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douenm Kageopu NPUKIAOHOL TTH2BICMUKY MaA NEPEKady
Yepkacvko20 0epHcasHO20 MeXHOJI02IUH020 YHI8epcumemy
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Kanouoam iios02iMHUX HaYK, 00UeHMm,

oouenm Kageopu NPUKIAOHOL HTH2BICMUKY MA NePeKady
Yepkacvko20 0epHcasHO20 MeXHOJI02IUH020 YHI8epcumemy

KAJIAMBYP K CIIOCIB PEIIPE3EHTAIIII KOMIYHOI'O EOEKTY
(HA MATEPIAJII TBOPY JI. KEPPOJIJIA «AJIICA B KPAIHI YYJIEC»)

AHoranisi. CTarTiO IPUCBSYCHO JOCIIIKEHHIO KanaMOy-
py K criocoOy pernpe3eHTarlii KOMiYHOTO eeKTy y BioMii
kasui-¢eepii JI. Kepposna. ¥V mporeci anamizy cucremarusa-
uii rpu ciiB 3a cnocodoM ii yrBopeHHs Oysi0 BHSBJICHO TaKi
PI3HOBHIM LILOTO CTHJIICTUYHOTO TPUHOMY, SK JICKCUYHHH,
¢doneTnunuii, Qpas3eonoridyHuil i rpaMaTUuHUN KamamOypH.
Haiituacriie y)kxuBaHOIO € Tpa CIIiB, B OCHOBI SIKOT JIGKUTH Oara-
TO3HAYHICTb, @ TAKOXK I'pa CIIiB, MoOy10BaHa Ha OMOHIMIT. [Tnck-
MEHHHMK BUKOPHCTOBYE ii, IEpeayCiM, /Ul CTBOPEHHS 0COOIIH-
BOi MaHEpH JMCTA, BiAMIHHOIO HAJATO TPAMIUBUM HACTPOEM,
a TaKoX JAJIsl PO3KPUTTS XapaKTepiB HEPCOHAXKIB 1 AJIsl OpraHi-
3anii crookety. KagaMOypu BiflirparTh BaXKJIMBY POJib Y MOBI
XYIAOKHBOTO TBOPY. BUKOHYIOUM (DYHKIIIFO CMIIITHOTO KOMIYHO-
O penbedy, KanamOypH A0NOMararoTb CTBOPUTH TYMOPUCTHY-
HUM eeKT, Ul TOro 00 BUKIMKATH CMiX y YMTa4a Ta cllyxada,
CTBOPHUTH PUTOPUYHUI €PEKT, IO 3MYLIYE ayAUTOPIIO TyMaTH
1 4ITKO CTEXHUTH 32 XOJOM JYMOK aBTOPA, HAHOUIBII SICKPaBO
OXapaKTepu3yBaTH 300pa)KyBaHe JUIsi PO3yMIHHS CEHCY TEKCTY,
BBECTH JIBO3HAYHICTh. Y JOCIIJHKEHHI TaKOK OyJI0 PO3IIISTHYTO
Ta y3arajJbHEHO aBTOPCHKI NPUHOMH penpe3eHTalii KOMiuHO-
ro. Y cTarti 3ailiCHeHO cpoOy [IpoaHallizyBaTd MOBHI 3ac00U
perpe3eHTallii KOMiYHOTO B XyJAOKHBOMY TEKCTI Ta JTOCITIIUTH
PI3HI CTHIIICTHYHI 3ac00M Ta iX TiymadeHHs. MoOBHHUI 3aci0
KOMIYHOTO Ma€ KOHKPETHHUII XapakTep, a MpUiloM — 3arajb-
Huil. 3aci0 € MaTepiasibHUM; IPUIOM CBOEIO YEPror HEMOXK-
JIUBO MaTepiajibHO BU3HAYUTH, BiH € aOCTPAKTHUM, BUXITHUM
i3 curyariii abo crokery. Cuiia KOMiYHOTO TBOPY, BaXKIIHBICTh
TYMOpY 1 caTupu 3ajiekarh BiJi BAOOPY aBTOPOM MPUHOMIB, 1X
JOPEYHOT0 BUKOPUCTAHHS, BMIJIOTO BBEICHHS iX y TekcT. bes
KOMIYHHX 3aC001B Maiike HEeMOXIINBE (POPMYBaHHS KOMIYHOTO
xapakrepy 1 KoH(iKTy. CI0JKeT KOMIYHOIO TBOPY IIOCTYIIOBO
00TSDKY€EThCS 32C00aMH KOMIYHOTO, SIKi 3aTaJioM 3yMOBITIOIOTh
PO3BUTOK KOMIYHUX MPUHOMIB. Y TEeKCTI OaueHHs aBTOpa Mpo-
SIBJISIETHCS B Oy/Ib-IKOMY KOHTEKCTI cuTyalii yepes ii abcypa-
HICTb, 1110 POOUTH TBIp YHIKAJIBHUM i3 TOUKU 30py Marepiaiy
JUIs IOCIIKEHHA KoMiuHoro. ['ymop aHrmiimiB BimoOpaxae
pHcH IXHBOTO HALlIOHATBHOTO XapakTepy (CKPUTHICTh, TAKTOB-
HICTh, 3aByaJIbOBaHICTh, aOCYP/JHICTh), KYJIBTYpPHI 1 CYCIiJib-
Hi I[IHHOCTI, BOJIOJE€ pI3HOMAHITTAM (GOpM (aHEKIOTH, pi3-
HOMaHITHI >kapTy). Bu3HauMBIIM XapakTepHi OCOOIUBOCTI
aHDIICBKOTO TyMOpY, SKIMH € BMIHHS cMifTHCS 3 cebe abo
CaMOTIPHHIDKEHHS, capka3M Ta MOBHI 3aco0HM pernpe3eHTarii
TYMOPY, MH 3pOOMJIM BUCHOBOK, III0 KOMiYHE Oa4yeHHs aBTOpa
HPOSIBIISIETECS B OyAb-sIKOMY KOHTEKCTi CHTYyalii, 110 poOUThH
pPOMaH YHIKaJIbHUM i3 TOUKH 30py MaTepiaiy JUls JOCHIiIKEH-
Hs KOMigHOTO. HanioHabHO MapKOBaHMH aHDIIHCHKHIT TyMOp

4

BU3HAYAEMO SIK TOH, 0 c(hOpPMyBaBCS B yMOBAX aHIIIHCHKO-
TO CYCIILTBCTBA 1 Hece B COOI CHIIBHMIT €IIEMEHT CaTHpH HaJ
a0CypIHICTIO IOBCSKIEHHOIO XKUTTA. [IpoanaiizyBaBIly pi3Hi
NpUHOMH Ta 3aCO0M TBOPEHHS KOMIYHOTO, MM JIHIIIN BHC-
HOBKY, 1110 3/1€0IBIIOro came 3a iX B3aeMOJil aBTOp Jocsirae
HAMSICKPaBIIIOr0 KOMIYHOTO e()eKTy.

KurouoBi caoBa: crnocoOu perpe3eHTarii KOMidHOTO,
KajaMOyp, MOBHA Tpa, HOHCEHC, IPOHis, aBTOPCHKI MIPUHOMHU.

IoctanoBka mpoGaeMn. Y KOHTEKCTi JIIHTBICTHYHOTO aHa-
T3y XyIOKHBOI JiTEpaTypu BUHHMKAE moTpeda (yHIaMeHTalbHO
1 BceOIUHO JOCHIMTH MpuitoMu KoMiuHoro. Kareropist koMi4HOro
31IaBHa ICHYE Y CBITOMOCTI JOIeH, BOHA MPOSIBIISETHCS 1 B YCHIl,
1 B TTHCHMOBIH KOMYHIKAIIii, a TakOX 3aikcoBaHa OaraTbMa 10CITi-
mkeHHAMI. [IpoTe Tmpm CBOiH pi3HOACTIEKTHOCTI el (heHOMEH
3aIMIIAETHCS MATOBUBYCHNM. [OJOBHOIO iMEEr0 1 TIEPETyMOBOIO
KOMIYHOTO € PO30IKHICTh 00 €KTHBHHX BJIACTHBOCTEH MpenMera
a00 SBHIIA HOPMHU, HASBHO y CTIPUIAMATOYIi CBIIOMOCTI.

AHani3 ocTaHHix fpociimkens i mybmikamiil, € wucieHHi
CrpoON HayKoBLIB JOCTIIUTH OKPEMi acreKTH KOMiYHOro. Ane
HE C(OPMOBAHO YITKOTO BM3HAUCHHS MOHATTS KOMIYHOTO Ta HE
BCTAHOBJIEHO KPUTEpii, 32 SKUMHI MOTPIOHO BUAUIATH CKJIATHUKH
KOMIYHOTO. Yci Ii mpobnemu IHme OKPECTIOTh CKIAHICTh
BHBYEHHS 11b0T0 (peHOMeHa. Ha nepiumii m1aH BUXOXUTb BUBYCHHS
KOMIYHOTO SIK JIHTBICTHYHOI Kateropii. 3aco0m i mpritoMu KoMid-
HOTO PO3TISNAIOTHCA HA Marepiali XyTOXKHBOI JTEpaTyph Kpisb
TIPU3MY YHIKAJIBHOTO aBTOPCHKOTO CTHIIIO KOKHOTO MTHChMEHHHUKA.
[IpoTe KOMILIEKCHOT0 ONUCY TAKOTO CKJIAJHOTO Ta HEOXHO3HAYHOTO
(enomena, K KoMiYHe, HEMOKIIBO JIOCATTH JIMILE 32 JONOMOTOI0
THIBICTHYHOTO BUpakeHHs. Tak, JOCTITHAKA KOMIYHOTO HaMara-
T0TBCS TIOSICHUTH KYTBTYPHO 3yMOBIIEHY KOMYHIKATHBHY TIOBEIHKY
OKPEMOTO IHIUBI/IA SK TPEJICTABHIKA COLIOKYIBTYPHOT CIILTBHOTH,
110 BUBOJUTH HA JIPYTHH TUIAH MUTAHHS TPO BUBYECHHS KYTBTYPH
Hapo.y, 3HAHHS {0T0 MIHHOCTEH, HATBHAX HOPM 1 poJiei CoTliab-
HOi TIOBE/iHKH. «TeXHOMOris» CTBOPEHHS KOMIYHOTO e(eKTy He
3aBKIU MA€ TOUHE (hOPMYITIOBAHHS, OCKUIBKI (PEHOMEHH JHOICHKOT
KyJIBTYpH B3aralli HiKOJH He Ti/IATaloTh 0CTaTouHiH (opmarmi3anii.

BuBueHHsS KOMIYHOTO Ta HOTO MPOSBIB BiIOYBANOCh Y Pi3HMX
rany3sx HayKd, Hacammepen ecTeTHkd, (imocodii, memxomorii
Ta i, B XVIII - na mouarky XX ct. A. beprcon, I'. [erens, [ Kanr,
®. Hinme pocrimkysami npodaeMy KoMigHOTO. 1S HUX KOMiuHe
TOCTA€ SIK CTeUpIUHMIL, «BUCOKHUI» THIT TYMOPY 1 SIK TIOHSTTY,
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10 HANEKUTh BUKITIOYHO HAYKOBIH cepi. Uncnenni gocmimKeHts
XX CT. HaleKaTh 0 PO3BIIOK KOMIYHOIO SIK KATeropil ecTeTHKH
B ICTOPHYHII MO3MIT], @ TAKOXK y TIPOIIECI POSIIALY CTPYKTYPHHX
Ta CYTHICHHX 0COOMMBOCTEH TpaHChOpMAIiil SABHINA KOMI3MY
1 KOMIYHOTO B MacmTa0ax HOBITHBOI COIIaNbHO-KYIBTYPHOI icTOpIi
TMoCTBA. 30KpeMa, MpodneMy KOMIYHOTO K MUCTELLKOTO XaHpY
posrisai FO. Bopes, [l Hikonaes, b. Minuns, B. ®pornos, Haro-
TOIIYI0YH, 10 B MUCTELTBI KOMIYHHMH MOKYTb OYTH SBHUILA, SKi HE
BUKITHKAIOTh TAKOTO MIOYYTTS B PEATbHOMY KHUTTI.

AKTYyanbHICTb CTaTTI 3yMOBIOETHCS HEOOXITHICTIO BHBYCHHS
0coOMMBOCTEH CTMOCO0IB  BIATBOPEHHA KOMIYHOTO —ITOTEHITIATy
B XyIOKHBOMY TBOpPI «Amica B Kpaini uynec» JI. Keppomna, mo
BKJTFOYA€ CTPYKTYPHO-CEMAHTHYHI 1 CEMIOMIHTBICTHYHI XapaKTepH-
CTUKH OPUTiHATY.

Mera cTarTi — BUABATH C1I0CO0H 1 0CO0TUBOCTI BUKOPHCTAHHS
KanamOypy y CTBOpeHHi KoMigHOTO eekty y TBOpi JI. Keppomra
«Anica B Kpaini uynecy i Bu3HaunTH crientuiky BiITBOPEHHS 3aC0-
0iB KOMIYHOTO aHIJTIHCHKOI0 MOBOIO.

Bukian ocHoBHOro mMarepiany. Komiune 3aBxm Oyno oM
i3 npe;[MenB anepaTypo3Hanoro JOCTITKEHHS. AJle 3 TIHHOM
Yacy 3MIHIOETBCS 1 HALI MEHTAIITET, 1 HAllle PO3YMIHHS KOMI4HOTO.
3MIHIOKOTCS TAKOXK CTHIII aBTOPIB, a HE JHIIE 3aC00M KOMIYHOTO.
KoskeH michMeHHWK BHKOPHCTOBYE TPUIOMH Ta CTOCOOM BHpa-
JKEHHS KOMIJHOTO, 4epe3 IO HOro CTHIIb 1 MOBA CTAFOTh HETOBTOP-
HUMH 1 yHIKa7bHAMU. CTHIIb KOXKHOTO aBTOPA € 0COOIMBUM, THM HE
MEHII MOKHA 3HANTH 3aralbHi PUCH BUPKEHHS KOMIYHOTO aBTO-
paMu OZHOTO CTOMITTA.

Komiune sBnse 00’ekTHBHY CYCHUIBHY MiHHICTb TEBHOTO
SIBUIIA Ta € BOIHOYAC BOKIIMBOIO XapaKTEPHCTHKOKO COL[IOKYIBTY-
HOi peanbHOCTI. 3amepedyrodr OHI JIOCHKI AKOCTI Ta CYCIiTbHI
SBUIIA 1 CTBEPIDKYIOUH iHIII, KOMi9HE TIOPOIKYE OMyXOTBOPEHMI
©CTETHYHAM iJIealioM, COliaTbHO 3Hadyiuii cmix. [le B 1aBHi yacu
JKUTTS JIHOZIeH CYNPOBOKYBANOCS JKapTaMil. Y Halll yac JHOfMHA
TaKOK TparHe possar y Takuii croci0. Komiune — me moHsTTd,
TOB’513aHe 3 Mi()OMOTTYHOKO CKJIAJI0BOI0 YaCTHHOK Ky:bTypu Cra-
ponaBHbOi [perii Ta MOBCSKICHHUM HKHUTTSM TOTOYACHONO CYCIi/Tb-
ctBa[1, c. 39].

[IuTanHs TIYMaueHHs NMOHATTS KOMIYHOTO € OJHMM i3 Haii-
CKMATHINMX 1 AucKyciiianx y dinornorii. Komiune — HaI3BH4aitHO
CKJajHa 115 BUBYCHHS ECTETHYHA Kareropis. Icropid ii pocmi-
IDKCHHS CATA€ KOPIHHAM JIaleko B MUHYyIe. ApPHCTOTENb JaB Haii-
BiJIoMille BU3HAYEHHS KoMigHOTrO (Bix Tpew. Komikos — cMmirmHumit).
Ha mymxy dinocoda, komiuHe BinoOpaxkae Bce MOPIBHIHO MOTaHe
B JTIOIHHI. AlTle BOHO TIOKa3y€ BajIy HE B YCIif IOBHOTI, a JIUIIE Ti€F0
Mipo10, B SIKi# CMIIITHE BUCTYTIAE YACTHHOO HEBIPOT1IHOTO: CMITITHE,
3a ApucroTeneM, — Le fSKach NOMHIKA a00 HEmogo0CTBO, TUIBKU
HEWIKIUBE 1 He3ryOHe. Sk TpuKnaj, BiH HABOAMTL TOTBOPHY
KOMIUHy Macky, ane Oe3 Bupasy crpaxianHs [2, c. 46]. Cwmix
BHKIIMKAETHCS 1HTEICKTYaNIbHO-CMHUCIIOBOK) IPOKO (KapTH, LIy3y-
BaHHS 3 JIOJCHKUX HEIOMIKIB, O€3Ty3UX CHTYallil, HeoOpa3IuBi
00MaHH), IPHHOCHTD PATICTh 1 34JI0BOJICHHA Y KUTTI JIOAUHH, 110,
Ha qyMky Jix. Octina, € 0COONMMBICTIO KOMITHOTO SIK €CTETHIHOTO
sBuma [3, c. 130]. Ane croxuBaHHS TAKOrO MPOLYKTY PO3YMOBOI
JiSUIBHOCT JIIOAMHH 3YMOBIIOE OCOONMBHI MPOLEC XYIO0KHBOT
KOMYHIKALIi{, IO MPUCYTHIH B IHTENEKTYaTbHO-TBOPYOMY JaHIII031
«aBTOp — TBIP MUCTEITBA — BHKOHABELb — TIIAAAY) Ta HOro pea-
mizanii yepe3 crinkysanns. Ha nymy dinocoda 1. Caspancbkoro,
XyHOKHS KOMYHIKAIlisl € 3aB)K/1 TyXOBHO-EMOIIifHAM SBHIEM, 1[0
CIIPHSE 3aCBOEHHIO HAMBAXIMBILIIX 3aTaIbHOKYJIBTYPHHIX LIHHOC-

Teii: «3aCBOEHHS KYIBTYPH — 1€ IIEBHOIO MipOFO TPOLIEC XYIOXKHBO]
KOMYHIKaIlli, SKU# aKTHBHO BIUIMBAE HA (POPMYBAHHS JEONCHKOI
0COOMCTOCTI, CTBOPEHHS 1i MOPANBHOI OCHOBH, BUPOOIEHHS TOTO
Y HIIOTO CTABJIEHHS JIFOJIMHH JI0 CBITY 1 110 Jtroieit» [4, c. 73].

Kanoniunnii tip JI. Keppomna npo npuroau aiBunku Amicn
B JuBokpai OyB BuOpanmii Ans IOCTIIKEHHS HEBHIAIKOBO,
OCKLIBKI MOBHA IPa € /TI0CTHIILOBOKO IOMIHAHTOIO yciel TBOPUOCT
II6OTO MHCEMEHHIKA, 110 MPOSBIAETECS HE TITHKA HA PIBHI BEp-
0anpHOTO Matepiany, a i Ha CHKETHO-KOMIO3UIIHHOMY Ta 00pa-
3HO-XYIOXKHbOMY PIBHAX.

«Amnica B Kpaini uynec» — onaa 3 Hebararbox pobit Keppona,
sIKa BBKAETHCA KA3KOK0 33 JKaHPOBUMH 0coOmuBocTsMU. OfHAK 32
3MICTOBHM HAIIOBHEHHSM Li¢ CHIpaBkHiil $inocodChKuil TpakTar,
HaMCAHUH TPOCTOI0 Ta 3pO3YMIION0 /s JiiTel MoBoto. CaMe Take
TIO€/THAHHA TIPOCTOTH Ta JOCTYIHOCTI 3 HOMHOIO 3MICTY 3pO0HITH
Tei TBIp BUIATHUM  CBITOBIif Jiteparypi. Kanru Keppomna Hamu-
CaHi IPOCTOR0 MOBOIO, 3pO3YMLIIO0 sl OibmocTi untadiB. OnHaK,
HE3BKAI0YM Ha IPOCTHH CHHTAKCHC Ta KOHCTPYKLIT, AK BXe 3a3Ha-
Yanocs, aBToOp HAJ3BUYAIHO BIPABHO BUKOPHCTOBYE B TEKCTI TPy
cniB 1 kanamOypu. Taki miTepaTypi mpuifoMu JI0AAI0Th TIOBHOTH
3MICTY 1 BUSHAYAIOTh, IK CAME YMTaul TPAKTYBATUMYTb TIPOYHTAHE.

Ocotmsictio xaskn JI. Keppormma «Amica B Kpaini wymec»
€ BEJTHKA KUTBKICTh CTHTICTHYHIX 3aCO0IB Ta MPUHOMIB, SKi HEOTHO-
3HAYHO CHPHIIMAIOTECS YMTA4aMHU Yepe3 DHOMHHY CTPYKTYpPY CaMoro
TeKcTy. BuBUEHHS MpOLECIB MOPYIEHHS YCTANCHHX MPUHLIIB
MOBHOT Koorepatlii Ha Marepiai OKpeMo B3ATOr0 Xy/I0KHBOIO TBOPY
Ta CHCUM(IYHNX CTHTICTHYHHX 3ac00iB, SIKi CTPUSAIOTH CTBOPEHHIO
KOMIYHOTO e(eKTY, CTpUsE ONTUMI3ALi CTIOCOOIB B3aEMOPO3YMIHHSI
Ta BIINPAIIOBAHHIO a/ICKBATHOT CTATETii CIIPHIHATTS TEKCTY.

JleTanbHilme po3TIIHEMO Ta TPOAHATI3YEMO Taki CIOCOOM
Ppemnpe3eHTallii KOMI4HOTO, SIK ipOHis | HOHCEHC, Ha MaTepiai TBOpY
JI. Keppomna «Anica B Kpaini uynecy.

Eranom y PO3BHTKY TYMOpY, ABHIIEM HOBATODCHKHM, X0ua
BOJIHOYAC BKOPIHEHNM Y HAPOHiH Ta iCTOPHYHIH Tpamuuii, cTaB
abcypmumit TyMmop HoHcewcy, crBopenuit JI. Keppommom. IlicHi,
PO3CIisiHI B OMOBII TPO MPUrofH AJTicH, — Ii¢ HOHCEHC, 1100y/10Ba-
HUH SK TapojIis Ha 0aiKy Ta CEHTHMEHTABHY MOE3iH0.

TpammiitHo HOHCEHCOM BBaKA€ThCA aOCYpIHE, HEOTIUHE
BHCJIOBIIOBAHHS, BHPA3, 11030aBICHHUIT 3MICTy. 3 JTaTHHCHKOI MOBH
GHOHCEHC» TMEPeKIANacThes K «M030aBNeHHH cMucay abo 3mi-
cTy». HoHCeHC aKTHBHO BHKOPHCTOBYETHCS B MHCTEITBI, OHAK
0COOMHMBHIL 1HTEPEC VIS NOCHIPKCHHS CTAHOBUTh BUKOPHUCTAHHS
1boTo TIpHitoMy y TBopi «Autica B Kpaini uynecy. JI. Keppor BBo-
IUTb Y MCKYpPC €NEMEHTH HOHCEHCY, BiJl HEKOHBEHLUHHIX I0€-
HaHb (oHEM 4 MopdeM /0 300pakeHHS HECYMICHHX i3 HABKO-
JIMLIHBOI0 JIHCHICTIO CUTYalil, THM CaMHM MOpYIIYe MpaBuia
Ta 3aKOHM (MOCTyMaTH) Mo0yayBaHHA yemimHoi KomyHikauii. Hon-
CEHC — Ie TAaKOXK Ti/IPUBAHHS HAHBAXIMBILILX MpoLeciB Gopmy-
BaHHS TPA/MIIHHOTO cMHUCITY. Y TIPOLIEC JTiTepaTypHOT KOMyHiKalii
TIePETBOPIOBATBHIH YHHHHK IPYHTYETHCS HA BIIEBHEHOCTI KOMYHI-
KaHTIB Y B3aEMOPO3YMIHHI, SIKE € 0CHOBOIO TIPOTIECIB TPAUIIIHHOTO
cmuciy. JI. Keppont mupoko BUKOPUCTOBYE TaKui THII HOHCEHCY.

Y tBopax JI. Keppomma cnoBo 4acTo BHKOPHCTOBYETBCS
B OYKBANbHOMY 3HauyeHHi i HE MOEMHYETBCA 3 KOHTEKCTOM Tpa-
muniiteoro cmuciy. Hanpuknan, mianor Anicu 3 binum Koponem
YacTo MEpexofuTh 13 MeTadopuyHOro Ha OYKBaIbHHH piBEHD:
“I beg your pardon?” asked Alice. “It isn’t respectable to beg”
said the King” [5, c. 73]. «Bubaure? — crmrana Amica. «le He
TIOBAXKHO MPOCUTH», — CKa3aB Kopomby [6, c. 81]. Tyt metadopy
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BBiwmBocTi “l beg your pardon” bimmit Kopoms crpuiimae
OYKBaJIbHO, BUKOPHCTOBYIOUH ENIEMEHT HOHCEHCY. Y TOMY X Jia-
no3i € ypusok: “There’s nothing like eating hay when you’re faint,”
he remarked to her, as he munched away. “I should think throwing
cold water over you would be better,” Alice suggested, “or some sal-
volatile.” “I didn’t say there was nothing better,” the King replied.
“[ said there was nothing like it” [5, c. 92]. «[opox jyxe nonomarae
TIPH HEMPUTOMHOCTI, — 3a3HaunB Koponb, misMkatoun. — 1 rajana,
10 Kpame Opu3KaTH X0JOHOK BOJ0I0, — 3ayBaxuia Anica, — a0o
HIOXATH CilTb. — $] HE CKa3aB, 110 TUTBKH TOPOX J0MOMArae, — BifiIo-
BiB Kopomb. — S cka3as, mo ropox myxe pomomaraey [6, c. 102].
Y 1poMy Bumajky (pasa 3BOAUTHCS 10 OYKBABHOTO CMUCITY CIOBA
«like» TOpymIye CMHCI TIOBiOMJIEHHS, CTBOPIOKYH KOMIYHHIL
edexr HoHceHcy. Komiunmii edhekT 3’SBIAETHCS, KOMM MU BIAEMO,
1110 OYKBAJIBHO CIIPUIMAEMO BHCITIB.

Y HaBeeHHX BHIIE MPUKIaaX MeTaGOPHUHICTh IPOTHCTABIIS-
€ThCs OYKBABHOMY CMHUCIY, 1 116 HAWTIOIMPEHINTE 3aCTOCYBAHHS
1HBepCii-IpOTHCTaBIeHHS /s CTBOPEHHS HOHCEHCY. [IpoTe mpoTi-
CTaBIATH MOXKHA I iHIII Kareropii. Hampukma, kateropii suBoro
Ta HEXMBOro. ['omoBHA Tepoins Aica TOTpAmIse Ha KPOKET, /e
HEKMBE 3aMiHEHO KUBUMH TIpeMeTaMu. Komm Ha MaiijaHunky
JUISL KPOKETY M4l CTAlOTh XKMBUMH ikakamu, OUTH — (namiHro,
a BOPOTa 3aMiHIOHOTh JKHBI KAPTH, 1110 CKIAJMCS HABIIL, 1 JI0 TOTO 3
BCI BOHH PYXKOThCS, TYT MAEMO BUTIAZI0K HOHCEHCY: “YOU'Ve no idea
how confusing it is all the things being alive; for instance, there’s
the arch I’ve got to go through next walking about at the other end
of the ground and I should have croqueted the Queen’s hedgehog
just now, only it ran away when it saw mine coming?” [5, c. 24].
«Bu nasimv He yaenieme, HACKINbKY 3aNIYMAnUM € 6ce me, Ujo
Jcuge; HAnNpUKIao, € apka, uepes AKY A Maio npoumu HACHynHOIO
HPOYNAHKOIO HA THWIOMY KiHYi 3eMai, i 8 mana Ou npamo 3apaz
idicaka Koponesu, MinbKu 8iH 6MIK, KoY N0OAUUS, 1O 5 NIOX0NHCY?»
[6, . 30]. Otxe, mepeTBOpeHHs OjIHi€l KaTeropii B iHIIy (HEXMBOTO
B XKWBE) CTAE MEPEXOIOM BiJl 3BUHAHHOT0 CMHCITY 710 HOHCEHCY.

Bapro 3a3naunt, mo JI. Kepporn BikopucToByBaB came mpo-
THCTABIICHHS, 1100 TI0Ka3aTH BITHOCHICTH TOTO, 1[0 BBAXKAIOTh TPA-
JMIIHHEM cMucToM. Y Jiano3i 3 Anicoto Yemupebkuil Kit roBo-
putb: “We’re all mad here. I'm mad. You’re mad.” *“How do you
know 1’'m mad?” said Alice. “You must be,” said the Cat, “or you
wouldn’t have come here.” Alice didn't think that proved it at all;
however, she went on “And how do you know that you’re mad?”
*“To begin with,” said the Cat, “a dog’s not mad. You grant that?”
*“I suppose so,” said Alice. “Well, then,” the Cat went on, “you see,
a dog growls when it’s angry, and wags its tail when it’s pleased.
Now | growl when I’'m pleased, and wag my tail when I’'m angry.
Therefore I'm mad” [5, c. 112]. «T nenopmansnui. Tu Henop-
Manvha. — A 6u 3nacme, wjo s Henopmanbha? — 3anumana Anica.
Tomy wo mu mym, — npocmo cxazag Kim. — Inaxwe 6 mu croou
He nompanuia. Xoua maxa 6ionosiob He 306CiM 1AWIMOBYBANA
Anicy, 60Ha He Mo2na BMPUMAMUCS 610 ROOATLUIUX POINUINYBAHb. —
A 8u 3Hacme, wjo 8u HeHopManbHull? — 3anumana éona. — [loynemo
3 cobaku, — ckazas Kim. — Bisbmemo HopmanbHy codaxy, He uidieny.
3e00mna? — 3gicho! — cxazana Anica. — Omoice, — npod0sIsCY6a8
Kim, — cobaka eapyums, konu cepoumvcs, i BUTAE XB0CIMOM, KU
padie. Bona, ax mu domogunucs, Hopuanvha. A a? A 0ypuy, xonu
MeHI RPUEMHO, T BUIAI0 XBOCHIUKOM, Ko 31t0cs. Omorce, 5 — HeHop-
Marvrutiy [6, c. 125]. Moxemo nodauntw, wo JI. Keppomn mpotu-
CTaBIIs€ Kateropii 3m0poBoro riy3ay. Te, Mo 1A KoTa HOPMAITbHE
B MOBETIHLI, 15t co0aku — 00xkeBiIs. [TUChbMEHHNK BKA3ye Ha Bijl-
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HOCHICTb LMX KaTeropii i 3ae:xHicTb X Bijl CHTYallii Ta Koa yuTa-
4iB, cepesl AKKX 1 JiTH, 1 fopocdi. Edexr HoHceHey nocsraeThes 3a
JIOTIOMOTOKO TIPOTHCTABITCHHSL.

Hactymanm mpukmamoMm HOHCEHCY € croker Bipma «J[xe-
00epBOKKiy. SIKIO MeperoBicTH coBaMi AJIICH, SKa BBKAE HOTO
IyKe MITHM BIPIIMKOM, TPOTE HAATO BAKKAM ITS PO3YMIHHS;
SCHO JIMIIE Te, 10 XToch BOMB mock “However, somebody killed
something: that’s clear, at any rate” [5, c. 138]. BracHe, y moBHOMY
CMHCITi HOHCEHCOM € Jiuiie nepiia i ocranus crpoda «/xedoep-
BOKKI», SIKa MICTHTh OIUHAJIIATh CIIiB-HOHCEHCIB. YCi HIII CTpodu
BKJTFOYAIOTD JIAIIE BKPAIUIEHHS TIEKCHIHOTO HOHCEHCY, HacaMIepen
TIPUKMETHHUKY frumious, vorpal, manxome, uffish, tulgey, frabjous,
SKI TIpU OINBII JIETABHOMY BHBUEHHI BHSBIAIOTHCS 3HATYIIUMH,
OCKIITbKH BC1 BOHH YTBOPEHI B/l aHIMIOCAKCOHCHKHX CIIiB i € HOH-
CEHCAMH JTHIIE JUTS HeIOCBiTYeHOro ajipecara. [lepia i ocraHHs
crpoda «JIxe0bepBoKKi» Marots Takumit Burmam “Twas brillig,
and the slithy toves Did gyre and gimble in the wabe: All mimsy
were the borogoves, And the mome raths outgrabe” [5, c. 151].

Ile ommiM i3 3acobiB MOBHOI TpH, sKi BukopucToBye JI. Kep-
por, € iponist. Leit XynoxHiit Tpor cipsMOBaHNI HA «TIPHXOBAHE
3HYIIAHHsY. [POHis — 1e TpuiioM, 3acHOBAHUI Ha IPOTHCTABIEHH]
CeHCy cMucIy. Y MiTepaTypi ipoHis J0moMarae CTBOPUTH KOMiYHHUIA
edekr. Teip JI. Kepponna MicTUTb IpuKIaj TyMOPUCTHYHOT ipOHii.
Hanpuxman: “My dear I wish you would have this cat removed!
said the king, the Queen remarked with a simple. Off with his head!
later the executioner came by and, the executioners argument was
that you could not cut off a head unless there was a body to cut it off
from .But I do not want it done at all! groaned the poor Queen. I've
been a-dressing myself for the last two hours.It would have been all
the better, as it seemed to Alice, if she had got someone else to dress
her, she was so dreadfully untidy” [5, c. 74]. «/Tio6a, 5 xouy, wo6
mu 3abpana yvoeo koma! — cxkazag kopons. Koponesa saysaicuia,
mu He Modicewt GIOpi3amu 20108y, AKUJO Hemae mind. Ane s e3aeani
He Xouy yboeo pobumu! — sacmoenana 6iona Koponesa. A odsiea-
aacs 06i 200unu. Le 6yno 6 nabazamo kpauje, Sk 30asanocs Anici,
AKOU y nei 6ys xmoco iHwul, wod o0senymu i, 6ona Oyna maxa
acaxnusa i weoxatinay [6, c. 79]. Y 1poMy YPHBKY Ma€eThCs Ha YBasi
cutyariitsa iponis. bina Koponesa He Moke HaBiTb cama pHyery-
PUTHCA 1 BUITISATH IPUCTONHO, HA YMKY CEMUPIYHOT JiBYMHKH.
Tax mizf yac MPOYMTAHHS BiAYYBAEThCS TOBAPUCHKA POMOBA 3 OTIO-
BiZiaueM, KUl PO3KPUBAE HAM CEKETH, SIKi cama Alica He 3Hae,
CTBOPIOIOYH JIPAMATHYHY ipOHIIO.

Posraremo me omue mpukian ipowii: “l went to the Classics
master, though. He was an old crab, HE was!” [5, c. 211]. «3ame
5 0pag mopoku y cmapozo kpaba. To 6ys knacuunuti Myyumens.
0, mi knacuku!» [6, c. 230]. ITosropiotoun cnoocnomyyents «he
wasy JI. Kepponn mizkpecnus Xapakrep cTaporo kpaba Ta B ipo-
HIYHOMY KITIOUi [Iepe/aB XUTPICTh Ta 3BOPOTIMBICTD HOTO HATYPH.

BucnoBku. Takum unxoM, s xynoxuboro crumo JI. Kep-
polia € XapakTepHIM 3aCTOCYBAHHS IEPELyCIM CTHJICTHYHOTO
TIPUIHOMY I'pH CITiB Ta KanamOypy, aKTHBHO 3aCTOCOBYIOTHCS TaKOK
TIPUHOMA CTBOPEHHS CHTYAIlili HOHCEHCY, BUPAKEHHS KOMIYHOTO
edexty BiOyBaeThCs yepe3 ipoHit0. AHAII3 YCKIaHIOBAIIO Te, 1O
31e01bIIOr0 BaKKO BHILTHTH TOPYIIEHHS SIKOICh OKpeMOi Mak-
CHMH — SIK TIPaBHIIO, aBTOp AKTHBHO BHKOPHCTOBYE Pi3HOMAHITHI
KOMOIHAITIi MAKCHM JUTSl IOCSATHEHHS KoMiuHOro edekty. Te % cTo-
CYETBCSA I YTBOPEHUX CTHTICTHYHAX TIPHHOMIB, SIKi TIONEKYIH TiCHO
TIEPETITITAIOTECS: TPa CIiB MOXKE CHIBICHYBAaTH 3 CHTYAIli€l0 HOH-
CEHCY, HOHCEHC — 3 ipoHier0. Moxkemo 3po0uTH BUCHOBOK, IO Tpa
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cliB — BakiuBa jieTanb y TBopi «Amica B Kpaiui uynecy. JI. Kep-
POIUT BUKOPUCTOBYE KamaMOypH Y BENMKIH KiTbKOCTI, IO 3yMOB-
JIEHO HOTO TIOTISANAMI Ha XKUTTA. YCi IIi YMHHUKH POOTATH KasKy
«Amica B KpaiHi uyecy icTHHHIM cKapOOM JUIsl IOCTiHHKIB.

Omxe, xaska JI. Keppomna «Anica B kpaini ynec» — mpak-
THYHO HECKIHYEHHE JpKepeno KanamOypiB. HaitOinbmn uncieHanmMu
BHUJIAMH TPH CIIB, BKUTHX Y [IbOMY TBOPI, € JIeKCHIHUH Ta (oHe-
THYHAI KanamOypu. [IncbMEHHIK BUKOPHCTOBYE 11i PUIOMH Mepe-
ZyCiM /U1 CTBOPEHHS 0COOMMBOT MaHEPH Ka3KH, BIIMIHHOI HAITO
TPAiIUBAM HACTPOEM, & TAKOX IUI PO3KPHTTS XapaKTepiB mepco-
HAXKIB 1 OprauisaLii clokery.
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Lisun O., Sovietna A. Pun as a way of representation
of comic effect (based on L. Carol’s fairy-tale “Alice in
Wonderland”)

Summary. The article is devoted to the study of pun as
a way of representing the comic effect in the famous fairy
tale by L. Carroll. Having analyzed the word play in this

text, we have revealed lexical, phonetic, phraseological
and grammatical puns. Paronymy based on both ambiguity
and homonymy was most commonly used. The writer uses it
to create a special style of writing, characterized by too playful
mood, as well as to reveal the characters and to organize
the plot. Puns play an important role in the language of fiction.
Performing the function of a funny comic effect, puns help to
create a humorous effect, in order to make the reader laugh, as
well as to create a rhetorical effect that makes the readers think
and clearly follow the thoughts of the author, most vividly
describe the image to understand the meaning of the text. The
study also considered and summarized the author’s techniques
of comic representation. The article attempts to analyze
the linguistic means of representation of the comic in
the literary text and to study various stylistic means and their
interpretation. The linguistic means of the comic has a specific
character, and the reception is general. The means is
material, while reception cannot be materially determined, it
is abstract. The importance of humor and satire depends on
the author’s choice of techniques, their appropriate use, skillful
introduction into the text. Without comic means it is almost
impossible to form a comic character and conflict. In the text,
the author’s vision is manifested in any context of the situation
because of its absurdity, which makes the work unique
in terms of material for the study of the comic. The humor
of the British reflects the features of their national character
(secrecy, tact, absurdity), expresses cultural and social values,
has a variety of forms (anecdotes, various jokes). Having
identified the characteristics of English humor, we came to
the conclusion that the author’s comic vision manifests itself in
any context of the situation, making the novel unique in terms
of comic.

Key words: ways of representation of comic, pun,
paronymy, nonsense, irony, author’s reception.
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ETHNONYMS IN THE PLAYS BY WILLIAM SHAKESPEARE

Summary. The article deals with the ethnonymic usages
in Shakespeare’s plays. The illustrations were taken from
the following plays: Cymbeline, Hamlet, Henry VI (part I), King
Lear, Othello, Merry Wives of Windsor presented in the form
given in the Wordsworth Collection (2007). It is explained that
ethnonyms are words that indicate the nationality and belonging
to ethnoses of different sizes and different places of settlement.
It is suggested that ethnonyms should be grouped in the primary
ethnonyms — official names established in the international
and linguistic practice and the secondary ones — non-official
names and nicknames of ethnic groups and unities.

Shakespeare is not inclined to invent ethnonyms, he draws
them from the existing word stock. He uses ethnophobisms
mostly in the scenes where conflicts are likely to arouse.
Regards to the secondary ethnonyms one can state that in
Shakespeare’s plays pejorative units ethnophobisms are
predominant. Shakespeare uses both official and non-official
ethnonyms denoting representatives of great ethnic groups
(races, nations) and small ethnic groups including residents
of cities and towns (demonyms). Ethnonyms in Shakespeare’s
plays fulfill two main functions: in some cases, they are
indicators of ethnic identification of the individual, and in some
other cases they characterize personages due to the national
stereotypes. It was noted that it is not always clear whether
Shakespeare uses the ethnonym in its nominative function (the
marker of nationality) or in the characterological one. Such is
the case of the ethnonym “Florentine” when it concerns Jago
(Othello). The phrase “I never knew a Florentine more kind
and honest” can be treated in both ways.

The investigation shows that Shakespeare wasn’t accurate in
his choice of ethnonyms so there are many anachronisms in his
plays. For example, in the times of Lear described by Shakespeare
the ethnonym “Englishman” did not exist. In fact, Shakespeare is
not to blame, because some editors and stage directors replaced his
“British man” by the word “Englishman”. Ethnic anachronisms
can be found in his “Cymbeline”. One of personages is denoted as
“Frenchman”. In the times of Cymbeline France as a state did not
exist. The investigation showed that in many cases Shakespeare
modernized the events carrying over the representatives of some
groups to the ancient times when they did not exist.

The artistic ethnonymic field of Shakespeare required
further deep investigation. The comparison of ethnonymic
variants in different folios and modern editions will allow
to distinguish between the original versions of Shakespeare
and corrections made by the editors.

Key words: demonym, endoethnonym, ethnic anach-
ronism, ethnonym, ethnophobism, exoethnonym, William
Shakespeare.

Introduction. The article deals with the ethnonymic usages
in Shakespeare’s plays. The ethnonymic problems were never in
the center of scholars who study the idiostyle of Shakespeare. There
is not any special work devoted to the ethnonymic sub-systems
of the Shakespearean word-stock and the functions of ethnonyms
in his artistic picture of the world. Separate aspects of the problem
are touched upon in Asimov’s “Guide to Shakespeare” [1], but they
are not systematized.

In the process of the investigation such methods as direct
observation, corpus units’ collection and interpretative approach
as well as quantitative analysis were used. The ethnocultural
and historical sources were widely used for more accurate
explanation and treatment [2; 3; 4; 5; 6; 7; 8; etc.] of the ethnonymic
usage in some of Shakespeare’s plays.

The illustrations were taken from the following plays by
Shakespeare: Cymbeline, Hamlet, Henry VI (Part I), King Lear,
Othello, Merry Wives of Windsor presented in the form given in
the Wordsworth Collection [9].

The aim of the paper is to single out the peculiarities
of the ethnonymic field of the plays by Shakespeare.

Ethnonyms are words that indicate the nationality and belong-
ing to ethnoses of different sizes and different places of settlement.
Ethnonyms are divided into endoethnonyms (autoethnonyms), that
is self-names of the ethnic units and exoethnonyms (aloethnonyms),
that is names of ethnoses which are given to them by representa-
tion of other ethnoses. We suggest that all the ethnonyms should
be grouped in the primary ethnonyms — official names established
in the international and linguistic practice and the secondary ones —
non-official names and nicknames of different ethnic groups and uni-
ties. Many secondary ethnonyms can be called ethnophobisms as they
have a negative colouring and are used as obscene words (e.g. “Fritz”
instead of the German; “dustbin-lids” instead of the Jews, etc.).

Some authors such as Swift, Pelevin coined new words including
ethnonyms, especially when the subject is fantastic and the story is set
in the surrealistic world. As it is known Swift coined such ethnonyms
as Lilliputians, Yahoos, the Honyhnhnms, etc. in his famous story
of Gulliver. Shakespeare is not inclined to invent new ethnonyms.
He draws them from the existing word-stock but often ignoring their
ethymology and time of their fixation in the English language.

Shakespeare resorts to the ethnophobisms mostly in the scenes
where there arouse conflicts and quarrels. Among the invective
units then appear offensive words in which ethnic aspects are
touched upon.

8
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The quantative analysis shows that among the secondary
ethnonyms engaged in the plays by Shakespeare predominant are
the pejorative units (87%). One can hardly encounter secondary
ethnonyms used in the plays by Shakespeare as meliorative
characteristics of the personages.

Main results. Ethnonyms have different functions. They
are used as units that denote nationality or indicate the birth
place of residence (Athenean) of the subject nominated. But they
also fulfil characterological functions, emphasizing different
qualities and features of the person mentioned. The phrase “Nick
is a real German” shows that Nick (if he is not an ethnic German
but an Englishman) has those qualities which are ascribed to
the German people (accuracy, discipline, punctuality) due to certain
stereotypes which were formed for centuries, though particular
persons (individuals) of German origin may deviate from this
standard [10, p. 189].

Up to the recent times there was not a separate term for
citizens of the cities and towns. The general terms “ethnonym”
or “topo-ethnonym” were used. But the topo-ethnonym applies
to the residents of various localities (places) — countries, regions,
cities, villages, etc.

We decided to use the terms “city demonyms” or “town dem-
onyms” for the words which denote residents of the corresponding
above-mentioned units (cities and towns). The term is borrowed
from the Merriam-Webster editor Paul Dickson (1988). But Dick-
son used it in a broad sense including residents of different localities
(countries, administrative units of different sizes cities, etc.). In our
case its meaning is reduced to the residents of the cities and towns.

Thus, Athenian is a city demonym denoting a citizen of Athens,
Parisian — a city demonym denoting a citizen of Paris. The general
term “ethnonym” we shall use when referring to the residents
of the countries.

Our analysis shows that Shakespeare uses different ethnonyms
in his plays. The investigation also shows that the nomenclature
of the ethnonyms employed in the XVI-XVII c. (the Elizabethan
times) does not coincide with that of Modern English.

Shakespeare uses both official and non-official ethnonyms denoting
representatives of great ethnic groups (races, nations) and small ethnic
groups including residents of cities and towns (demonyms).

The ethnonyms in his works fulfil different functions. They
are indicators of ethnic identification of the individual (nationality,
place of birth or place of residence). They also help to characterize
individuals due to the national stereotypes irrespective of his or her
real nationality. The term “transferred characterological ethnonym”
can be used here if a person belongs to the nationality other than that
on which the stereotype is based.

Our analysis also testifies to the fact that Shakespeare was
not accurate in his choice of the ethnonyms. Often he ignores
the historical and temporal factors and it brings about the appearance
of many anachronisms, that is ethnonyms which could hardly be
used in the times depicted in his plays (e.g. Scythians in his “King
Lear”). His main aim was to make his works understandable
for the audience, his contemporaries. He did not care much for
the political correctness using the offensive secondary ethnonyms
(ethnophobisms) ignoring the feelings of foreigners and trying
to pander to the low tastes of the audience. In the times of Lear
described by Shakespeare the ethnonym “Englishman” did not
exist. It appeared only after the invasion of the Anglo-Saxons on
the British Isles in the V ¢. AD.

When Shakespeare uses the ethnonym “British man” it does not
sound as an anachronism:

Edgar. Child Roland to the dark tower came.

His word was still ‘Fie, for, and fum.

I smell the blood of a British man’

[King Lear, Act II, Scene 4, lines 175-177].

But some editors and stage directors “corrected” Shakespeare
and replaced the ethnonym “British man” by the word
“Englishman”, This “correction” leads to the appearance in the text
of the anachronisms which can hardly be justified. In this case
Shakespeare is not to blame.

But there are some cases when Shakespeare is not consistent in
his approach to the ethnonyms usage in terms of their time reference.
In the following fragment Oswald exclaims before his death:

Oswald. Slave, thou hast slain me. Villain, take my purse:

If ever thou wilt thrive, bury my body,

And give the letters which thou find’st about me

To Edmund Earl of Gloucester, seek him out

Upon the English party. O, untimely, death! Death!

[King Lear, Act III, Scene 4, lines 246-249].

In this episode Shakespeare uses the adjective “English” which
can be qualified here only as an anachronism [11].

We should remind the reader that in the epoch described
by Shakespeare in his “King Lear”, the notions “English”
and “Englishman” did not exist. The ethnonym “Englishman”
appeared in the word-stock only in thirteen centuries after the events
described in the “King Lear” [1, p. 50].

In the above-mentioned version of this fragment J. Heminge
and H. Condell did not correct Shakespeare. They did not substitute
the word “English” for the word “British”. The former can be
found in the earlier folios, in which Shakespearian original, as
a rule, was preserved. Thus, the original Shakespearean variant
(the English Party), that is the anachronism, remained untouched in
the Wordsworth Library Collection.

Ethnic anachronisms can be found in his “Cymbeline”. In
the list of personages, one can encounter the characters denoted
as “Frenchman”. In the times of Cymbeline (5-40 AD) France
as a state did not exist. Nor existed the community consisting
of the Frenchmen. In the author’s note to one of the scenes it is said
that a Dutchman and a Spaniard are also participants to the action:

Act III. Scene IV.

Rome. Philario’s house.

Enter Philario, lachimo, a Frenchman,

A Dutchman, and a Spaniard.

[Cymbeline, Act I, Scene 4, lines 1-3].

The presence of the Spaniard is possible if to consider him
a representative of the Celtic tribes, who settled in the peninsula
which the Romans called Spain. But the figure of the Dutchman
arouses doubts as the nation of Dutchmen (as well as the country —
the Netherlands) formed much later.

All the utterances of the Frenchman about Orlean also sound
strange. Shakespeare modernized the action including the personages
of the countries which did not exist in the times described.

In the XVI c. there was an endoethnonym “Osman” for
the Turkish people while the Slavonic and other peoples used
the exoethnonym “Turk”. The word “Turk” was the endoethnonym
for the peasants of the Osman Empire while the citizens of the cities
called themselves Muslims, that is they used the religious indicator
in the meaning of the superethnonym (ethnonym which embraces
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the representatives of several nations united by their beliefs
and traditions).

The Turk in the times of Shakespeare was a symbol of unlimited
voluptuousness. Shakespeare applied this ethnic stereotype in
the characterological function. When Lear asks Edgar about his
past, the latter repents of his sins:

Lear. What hast thou been?

Edgar. A serviceman, proud in heart and mind (...) and in
woman out-paramour’d the Turk.

[King Lear, Act I1, Scene 4, line 111].

Edgar uses the ethnonym “Turk” to emphasize the degree of his
own passion for women. But this ethnonym is an anachronism as
the people who were called by this name appeared on the ethnic arena
only in sixteen centuries after the epoch of legendary King Lear.

Butin the times of Shakespeare there was formed and established
the stereotype according to which a Turk is a voluptuous person
who does not know any limits.

This impression was enforced by the fact that the Turkish sultan
had an enormous harem and he himself was a man of great passion.
This vivid image was well-known by audience in the Elizabethan
theatre (XVI-XVII ¢.) and was accepted as a justified means
of expression.

The mentioning of the Swiss (Switzers) as guards in the times
depicted by Shakespeare in his “Hamlet” is a pure anachronism:
Switzerland did not exist as a state at that time. Nor did exist
the nation called the Swiss. Only in 1291 there was formed
a federation which became the basis of the state which in English is
called Switzerland and in German — Schwiz with the corresponding
ethnonyms “Swiss/Switzer”.

The demand for the Swiss warriors as reliable guards became
great in Europe after a number of victories over Charles of Burgundy
whom they destroyed in three battles (XV c.).

There was a custom among the kings to invite the Swiss
mercenaries (free lancers) as personal body guards. They were
incorruptible and defended up to the very end those who officially
paid for their services even when the resistance was hopeless as was
the case with the King Louise XVI during the revolution in France.

The King Claudio from the “Hamlet” who is afraid of the murder
attempt after he killed his brother, constantly feels trouble and starts
at every strange sound or noise. He hopes that the Swiss guards will
defend him:

King (calls). Attend!

Where are my Switzers? Let them guard the door.

[Hamlet, Act VI, Scene 5, lines 95-96].

The word “Cataian” is an exoethnonym invented by Marco Polo,
a well-known traveler who called the citizens of China “Katays” or
“catays”. That very word later entered into the English language
and was used by Shakespeare in its characterological function. The
people of China were associated at that time with the scoundrels
and the word “Cataian” was an ethnophobism. For example, Page,
one of the personages of the “Marry Wives of Windsor”, called
his compatriot Englishman a “Cataian” in the sense “a rascal/
scoundrel” (a transferred characterological ethnophobism):

Page. T will not believe such a Cataian, though the priest
o’th’town commended him for a true man.

[Merry Wives of Windsor, Act II, Scene 1, lines 140-141].

This xenophobic word in modern performances, is mostly
replaced by general invective units to follow the principle of political
correctness.
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In modern editions of the plays by Shakespeare and in the stage
versions mitigation is widely used to observe the principle of political
correctness including the substitutions of abusive ethnonyms, that
is ethnophobisms, for the corresponding neutral ones. In this case
the original is distorted but it is not the fault of Shakespeare, but
of his editors.

The ethnonym “Scythian” fulfils in the plays by Shakespeare
different functions. 1. Azimov believes that the word “Scythians”
used in Shakespeare’s “King Lear” is an achronic element as
Scythians are supposed to appear in the northern Black Sea region
in the 7" ¢. BC.

He says that the events described by Shakespeare are dated to
the 800 BC (according to Holinshed') when Scythians were hardly
known in Britain (IX ¢. BC) [1, p. 8].

Achronic character of this ethnonym is not obvious, as many
scholars believe that Scythians lived in Northern Black Sea region
from 900 to 400 BC and their existence could be known to the peoples
of Northern Europe including the territory of modern Great Britain.
“Scythian” is supposed to be a derivative of the endonym which
came from the Iranian “skuda” which means “archer”. Herodotus
mentioned Scyths in his works and wrote that they settled in
the northern Black Sea Region in the 7™ ¢. BC. Herodotus believed
that the name “skud” was common for all Scythian tribes and derives
from the name of their tzar.

Some scholars suppose that “skul” and “skud” are cognates
with the letter “d” being replaced by the “1”. But there are scholars
who do not think that these words have a common origin.

It is not possible to say for certain when the word “Scythian”
entered into the word-stock of the English language but we agree
with Asimov that it can hardly be used on the territory of Britain
in the times of King Lear. The great distance between Black
Sea Regions and the isle called Great Britain was enormous
and the communication between them is not supposed to
be close and intensified. The appearance of this word at that time
is really doubtful.

Thus, whether the word Scythian is one of Shakespeare’s
anachronisms or not is open for further discussions.

The ethnonym “Scythian” used by Shakespeare in his “King
Lear” fulfils a characterological function. In his times Scythians
associated with the bellicosity and barbarity. These nomads were
known as the aggressive people attacking other tribes dislodging
them from the places of their settlement in northern Black Sea
regions and other territories:

King Lear. The Barbarous Scythian,

Or he that makes his generation messes

To gorge his appetite, shall to my bosom

Be as well neighbour’d, pitied, and relieved

As thou my sometime daughter.

[King Lear, Act I, Scene 1, lines 118-122].

Here King Lear reproaches his daughter Cordelia for
the insufficient love for him, her father. He states that her behavior
is even worse than the behavior of the barbarous Scythians, the latter
word having the same meaning here as the word “savages”.

In “Henry VI” (part I) Shakespeare used the ethnonym “Scyths”
in its generalizing function. Here it became a common form
denoting any nomad tribe (generalized superethnonym). But in

" Raphael Holinshed (1529-1580) was an English chronicler. His
chronicles known as Holinshed’s Chronicles were one of the m]gj_or sources
used by W. Shakespeare for a number of his plays including “King Lear”,
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reality which Shakespeare mentions it was a tribe of massaguets
and this specific ethnonym would have been more exact in this
case. In the play it deals with the massaguets who dislodged
the Scythians from the Caspian region and settled in their territories
but Shakespeare includes in the text the word “Scythian” instead
of the word “massaguets”:

Countess of Auvergne. The plot is laid: if all things fall out right,

[ shall as famous be by this exploit

As Scythian Tomyris by Cyrus’ death

[Henry VI, Part I, Act II, Scene 3, lines 4-6].

Kir (Cyrus) was a great invader who created the Persian Empire.
In VI BC he appeared on the eastern coast of the Caspian Sea, which
was the region where massaguets lived. In the battle with massaguets
Kir suffered his first and last defeat as he was killed in this battle.

Thus, there are some inaccuracies in the playwright’s version
of the history which is typical of many works by Shakespeare. The
audience of the XVI-XVII . for whom Shakespeare wrote his plays
hardly knew anything about massaguets while the word “Scythian”
was well-known. That is why the choice in the favour of the word
“Scythian” is well-grounded and explicable.

It is not always clear whether the author uses the ethononym
in its nominative function (the marker of nationality, place
of residence) or in the characterological one. Such is the case
of the ethnonym “Florentine” when it concerns Jago. The phrase in
the Shakespearean text can be treated in both ways:

Cassio. I never knew a Florentine more kind and honest.

[Othello, Act I11, Scene 1, lines 42—43].

But many scholars are puzzled. Judging by the previous
reference to Jago he is a Venetian. At the same time, he may be
a Spaniard if to take into consideration his name and expressions
which he uses (Diablo, ho!). We may suppose that being a Spaniard
by origin Jago is a “Venetian” citizen as he calls Venice his country:

Jago. [ know our country disposition well

In Venice they do let heaven see the pranks

They dare not show their husbands; <...>

[Othello, Act I1I, Scene 3, lines 202-204].

Some scholars believe that Shakespeare forgot about
the national identification of Jago calling him in different episodes
either a Venetian or a Florentine. The other investigators think that
it is a result of editor’s bad corrections. Most probably that when
Cassio calls Jago a Florentine he does not mean his nationality but
his moral qualities.

As to Casio himself he is a real Florentine. This reference is
used as indication of his ethnic identification (demonym). At
the same time Jago perfidiously praised him:

Jago. And what was he? Forsooth,

a great arithmetician,

One Michael Cassio, a Florentine

[Othello, Act I, Scene I, lines 19-20].

As one can see, this demonym suggests both nationality
and doubtful praises (axiological meaning). “Florentines” were
known for their politeness and good manners. As a real Florentine
Cassio is a noble man, gentle and polite. As a citizen of Florence
he fully answers the stereotype of the Florentine people. But Jago
implies that all these qualities are not suitable for a good soldier
who must be severe. No wonder that Cassio who sees the world
through rose-coloured spectacles could call Jago also a Florentine
using the word not in its primary meaning but in its positive
axiological one.

The words “Theban” and “Athenian” fulfil in “The King Lear”
characterological function. In the times of Shakespeare, the citizens
of Thebes — Thebans associated with a high degree of learning.
This city demonym was an equivalent of the word “philosopher”.
Thebes were known for the high level of erudition of its citizens.
No wonder that showing his great respect for the interlocutor Lear
addresses him using the word “Theban”:

Lear. I'll take a word with the same

learned Theban.

[King Lear, Act I11, Scene 4, lines 160-161].

For the citizens of Aphenes who believed that their north-
western neighbours — Thebans were dull-witted, such a comparison
of Thebans with clever people would have been a shock.

Later instead of the word “Theban” Lear uses the more correct
(from the historical point of view) word “Athenians” as the citizens
of this particular city were known to be real philosophers. When
addressing the beggar, he expresses his respect (for him) calling
him Athenian:

Lear. Come, good Athenian

[King Lear, Act I1I, Scene 4, line 173].

During the whole century after Shakespeare’s death science
(philosophy) was associated with the ancient Greeks. These
associations were understandable by the audience of the Elizabethan
period (XVI-XVII ¢.) when Shakespeare created his masterpieces.

Conclusions. If to summarize the observations one should draw
the following conclusions:

1. Shakespeare widely used different kinds of ethnonyms:
official (primary) and non-official (secondary).

2. Among the non-official ethnonyms dominant ones are
ethnophobisms (87%).

3. The ethnonyms in Shakespeare’s plays fulfil two main
functions: the ethnic identification function and the charactorological
one. The latter is mostly based on the national stereotypes formed
for centuries.

4. Shakespeare uses a lot of anachronic ethnonyms. This
trend corresponds to his general conception concerning a temporal
and local structure of the plays: Shakespeare is well known for his
free compositional arrangement of time and place.

5. Inmany cases Shakespeare modernized the events “carrying
over” the representatives of some ethnic groups to the ancient times
when they did not exist.

The artistic ethnonymic field of Shakespeare required further deep
investigation. The comparison of ethnonymic variants in different folios
and modern editions will allow to distinguish between the original
versions of Shakespeare and corrections made by his editors.
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Mizenska B. 5., lagunenko A. I1. ETHoniMu y m’ecax
Binbsama Illexkcnipa

AHoramisi. CTarTsi NMpHUCBSYCHA JIOCIIKCHHIO BXKHBaH-
Hsl eTHOHIMIB y m’ecax Illekcmipa. [imroctpatuBHuid Marepian
nociipkenns: «{umoeniny», «amner», «enpix VI (yactuna
I)», «Kopouns Jlip», «Oremno», «Beceni apyxunu Binazopay,
o mpezacTariieHi y Gopmi, nmoganii y konekiii Bopucsopra
(2007). TTosicHIOEThCSI, 1110 €THOHIMH — 1€ CJIOBA, 1110 BKa3yHOTh
Ha HalllOHAJILHICTh Ta HAJICKHICTH JI0 €THOCIB PI3HOTO PO3Mi-
Py Ta pi3HHUX Micllb po3celicHHs. [IpOMOHYEThCS 3rpyITyBaTH
€THOHIMHU B ICPBUHHI €THOHIMH — O0(illii{HI HA3BH, BCTAHOBJIC-
HI B MDKHApOJIHIN Ta JIIHTBICTHYHIM MPaKTHILI, Ta BTOPUHHI —
Heo(iliiHI HA3BU ETHIYHUX TPy Ta 00’ €HAHb.

[lexcmip He CXUIBHUN BUTAJyBaTH €THOHIMHU, BiH 4Yepriae
X 13 HasBHOTO 3amacy ciiB. ETHO(0OI3MHU BiH BUKOPUCTOBYE
31e01IBIIOT0 y CIIeHAaX, 7€, WMOBIPHO, MOXYTh BHUHHKATH
koH(uikTH. 11010 BTOpUHHUX €THOHIMIB MOXXHA CTBEPJUKY-
Bat, mo y m'ecax lllexcmipa mnepeBakaroTh NeHOpaTHBHI
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onuHUIi eTHO(0Oi3MiB. [llekcmip BUKOpHCTOBYE K O(illiiiHi,
Tak 1 HeodiliHI €THOHIMH, IO MMO3HAYAIOTh MPEICTABHHU-
KiB BEJIMKHUX CTHIYHHX rpym (pac, HaIliif) Ta MaJluX eTHIYHUX
TpyII, BKJIFOYAI0UN JKUATEIIB MicT 1 cenur (eMoHimu). ETHO-
HiMu y m’ecax Illekcnipa BUKOHYIOTh JIBI OCHOBHI (DyHKIIIi:
3/1e0IIBIIOT0 BOHM € TOKAa3HHKAMH CTHIYHOI iACHTH(IKAIii
0COOHMCTOCTI, @ B IHITHX BHUIAIKAX BOHU XapaKTePH3yIOTh Iep-
COHaKIB 3aB/ISKM HAI[IOHAJIBHUM CTEPEOTHIIAaM. 3a3HAYaETHCS,
mo [llexcrip He 3aBXAM 3pO3YMIJIO BHKOPHCTOBYE €THOHIM
y HOro HOMIHATHUBHIM (QyHKIT (Mapkep HAI[IOHAJIBLHOCTI) YK
B XapakrtepoJsoriuiit. Takuil BUMAmOK 3 STHOHIMOM «(uIo-
PEHTIHCHKIID), KOl BiH cTocyeThes Sro (Ortemno). do ¢paszu
“I never knew a Florentine more kind and honest” moxna
MTOCTaBUTUCH HEOAHO3HAYHO.

Jocmimkennss mnokasye, mo Illekcrmip He OyB TOYHHM
y BHOOpi €THOHIMIB, TOMY B HOro m’ecax 0araro aHaxpoHi3-
miB. Hampuknan, 3a dacie Jlipa, omucanoro Illekcmipom,
erHoniMa “Englishman” ne icmyBamo. Hacmpani Illexcrip
HE BUHEH, OCKUIBKH JISSIKI PEIAaKTOPH Ta PEXKUCEPH 3aMIHHIH
ftoro “British man” crmoBom “Englishman”. EtHiuni araxpo-
HI3MH MOXKHa 3HaiiTH B Horo «{umbemnini». OmHOrO 3 Mepco-
HaxiB Mo3Ha4yarTh sk “Frenchman”. 3a uvaciB «Ilumberninay
OpaHuist K gepkaBa He icHyBaia. J{OCHiKEHHS MMOKa3alo,
mo 3aebinpmoro Illekcmip MonepHi3yBaB MOl Ta TMepeHic
MIPE/ICTABHUKIB JIESIKUX TPYII Y JIaBHI YacH, KOJH iX He OyIIo.

XynoxHs eTHOHIMIYHA cepa [Llekcnipa BUMarae nojpaib-
MHUX DIMOOKUX JOCHTIKeHb. I[IOpIBHAHHS ETHOHIMIYHHX
BapiaHTIB y Pi3HUX (OO Ta CyYyacHUX BUJAHHSAX JTO3BOJIUTH
po3pisHnTH opuriHambHI Bepcii lllekcripa Ta BHIIpaBIeHHS,
BHECCHI PEIAKII€T0.

KuawuoBi cioBa: 1neMOHIM, €HIOETHOHIM, €THIYHHI
aHAaXpPOHI3M, ETHOHIM, eTHO(POOI3M, E€K30eTHOHIM, BibsiM
lexcmip.
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KaHouoam (hisiosio2iuHUX HAYK,

douenm Kageopu aneailicokoi ¢hinono2ii
Mapiynonvcoko20 0epaicasHo20 yHigepcumemy

CIIEIVOIKA MAPTTHAJIBHOI'O TEPOA Y POMAHI
POBEPTA I'EJIGPAUTA (AKA JIJK. K. POYJIIHI) «KYBAJIA 303V/JI»

Anorania. CrarTa [OpucBsyeHa 3’ACyBaHHIO crenudi-
KU XapaKTEepOTBOPEHHsl TOJIOBHOro repost pomany «Kysana
303y1s» PobGepra Ienopaiita (AKA JIx.K. Poyninr). V crarri
3po0IieHO crpoly OKPECIMTH CBOEPIAHICTh BUPAKEHHS HOro
MapriHajJbHOCTI Ta ONPUSIBHUTH 11 pOsIb U1 peanizauii nerex-
TUBHOTO CrokeTy. IIoHATTS «MapriHanbHICThy HaHOLIbII TOU-
HO BiJINIOBIJ[a€ MOETHII 300paKeHHS TOJIOBHOTO reposi. BoHO
peaitizyeThCst B pi3HHIA CrOCiO, MOYMHAIOUN Bij (hOpMyBaHHS
cuTyallii BUKMHYTOCTI 3 HTTS, XapaKTEpHOi 30BHIIIHOCTI
Kopmopana Crpaiika i 3aBepiuyioun crnenudiqHum mnooy-
TYBaHHSIM OCTOPOHb BijJ couLialbHUX Ipomapki. OcTaHHE
TIOTPAKTOBYETHCS SIK BXOMKCHHS JI0 UYKOPITHHX CIIUIBHOT
i OCTilHE, MOXKIIMBO, i HE 3aBXK/IU CBIIOME, OTO3UIIOHYBaH-
Hsl ceOe B HUX. TakoX y KOHTEKCTI MapriHaJbHOCTI TOJIOBHO-
ro repos pPO3MIIHYTO KaTeropito 0€310MHOCTI, 110 M0B’s3aHa
He TUIbKY 3 oOpasom Crpaiika, ane il iHIIMMU reposiM poma-
Hy. Takox y cTarTi BUSBICHO 1 MiATBEPIKEHO POJIb Mapri-
HAJIBHOCTI TOJIOBHOTO Tepos A PO3B’S3aHHS JIE€TEKTHBHOI
3arasiki. OcoOMUBY yBary MpHJIICHO ToMy (akTy, 0 Map-
rinanpHui repoil y pomani «Kysamna 303yms» mis Poyminr He
€ cnopaanuHuM. O4eBUIHO, 110 HAa LEH MOMEHT caMe TaKuii
THIT TepOosi IIKaBUTh MHUChbMEHHUI0. Lle miarBepmKye i Toi
(axT, 0 THIOBHM MapriHaJOM MOYKHa BBA)XKaTH T'OJIOBHOTO
repos cepii GinpMiB mpo ¢dantactuuHux TBapuH Heplora Cka-
MaHJiepa. Mo)kHa 3 YIEBHEHICTIO CTBEpPXKYBaTH, 110 00H/1Ba
HEPCOHAXI HaJexaTb A0 OJHOIO TUILy MapriHajJbHOIO repos,
X0u TXHSI 30BHIIIHICTH 1 PiJi 3aHATH CYTTEBO BiJIPi3HSIOTHCS.
Ane ocobnuBicTio MaprinansHux repois Jx.K. Poyminr € re,
1110 BOHY HE HECYTb y COOl CBIJOMOIO BUKJIMKY 1 IPOTUCTaB-
neHHs. [epoi PoyniHT yCBiJOMIIIOIOTH CBO€ TOKJIMKAHHS,
poonsATh yce, o0 3aiiMaThcs CBOEH YIMIOOJICHOK CIIPaBORo,
ane 3a 1e iM JOBOANUTHCS IJIATUTH BIACHOIO OE3MPUTYIBHICTIO
1 MOCTIMHUM BiJUyTTAM BiIuy>K€HOCTI. Takox OfHi€l0 3 Xapak-
TEpHUX 03HAK M0OYTYBaHHS LIUX IepoiB € Te, 110 CBIT HE IPo-
TUCTOITh 1M, HE BUSIBIISIE BIJAKPUTOI arpecii 4yd OCTpakKi3my.
[Ipote B cutyallii, KOJIM Y CKJIaJHO OPraHi30BaHOMY COILIiyMi
HEOOXI/THO BIJIHOBHTH CIIPaBE/JIMBICTh UM BUHHKA€E MOTpeda
MOKa3aTH CBITOBI HEOE3MEUHICTh HOTO 17e0orii, TUTbKU TakKi
MapriHajbHi, «HEIpaBUWIbHI» repoi, sk Kopmopan Crpaiik
gy Hetor CkxamaHnep, BHSBISIIOTBCS 3IaTHUMHU 3alpOTIOHY-
BaTU SIKECh PILICHHS 1 ATH XOY SIKYCh Hajito0. | Ha 11e BOHH
CIPOMOXKHI TiNBKU 3aBISKH TOMY, IO 4€pe3 CBOi XapakTepu
HE 3/1aTHI HaJexXaTH [0 SAKOrOCh OJHOTO KOHKPETHOIO IIapy
CYCHUIBCTBA.

Kiwuosi cioBa: mposa [Ix. PoymiHr, nerexktuB, map-
riHaJIBHICTh, MapriHaJIbHUM TepOi.

ITocranoBka mpoOaemn. bputanchka muchMeHHULS [[koan
Poyninr yBiifimma B icTopiro CBITOBO JTiTEpaTypn AK aBTOp MHKIY
pomanis entesi mpo [appi [Tortepa. PasoM i3 uncieHHOI0 YnTAIlb-
KOO ayTUTOPIEI0 POMAHH IIi€T cepil OTpIMaiu 3HaYHy YBary KpuTi-

KiB Ta TOCIITHIKIB JTEPATYpH, SKi if 10Ci BIIKPUBAIOTH HOBI TPaHi
LBOTO XYIO0KHBOTO TECTy. AJie MI3HIMM TBOPaM IMCbMEHHHLI
B IOMY IITaHi MOWACTANO 3HayHO MeHe. Tak, poman «Kysana
303yms» («The Cuckoo’s Callingy), sixuit Poyninr Hamucana min
nicesoniMoM Pobepr [enGpeiit, OyB 10BOMI CKPOMHO MPHAHATHI
KPUTHKOK0, X094 ¥ OTpHMAaB CXBaNbHI PENEH3ii MMCIS OMpPUIIFON-
HEHHS CIIPaBKHBOTO iMeHi aropa. Tum He MeHu cepist mpo Kop-
Mopana Crpaiika MiCTHTb BKe II'ITh POMAHIB, SKi 1OBOII YCHIITHO
TPONAIOTECS, BOHM JIOBOJI BAATO SKPAHI30BaHI i Mali HEMOTaHi
pedTHHTH. Yce ITe CBIINTB PO Te, IO HOBHIA Tepoit PoyiHT 3Hai-
IOB CBOTO YATA4a, a 3HAYNTH, BiH KOPEIIOE 3 SKUMHCH TEHHCH-
LMH Cy4acHOTo cycrinbeTa. [Ipote cyTHicTs Hiei Kopemsuii goci
HE BU3HAUEHO i HE TIPOAHAIT30BAHO.

AHaji3 ocTaHHiX Jocaimken» i myOmikamiii. 3BicHO K,
crpoOu aHami3zy MpUHAKMHI Iepiroro poMary cepii Oymu. Hampu-
Kiaf, Jlexnan bepk Ha3BaB TBip «OXHMM 13 HAHOLTBIN BIICBHEHUX
1 3aX0MIHMBUX JIeOIOTHUX KPUMIHATBHEX POMaHiB poky» [3], xoua
i 3ayBa)XuB, II0 JIETEKTHB Ma€ HAATO MPETEH3INHHE iM's Ta TpoTe-
CKHY 30BHILIHICTb K JUIS JiTEPaTypHOIro MPHBATHOTO JICTEKTHBA.
A P. Kageni BOauae B CIOXETi pOMaHy «03HAKH CapAOHIYHOI COITia-
NBHOT KoMerii» [5], B domy 3 Hero omHoctaitna LI, [[xamona [4].
[Tpore HuHi niTepaTypo3HaBLi He BOaYaroTh y cepii mpo Kopmopana
Crpaiika JOIHIX HOBHX TEH/EHIIIN ACTCKTHBHOT MiTEpaTypu.

TaknM 4MHOM, HUHI MaEMO Ha JIMBO MAIO JiTepaTypo3HaBINX
Jocmimkens poMany «Kysana 303ym1s», a Takox poOiT, TprcBsge-
HUX aHA3Y TOJIOBHKX TepoiB poMany. [[pueMHIM BUHATKOM cTas0
nocnimkenns [lirepa C. MoniHa, sKuil TOKIQIHO JOCITIHB TeMy
«IIOPAHEHOTO BOTHA» B CydacHill OpUTAHCHKIlH JiTeparypi, Mpuii-
JIMBIIN Y CBOEMY JIOCTI/UKeHHI 3Ha4yHy yBary came oopasy Kop-
Mopana CTpaiika — roloBHOMY reporo poMana «KyBana 303ymsi».
Asrop 3a3nauuB, mwo Timbku Jbx. PoymiHr cnpomornacs mpoi-
TIOCTPYBATH, SIK BETEPaHH BifH MOXKYTh BHOPATHCA 3 MUPHHM
noBCsKICHHAM [6]. Xoya i 3ayBakuB, 0 HE3PO3YMLIO, 3 SKOK)
METOK NHCbMEHHHUL J0fala L0 AeTanb 10 00pasy IOI0BHOIO
repost, ake BOHa c1a0Ko KOPENoe 3 IeTEKTHBHOMO JiHiero. Haii-
OinbII BIATION0 B LBOMY JAOCITIIKEHHI, HA Hally AyMKY, Oyia Taka
snoragka Momina: «Crpaiik 0arato 4nM Haraxye THIOBHX JiTe-
PaTypHUX TPUBATHUX JETEKTHBIB, KI KUBYTb... Ha Mexci (KypcHB
Ham — 0. M.) KopyMITOBaHOTO CYCTILTECTBA...» [6]. ['amaemo, BiKo-
PUCTaHHs caMe CII0Ba «margins» Oy;o TyT He BUIAJKOBO, 00 came
TOHATTSA «MapTiHANBHICThY HAHOUTBINI TOYHO BIIOBIA€ TOETHIIL
300pa)KeHHSI TOJIOBHOIO Teposl, X4 I Te3a il He oTpuMana Oy/b-
SKOTO TIOSICHEHHS B1J[ aBTOPA CTATTI.

Mera crarTi — 3’scyBaté crerudiky XapakTepOTBOPEHHS
TOJIOBHOTO Tepost poMany «KyBana 303yms», OKpECIUTH CBOEpI/-
HICTh BUPaXEHHSA HOTO MapriHaibHOCTI Ta ONMPHABHUTH il poib
y pearisarii 1eTEKTHBHOTO CIOKETY.
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Buknan ocnororo marepiany. [ToHATTS «MapriHanbHiCT»
yepe3 CBO0 My/IBTHAMCIHUILTIHAPHY TIPHPOJY JI0CI Ma€ 10BOJI Po3-
MuTi Meski. [lepBuHHE Bu3HaueHHs HanexuTh comionory P. [Tapky,
SKAN y TakuWi crocid BH3HAYAB CHTYAI[il HEATaNTOBAHOCTI eMi-
TPAHTIB JI0 HOBUX COIIATBHAX YMOB, iX COIIaNbHO-TICHXOMNOTIUHi
HACTIZIKK. Y JiTepaTypO3HABCTBI «IOHATTS MapriHalbHOCTI MpH-
TyCKAe BIICTOPOHEHY, BiTUYKEHY TO3MUILIO TepOost OJI0 CBITY COLIi-
NBHUX, PENITifHIX 1 MOpaNbHUX WiHHOCTEl» [2 c. 309], Mapky-
T04UH iXHIO ETHIYHY i eK3UCTEHIIaNbHY IHAKIITICTb.

Taxa mapriHaTbHICTh XapakTepHa AT 300paKEHHS TOTOBHOTO
repost pomany «Kysama 303yms» Kopmopana Crpaiika, sSKoro Bix
CaMoTO TOYATKy MepeKUBAE CHTYAIil0 HIOW BUKMHYTOCT 3 HOp-
MANbHOTO KUTTS: «['iraHTChKI OOprH, TIATHTH HEMa MM, Kpax
HEMUHYYHil, Hacliaky HemepenOadysani, lllapnorra moune Buraz-
JIMBO MAKOCTHTH, bW TOMCTHTHCS 32 Horo yxif... CTpaiik 3HecH-
JIMBCS; YCI 11l HAMATKK TEKETbHIM KalelI0CKOTOM 3aKpyTHITHCS
y Hboro mepen odnmMay [1, ¢. 13]. Busnadaroun mo ocoOmuBicTh
nepconaxka, Il Jlxamona 3ayBaxuna: «Kopmopan Crpaiik He
€ BALLIMM 3BMYAI{HIM IIPUBATHUM JeTeKTHBOM. BiH ayTcaiinep 1 Toi,
32 KOTO BI HaBpsiz 4u Oyziere BOOmiBatiy [4]. Ane 3 moxanbumoi omo-
BJIi CTae 3pO3yMLNI0, 10 Take MapriHaibHe mo0yTyBaHHs Crpaiika
HACTIPaBIi € HOPMOKO HOTO KUTTA. BiH 3aBKIH HE BIHCYETHCS
y CBOE OTOUEHHS. Y MepLIy Yepry e BUPaKeHO 4epe3 OIKC 30B-
HILIHOCTI Teposi: IBOMETPOBHIA BeneTeHb, Kopmopan Mae kpemesHy
CTaTypy, MiAKPECIeHy, y TOMY YHCI, i 3aiiBOI0 Baroio. Takox ycim
reposM Kujaethest y Bidi Bomoces Kopmopana — Haa3BuuaiiHO
rycte i Kypuase, 3a sIke 3 TUTHHCTBA TEPOH OTPUMAB TPI3BUCHKO
«Jlo6oky. Kpim toro, Ctpaiix — katika (111 4ac ojiHi€i 3 BiliCbkOBIX
oTieparliif Tepoit BTpadae JiBy HOTY), 1 Hamami caM (hakT KaminTpa
YaCTO BUKOPHCTOBYETHCS TEPOEM SK 3aci0 MPOTHCTaBNEHHS cebe
criBOeciamKy: KopmopaH HiOU IeMOHCTPYE, 1O BiH 3HAXOJMTHCS
110 iHIMi Oik OyTTs, KU 310POBUM JIOIAM HELOCTYIHH.

Takok cTae O4YeBMIHMM, WIO XKWTTeBa cTpareris Kopmo-
paHa BKIKOYAE MOCTIMHE BXOKCHHS JI0 UYKOPITHUX CITUIBHOT
1 TOCTiiiHe, MOXJIMBO, i HE 3aBK[IHM CBIIOME, OMO3MI[IOHYBAHHS
cebe B HuX. Tak, He MAIOH XOU CKUTHKA-HEOYIb 3HATHUX CYCIIUTb-
HUX 3B’S3KIB, BiH caMoTykku BCTynae 10 OkcQopaa, Je onums-
€Tbes cepell Opuranchkoi eniti. Moro Koxana KiHKa, 3 KOO Trepoit
JIOBTHiA 4ac MaTuMe CKIajHi, alne NpUcTpacHi MoOOBHI CTOCYHKH,
HANIEKUTH 10 POIMHH, 3aHeceHoi 1o Kunrm mepi. Xoua cama
[apnorra Kemmben 306paxena s cBioMa OyHTapKa mpoTH COIi-
ANBHUX CTEPEOTHIIB, BifHOCHHH 3i CTpaiikoM Oymi NuIIe YacTu-
HOIO {i TPOTECTY, OCKUTBKH MOiHO Tepoi po3myurmucs, Lllapmorra
OIpa3y X 3aPyIyeThCs (a TOTIM 1 OIPYKYETHCSA) 3 IPEICTABHIKOM
ToHa0HCEKOT emith Jlxeiro Poccom. Ctae 0ueBHIHIM, IO B Me3a-
nbsnci Hlapnorra mykana criocid BracHoi pyiHaii, a Takox 3acio
3aBABaHHA MPUKPOLLIB CBOIM PiIHIM, 30KpeMa CBOEMY OATHKOBI.
[Tosuist s Crpaiika y BiTHOCHHAX 13 KOXaHOIO AiaMeTpaIbHO Tpo-
THIIEKHA: HOTO HE BiJUISAKYe BUCOKe moxopkerns LLapmorTu 1 Mox-
THBHIT omip ii poxudiB, 60 Tepoil, y MPUHINTI, He MHCTHT cebe
B MEXkax SKOro-HeOy/Ib COMiyMy, TOMY i He BOAJae y BIACHHX CTO-
CYHKax Oy/Ib-IKIX YCKJIATHEHb COLi0MOTi3aIlil.

binbie Toro, repos BakKO CHIBBIHECTH 3 OyIb-SKHM COIIi-
anpHuM TpomapkoM. Marn Crpaiika — mpocta (aHaTka BiioMOro
POK-MY3HMKaHTa, YCE JKUTTS MOHEBIPAETHCS 3 JITHMH 110 MIPUTOHAX
1 3{OMHHX KBApTUpax. TaknM YMHOM, TOJIOBHUI TePOH Bijl AUTHH-
CTBA Bif4yBa€ CBOIO iHMICTB, i CTpaiika HETOCTYIHI PajolIi,
3BHYHI JUTS iHIIHX JiTelt: «CTpaiika 3aBkIm prBadiroBaB T0Mal-
Hill 3THIIOK, KM He Oyiu 00/IiIeH iHIII XMOTMYMKH: BOHH POCITH
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B HOPMAJTbHHX, IPUCTOMHKX CiM X i CIIaTi B OKpeMiii KIMHaTi, fka
pokamu 30epiramacst 3a BiacHuM Metikaniem» [1, ¢. 15]. Hapani
0e3MOMHICTD CTa€ HACTUMBKM 3BHYHOI0 O3HaKOI0 modyty Kopmo-
paHa, IO Tepoil HaBiTh OTPHMYE BiJ IOTO MEBHE 3aT0BONCHHS:
«Micre 1 HOWiBMi Oy10 ILMKOM TIPUIAHATHAM. 3HaB BiH 1 TipiIe.
Xoya 0 Ta kam’siHa cTeNs 0araTomoBepXoBoi MAPKOBKH B AHTOMi,
ab0 po30oMONeHHid MeTaNeBHid 3aBOJI, /16 BOHM CQIM HA Maar-
Kax,... 400 — HaiOLbIm TrKe — Hivnmikky B Hopdonky, kyau Marn
TIPUTATIIA HOTO 3 OJHIEH 31 3BefIeHHX cectep...» [1, ¢. 32].

3 irmoro 60ky, Kopmopan CTpaifk — ciH BITOMOTO POK-My3H-
KkauTa J[xoHHi PokOi. | xoqa 0aThKo 3 HUM HE CIIIKYETBCS (CIILIKY-
BaHHS 3 HAM (haKTHIHO 3BE/ICHE 0 KOH(IIKTIB 3 a1BOKaToM PoKOi),
SIK 1 3BeIeH yemili i O6arari Opatu i cectpu. [Ipote (akT OaTbKis-
CTBA HE CTA€ TAEMHHIICI0, BiH OMPUIIIONHEHHH HaBiTh y Bikimenii -
i CTpaliK y CpuiHATTI TIepeciyHuX rPOMA/IIH TICHO MOB'S3aHMii 31
CBITOM CeeOpHTi, O POOUTH COMiabHY ieHTHIHICTE Kopmopana
11ie OLTBII HEBH3HAYCHOKO.

ComianpHa pi3HAIA MDK YCHINTHEM ceneOpuTi i opauHap-
HOIO Tpymoro Oynma, BOYEBH/b, HACTLIBKM Da3ioyol0 HABITH A
camux OpuTaHLiB, o B cepiani «CTpaiky», 3HITOMY 3a pOMaHAMH
Pobepra [enbpaiita, cuenapuct BUpimum i TPOXH HiBeMIOBATH,
BurajaBmu (akt, mo nepHuit yac Jlena Crpaiik Oyma BijzoMoro
MOJIETITIO, @ OfHE 3 il 300pakeHb HABITH MOTPAMKIO 10 30ipHHKA
100 Haiixpamux MoxHHX (oTorpadii.

Axmwo ¢yHKuioHanbHicTh Kaninrea Kopmopana 1 BuKIMKana
cymHiBH, 30kpema B [I. MomiHa, TO MapriHambHiCTh TOIOBHOIO
Tepos CTa€ TONOBHMM YMHHHKOM, IO OMOMArae BiTHOBUTH CIIpa-
BEJUTUBICTD 1 3HAKTH BOMBIIK. 3 OIHOTO DOKY, ii0ro came mojiBiiiHe
comiansie TMoOyTyBaHHS Kopmopana 3MyImye HOTO MPHITYCKATH
HAsBHICTH MOIBIHHOTO JIHA 32 KOXKHOIO 3 iCTOIH, MO0 BHKJIATAI0Th
cBinku. Hampukman, tinmbku Ctpaiik opasy po3ymie HeOOXiIHICTh
nowykis Pamens Pexding, cymuiBHOi mepcony, ska mosHaitomu-
macst 3 youtoto cynepmozenio Jlynoto Jlenapi me B mikapHi s
HApKO3aNMeXKHUX. Y TOW Yac SK TOMIMisA B PO3CHITYBAHHI CMepTi
Jlymn posrmsnae TUTbKH CBIT (elrH-iHAycTpii. 3 iHmoro 60Ky, Taka
OIHOYACHA TpHHATEKHICTh CTpaiika 10 PI3HUX CYCHLTHHEX TPO-
IIApKiB MPOBOKYE OJKPOBEHHs CBinkiB. Came Ile Mana Ha yBasi
P. Kapeni, xomn 3ayBaxuna: «CTpaiik OMMHSETbCS «y CBITi, SIK
puba, Ky BUTALTH 3 BOIHU, POTE MEIIKAHIII I[bOTO CBITY BBAKAIOTh
iioro cBoim» [5]. Tak, Tensi becriri, sika OoiTbest MiATBEPIUTH IS
nominii ¢axt ceapku Jlymu 3 HeBizomuMu Oe3mocepenHbo mepen
CMEpTIO, TIOTOMKYEThCS Ha Po3MoBy 3 Kopmoparom, 60 Toi cuu
pok-My3ukanTa i 3uaiomuii [llapmorTa. Ane BoHa & He 60iThCs
BUKJIACTH TIPHBATHOMY JIETEKTHBY i YCi 10JaTKOBI MOAPOOHIIi, IO
CTOCYIOThCS IPUBATHOTO KT Jlynw Ta 1i camoi, ockinbku Crpaiik
BCE K TaKH HE HANEKHUTH 10 iX COLIATLHOTO KoJa.

Bsarani JI0cBiji CAMOTHOCTI 1 BHIIQJIIHHS 3 POJMHH CTae TiEH
CITHHOIO PHCOI0, IO B HecmofiBammi crocid ennae Crpaiika
Ta 0araTboX IHIMX TepOiB poMaHy. | mel mpmifoM MHCHMEHHMII
BUKOPUCTOBY€ He OfuH pa3. Y «Kysana 303yms» cynepmozens Jlyna
Jlenpi — mpuitoMHa JOHbKA 3AMOKHOI POAHN — HAMAraeThest B Oy/ib-
SIKHIA CIIOCIO BIJUIAMTHICS BIT CBOIX «PIHIX» 1 HATIOJIETITMBO IIYKAE
CBOIX Olooriynmx pomuuiB. HeHaBHIUTH CBOK CIM'H0 MOJEIBED
I'i Come. Anpoxkar JlxoH bpictoy BOMBAE CrIOYaTKy CBOTO MPHHOMHOTO
Opara, a TOTIM MPHHOMHY cecTpy, 00 BiTIyBae, IO MPHIHOMHI OaTbKH
He MOoOIATh Horo. TpuMaeThes pa3oM TUBKH Ha PeIyTallii Ta B3aeMHiit
HeHaBUCTI pozHa YizBeniB 31 «CMepTeNbHOT OiMM3HI TOILIO.

3unaxoBo, mo it Po6in Enaxot, momiunnus Crpaiika, npuilHsBIIA
pillieHHs CTaTH IPUBATHUM JIETEKTHBOM, BPEIITi-PEILT TAKOK CTAE
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0e3XaTHBO0, OCKLTBKH 3MYIIeHA TIOKMHYTH JIiM, KUl BOHHU IIOHHO
npuabamt 3 vonoBikoM. Ta i 3 caMuM YOMOBIKOM JOBOXHTHCS
nopsard. TakuM YMHOM BUOIp XKUTTEBOTO LLISXY HEOAMIHHO MpPH-
BOJUTD T€POiB 0 BHOOPY MiX KOM(OPTOM TiNECHHM, OOYTOBUM
i komoprom mpodeciiinum, TyxoBHEM. | moeHatH 1 J1Bi chepu
repostM PoyItiHT y XOAHOMY aMIlTya HE BAA€TBCS.

[Ipote Mix Podin 1 Crpaiikom Bce % Taku € OJHa CyTTeEBA Pi3-
Hunst: sikio Kopmopan Ctpaiix 3aBiku JIMCOHYE 31 CBOIM OTOYCH-
HSM, TIEpII 32 BCE, CBOE0 30BHIMHICTIO, TO PoOiH 3aBiu mpu-
CTOCOBYETBCA 10 HBOTO, TOUHIlE CKa3aTH, MiMikpye. [i moBesinka
3 KopmopanoM i 3 MeTblo CYTTEBO Bifpi3HSETHCS, XOU CIOYATKY
Pobin i HamMaraeThest He TOMIYaTH 1bOTO, HABITH POOHTH CHIPOdy
3npyxutd repoiB. Ta Hajami, Oepydu ydacTb y po3ciifyBaHHi,
TepoiHs JIerko Brjiae cede 3a iy 0coly, 3MiHIOIOUH He TITbKH iM’s
1 4aCTKOBO 30BHIIIHICTG, 4 HABITH AKIEHT.

Bapro 3ayBaxuTH, 110 MapriHalbHWAl TePOH HUHI € TaKUM
THIIOM, SIKUi 1ikaBuTh [lx. Poyninr. Tutbku UM MOKHA TIOSCHUTH
TOI (KT, 1O BiICTOPOHEHICTb | MAPTiHAMBHICTh BH3HAYAE TIOOYTY-
BanHs 1 Hprora Ckamanzepa', ronosHoro repost dinsmy «®anrac-
THYHI TBapi Ta ¢ BOHU MelkatoTby (2016), 3HATOTO 32 clieHapieM
Jix.K. Poyninr. 3BicHO 3, BUKOPHCTAHHS B TIPOLEC] aHATI3y XapaK-
Tepy Tepos TUIbKU CLEHAPil0 Ta (inbMy 3HAYHO CYO €KTHBI3ye
CTIPUIHATTA. Y 1BOMY IUTaHI XyAOKHIH TEKCT poMaHy jae Oumbl
Oaratuii 0xka3oBui Matepian. [IpoTe M MaeMO LUTKOM BHYEPIHY
xapaktepuctuky Hptota Big camoi Jix.K. Poyninr. B inteps’to 10
(ineMy BOHa BHCTOBHMIACA LIUTKOM OJHO3HAYHO, CKa3aBIIH, IO
Hptor — «ue knacnunuit ayrcaiinepy, Akuii BirdyBae cede HEKOM-
doprHO cepen monei. Taky BiTuyKeHiCTh MHICHMEHHHI HE TPO-
CTO OKpeciwia, a o3Haumna ii OararopasoBo: «HbioT ommHUBCS
B 4yXKOMY OTOYCHHI Ha Oarathox piBHsx. Lle Amepuka, a BiH Oputa-
Hellb. BiH He 30BCiM po3yMie, SK BIALITOBAHMIA TYT YapiBHUIL CBIT.
[ BiH BUIIa/IKOBO BiIKPUBAE BaMi3y 13 YapiBHUMU TBAPHHAMH IOCE-
pen Heto-Fopkay. ToGTo M 3HOBY Gauimo repos-Maprinana, kit
3MYILIEHHH MOCTIHHO LIYKATH CBOE MiCLE B I0BOJIi BOPOKOMY CBITI.

3HOBY X Takd, MAeMO CIpaBy 3 TEKCTOM HETOBHOLIHHMM
i HemoBHUM (HWHI BMHILIO JWMIIE JIBi YAaCTHHH 3 aHOHCOBAHMX
'STH), ale BKE I[UIKOM OYEBMIHO, WO JOOpHIi, HENmpUKAsHHH
1 BiZICTOpOHEHHIT Bif| CBITY Jtojiei 1 yakmyHiB HbloT cTae eauHOi0
MOXKTHBICTIO TIPOTHCTOSTH HebesnedHomy [pin-ne-Banbay i ioro
3Ba0MHBIi JUIs OaraThox "akmyHiB ineornorii. Bpemri-pemt, came
BYACHO BHKopHcTaHa HpioTom mikipyBambHa 3mumHs (Swooping
Evil) 3mora 3B’s3ati 31m0r0 yYakiyHa, 3aBHskd domy [piH-me-
Banbza 1 Branocs srepie 3aapemrysaru. [Ipn npomy minuii 3arin
JOCBITYEHNX aBPOPIB, MPEJICTABHIKIB CHCTEMH, TIepel HUM BHS-
BUBCs Oe3cuuM. Ta i CyuHY 3 HEPYIIMMOK ODITHHIEHO, 10 He
Z03BONIANA BeTymuTH Y ABoOiH Anboycy JlamOnaopy — ronoBHOMY
cynepuuky [emnepra [pin-ne-Banbaa, Bukpanae Hroxiep, y umi
noTeHIial Biputh TitbkH Hbror. OueBniHO, 10 i NepeMaHuTH Ha
0ik 100pa obckypa Kpinenca, sxuil Mae Haj3BUUaiiHy pYHHIBHY
CUJTy, 3MaTHUH Tinbku Monopumi Cxkamaujep, 00 TUbKY BiH Mae
HaJI3BMYaiHy emmarito 710 3roiB. Henapemuo noxpyra Hetora, Jlita
Jlectpenyuk, ropoputh: «O, HbloT, HeMae Takoro MOHCTpa, SKOTO
TH 0 HE TIOTIO0UBY.

'Tlonpn Te, 1m0 B AEAKIX MepEKIajax MpisBHILe Tepost 3BydnTh K Canamanzep, yBu-
Pa3HIOIOYH TSOKIHHS Tepost 0 TBAPHHHOTO CBITY, MU BBKAEMO 32 HEOOXi/HE aKIEHTYBATH
came Ha OpHTiHaIbHOMY TpaHckpuOyBarHi. [Ipiserime Ckamak/ep eTUMONOTIUHO BiJCHIAE
Hac 10 Miomoriunoi noctari — cuHa Okeana i Tutanizu Tetii (Marepi O0riB ycix piuok).
TaxuM unHOM PoyrTiHT 03HaUYy€ JaBHICTB PO, @ 3HATHTH, 1 UHCTOTY KPOBI MariqHOi POIHHN
CxamanzepiB. SIKII0 BpaxyBaTit Liei MOMEHT, CTa€ 3pO3YMLTIM, YOMY 3arajioM ycrillHa Hay-
KOBa JisUIbHICTh HboTa BUKIIKAE, OHAMMEHIIIE, HEPHIHATTS {OT0 POANYIB T YHHOBHH-
KiB MinicTepeTsa Marii.

BucnoBku. MoskHa 3 yIIeBHEHICTIO CTBEp/KYBaTH, 110 1 Kop-
Mopan Crpaiik, 1 Hetor CkamaHnep Hamexarb 10 OTHOTO THITY
MapriHaibHOTO Iepost, X0 TXHs 30BHILIHICTD 1 Pijl 3aHATh CYTTEBO
BIAPI3HAIOTRCA. Ta i TEKCTH pempe3eHTyIoTh pisHi kaHpi. Bapro
TaKOXK JOJATH, IO, TOMPH BENUKY CTOKYCY CHIBBITHECTH 00pa3
Kopmopana Crpaiika 3 0aiipOHIBCBKOIO «3aifBOI0 JFONWHOIO» UH
KaMIO31aHCEKUM «IHIIMMY TepoeM, repoi Poyminr (y Tomy gmcmi
it Hetor CxmaHziep) He HecyTh y co0i CBIOMOTO BHKIHKY i IpO-
THCTaBIEHHS. MaprinanpHicts repoi Poyminr, Tak Ou MOBHUTH,
0e3BeKTOpHa, BOHM HE TParHyTb HPUEAHATHCS 10 JKOIHOTO CYC-
TIBHOTO Mpotapka. Bonn He OyHTapi mpotn abcypaHOCTi KUTTS,
SIK «CTOpOHHIi» y Kamio, He 30cepe/ukeni Ha BITACHIH eK3UCTEHIIT,
SIK KJIaciyHi OaiipoHIBCbKi «3aiiBi» repoi. [epoi Poyminr yepinom-
TIOI0Th CBOE TOKIMKAHHS, POOIATH yce, Mo0 3alMaTUCA CBOEIO
YIMoOMNEHOK0 CIPaBOIo, alle 3 1e M IOBOTUTHCS IIIATHTH BIIACHOK
O€3MPUTYNBHICTIO 1 MOCTIHAM BIXUYTTAM BimuykeHocTi. OnHicr0
3 XapaKTepHHX 03HaK 100yTyBAHHS LIMX TEPOiB € T€, IO CBIT HE IPO-
THCTOIT 1M, HE HAMAraeTbcs iX 3HUIIUTH, IPUHAMMHI, HE BUABIISE
BIIKPUTOT arpecii um octpakismy. Bi crpuiimae 3ycuims repois 3i
3HAYHOIO YACTKOIO HEPO3YMiHHS, a 371e01bIIoro mpocto Oaimyxe.
[Ipote B cuTyauii, Ko y CKIagHO OpraHi30BaHOMY COLiyMi HE00-
XIJIHO BITHOBMTH CHPABEJIMBICTh UM BUHMKAE TOTpeOda TOKa3aTH
CBITOBI HEOE3MEUHICTh HOTO 171COMOTTI, TITBKM TaKi MapriHaJbHi,
«HenpasuibHIy Tepoi, sk Kopmopan Crpaiik un Hetor Cramannep,
BHSBIIFOTHCS 3ATHAMH 3aIPOTIOHYBATH SIKECh PIIIEHHS 1 IaTH X04
AKYCh Haflifo. | Ha 11 BOHH CTIPOMOYKHI TUTBKH 3aBIAKH TOMY, IO
4epe3 CBOi XapaKTepH He 31aTHi HAleKaTH 0 SKOTrOCh OIHOTO KOH-
KPETHOTO 1Ay CYCITIbCTBA.
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Morhunova O. The specificity of the marginal hero
in the novel by Robert Galbraith (AKA J.K. Rowling)
“The Cuckoo’s Calling”

Summary. The article is devoted to elucidating the specifics
of the character of the main character of the novel “The
Cuckoo’s Calling” by Robert Galbraith (AKA J.K. Rowling).
The article attempts to outline the originality of the expression
of its marginality and to reveal its role in the implementation
of'the detective story. The concept of “marginality” most closely
corresponds to the poetics of the image of the protagonist.
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It is realized in various ways, starting from the formation
of the situation of ejection from life, the distinctive appearance
of the Cormoran Strike and ending with a specific way of life
away from the social strata. The latter is interpreted as joining
heterogenous communities and constant, perhaps not always
conscious, opposition to oneself in them. Also in the context
of the protagonist's marginality, the category of homelessness
is considered, which is associated not only with the image
of Strike, but also with other heroes of the novel. The article
also identifies and confirms the role of the protagonist's
marginality in solving the detective mystery. Particular
attention is paid to the fact that the marginal character in
the novel “The Cuckoo’s Calling” for Rowling is not sporadic.
It is obvious that at the moment this type of hero is of interest
to the writer. This is confirmed by the fact that a typical
marginal can be considered the protagonist of a series of films
about fantastic animals Newt Scamander. It may safely be said
that both characters belong to the same type of marginal hero,

although their appearance and occupation differ significantly.
But the feature of the marginal heroes of J.K. Rowling is
that they do not carry a conscious challenge and opposition.
Rowling's heroes are aware of their vocation, do everything
to do their favorite thing, but they have to pay for it with their
own homelessness and constant feelings of alienation. Also,
one of the characteristic features of the existence of these
heroes is that the world does not oppose them, does not show
open aggression or ostracism. However, in a situation where
in a complex society it is necessary to restore justice or there
is a need to show the world the dangers of its ideology, only
such marginal, «wrong» heroes as Cormoran Strike or Newt
Scamander are able to offer a solution and give some hope.
And they are capable of this only due to the fact that due to
their nature they are not able to belong to any one particular
layer of society.

Key words: J. Rowling’s prose, detective, marginality,
marginal hero.
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Deovro O. 10.,

KaHOuoam (hiyiosio2iuHUX HAYK,

CMapULTl BUKIA0QY Kaheopu KYbImypoJio2ii ma yKpPAiHOZHA8CMEa

3anopizvk020 0epHcaABHO20 MeOUUHO20 YHIBeDCUMemy

MOTHB CAMO3BEPEREHHA Y POMAHI 1. BATOP
«TEMHO, MAMKE HIY» TA PYT BEA «V JIICI-JIICI TEMHOMVY»:
OCOBJIMBOCTI ®YHEIIIOHYBAHH{A

AHoTanig. Y cTarTi IpoaHai30BaHO (PyHKIIOHYBaHHS
cieH Oiry sik 3aco0y eKCIUTIKallii MOTHBY CaMO30epeKCHHS
Yy poMaHax Voannn barop «Temuo, maiixe Hiu» Ta Pyt Bea «V
Jici-ici TeMHOMY». 3rajiaHi /iBa TEKCTH CIOPIIHIOE 3arlTyTa-
HHUI1 ICTSKTUBHUH CI0XKET, 3aNIHOICHHS y XKIHOYY IICHXOJIOTIIO,
colianbHa mpobiemMaruka Ta 3HaKoBa poJib Oiry y JKUTTI FOJIOB-
HHX TepOTHb. AKTYaJbHICTb CTY/Iil 3yMOBIJICHA K HEOCTATHIM
OIPAIFOBAaHHAM Ha3BaHMX TBOPIB y JIiTEpaTypoO3HABIOMY AUC-
Kypci, TaK 1 I€PeOCMUCIECHHSIM CUMBOJIIYHOIO 3HAUEHHS Oiry
K (hOPMH CaMOTIOPATYHKY. BUsiBIeHa y 010JIOTIUHUX Ta COIIi0-
JIONYHUX JOCIIDKEHHX crenu@ika Oiry BU3Hauae MOTEHIial
I[BOTO BHJY AISTIBHOCTI Y PO3KPUTTI MCHXOJOTIYHOTO CTaHY
HIEPCOHAXIB.

TeopernuHoro ocHOBOIO po3Bifku € mpaui O. Becenos-
cekoro, b. Ilyrinosa, b. Tomamescbkoro, 1. CunaHrtbeBa,
B. Xamizera, B. lIknoBcekoro. [IpocTekeHo 0CHOBHI (hopmu
PO3ropTaHHsI MOTHBY CaMO30€peKeHHs: peajizallis BiTalIbHO-
O MOTEHIIiaIy, 3aci0 MOIOJIaHHS CTPECY, BTeYa BiJl HEOE3MeKH
Ta npsiMa KoH($poHTanis. BinznadeHo cnenudiky npeszeHrarii
y pOMaHax IyXOBHOTO HEPEepOKCHHS MepCcoHaXxa 3a JOIOo-
MOTOI0 ONHUCY CHJIM TPEHOBAHOTO Tila Ta 3HATTSA ICHXOJO-
rigHoi HanpyTH mix 9ac 6iry. Mi3HYHUNA pyX MOCTAE y XyHOXK-
Hill peaqbHOCTI MPOLYKTHBHUM METOAOM IIOAOJAHHS CTpecy
I yTpUMaHHS KOHTPOITIO HaJ| BITacHUM XUTTAM. [Tepeisn o6ox
JBYAT y MIiUTITKOBOMY Billl /IO 1HIIIOTO MICTa Ma€ y TEKCTI
0CO0IMBE 3HAYCHHS, aJDKE MO3HAYae BTEYy 3apaid CaMoIlo-
PATYHKY. PO3BUTOK 10O/1i Ta €BOJIOLIIS TepOiHb 000X POMaHiB
HOB’s13aHl 3 IX KOH(POHTAli€l0 3 MUHYIMM. BukopucraHHs
B aHAJII30BAHUX TEKCTax Oiry sk 3acol0y camo30epe:KeHHS
csira€ Takoro piBHs, L0 MEPCOHAXI MOCIYIOBYIOTbCS CBOIM
BMIHHSM JUISL TIEPECIIiTyBaHHs, MEPEMOTH HaJl 3JII0YWHIISIMH.
Y pomanax Hoaunnu Bbarop «TemHo, Maiixe Hiu» Ta Pyt Bea
«Y mici-iici TeMHOMY» peaiisailis MOTHBY CaMO30epeKeHHS
HepeIUIiTAeThCsl 3 BiAHANHACHHAM TepoOiHAMU BIACHOI i/eH-
TUYHOCTI, YCBIJIOMIICHHSIM TLUIECHOCTI, TIOJIOJIAHHSM TICHXOJI0-
ri4HOI TPaBMHU.

Kuaro4oBi cjioBa: MOTHB, 1IEHTUYHICTE, TIIECHICTH, CAMO-
30epeKEHHS], TIOOJIAHHS TPABMHU.

IloctanoBka mpodiemu. MotTns — onHa 3 0a30BHX JiTEpaTy-
PO3HABYMX KaTeropiil, ajke Ha iCHYBaHHI HeMOALIBHOI CMHCIIOBOT
OMHHII Y CEOXETi HaronormysaB me Aprctotens. CaM TepMin OyB
y naykoBuii 06ir ysenenii C. ie bpoccapom s ananisy Mysudsux
TBOpiB, a 3romom U. TeTe 3amyuuB #oro 10 (inoNOriYHEX CTYIIH.
V niteparypo3HaBuiii TyMili € pi3Hi MiIX0/H 10 BUSHAYCHHS CYTHOCTI
mporo moHATTs. Tak, B. IIIkIOBCEKMI BBaKae, 10 MOTHB — CHHTAr-
MaTHYHHUA eeMEHT, T0B’sI3aHuil 13 CrokeToM 1 kaHpoM, b. Toma-
wescbkuil BuBonuth Horo 3 Temu. JI Illemenesa, b. I'acmapo
ta [ TlamepHo po3mifmatoTh MOTHB SIK CMHUCIOBHI ENEMEHT

Tekety (3a B. Xamisenm, nigpuienoi 3uaunmMocti), JI. Lemxoa —
TIOBTOPIOBAHHH KOMILIEKC TOYYTTIB Ta ileH. Y3aranbHUBIIH TyMKH
JOCIITHUKIB, MOKHA HA3BATH TaKi OCHOBHI PUCH MOTHBY, SIK: TIijI-
BHIIEHA CEMIOTHYHICTh, CEMAHTMYHA ILTICHICTh, €NeMEHTapHICTh
(HETIOMUTBHICTE), TOBTOPIOBAHICTH, 00PA3HICTh, SCTCTHYHA 3HAYH-
MICTh, TIPEJMKATHBHICTh (32 HAABHOCTI CIOKETOTBIPHOI (yHKII),
CTPYKTYpHA 1 CEMAHTHYHA HEOTHOMIPHICTh, HATIEXKHICTh JI0 CHOKET-
HO-TeMaTHYHOI IionuHH (A. TUMUEHKO), «TpoTei3my» (OCTaHHiH, Ha
nymky, JI. Tapmann, BummiBae 3 Horo 38’s3Ky 13 KaTeropisMiu Tema,
ines, 06pa3 Tomo). ToOTO Tak 4| Tak MAEMO JYaNiCTHIHY TIPHPOIY
MOTHBY — {010 (hopMaibHe BUPAKECHHS Y TEKCTi 1 3HAUCHHS, SKE BIiH
Hece, 10 Hajlae HoMY TEBHOT 3HAKOBOT IIPUPOJIH.

b. IlyrinoB Bkasye Ha BUKOHAHHS MOTHBOM TPhOX OCHOBHHX
(yHKIi# — KOHCTPYKTHBHOI, MHAMIuHOT Ta CEMaHTHYHOL IX,
CBOEK0 YEPror0, MOKHA JIETaNi3yBaTH W MOALTUTH HA TaKi KOH-
KPEeTH, fIK: a) CIOKETOTBipHA (200 Tpe/MKaTHBHA); ) CTPYKTYpO-
TBIpHA: MOTHB BH3HAYAE HE JIUIIE PO3BUTOK CIOKETY, a 1 CIIeudiKy
TOOY/IOBH XyJOKHBOTO TEKCTY 3araioM; B) IMaroriuHa (yHKIis
(abo, 3a JI. Tapmam, «ioKanbHaY): HAPUKIAN, XapaKTEPUCTHKA
TIEpPCOHAka, CTBOPEHHS atMOchepd TOWIO; T) CTHIHOBA: BUKOPH-
CTaHHS # 1HTEPIpPETAIliA aBTOPOM 3aTaIbHOBIIOMHX TeM Ta 00pa-
3iB, BIUIUB YCTATCHOI TPaIWIlii HA MOETHKY HOTO TBOPIB; T) JKaH-
POTBIpHA: MOTHB rapMOHIIHO €HAE IICHHY IUIOMMUHY TBOPY 3 HOro
(opManbHUM BHDRKEHHSM, a PO3BHTOK CIOKETY Ta Creuugika
CTUITIO CTAHOBJATH OCHOBHI AM()EPEHIIiiHI TeHONOTTYH] eNeMEHTH.

BBakaemo, 10 HAHOLTBII MOBHO CYTHICTh MOTHBY DO3KpH-
Bac y coeMy Bm3HaueHHI [. Crmantses: «lle omoBimHuil heHo-
MEH, 1HBAPIAHTHAH 32 CBOEKO MPHHATECKHICTIO IO MOBH OTIOBiTHO
TpamMiii Ta BapiaHTHHH Y CBOIX MONIEBUX peani3aiisfx, iHTEp-
TEKCTYaJIbHUH Y CBOEMY ()YHKIIOHYBAHHI i Takwif, IO OTPUAMYE
©CTETHYHO 3HAYMMI CMHCIH y MEKAX CIOKETHHX KOHTEKCTIB, II0
CTIBBIIHOCHTb y CBOi CEMAHTHUHIi CTPYKTYpI TpE/MKATHBHIH
niepBeHs GadymbHOI Aif 3 ii aKTaHTAMM 7 TIEBHAMH TPOCTOPOBO-Ya-
COBMMH 03HaKamm» [4, ¢. 263].

Haii6inbIn 1aBHi Ta 3aKOpiHEHI Y JTHOJCHKY MiJICBIIOMICTb OMO-
BIJTH OJIMHUII MOBCTAIH HA OCHOBI NEPBICHUX IHCTMHKTIB, TOMY
I OKPECIIeHHS TPEe3eHTallli y JiTepaTypHoMy TBOPI TijCBiO-
MOTO TIOTATY 710 30€pEKEHHS JKUTTS JOPEIHHM BHIAETHCA BHUKO-
puCTaHHS Ae(iHINli «MOTHB CaM030epEKEHHN. Voro BapiaTuB-
HUMH (DOPMAMH PO3TOPTAHHS Y XYIOKHBOMY TEKCTI € YHUKHCHHS
HeOe3Mekn (BTeua), BITHOBNEHHS BITATBHUX CUJ (3LUICHHS ), BIKH-
BAHHS iH/MBITY Ta MPOJOBKEHHS poxy TomIo. [IpesmeToM Hamoro
JOCTIKEHHS € 0COONMBOCTI pearisaiiii MOTHBY caMo30epekeHHs
y pomanax oarmn batop «Temro, Maibke Hiuy Ta Pyr Bea «Y mici-
JTici TEMHOMY».
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Anani3 ocTanHix gocuitkend i myOmikamiii. Povan «TemHo,
Maite Hiw» (2012) F. Batop, 1m0 Bi13HaueHHit MPECTHRHOIO TOMb-
ChKOI0 JiTepatypHoto Haropopoto Nike y 2013, mpuBepHyB yBary
OaraToX JTiTepaTypo3HaBIIB i KPUTHKIB. A. 3aTOpa, PO3TIIAAI0UH
Le#l TBIip SK Cy4acHy BEPCil0 TOTHYHOTO POMAHY, BKa3ye Ha Hasp-
HICTb Y HBOMY DHC TICHXOJOTIYHOTO, COI[iaMbHOTO, KPUMiHAJb-
HOTO POMaHy, pOMaHy JKaxiB i HaBiTh — 3 OTNSAY HA apXCTHIIHI
00pasn — kasku. K. Bituak 3Beprae yBary Ha HITSXH OMPUABHEHHS
mictianoro, E. T'ypenbka — Ha (yHKI[iOHYBaHHS KiT4y Y TBOPI,
A. Ymxkak — Ha mpobneMy TUTSYO! MCHXOMOTIi Ta EK3MCTEHIII.
[. Anenbreiim 3amydae poMaH 10 CBOIX CTYHiil HaJl IIPE3EHTAIIIEN0
TpaBMatigHoro focsiny [l CBitoBoi BiiiHu y mombebKii miTeparypi.
Y TekcTi rapMOHIHHO TepeneTena MiKpoicTopis pomMHE Aicii
Tabop 3 MakpOICTOPiEH0 — ICTOPUUHAMHU TOISMH, 1110 BIUIUHYIIA Ha
JKUTTS MEIIKaHIB Bantkixa.

Poman Pyt Bea «Y nici-nici remaomy» (2016) He focuts gocmi-
JUKEHAH  JTTEPaTypO3HABCTBI, X0Ua BiH 3100yB O3UTHBHY OLIHKY
niteparyprnx kputukis (Tara Sonenshine, Kim Kankiewicz, Vicki
J Kondelik). V HboMy MaiicTepHO meperniiTaioTbes TPH HacoBi
TUIOLIMHK — eMi30H 31 LIKITbHOTO KUTTS TepOiHi, PO3BUTOK MOMIH
TIPOTATOM «BIKEHY» Ha 4eCTh HAPEYEHOT Ta PO3CIITyBAHHS MiCIs
Tparenii. [TuCbMEHHUI BUKOPHCTOBYE MOTHB BTpaTH MaM’ATi
Ta IIPUHOM PETPOCTIEKTHBH JINIs CTBOPEHHS 3aILTyTAHOT IHTPUTH.

Meta crarti. 3rajani 1Ba TEKCTH CIOPINHIOE 3aIUTyTaHUI
JICTEKTHBHHH CFOKET, 3aMMONeHH Y XKIHOTY TICHXOOT1H0, COIiaNbHa
npo0neMaTiKa Ta 3HakoBa PONb OITy y JWTTI TONOBHHX TE€POiHb,
TOMY JIOUUTbHUM BHIA€THCA 3MIHCHUTH JOCTIDKEHHS 0COOTHBOCTEH
eKCILTIKaLliT MOTHBY caMo30eperxeHHs Ha MaTepiali X TBOpiB.

Buknax ochoBHoro Mmarepiaiy. PosropraHHio Ha3BaHOTO
MOTHBY Ta i PO3BUTKY CIOXETY 3aralioM CIIpUAIOTH OIMHCH CIeH Oiry:
y pomari «TemHo, Maibke Hid» KutTd Amicii mimmopsmkoBane ii
TIparHEHHIO MTOCTIIHO PyXaTHCSA BIEpeN, a y poMaHi « Y Jici-mici Tem-
HOMY) JIETEKTHBHA JTiHisl IOCTYIIOBO PO3KPUBAETHCS YEPe3 UACICHH]
crpobu Jleonopy mpuragaty moApoOuL mwaneHoro Oiry Kpiss Jic.

Y KOHTEKCTI HAIIOi PO3BIAKH BAKIMBUM € TIEPEYCIM TCHXO-
JOTTYHUI acniekT 6iry sk opMmu MonchKkoi akTiBHOCTI. Haykosii
BI/[3HAYAIOTH, M0 X04Ya «0araTo pecToHACHTIB MOYamn OiraTu s
TIOKDAIIIEHHS CBOTO 3MOPOB’S, Maibke BCI BII3HAYIIH TYXOBHY
Ta emouiitny kopuctby [6, c. 133]. Couionoriuni T0CITiKEHHS
HACTPOEBOT TMHAMIKH OirYHIB CBITYATh TPO Te, 1O OITBIIICT OTHA-
TaHWX Bi4yBa€ MOCTA0NEHHS BHYTPIIIHBO] HANIPYTH, TiABHIEHHS
CaMOOTIIHKH, & TAKOXK MOKPAIIEHHS HACTPOIO, OLIBITY BIIEBHEHICTh
y co0i, IOKpAIIIEHHS TOTIAIB Ha KATTS, YHCTOTY TYMOK ToIO [6].

Ha cumBoniyHOMy piBHI kT Oiry XapakTepu3yeThes TOMice-
MAHTHYHICTIO 1 TIO3HAYAE PyX, BTeUy Ta mepecninysanHs. Haspani
ENIEMEHTH Y TUIONIMHI JITEPaTypHOTo TEKCTY BU3HAYAI0TH 0COOMH-
BOCTI pO3TOpTaHHS MOTHBY camo30epexeHHs. [lepeycim BiH pea-
T3yeThCA Yepe3 3/ATHICTb MEePCOHaXKIB PyXaTHCA BIEPEs, PO3BH-
BATHCS, Peai3yBaTH CBiil BiTaNbHAI moTeHMian. Ha mincsizoMoMy
piBHi TaKa aKTHBHICTb ACOTIFOETHCA i3 OIrOM, TOMY TepOiHi BidyBa-
10T (i Ha (hI3UIHOMY, 1 Ha TICHXOJOTIYHOMY PiBHi) JKary 3aiiMaTucs
LIUM BHUZIOM CIIOPTY (... TIOTIM 3HOBY BHHHUKAE MOTPEOa, i 5 MyLIy
oirru. Skmo ue He 3po0ito, crat... PosnpatoBanoto i HepBO-
BO0...» [1, ¢. 46]).

V pomari «TeMHO, Maiike HiT» Oir € KaTami3aropoM TpaHchop-
Marti{ crabkoi repoiHi Ha HeBPA3MMBY KYPHATICTKY Ha TPI3BHCHKO
[lanuepHuk. BinHaiineHns BiacHoi ieHTHYHOCTI Bif0OynOCs 3aB-
KW TICHXONOTIUHIA po3psaui mix yac Oiry: “nie zauwazylam,
kiedy mdj marsz samobojczyni zmienit si¢ w bieg.... Tam byto
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co$ jeszcze. Najlatwiej powiedzie¢, Ze to we mnie obudzilo si¢ co$
jeszeze oprocz niedobitka cuchnacego zapiekankami i zapragngtam
to ocali¢, ale czyms§ jeszcze przenikniete bylo tez powietrze...” [5].
Omic KaTapcHCHOTO BILTHBY (i3MYHOTO HABAHTAKEHHS MIEPEMEKO-
BYETHCA Y POMaHi i3 caMOpe(IeKciero TiBIWHM, IO 32 KPOK Bil
camory0cTBa BiTkpuBae y cobi mMoch HOBE, 10 TOTO Yacy iif HeBi-
JIOMe, TIPUXOBAHY BHYTPIIITHEO Mllb.

Cuuty Ta He3aNeKHICTb K JOMIHAHTH CTBOPEHOTO MHChMEHHH-
Ter0 JKIHOYOro 00pasy migkpecionTs A. 3atopa Ta A. Hemipka.
[IpiopuTeToM JIiBUNHE € BUTPHBATICTD Ta (YHKITIOHANBHICTD TiNa,
a He Kpaca i BiK 30BHIIHBOT 000J0HKH. DizudHa Gopma BaKIHBA
JUTS TICHXOJIOTI9HOTO KOM(OpTY, 60 CBIYUTH PO TOTOBHICTH J0
camo3axucty Ta Oyib-sikoi KoH(pponTauii — “...lubi¢ by¢ trzezwa,
wykapana i zdolna do dugiego biegu” [5]. Crasnenns ocoducto-
CTi 110 cBO€i (pi3nuHOi OOOMOHKM € TIOKA3HUKOM JyIIEBHOTO 3710-
poB’s. TinecHiCTb MOKHA PO3TIALATH K «COUIaNbHY CTPYKTYpPY»
TiNa, ake BOHO «€ BUPKEHHAM MIIOYMX COMiaTbHEX YMOB, K
MH CTPHIIMAEMO 1 KOHTPOMOEMO Hamre ¢ismune «S1», K BHKO-
PHCTOBYEMO TilTO K €KCTIPECHBHHIA 3aCi0 BUPAKEHHS, K MH TI0BO-
JMMOCS 3 HAIIMM TUIOM 1 KOHTPOMIOEMO Foro...» [2, ¢. 107]. Tomy
0co0MiBe Micle y TICHXONOTIYHIN XapaKTepucTHI TepoiHi moci-
mae i cexcyanbHicTb. [[iBuMHA, AKa y AMTHHCTBI MOCTpaKiana
BiJl HACHJTGCTBA 3 OOKY BIACHOI MaTepi, 3aBIAKH OITy MO-HOBOMY
crpuiiMae cBoe Tino: “okazato si¢, Ze pod moim cherlawym ciatem
o spiczastych kolanach i tokciach ukrywato si¢ inne, silne, twarde
i szybkie. Dotykatam $wiezo wyksztatconych migéni, twardego
brzucha i odnositam dziwne wrazenie, ze jest to kryjowka, w ktorej
przechowuje co$, co dopiero teraz powoli nabiera ksztattu i rosnie
jak ptod” [5]. TlepepomkenHs BifOyBaeThCA K Ha MCHXOJOTIY-
HOMY, TaK i Ha (i3naHOMY PiBHI. 3aBIAKH METAQOPHIHOMY OTICY
TpaHchopMaIi, Mo amemoe 10 (QEPTHIBHOCTI Ta TBAPUHHOTO
CBITY, TepeNacThcs 3a4apyBaHHs TepOiHi HOBUMH (POpPMaMH i Ipo-
Oymkenns ii cexcyanpHocti. [lucbMeHHUIS cBifoMO BHOYZOBYE
THIFO TTOBEIHKM TepoiHi, IO CYNepeduTh TPAIUIIIHII Colliab-
Hiil MOZENT MDKTEHJIEPHUX BiTHOCHH: ATicis mposBase y wiii cdepi
TPUTAMAHHy MACKYTIHHIH CTpaTerii aKTHBHICTb, HE3aJEKHICTb,
CTIPHIHATTS CEKCY AK TPUPONHBOTO aKTy i 6a30Boi moTpedu Tima.
Taxa mo3uitis cyronocHa ii JKUTTEBOMY KPeJio — IOCTIHHO pyXaTHcs
Brepen i Oopotucsa. OTke, CTaBNEHHS 0COOMCTOCTI 0 BIACHOTO
Tila € TOKA3HUKOM PiBHS COLIaNbHO-NICHXONOTTYHOTO KOMOPTY.
YCBiIOMJIEHHS CHJIM 1 KPacH BJIACHOTO TiMa CBITYMTB MO MOCTYI
y 3ULICHHI BT IUTSAYOT TPABMHL.

Crpoba BuOymyBaTH €001 CHJIBHIITY OCOOWCTICTH OIMICAHA
'y pomani «Y mici-mici TemHOMY». [l iboro Pyt Bea Bukopucto-
BY€ TIPHHOM 3MiHH iMeHI AK 3HAKOBOTO BiTOOpaKEHHS CYTHOCTI.
O6pa3 romoBHOi repoini JIeoHOPH PO3ABOIOETHCS HA HEBIEBHEHY
y co6i JIi Ta cumsry Hopy. [Ipo moepxueBuii xapakrep Tpatcdop-
Marlil CBITYHTH €Mi30j «BIIKPUTTS» iCTHHHOTO «S1» mepen azep-
KaloM y pasi KoH(poHTamii 3 MunymiM: «PosmipkoByto, m1yba-
10cs B c001. A TaMm Maibke JecsATh POKIB XUBE MIICTHAMIATIIIITHS
JutuHay [1, c. 233].

Y ricHOMY 3B’S3KY 3 peai3alli€lo BITaTbHOTO MOTEHIliaTy nepe-
OyBae KOHIEMI[is YTpUMaHHS KOHTpomo. s TijKpecieHHs pis-
HUI[ MK IBOMA iMOCTacsMu JICOHOPH MICEMEHHHUITS BUKOPHCTOBYE
XYHOKHIO JIeTanmb — 3aikanasd. Ll disudHa Baga mpe3eHTye BTpaty
KOHTPOIIO HaJl BIACHMM TIIOM, @ y ITHPIIOMY IUTaHi — CBOIM JKHT-
TIM. B OImHci CKITajiHIX CTOCYHKIB MiXK JIBOMA IOAPYTaMH TTijIKpec-
TMOeThes ToMiHaHTHICTh Knep, 1y pasi BiIHOBNEHHS 3HAHOMCTBA
BiOyBaeThes cmpoda 3HOBY mepexomutd Brafy: «Hopa Hikomn
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He 3aikanacs. 3apa3 g 3HOBY mepeTBoproBamacs Ha JIi» [1, c. 77].
V nmuruHCTBI JleoHOpa He YCBITOMITFOBAIA HE3MOPOBOTO XapaKTepy
iXHIX CTOCYHKIB, ale y 3piToMy Billl Bi[4yBae CyMpOTHB, KUl BHSB-
TS€ThCA Y OaKaHHI PyXy 1 cBOOOIM — TOTPedi BUUTH HA TPOOIKKY.
Bir ms Hei — nie croci6 BoOiTH CBOTM TIIOM 1 BITYyBATH KOHTPOIb
Hajl cutyaiiero. CoIioNOTiYHI AOCHITKEHHS MiATBEPIKYIOTH, 10
«0ir 3a0e3medye OakaHy cTabimbHY PYTHHY, ale TakoK BiuyTTS
yTpuManHs KoHTponto» [7]. [lucbMeHHHMIS MalicTepHO BiATBO-
PIOE TICHXOJIOTIH) CHIOPTCMEHa-0IryHa: «S1 3aBk/H NOYMHAK PAHOK
OJIHAKOBO. ... JKOJHOTO CTOPOHHBOTO BTpyYaHHs. ...TH KOHTpo-
moem ycey [1, ¢. 11]. bir mocrae He mume yrineHHsM OyieHHOTO,
BJIACHHX 3BMYOK 1 CTAOLIBLHOCTI, aje ¥ 37aTHOCTI IOJ0MNaTH cede,
BUITH 32 YCTaJleHi paHilue Mexi CBOIX MOKITHBOCTeH. bir qomoma-
rae Anicii («TemHo, Maiike Hiu») B3ATH CBOIO JIOIIO Y BIIACHI PYKH
TaK caMo, SIK BOHA 3MOIVIa MiIKopuTH Biacke Tio: “Biegtam wsrod
drewnianych domkow niezdarnie i cigzko, w gardle zbierala mi
si¢ lepka wydzielina, $rodek ciala wydawat si¢ straszng kula zotci
i thiszczu, a nogi i ramiona poruszaly si¢ w osobnym rytmie. Nie
poddatam si¢ jednak” [5]. Y pomani nogonanis cynpoTiBy BI1acHOTo
Tina z1ae repoini BimayTTa cim i cBoGom. M. Batop omicye mpo-
ODKKY K Maibke CakpalbHIHA pUTyal, y KU He MOKYTb BTPYYaTHCS
cToponHi: “Zawsze biegam sama, to dla mnie czas ciszy i skupienia,
gdy nabieram sity na przezycie dnia” [5]. Tak, Amicii 6ymo nerme
npuitHATH MapTHHa SK CBOTO KOXAHII, HiK J103BOTUTH HOMY CYTpO-
BOIDKYBATH i 111 yac mpoOikku. [10ka30B0t0 10710 XapakTepy iXHix
CTOCYHKIB € 3Naro/pkeHICTh Oiry, Kol M IIBHIKO BIANOCS JOCSTTH.
Beenennst 1iel mo0O0BHOT iHii 10 poMaHy TaKOX J03BOJHIIO THCh-
MEHHHI TI0Ka3aTH HEPO3PUBHHH 3B’S30K MiXK TparHEHHAM yTpH-
MaTH KOHTPOIb Ta YCBIIOMJICHHSIM BIACHOi HesanexkHocTi. [lompn
TapMOHIHHICTb Ta B3AEMOPO3yMIHHSA Y mapi Aumicii Ta MapTuHa s
JiBYMHH BAXUTHBO 30€PErTH CBOK CBOOOMY i 3MATHICTD HE 03Mpato-
unick pyxarucst Briepen. CiigHa MPOIIAHHS 3aKOXAHUX Ma€ CHMBO-
JIiYHE 3HAYCHHS 3aBIAKM OCTAHHIM crioBam xomus: “Ja tez, Alicjo,
biegnij” [5], fiki MO3HAYAIOTH HE CTINBKK Oe3mocepeHii disuuHui
aKT PYXY, CKUIbKH CTHJIb JKUTTS TOJIOBHOI IEPOiHi.

Onmmiero 3 (opM YTUIGHHS MOTHBY CaMO30EpEKEHHS B aHai-
30BaHIX POMAHAX MTOCTAE BUKOPHCTAHHA Oiry sk 3aco0y 60poThOH
31 ctpecoM. Uepes cBoro mpodecito Amicis cTae CBITKOM JHON-
CBKHX CTPRKIAHb 1 HUIOCTI, OJIHAK 37aTHA BUTPUMATH TICHXOMO-
TIYHMI THCK 1 OUMCTHTHCA Bix 3aiiBuX emotiil. “Nieraz myslatam
w pracy, zeby ... pojs¢ pobiegac. Ped powietrza sprawia, ze moje
migénie si¢ rozluzniaja, napiecie opada i znow jestem Alicja
Pancernikiem, ktora potrafi stawi¢ czola nienawisci i ghupocie,
$mierci i zniszczeniu” [5], — mpuragye roJoBHa Tepoins. Ilcmxo-
(i3uuHi TpoTIECH B OPraHi3Mi y pasi 3HAYHOTO ()i3MIHOTO HaBaH-
TAKEHHA CTIPUAIOTH TIOIONIAHHIO CTPecy 1 BITYyTTS Oe3mopaHOCTi.
[po0ixka ocTae y poMaHi BTUIEHHSIM CBOOO/TH T BITAJIBHOT CHITH:
“Codziennie biegam dziesig¢ kilometrow i ta godzina wolnosci,
gdy czuje swoje cialo i jego site, daje mi pewnos¢, ze przetrwam
kolejny dzien, noc, kolejng bolesng historie” [5]. ¥V pomani
«V mici-mici TeMHOMY» OIr TakoX 300pakeHO AK eMOIiHHY po3-
PAAKY, 3aci0 M030aBUTHCA Bil HAB 3TUBHX TyMOK Ta MIEPEKIBAHD:
«ATie B TONIOBI IPOKPYUYIO CITOBA, ODKY JIOTH, TOKH TX HE 3arTyIy-
10Th cepueduTTs Ta cTyKit s [1, ¢. 49]. Cuenn 6iry Bifirpaiors
BaKJIMBY POJIb B EKCILTIKAIl MOTHBY caMo30epekeHHs, ajike e
BHJI CTIOPTY CHMBOJII3y€ 31aTHICTh 3HAWTH BUXil 3 OyIb-sKOi CHTY-
atii, To0To BpsTyBatH cele. [ mepenayi mepeKUBAHHA TCHXO-
TOriYHOT 0€3BUXOMI MHCHMEHHHIIS BIAETHCS 10 TIOPIBHAHHSA 3 K-
yeTpoobi€ro Ta BIIKPUTO HAMONOIIYE HA TePaTeBTHUHIH (YHKIIi

0iry. «®i3iyHi BpaBu TYT Hi 0 YOTO — PUHANMHI HE CYTO BOHHL.
... Cizlb y TOMy, 1100 BUHTH HAJIBIp, /Ie HEMAE CTiH, JIe € MOXIIH-
BicTh yTeKTI» [ 1, ¢. 47], — BU3HAE TEPOTHS.

TpammiitauMu GopMamMu pearizaii MOTHBY caM030epeKeHHS
€ Breya Ta 6opotsda. Y pomani («Y mici-lici TeMHOMY») mepco-
HAXK TOCTYIIOBO €BOIIOIIOHYE 1 3MIHIOE CTPATETii0 BIKMBAHHS:
«Y MeHi — 1Ba motyxHi iMmynsen. [epumii — 6irtw, ... pobutn
BCE MOJUIHBE, 100H BTEKTH 3BiacH. pyruii — cTosTH if O0poTHCS»
[1, c. 253-254]. IlucbMeHHMIS OTOCEPEAKOBAHO Yepe3 MYMKH
TOJOBHOI TePOiHI MTOKA3y€e JIBI OCHOBHI CTPATerii CaMOTOPATYHKY.
Onnax 715 00pasy JIeoHOpH XapakTepHe TOKIHHS 10 NEPLIO] 3 HHX.
[IpostBom 1pOTO Oyro i Ge3ymoBHe mimmopsakyBanss JIi momi-
HauTHi# Knep, 1 «BTeya» 3 piiHOTO MicTa fIK croci® BUpilIeHHS
npoOnemM. Y pOMaHi ACCATHIITTA ITHOPYBAHHS CBOTO MHHYIOTO
(3a BunsTkoM Hinn) mocrae opmoro Breui Bix koudumixty. ITimmit-
KOBa TpaBMa (TIEPEpUBAHHA HE3AITAHOBAHOI BAriTHOCTI, «3pajiay
KOXAHOTO) OTHCAHA K «TICHXIYHAH TOK, MICTA SKOro 0ymo mpo-
crimre OirTa Briepen, He o3uparodnchy |1, c. 262].

3 onHoro 00Ky, Takuil Oir € BUSBOM CAOKOCTi, yHHKHEHHSM
xoudponTaii («f modirna. Le Oyno mpocto. Tak, 1e Oyno mpocto.
JKonuux mmTanb, miaOyproBaHb, 0KopiB...» [1, c. 49]), ane Box-
HOYac c1oco00M 30epekeHHs TyXOBHOI Ta eMOIIHHO] HiNTiCHOCTI.
Cxkazani apToMa MOAPYTOI0 cToBa « v MO TOOITTH. .. TIPOTE
He Mokem Brektw» [1, c. 49] craioTh TpopounMH Y po3B’s3ii
TBOpY. YeBinomienHs JIeoHopoto HeoOXiHOCTI 3MIHUTH KHUTTEBY
CTpaTerito, 3aKpUTH TeIITalsT NHChbMEHHHUIS DPO3KPUBAE Uepe3
00pa3 (izuuroro akty: «S1 oiraro. Le e, mo s podiro — Oiky. Ase
iHOZI TH He MOsKen Oirtu gamix [1, ¢. 253-254].

HeraruBHa koHOTamis Oiry sk BTEUi 3MiHIOETBCS, KomH Jleo-
HOpa BHKOPUCTOBYE CHITY CBOTX M si3iB, 00 BpsATYyBatH Keiimca,
a TIOTIM 1 ce0e. 3aMicTh BTeUi BOHA BJIAETHCS JIO MEPECTiTyBaHHS,
OJIHAK METO0 OIry 3aIHIIaeThes caMo30epexeHHs (Bin cMepTi b0
BIJT EMOIIIHOT TpaBMHU Bijl 3aruberni koxaHoi momuan). [Ipotucto-
stHHs 13 Kiiep — e repesioMHuii MOMEHT y 3pocTaHHi JIeoHopH, BoHa
BUABIAETHCA 3/[ATHA JaTH Bifcid AaBHOMY KymupoBi. Crodatky
TICHXOMOTIIHO — KOJTH HE JIa€ HaB’sI3aTH 001 IyKy Bepcito 3a0yThx
TOfiH, a mi3Hime — Ha piBHI dismaHOMY. bir, AKuit yce KutTd OYB
CT0CO0O0M YHHKHYTH KOHQIIKTY, BPATYBATHCA BTEUEH0, HAPUKIHITI
pOMaHy 3HOB BUKOHYE (DYHKLII0 CaMO30€PEKEHHS — OfIHAK Terep
Jleonopa He yHuKae OWTBH, BOHA MparHe BpATyBaTH cebe, mod He
natu nepeMorti Knep. MilHicTh MCHXIKK TepOiHi yBUPA3HIOEThCS
32 JIOTIOMOTOI0 OITHCY HEPBOBOTO 3pHBY 1HIIOTO TepcoHaxa — Gro,
sika mocina micrie Jleoropn y xutti Kiep (motparmina i i BrumuB
1 KOHTPOIb, BTPATHIIa CAMOCTIHHICT, 1 Y pa3i 3ITKHEHH 31 CTIPaBik-
HBOK) CYTHICTIO ifjoNia BUMHWIA crpody camorybersa). Jleoropa
3MYLIYE CBOE TLIO TPALIOBATH, TOMPU OTPYEHHS, W00 XKUTH Hami
i mo6 poskputn 3nounH Knep. BinOysaetsess octatouHo mepe-
POIKEHHS TepOiHi, ajpke BOHA BUTPUMYE BIIKPUTE TPOTHCTOSHHS
1 HapemTi n030aBIsEThCA MIUTITKOBHX KOMILIEKCIB Ta 3aJIeKHOCTI
Bl CHJIBHIIIOT 0COOMCTOCTI.

V pomani «TeMHO, Maike HIiT» TOTOBHA TepOiHA BHOMpAE
CBOEI0 OCHOBHOIO CTPATETi€l0 BUKMBaHHs 00poThOy. X0ua y MUHY-
JIOMy BOHA BJIA€TBCS JI0 BTeYi (TEpei3a 0 1HIOTo MicTa), OfHAK
Ha MOMEHT pO3TOPTAHHS JETEKTHBHOI MiHil y poMaHi JiBYMHA
(aktiyHo TORONANa JUTAUY TpaBMy. MoTHB camo30epereHHs
y I6OMY TBOPI TPAHC(HOPMYETHCS Y MOTHB 30€PEKEHHS JKUTTS,
ajke Auicis OopeTbes TepemyciM 3a TOPATYHOK AWTHHH. Tak
caMo, Ak JIeoHOpa, BOHA IOCIYTOBYEThCS €IMHON 30pOEL0, SKY
Mae,—MIIII[io HaTpeHOBAHOTO TiIa. BoHamepecItiye mi03proBanoro,

19



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2020 Ne 45 Tom 2

1 BiuyBae MOBHUII KOHTPOJb HAJ CUTyalier: “wiedziatam, ze nie
bedzie w stanie mi uciec, i poczutam sig¢ dziwnie radosna, jakby lekko
pijana” [5]. €miHe, y YoMy repoiHi aHami30BaHKX TBOPIB IEpeBep-
IIYIOTh 1HIIKX MEPCOHAXKIB, — 1€ BUTPUBATICTh MapadOHIL, TOMY
came Ii€l0 CHIOK BOHM TOCTYTOBYIOThCS /IS TIONOMNAHHS BOPOTa.
[lokasoBoto y 1poMy miai € BusHanHs Amici: “Chyba umiatam
tylko za nim biec” [5]. Ananoriuso JleoHopa, mparHydu BpsTyBaTH
Jlkeiimca, 3MOITIa Ha3[I0THATH aBTOMOOLTb, OTTHAK HE 3/[0J1ala nepe-
XOIUTH KOHTpOJb Hal kepMoM y Kinep. B 00ox pomanax 6ir 306pa-
JKeHHH SIK HalleheKTHBHIIIA [T IEPCOHAKIB CTpATeris 60pOTHOM.

BucHoBku. OcHOBHIM 3aC000M EKCILTIKAIli MOTHBY caMo30e-
PEXEHHS y pOMaHaX Hoanmn barop «TemHo, Maibke Hiun Ta Pyt
Bea «V nici-nici TeMuomy» noctarots crenn Oiry. Honpu tpamu-
1iiiHy acolliallito i3 BTCUEH Ta HETATHBHY KOHOTAIIi0, IS CTpaTe-
Tisl € BUMPABIAHOK JUIS MOPATYHKY BiJl HEIOJONAHHOi 3arpo3u.
PileHHS MOKMHYTH pigHE MICTO 1 3aIMIIMTH MHHYIE MO3aTy
OylIo €AMHUM TIPABUITLHUM 1715 000X Tepoilb. BapTo BinzHauuTH,
10, 3arapTyBaBIIMCh 1 YICBHUBIINCH y BIACHUX CHUNaX, AJicis
(«TemHo, maiie Hiuy) 1 Jleoropa («Y ici-tici TeMHOMY») MOBEp-
TAKTHCA JI0 OUTBH, K0T YHUKIIA B INTHHCTBI, 11100 0CTaTOYHO 311i-
JUTHCS BiJl ICHXONMOTiYHOT TpaBMu. OfIHAK TICUXOIOTYHUI aCTIeKT
3aHATH OIrOM OXOTLTIOE LIMPOKE EMOLIHHE T0Je (CAMOBIIEBHEHICTD,
3HATTA TMCHXONOTIYHOI HATPYTH, BiXYyTTs Oe3MeKH i KOHTPOIO),
3aBISKH YOMY CLEHH Oiry y pomaHi ¢yHKIIOHYHOTH A1s 300pa-
JKEHHS peajiizalii BHYTPIlHBOTO TOTEHIiay repoiib, CTBOPEHHS
CHIIBHOI 0cOOMCTOCTI, MOOY0BH WIONEHHOI PYTHHH SIK CHOCOOY
KOHTPOMIOBATH BJIACHE JKUTTS. 3aBISKH IbOMY TeEpCOHaXaM Bia-
€ThCS BUTPUMYBATH TICHXONOTTYHHUIL THCK Ta TIOJOMATH Ti/LTiTKOBY
TpaBmy. MoTHB caM030epeKEHHS OXOILITIOE Ti/ITPUMKY SK TICHXOIO-
TIYHOTO, TaK 1 (Ji3UYHOTO 37I0POB’SL, TOMY PErYISAPHi 3aHATTS OiroM
300pakeHi y pOMaHi He Juie GOPMOK TPEHYBaHb, a i CIoco00M
3HATH cTpec. Bukopucranus Oiry sk 3aco0y camo30epeixeHHs
cATac y pOMaHax Takoro PiBH, 1[0 TepOiHi MOCTYTOBYKOTHCS CBOIM
BMIHHSIM 1711 [IEPECITi/TyBAHHS, TIEPEMOTH HaJl 3TOUHHIISMH.

OTKe, 3aBJIAKH HacKueHicTIO pomanis Moanmn Batop «Temmo,
Maibke Hig» Ta Pyr Bea «VY mici-mici TemHOMY» cueHamu Oiry
MOTHB CaM030epEkeHHs PO3ropTaeThes y (popMi peaizaitii BiTaib-
HOTO TIOTEHIIiany, 3ac00y MOIOMAHHS CTPECy, BTeUi Bill HeOe3meKn
Ta IPSAMOT KOH(POHTAIII.
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Fedko O. Motif of self-preservation in in J. Bathor’
novel “Dark, almost night” and R. Ware’s “In the dark,
dark woods”: the specificity of functioning

Summary. In the article the functioning of running scenes
as a mean of explicating of the self-preservation motive in
Joanna Bathor’ novel “Dark, almost night” and Ruth Ware’s “In
the dark, dark woods” is analyzed. These two texts are similar
due to complicated detective story, description of women’s
psychology, social issues and the significant role of running
in the lives of the main characters. The relevance of the study
is determined by the insufficient elaboration of these works
in the literary discourse and the rethinking of the symbolic
meaning of running as a form of self-preservation. The
specifics of running revealed in biological and sociological
researches determine the potential of this type of activity in
depicting the psychological state of the characters.

The theoretical bases of the article are the works
of O. Veselovsky, B. Putilov, B. Tomashevsky, I. Silantiev,
V. Khalizev, V. Shklovsky. The main forms of development
of the self-preservation motive are established: realization
of vital potential, mean of overcoming stress, escape from
danger and direct confrontation. The specific of the artistic
presentation of the character’s spiritual rebirth is noted as
describing the strength of the trained body and the release
of psychological tension during the run. In artistic reality
physical movement is a productive method of overcoming
stress and maintaining control over one’s life. In the text
changing the place of living is of particular importance as
it marks an escape for self-rescue. The development
and evolution of the heroines of both novels are connected with
their confrontation with the past. The use of running as a means
of self-preservation in the analyzed texts reaches such level that
the characters use their skills to pursue and defeat criminals.
In Joanna Bathor’ novel “Dark, almost night” and Ruth
Ware’s “In the dark, dark woods” the realization of the motive
of self-preservation is intertwined with the heroines’ discovery
of their own identity, realization of corporality and overcoming
psychological trauma.

Key words: motive, identity,
preservation, overcoming trauma.

corporeality, self-
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SMAJTIOBAHHA IICUXOJIOTTIHUX CTAHIB ITEPCOHAKA
AR HUIAX 10 IICUXOJIOTI'I3MY «HOBOI JIPAMI»

AHorauis. Meta cTarTi — JOCIIAUTH 0COOIMBOCTI 3MaItO-
BaHHS [ICUXOJIOTIYHUX CTaHIB IIEPCOHAXA SIK JUKEPENIO ICHXO-
JI0ri3My «HOBOI pamu» (Ha marepiaii 1’ecu I. I6cena «JIsub-
KOBUH 2iM»). PO3MISIHYTO KaTeropito CaHCKPUTCHKOI OETHKU
«pacay, 110 Ja€ MOMXIIUBICT IIUOLIE 3p0O3yMITH (PyHKLIHHICTD
emouil y TBOpi. Y «HOBHX JApamax» HMHCBMCHHHKH TaK CaMo
30CEPEKYIOThCS. Ha EMOLIISX, TI0KA3yIOTh I€PeTiKaHHs OfHIeT
eMOLlii B 1HIITY, 1110 IPUBOJUTH O FOJIOBHOI €MOL], sIKa, ypell-
Ti-pellT, OYMHA€E JOMIHYBaTU, 3HAXOAUTh BIATYK Yy uuTada/
msgada. Lle nocsiraeTbcs CTBOPEHHSIM BHYTPILIHBOIO KOH-
(IIKTY MOpPAIBHO-ETHYHOTO XapaKTepy, HepeKUBAaHHS SKOTO
HPUBOANTE /IO TEBHHUX IICHXOJOTIYHHUX CTaHIB TepoiB, OIHC
SKHX CTBOPIOE IICUXOJIOTI3M, a TXHS 3MiHa IPHBOAUTE JI0 Apa-
Matyprii. ABTopka (okycye yBary Ha m’eci I. Iocena «JIsb-
KOBUM IiM» Ta J€TalbHO aHaJi3ye IICUXOJOIIYHY E€BOJIIOLII0
ronoBHOI repoini Hopu: Bin Ha mepumit nonisin 0e3TypOoT-
HOT ¥ JIeTKOBaXKHOI JIO CEpiO3HOI Ta IIMOOKOi 0COOHCTOCTI;
Bl HDKHOI, CITyXHSHOT ¥ TIOKIpHOI 10 He3aJeXHOI i CHIIBHOI.
3arpo3a BHKPUTTS OpEXHi, 0 MOKJIaJeHa B OCHOBY CiIMEHHHX
CTOCYHKIB, CTa€ MOPAIbHO-CTHIHOIO IIPOOIEMOIO Ta MEKOBOIO
curyanieto st Hopu. BHyTpinmHiil KoHQIIKT, kUil OymxyeTs-
csl Ha TIpoOIeMi OpexHi, CTae TOJIOBHUM PYIIIEM IICHXOJOT1Y-
HOI eBOJIIOLII TepoiHi, 0 i CTAHOBHUTH JpaMaTyprilo TBODY.
OnHIM 13 TOJIOBHHX JDKEpPEN ICHXONIOTI3MY «HOBOI JIpaMin»
kinng XIX — mouarky XX CT. € 300pakeHHS ICUXOJIOTIIHHX
CTaHiB IepcoHaxiB. 3okpema, y m’eci I. [6cena «JIspkoBuii
JM» JIeTAIBHO 3MAJILOBAHO IICHXIYHHI CTaH TOJIOBHOI repoiHi
Hopwu, ne MIChMEHHHK HACTUIBKY AETATBEHO OIHCY€E SBOIIOLIIO
ii JqyIIeBHOTO CTaHy, IO YUTAY/IVIAAAY i3 JIETKICTIO BIOBIIOE
nepexin BiJ ofHi€el emMolii o inmoi. L{e He nuie crae pymiem
CIOXKETHOT JIiHIT Ta KOHQIIIKTY, ajie 3MyIIye HOTo MepeKuBaTH
Ta CIIIBIIEPEIKHUBATH, a II€ i € BUIIOI0 METOI0 MUCTENTBA. [HTEp-
MpeTarisi TBOPIB i3 IICHXOJIOTIYHOT NEPCIEKTUBYU BiIKPHBAE
HOBi TOPH30HTH JUIS JIITEPaTYPO3HABIUX JOCIHIKCHb «HOBOT
JpaMi» ¥ IHIIMX TBOPIB, 60 3aHYpEHHS y MCHUXOJOTIIO IIep-
COHaXka J1a€ MOJMJIMBICTH OCATHYTH ICTHHHE y TBODI, Te, IO
3a3BUYAil 3AJTUIIAETHCS HA M ITEKCTOBOMY PiBHI.

KurouoBi c10Ba: «HOBa ApamMay, MCUXONOTI3M, ICHXITHIH
cTaH, paca, emoltisi, I. IoceH, «JIsaIbKOBHIA TiM».

MocranoBka npodsemu. Enoxa xinns XIX — noyarky XX cr.
TMO3HAYEHA TIOTYKHHM PO3BUTKOM TEATPAIbHOTO MUCTEITBA,
y SKOMY BiIOyBANOCS KapAMHAIIbHE, HaBiTh PEBOMIOLINHE mepe-
OCMHUCIICHHS T'€CH, IO BiI0OPAKEHO B CAaMOMy TEpMiHI «HOBA
Jpamay, KAM TO3HAYEHO APaMATHIHUI TBIp 3Mamy cTomiTh. Tax,
BIIKpUTHIT 30BHIIIHIH KOHQMIKT 3aMiHIOE MPUXOBAHMH BHYTPIII-
Hiif; aKTHBHY Jil0 3aCTymae BHYTpINIHS Jis; peMapku, IO Mos-
CHIOBAITH TepeOir Jii, CTpsMOBaHi Ha CTBOPEHHS HACTPOIO; AeTali,
3BYKH Ta TAy3H, SKi MaJIi YiTKO BUpaxeHuH QyHKIIHHUI XapaKTep,
HaOyBarOTh 0COOMIBOTO CMUCIIOBOTO HABAHTAKEHHS; POCTI # 3p0-

3YMLJTI JTIAJIOTH T PEIUTIKA CTAI0Th HA TIEPIIHiA OTIS He3B I3HIME
1 HETIOTTYHIMH; CHMBOJTH, IO (DaKTIYHO BIACYTHI B PEaNiCTHYHHX,
TaK 3BaHUX 0o0pe 3po0ieHux n’ecax, TOYMHAIOTH BIIrpaBaTH Bak-
MBY ponb. Yci 1 3MiHH, SIKi 3a3HAB APaMaTHUHUi TBIp, JEMOH-
CTPYIOTh YBEIEHHS IICHXOMIOTI3MY.

AHaJi3 ocTaHHIX 1ocaiTKeHb i myOaikauiii. DeHoMeH «HOBOT
JpamMuy Po3TISHYTO BCeOIUHO 1 IPYHTOBHO: i pi3HOBUIH, CIeU(iKy
KOH(IKTY, 0COOMMBOCTI CIPUAHSTTS APaMH, POOOTH SCKPABHX Mpe/-
craBHuKiB, sk-oT; [ [aymvana, E. 3oms, I [ocena, M. Mertepiinxa,
A. Crpinnbepra, A. Yexosa, b. llloy Tomo. L[i maTanHs peTensHO
BUBYIIIN Taki mocmiguuku, 1k: B. Amvowni, A. Amiker, JI. bpays,
b. bexepman, E. bertmi, 0. Topmkenamse, O. XKypuesa, b. 3inrep-
Mah, B. Jlakumn, H. Mamorina, M. Mepkynosa, O. Hikonerxo,
JLI. Tpoupkuii, C. Xopo6 Ta iHmi. He3Baxaroun Ha JOCHTH TIOBHHUIA
OIJISL]T SBHIIA HOBOI JIpaMIDy, HE BCI ACTIEKTH I1IE BANOCH PO3KPUTH
i ocaimTH, 30kpema ii ICHXOOri3M, Jie OXHUM 3i croco0iB foro
TBOPEHHSI € 300paKeHHS NICHXOOM{YHUX CTAHIB TIEPCOHAKIB.

Merta cTarTi — ZOCIIAUTH 0COOMMBOCTI 3MATIOBAHHS [ICHXO-
JIOTTYHUX CTAHIB TIEPCOHAXA SK JDKEPENO MCHXONOTI3MY «HOBOI
npammy (Ha Matepian m'ecu [, [6cena «JIsampkoBmii 1im»).

Buksian ocnoBHoro Matepiady. Llle B 1aBHROIHTICEKOMY Tpak-
Tati «Harpsmactpay, CBOEPITHOMY EHIMKIOTETHIHOMY 3BEICHHI
TpO TearpaibHe MUCTEITBO, HATONOMIYBANOCS Ha paci (ecTeTHyHa
eMOIIis), STKa CTaBala SAPOM JPAMATYPriqHOTO TBOPY, IO 3yMOBITO-
BaIla CTPYKTYPY MOCTAHOBKH. Y TPAKTaTi YiTKO BU3HAUYEHO: «Histkuii
CMIICIT [[pami1| He Po3BUBAETHCS O€3BITHOCHO 10 pack» [ 1, c. 93].

JlocArHeHHs K pacy YiTKO M0B’3aHO i3 NICUXOJIOTi3MOM. TaK,
KOHLICTII[iS pack Mae TPU piBHI: HEoOMEkKeHY KilbKiCTh BiOraB
it anybras, 49 Oras i 8 BuaiB pacu. BiOrasa mo’s3ana 3i cTBoO-
PEHHSM BiJMOBIAHOT eMoliiiHoT arMocdepn (30kpema, AeKoparii,
30BHIMIHII BAIAT aKTOPIB, MPUIOMH BHPA3HOCTI TOIIO), TOMI K
aHyOraBa BH3HAUAE camy TPy akTopa. Y cBOill €XHOCTI BOHH (op-
MYIOTb OTaBH, TOOTO eMOIIii, MO MOMLIMOTE Ha MOCTIiHI, CKOpO-
MUHYY1 # cyTHicHI. Hampukman: mocriiiHa Oraa medans HaBiko-
€ThCS TAKMMH CKOPOMIHYYHMH OraBaMi, K Bi4yKeHHS, 3HEMOTa,
yToMa, cTpax, Bigyai Tomo [1, c. 107]. CBoeto yeproto, cyTHicHi
OraBu BiTHOCATH 710 BIATBOPEHHS (i31070TIYHIX 3MiH B OpraHi3mi,
SIKI TIEPEKIMBAE JIFOTMHA 1T BIUIUBOM Tiel un Tiel emotii. Ckaximo,
TPEMTIHHS — BiI XOMOAY, cTpaxy uu pagocrti [1, ¢. 136], a 3aime-
HIHHS — B 000, TomuBY 4d Bimgato [1, ¢. 136]. I Tinekn mocTiitHa
OraBa (TOMIHAHTHA EMOIIis) TIEPEXOMUTH Y Pacy, BHIIY MO0,
EMOI[II0 eCTETHYHOTO 33/0BoNMeHHs. OUYeBMIHO, TITBKM BH3HA-
YMBIIM BHJI PAcH, MO Malla BAHUKHYTH B PE3YJIbTATi CIIPUAHATTS
JIpaMmH, aBTop MOYMHAB OymyBaTH TBIp, 30KpeMa MiI0MpaB Bijmo-
BiIHI CKOPOMUHYYi i OCTiiHi OraBu, sKi yBUpa3HIOBAIH Ta OCH-
JIOBAJIM €MOIIiHHI BIITIHKM €1UHOT OCTIMHOT OraBH, 110 3peITor0
if lepexo/uIIa B 3aMIaHOBAHY pacy.
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Exckype 10 1aBHBOIHIHCHKOT Apamu, a TouHie, 10 ii Teopii,
¢ HepumazkouM. Came «Hatpsmactpay Jiae 3MOTy BIOBHI 3po-
3yMITH 3HAYCHHS €MOIli i 0COOMMBOCTI il TeHEpYBAHHS B I €Ci.
[ meit 3BakeHHMIT Ta YCBIOMIIEHUI MIAXIA IO TBOPEHHS eMOIii Ha
TeaTpaNbHill CIEeHi Jac 3MOTY KapAMHATBHO MO-HOBOMY CIIpHii-
HATH «HOBY JpaMmy», 3aKLUEHTYBAaTH YBAary Ha ICHXIYHHX CTaHaX
TNEPCOHAXIB, iXHIX 3MiHAX, SKI TOB’S3aHI 3 TMEBHHMHI EMOIIiSMI
Ta iXHIMA BiITIHKaMH. Y «HOBHX J[paMax» MACbMEHHHKH TaK camo
30CEPEIKYIOThCS HA EMOIIISX, TIOKA3YIOTh NIEPETIKAHHS OfHi€T eMo-
1ii B IHIIY, 0 IPUBOAUTH 10 TOMOBHOT €MOIIii, K4, YPEITi-PEINT,
TIOYMHAE JOMIHYBATH, 3HAXOOWTH BIATYK y UWTaYa/TNAnada, IO
OTPUMYE €CTETHYHE 3a10BONEHHS, TOOTO, SIK FOBOpUTBCA B «Haths-
IACTpi», CTAE «CTiB3BYYHOW cepito» («Toi cMucn, SAKui CriB-
3BYUHHI cepiio, [came] Horo 6easa mOpomKye pacy, [i] Tino [Buss-
TSETHCA| IPOHU3AHNM Helo, K CyXe AepeBo — Boruem» [1, c. 123]).
e mocsraeTbes CTBOPEHHAM BHYTPILTHBOTO KOH(MIKTY MOpab-
HO-CTHYHOTO XapakTepy, NepeknBAHHS SKOTO MPUBOJUTE JIO MEB-
HUX IICHXOJOTIYHHX CTAHIB IE€POiB, OUC KX CTBOPIOE IICHXOJIO-
Ti3M, a IXHS 3MiHa IPUBOIKTE JI0 IPAMATYPrii.

[Teca I Iocena «JIsmpKkoBuid fiM» Bpakae CBOIM ICHXONO-
TI3MOM caMe uepe3 TOHKE 300pakeHHs MCHXOMOriYHOT eBOMOLiT
ronoBHoi repoini Hopu: Bin Ha mepmmid momisa Ge3TypOoTHOT
11 JIETKOBaKHOI 710 Cepi03HOi Ta TMO0K0i 0CO0MCTOCTI; Bijl HIKHOI,
CIyXHSIHOI i TIOKIPHOT 110 HEe3allexHOi i CHIbHOI. Y CBOTH KHK3I
«Mmncrentso apamaryprii» Jlapom Erpi Hasusae crami Hopw, sxi
BOHA TIOCTYIIOBO IEPEXKMBAE: 0€3BIAMOBITANBHICTS 1 O€3MeqHICTh
TEPEXOadTh Y TPUBOTY, TPUBOra MEPETIKAE Y CTpax, a CTpax —
y BiT4aii, TIOTIM, y KyJIbMiHAIIHHIA MOMEHT, BOHA IiIeHiE, a Jali,
YCBIJIOMUBILH CTAHOBHILE, Y SKOMY TiepeOyBa€, YXBAIIOE PillleHHs
[muB.: 2, ¢. 70]. BinmroBxyrounch il 3anpoMOHOBAHUX ApamMaTyp-
TOM CTaHIB TONOBHOT repoiHi, cpo0yiMo JeTabHIlIe MPOCTEKUTH
TICHXOJIOTI9HY eBomotiio Hopu.

Cman 6essionosioansrocmi ma 6esmypoomuocmi. 13 camoro
noyarky Hopa mocrae sk kutTepaicHa, Becena it 6e3rypoorHa. Toi
sk i 4onoBiK, ajgBokar [enbmep, Hamonsrae Ha mOTpedi 3a0MaKy-
BaTH (ITJBHILIEHY TUTATHIO BiH OTPHMAE TIMbKM Yepe3 TPH Micsll),
Hopa 6e3 Baranb 3aiuIliae MOCNAHII0 KPOHY 3a IOTOMOTY Ta 3 Jier-
KICTIO BUTpAua€ IOl Ha MOJAPYHKM Ta JPIOHMII. Yike TyT TpH-
XOBAHO TOJIOBHHH KOHQMIKT T’ ech; «Kommux Oopris! — Haromomye
l'emsmep. — Hikomn He moswdaru! Ha momamHe BOTHWINE, 3acHO-
BaHE Ha TO3MYKaX 1 OOprax, Irae sKach HerapHa TiHb 3aMeKHOCT)
[3, c. 98-99]. ITo cyTi, y X clToBaX BUPHCOBYETHCS KOHQIIIKT, 3 PO3-
BHUTKOM SIKOTO BifI0yBA€ThCS MICHXOIOT1YHA €BOMOLIis TEpOiHi.

Hopy crpuiimatoTs 5K nerkoakHy ocoducticts. «Hopo! <...>
3HOB y TOOI JerkoBaxHicTh Oepe ropy» [3, ¢. 98], — xapTiBnuBO
nopikae Topsanb; «Hopo, Hopo, TH i marmi Taka cama nerkoBakHa?
V mxomi i Oyna BemHKO0 MapHOTpatkooy [3, c¢. 104], — mika-
BUTHCA IopipyTa dpy Jlinge.

Cama  Hopa nixrpumye ckianenui nerxoBaxuuii 00pas. [po
11e, 30KpeMa, CBIIYMTh MaHepa CIIIKYBAHHA Mi YOJOBIKOM 1 Apy-
xuHow: «[enmbmep (3i csoeo kabinemy). lle mo, nacripka medeue?

Hopa (poseopmarouu naxynxu). Jlactiska.

T'emsmep. To Ginodka Tam HIypxoTHTS?

Hopa. Bora!» [3, c. 98].

[pore, six BusBnseThest, Hopa He Taka Bike i JerkoBaxHa. Y pos-
MOBI 13 ¢py JIiHHE BOHA Mi/IA€THCA CIOHTAHHOMY Oa)KaHHEO PO3KPUTH
cebe crpapkHio, camocteepautucs. «Ane «Hopa, Hopa» He Taxa
BKE if HABDKEHA, Sk BaM 31a€Thesy |3, ¢. 104], — 3asBrse BoHA CBOIi
nonpyxii. Hopa poskprsae cBoto «Bemiky Taemuuiioy [3, c. 109]:
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BiCIM pOKIiB TOMY BOHA MO3MYMJIA BEMHKY CyMy TpOLIEH, 100 BHIi-
KYBaTH YOJIOBIKA BiJl CMEPTEIbHOT XBOPOOH, 1 BIITOMI 3MyIIEHA Bifl-
zaBat OOpT, TAEMHO 3a0MIAIKYFOUH 7 Tizppobsrodn. Bona rmboko
TIHIIAETHCA CBOIM YUMHKOM, Y PE3YJBTaTi AKOr0 BOHA He TLTBKU BPSt-
TyBala KUTTS HOMOBIKY («OTOK <...> 5 TAKOK M0 YUM TIMIIATHCH
i immncs. bo 1ie st BpsaTyBama Topanmbosi xutts» 3, c. 107]), ane
1i BpATyBaUa cBiil 100, Ko nprxosaiia npasyy («Topsab/ 3i cBOiM
HO0KO BKOPIHEHHMM TOYYTTAM BIIACHOT TITHOCTI <. ..> SIK TPKO 1 IpH-
HU3/IMBO OYI10 O JI7Ist HBOTO 3HATH, 1[0 BiH MEHI YHMOCH 30008’ SI3aHHI,
Le 6 mimKoM 3iMCyBAO Hallli CTOCYHKH, HAIIA 3ATOMKEHA, IACITIBA
pomiHa Bxe He Oyna 0 Taka, sk Terepy [3, . 109]). Y mpomy 3i3HaHHI
TIPUXOBAHO BHYTPIIIHIO TIOTPEOY CAMOCTBEP/HKEHHS.

Cman mpusoeu. TlouyTTs TPUBOTH TOCHIIETHCS B IT'€Ci
TOCTYIIOBO, ajie 3 HE3MiHHOW JMHAMiuHicTIO. Hecmokii 3’sBis-
eThest 3 mosiBoto Kporcraza, Toro, y xoro Hopa mosuunma rpomi
it MycuTs ix Bignaary. Horo mpuxin smymye Hopy TpuoxiTic,
i e mepenae MoBa i Tia; BOHA HATPYKIIIACS H HACTOPOKHIACH,
KOJTH TIo4y/a oro ronoc: «Hopa. A XTo Tam Tawuii?

Kporcran (v dgepsx nepeonokoro). Le 1, dpy Tenpmep.

Hopa (nosoni nioxodums do Kporemada i nanpyaceno, cmuxa
numae). Bu? 1o Take?» [3, c. 111].

[louyTTst TPHBOTM MOCKITIOETBCS, Komu Kporeraz, 3Hatoun, mo
Hopa nipo0uuia miymuc 6atbka Ha G0proBoMy 30008’ sI3aHHi, 04K~
HA€ MIAHTAXKYBATH ii, 1001 BOHA MOCTIPHSIA, 00 HOTO 3ATHIIAIHA
Ha cmyx0i, amke [eTpMep Xoue 3BUTHHUTH iforo. TpHBOKHUI CTaH
TITABHO MOCHIIOETRCS: CriouaTky Hopa nepexoHaHa y mpaBuibHOCTI
BUMHKY, aNe Bke mounHae cymHiatucs («ET, mo tam! <...> XotiB
MeHe Hanskaru! He Taka s gypua. <...> Ane <...> Hi, ne Moxe
Taxoro Oytu! fI 3k 3poduna e 3 mo00Bi» [3, ¢. 123]), a noTiM mouyTTs
TPUBOTH TONTHHAE 1i MoBHICTIO («bina Hagxomuts, Taku He MuHae
mene. Hi, Hi, Hi, He MOXe I[bOTO CTATHCS, HE TIOBUHHON 3, ¢. 141]).

Cman  cmpaxy. TlodyTTs TPUBOTH TEPETIKAE Y CTpax,
SKAH TIOYMHAE JIOMIHYBATH 3 MOMEHTY, KOJNH JIACT ONHHSETHCS
y ckpunbIii: «JIuct y ckpunsbii <...> Topsanbze, Topsanbae <...>
Tenep Ham Hemae patynky!» [3, c. 144]. Lle BixdyTTs HEMOB yBHU-
pasHioeThes TanneM Hopu: HampyKeHHS 1 3HEPBOBAHICTb MOCHITIO-
I0ThCSl PUTMIYHICTIO 11 TAHIFOBATBHEX PYXIB, SIKi HE TOMA/AIOTh
y TakT MYy3HIli, ¢ CaM TaHelb CHMBOJI3ye JKHUTTA Ta OaKaHHS
xuti: «lenomep epac, Hopa manyioe, doxmop Panx cmoimy 6ina
nianino nosao Ienvmepa i QuUMbCS.

TensMmep (eparoun). losinprime <...> moBibHimE <...>

Hopa. He mosxy inakuue.

Tensmep. He Tak Gypxmuso, Hopo!

Hopa. Came Tax i Tpeba.

Tenbmep (3ynunsemucs). Hi, Hi, 30BCIM He Tak.

<..> Pank cidac do nianino i epac. Hopa manyioe dedani
waneniuie <...>

Tempmep. Ane x Jro6a Most, nopora Hopo, TH Tak TaHIoer,
HIOM HIETBCA TPO TBOE JKUTTSL.

Hopa. bo tak Bono i € [3, c. 147-148].

Crpax me Mexye 3 mouyrtsm Hajil, amxe Hopa me Hamara-
€ThCS 3MIHUTH CHTYAIIIHO.

Cman giouaro. TlodyTTs CTpaxy mepexomuTh y Bimyail, Komn
JIUCT TIOTPAILISE B PYKU YOMOBIKA. Y MOMEHT, KOJH BiH i/[¢ UATATH
JICTa, BOHA TOTOBA Ha KpaitHi kpoku: «Hopa (3 Hesudtowum noans-
dom xo0umv no kimnami, xanae I ervmepose 00OMIHO, HaKudae cooi
Ha nieyi i wenode weuoKo, Xxpunko, ypugaro). Hikom Oiibiie He
Oauntu fioro. Hikomu. Hikomn. (Hanunae na 2onosy wanw.) 1 nitei
HiKonH He OaunTy, 1ix. Hikomu, Hikomu <...> OX, y KprKaHy YOpHy
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Boy <...> B Oe310HHY DIHOMHY <...> 0X, abu mBHIIE 0y/10 10
BehoMy <...> Tenep BiH Oepe, uutae. O, Hi, Hi, me Hi. [Ipoma-
Baii, TopBanbne, i TH, 1 AiTH <...> (Kudaemvca do nepednokoio)»
[3, c. 161]. Bona mupo mepekoHaHa, Mo B MHOMY TIOIATAE BHXIJ:
«SIximo mene He Oyne Ha CBITI, TO TH BilbHHID [3, ¢. 162], — 3romom
nosicHtoe Hopa 4omoBiky.

Cman oyineninnz. Komn x ['enbmep fouuTye Apyroro Jmcra
Ta po3yMie, 110 BoHM BpsitoBaHi (Kporctas noBepHyB JOKyMEHT-30-
00B’s13aHHS1), BiH Bi4yBa€ pajicTb, a Hopa omineninys, 60 came B 1110
XBUIMHY JI0 HEl MOCTYMOBO MPHXOIUTh Tpo3pinHs: «Cnyxaii xe,
Hopo, Ti e Hade He 30armya, mo Bee Munymo0. 1o Take? <...> Tu
Hi01 3axam’sHina» [3, ¢. 164]. Onpasy x Hopa nepeocmucioe cBoe
xutts: «lempmep. Hopo <...> 1o nie o3nauae? Le TBoe 3axam’sHire
o0maust <...>// Hopa. Cinait. PosmoBa Oyze nosray [3, c. 165].

[lomToBX0M /10 TPO3PIHHS CTA€ PeaKilisl YOMOBIKa Ha i BANHOK,
TOYHIIIE, PEeaKIlis, Ky BOHA Tak i He oTpumana: Hopa mmpo BBa-
*Kana, mo [enbmep BisbMe Ha cele il mpoBuHy, 00 TIMOOKO KoXa€
ii, AK 1 BOHA #0r0, TOX, MO0 ITHOTO HE CTANOCA, BOHA TOTOBA Oyna
HAKIACTH Ha ce0e pyKu, PUHECTH cebe B KEePTBY, MOOH BPATYBATH
iioro. [Ipore ['enpMep yUMHIB 30BCIM MPOTHIIEKHO: 3aMICTh TOTO
1100, 0071aid, 3p03yMiTH BUNHOK JPYXKUHH, BiH 00ypEHO 3BUHYBAUYE
ii (7711 HBOTO BOHA JTMI[EMIpKa, OpexyHKa i 3MOUMHHALA, Oe3 TT000K-
HOCTI, MOpAJI i BiANOBIANBHOCTI [3, ¢. 162], sKiii He MOXHA J10Bi-
PUTH BUXOBaHHS JiTei [3, c. 163]).

Hopa ycBinomitioe, 110 Bce CBOE XKUTTS HaMaranacs CrodaTky
noiobatrcs 6ATBKY, a 3rofIOM YOINOBIKY, 1 B OaXkaHHI BifIIOBifaTH
ixHiM ineanam 3aryouna cebe («Komu s xmuna BIomMa 3 TaToM, BiH
BHCIIOBITIOBAB MEHi CBOI TIOTVIAIM, TOXK S Mama Ti cami TOTJISIH.
A xonu B MeHe 3’SIBJISUTHCS IHII, 5 1X IPUXOBYBaA, 00 BOHH HOMY
He crofobamics 0. <...> Ty Bce BIAIITYBaB Ha CBiii CMaK, 1 B MeHe
CTaBaB TAKHMHA CaMHUH CMaK, 4d S TITbKH BBAXAla, IO BiH TaKHi,
BAXKO CcKkasatd <...> Jlymaro, i Te, if Te. Pa3 Tax, a pa3 iHakure»
[3, c. 166]). i kurTa B MuTh 3HETiHIOETECS («Tenep, Ko 5 ors-
JA0Cs Ha3aJl, MeHi 371A€ThCS, MO 5 KIIA TYT KATOTI THAM KUTTSIM,
caK-TaK mepeduBanacs» [3, ¢. 166]) pasoM i3 3aHIKEHHSIM CaMo-
owiHkH («Bu BuHHI, 10 3 MEHe HIYOTO He BUILION [3, . 166])

Vxeanenns piwsenns. 1 Hopa Oaunts 1 ceOe BUXII: BOHA TBEPIO
TIepeKOHaHa, 1110 Bce Tpeba 3HOB PO3MOUaTH CAMOCTIHHO, 13 CAMOBHXO-
BAHHSI, CAMOPO3BHTKY 1 camopearizamii. Bora BimayBae B co0i crmm
Ta TBEICTH AyXYy: «Crieprry Tpeda BUKOHATH iHIIe 3aBIanHs. [lonbaru
Tpo CBOE BUXOBaHHA <...>. MeHi cawmiii TpeOa B3fTHCA 3 T€. <...>
S mymry Oyt cama, mo0 3po3ymity cede i Bee Hapkoro. <...> | s miy
3apas ke [3, c. 167]. lo Toro sk Hopa Hinkom ycBiZoMIToe if MOKIHBI
HaCIiKiL «S1 30BCIM HE 3Hat0, 1O 3 MeHe Buiizie» [3, ¢. 171], ane Bres-
HeHo fine Briepen. L{ei cTan MoKHa BUBHAYMTH SIK PILIYYiCTh.

Sk Toumo 3a3Havae apamarypr Jlapour Erpi, possutox Hopu —
TI¢ €BOIIONIS, a Ky/IbMIHAIIA — peBomontis. Came BHYTPINTHIH KOH-
(KT CcTae pymiieM TNCHXOIOTIYHUX MEPEXKMBAHb TePOiHi, a HOro
PO3BUTOK — TCHXONOriyHOro pocty [mmB.: 2, c¢. 70]. [omopHum
PYILIIEM BHYTPIIIHBOTO KOH(IIKTY cTae OpeXHs, PO3KPHUTTS KO
BEJIC 10 [PO3PIHHSL.

I Iocen Oy mepekoHanuit; «[I’eca He 3aKiHUYEThCA 3 MAfiH-
HSAM 3aBICH MICIA I ATOT i — CTIpaBXKHiN (iHAT 3HAXOMUTBCA 3 Ti
Mexami» [4, ¢. 41]. IlepeocMUCIIEHHS TICHXOIOTi TOTOBHOI TepoiHi
TIOYMHAETHCS MiCIIA 3aBEPIICHHS T’ €CH 3 PO3yMiHHsM Toro, o Hopa
fizte BiI YoMoBika. [0OBHOK0 MPUUKMHOK € TTaHHs: Ko % Hopa
cTana Takor xopodporo? Hacrpasni, BoHa He craa, a Oyia Takorw.
Ha ue BKa3sytoTh i3 camoro mouaTky He3HAuHi, 31aBaocs 0, AeTaii.
Hanpuknaz, 3Hatoun, sk [enbmep cTaBUTBCS 10 BUTPAT, BOHA BCe-

TaKH 3aJTMIIAE KPOHY MOCIAHIIH0, 8 0THKE, M€ CBOIO JIYMKY; a00, yCBi-
JIOMJTIOFOUH 3200POHY YOJOBIKA III0J0 COJIOMKOTO, BOHA HE BIIMOBIISE
001 B MUTJIATIEBOMY TiCTEUKY, & 3HAYUTD, MA€ CBOE «S1».

Jo Toro x cuna HopuHOro Xapakrepy Takox MOJArae B XOpo-
OpocTi TPOTHCTOSTH CYCIIICTBY: BOHA MA€ CMUTHBICTH 3HANTH
TPOLI, KOMA «IPYKHUHI HE MO3MYATh TPOIIEH, SIKIIO HA Te HEMa
3roju Ti onoBikay [3, c. 108], un mizpoOsTH, KoM 1e He BBaka-
€TBCS KIHOUOTO CTIPABOIO («<...> BCE 3K Tk OyMO IPHEMHO CHJITH
1 mpartroBatH, 3apo0uisTu rpomi. 5 modyBana cebe Maiike 4oJoBi-
xom» [3, c. 110]). Jlns Hel cycninbeTBo MPOTHCTOITH ciM’i, 1ie Tpo-
THCTOSHHSI aKYMYITIOEThCS B OTO3HUILIT pioke — uyoice. [lonuBimocs:;
«empmep. Hopo! (ITioxooums do wei i acapmisnugo cmuxae i 3a
6yx0.) 3HOB y T0O1 JIerKoBaxkHiCTh Oepe ropy. Jaiimo, 1o 1 choroaHi
T03M4y TUCSAYY KPOH, TH BUTPATHII iX Ha CBATA, a B HOBOIUHMIA
BEYip MCHI Ha TOJIOBY BIIA/Ie YEPETIUILS 3 JIaXY, 1 KIHEIlb.

Hopa (knade tiomy pyky a nieue). OX, He Kaxu TAKOTO CTPAXiTT.

Tembmep. A sxOu Take cTanocs, mo Togi?

Hopa. fIx0u cranocst Take mixo, To MeHi Oynmo O Oaiimyxe,
€ B MeHe 00pru 4u Hemae.

T'ensmep. Hy, a mroam, y Akux g nozudas?

Hopa. JTronsm? Io meni 1o Hux? Bowwu x wyxix [3, c. 98].

[ e MPOTHUCTOSHHS CYCIIIBCTBY JIHIE MOCHIIOEThCS: «[enb-
Mep. 3alummTH JiM, YooBika i jiteil! Tu He mogymana mpo Te,
110 CKAKYTh JIOTH?

Hopa. Xaii kaxyTb, 5 He Oyy Ha HUX 3BaXaTu. S TUTbKH 3HAIO,
110 MeHi HeoOXiTHO 1ie 3poduty [3, c. 168].

[ HaBiTh Mae cMinMBICTh KiHYTH HoMy BukimK: «[ensmep. Tu
TOBOPHIIL, 5K IUTHHA. He po3ymien cycrinbeTa, B IKOMY JKUBEIL

Hopa. Taxk, He po3ymito. Azie Terep Xod4y MepeKoHATHCS, XTO
Mae CITYIIHICTb — CYCTUIBCTBO 4 1 [3, ¢. 169].

3arpo3a BUKPUTTS OpEXHi, 10 TOK/IAJeHA B OCHOBY CIMEHHHIX
CTOCYHKIB, CTa€ MOPAIbHO-CTHYHOI MPOOJEMOI0 Ta MEKOBOIO
cutyauiero 111 Hopu. BHyTpimniit koduik, skuii OyayeTses Ha
npoOnemi OpEexHi, cTa€ TONOBHUM PYITIEM TICHXONOTTYHOT eBOIIO-
11ii TepoiHi, 0 1 CTAHOBUTH JpamMatyprito TBOpy. CBOEK 4epror,
OIHC TCHXIYHMX CTaHIB, AKI MOCTYNOBO 3MIHIOIOTBCS, TOCHIIOE
eMolliiiHy atmocdepy 1m’ecu.

BucnoBku. OTHIM i3 TONOBHHX JUKEPEN TICHXOMOTI3MY «HOBO
npamuy kinng XIX — novarky XX cT. € 300pakeHHs ICHXOIOTIHIX
cTaHiB mepcoHaxiB. 3okpema, y m’eci I [0ceHa «JIsubkoBuii im»
JIeTATEHO 3MAbOBAHO TICHXIYHMI CTaH romoHoi repoini Hopw, e
TIHCHMEHHUK HACTITHKH JIETATHO OTHCYE EBOMIOIIHO ii YIIeBHOTO
CTaHy, II0 YMTAY/TIANAY i3 JErKICTIO BIOBIIOE TIePeXif Bill ONHi€i
emorii 7o immoi. [Icuxomoriyna JHAMIKa HE JHIIE CTA€ PYITieM
CEOKETHOT JTiHii i KOHQTIKTY, ane 3MyIIye HOro Mepe:KiBAaTH i CITiBIIe-
PeXIBATHL, a TI€ 1 € BUIIOK METOK0 MHCTENTBa. [HTeprperaris TRBOpiB
13 TICHXOJIOTTYHOT TIEPCTIEKTHBH BiIKPHBAE HOBI TOPH30HTH JIA JTiTe-
PaTypO3HABYMX JIOCTIUKEHb «HOBOT IpaMm» 1 He TiNbKH, 00 3aHy-
PEHHS Y TICHXOOTIIO NIEPCOHAXKA A€ MOAJIMBICT OCSTHYTH ICTHHHE
y TBOPI, Te, 10 3a3BIYaii 3AMIIAETHCS HA MiATEKCTOBOMY PiBHI.
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Foka M. The description of the psychological states of the
character as a way to the psychologism of the “new drama”

Summary. The purpose of the paper is to investigate
the peculiarities of the description of the psychological states
of the character as a source of psychologism of the “new
drama” (based on the play “A Doll’s House” by H. Ibsen).
The comparative typological method has allowed to reveal
the role and functionality of emotion in the literary work
in the process of analogy the category “rasa” with
the psychologism of the “new drama”, and the systematic
approach and elements of psychological analysis has allowed
to gradually investigate the evolution of psychic states
of the protagonist in the “new drama”. The category “rasa”
of the Sanskrit poetics is considered, which gives a deeper
understanding of the functionality of emotion in the literary
work. In the “new drama”, writers focus on emotions, showing
the flow of one emotion to another, leading to the main emotion,
which eventually begins to dominate, finding a response from
the reader/viewer. This is achieved by creating an internal
conflict of moral and ethical nature, the experience of which
leads to certain psychological states of the characters,
the description of which produces psychologism, and their
changes generate drama. The author focuses on H. Ibsen’s
play “Doll House” and analyzes in detail the psychological
evolution of the main character Nora: from, at first glimpse,

24

carefree and frivolous to a serious and deep personality; from
gentle, obedient and submissive to independent and strong. The
threat of exposing lies, which underlies family relationships,
becomes a moral and ethical issue and a borderline situation
for Nora. The internal conflict, which is based on the problem
of lies, becomes the main factor of the psychological
evolution of the heroine, which is the drama of the work.
One of the main sources of the psychologism of the “new
drama” of the late nineteenth and early twentieth centuries is
the depiction of the psychological states of the characters. In
particular, H. Ibsen’s play “A Doll’s House” describes closely
the psychic states of the main character Nora, where the writer
depicts in such detail the evolution of her psychic states that
the reader/viewer easily captures the transition from one
emotion to another. It is both the driving force of the plot line
and the conflict and the reason of making him be emotional
over and empathize, and this is the ultimate goal of art.
The interpretation of literary works from the psychological
perspective opens new horizons for literary studies
of the “new drama” and other works, because the immersion in
the psychology of the character allows to comprehend the true
in the work, that usually remains in the subtextual level.

Key words: new drama, psychologism, psychic state, rasa,
emotion, H. Ibsen, “Doll’s House”.
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douerm Kageopu 2epMaHcbKol I hiHo-yeopcokol ¢inono2ii imerni npoghecopa I. I'. [louenuosa
Kuiscvro2o HQUIOHAIBH020 JIIH2BICMUYHO20 YHIBEDPCUMENY

I[TPOCOAMNYHA PEAJIIZAIIA THINBIAYAJIBHOI'O
OPATOPCBHEOI'O CTIJIIO ITOJIITUKA

AHoraunisi. PO60Ty npucBIYeHO BUBUCHHIO iHAUBIAYyallb-
HOT'O OPaTOPCHKOTO CTUIIIO IOJIITHKA Ta BCTAHOBICHHIO CIie-
uugiku oro mpocoguyuHoi peamnizanii. OKpeciaeHo oKpemi
TEOPETUYHI IIOJIOKEHHS PUTOPUYHOI LAPUHM KOMYHIKalii,
Taki K IIyOJiuHe MOBJICHHS, IHAMBITyalbHUIl CTHIIb, PUTO-
puuHuii inean. OOrpyHTOBaHO HEOOXIAHICTH JOCHIIKEHHS
IPOCOAUYHUX XApaKTEPUCTUK PI3HOKAHPOBOIO MOBJIEH-
HS Ta IPOCOAMYHUX OCOONMBOCTEH MPOMOBLS, IOB’A3aHUX
3 Horo iHauBinyanbHUM BuOopoM. Ha OCHOBI IIpoBeIEHOro
ayAMTUBHOI'O aHali3y moiiTuyHoro MosieHHs [lesina Kame-
pOHa IOKa3aHo, L0 Hpocofis Oepe ydacTb y (GopMyBaHHI
IHAMBIIyaJIbHOTO CTHJIIO Oparopa. 3AifCHEHO aHali3 mpo-
COAMYHUX MapKepiB iHIMBITYyalbHOIO OPATOPCHKOTO CTUIIIO,
a caMe MEJIOAUYHOTO, ANHAMIUYHOI0, TEMIIOPAILHOIO KOMIIO-
HEHTIB, TeMOpajbHOro 3abapBieHHs. JloBeneHo, mo iHAuBI-
IyaJbHUHM CTUIb IOJIITUKA-IIPOMOBIISL YTBOPIOETHCS 3aBISIKH
KOMILIEKCY IIPOCOIUYHUX 3ac00iB, 110 CIpusie HOro caMoBU-
paskeHHIO 1 hopMye 0coOIUBY MaHepy MOBIEHHs. Pe3yinbra-
TH ayAUTHBHOIO aHaJi3y NaloTh 3MOTY CTBEpAXKYBAaTH, ILO
iHBapiaHTHIW IHTOHAUIWHIA Mozeni IHAMBIAYyaJbHOTO Opa-
TOPCHKOTO CTHJIIO OPUTAHCHKOTO IOJIITUKA MPUTAMaHHI Taki
O3HAaKM: IpaBWIbHA apTUKYJALIs, IOCIIBHA aKIEHTYyalid,
pO3MIMPEHUH TOHANBHUN Jiala3oH, CepeIHbO-IIABUIECHHH
TOHQJIBHUM pPIBEHb, BapiaTUBHICTb MEJIOAMYHUX KOHTYDIB
(cTyniH4acTHi MOCTYHNOBO CHAJHUM 1 3 MOPYLIEHOIO MOCTY-
HOBICTIO, TIOCTYIIOBO KOB3HUM, PiBHUI), TPHCKOPEHO-TIOMIp-
HUH TeMII, HasBHICTb IHTEHCH(IKOBAHUX May3, peryIsipHUN
put™, uuctuil TemOp. BuBueHHS iHAMBIgyalbHOrO oOpa-
TOPCHKOTO CTHJIIO IOJITHKA 1 HOro MpOCOIUYHUX MapKepiB
CIIyr'yBaTHME TNPHUPOLICHHIO 3HAHHS MPO (OHOCTHIIICTHYHI
0co0nMMBOCTI MyONiYHOTO MOBIEHHA. BucnoBieHi y crarti
PO3OyMH Ta OAEprKaHi y XOAi ayAUTHUBHOIO aHAIi3y pe3ylib-
TaTH MOXYTb OyTU BUKOpHCTaHI A (GOPMYBaHHS PUTOPHU-
HOT KOMIETEHI[Ii MOJITUYHOTO Jisya. J[o momganbmux aocii-
JUKECHB MIPOCOUYHUX TEXHIK 1HAMBIyaIbHOTO OPATOPCHKOTO
CTUJIIO MOJITHKA JOLIJIBHO BiAHECTH MUTAHHS aHaNli3y eMo-
HIHHO-NIPAarMaTUYHOTO MOTEHIIany HOro peaisarii.

Knio4oBi cJjioBa: MONITHYHE MOBJICHHS, OpPaTOPCHKUI
CTWNb, IHOUBIAYadbHUI CTHIIb, PUTOPUYHMH ineall, ayJuTUB-
HUI aHaJIi3, MPOCOIisl, MPOCOANYHA peati3allis.

IlocranoBka npodaemMu. 3amikaBIeHHS 03BYYEHUM MOBIEH-
HSM, XapaKTepHe 15 CY4acHOT0 PO3BUTKY JIHIBICTUKU HA OCHOBI
BHBYCHHS JIOJCHKOr0 YMHHIKA B MOBI, IPUBEPTAE YBAry J0 Horo
npocouuHoi oprawizaiii. MoBo3HaBUi Mpaili, TPUCBAUEH] PO~
OmemaM BapiaTMBHOCTI (DOHETHYHHX OJMHWIb, CUPAMOBAHI Ha
no0ylIoBy TEBHUX IHTOHAI[IHMX MOJeNeH, AKi BifoOpakarTh
3aKOHOMIPHOCTI TPOCOAMYHOI Opraizalii MacuBy pi3HOCTH-
JBOBUX TEKCTIB. BojiHOUac 3pocrarounit iHTepec o mpodnema-
THKH MOBJIEHHEBOI MOBEJIIHKH 0COOMCTOCT] Ha TOMITHYHIN apeHi
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B COI[IOKYIIBTYPHUX, KyJbTyPHO-HAIIOHATBHAX Ta IHIINX iMOCTa-
csIX, il 1HMBIyaTbHOTO OPAaTOPCHKOTO CTHITIO 3aCBiTuye MOTpedy
JOCTIPKEHHS chepH TIOMITHYHOT KOMYHIKaIi.

AKTyanbHICTb 3ampONOHOBAHOI HAYKOBOI PO3BIIKM 3yMOB-
JNIeHa aHTPOTONEHTPHYHOK OPIEHTOBAHICTIO HOBITHIX MOBO3-
HAaBUMX CTYMiH, a TAKOK 3aTpeOyBAHICTIO BUBUEHHS 3aKOHOMIp-
HOCTEH MOBHOTO i HPOCOAMYHOTO OQOPMJIEHHA MOTITHYHOTO
JMCKYpCY Y 3B’S3KY 3 IHTEHCHiKALIEI0 MIKHAPOAHOI MONITHKH
Ta KPOC-KYABTYPHOI KOMYHIKAILi.

MeToto cTaTTi € BU3HAYCHHS OCOONMBOCTEH MPOCOINTHOL
peamizanii iHIUBIIYaNbHOrO OPaTOPCHKOTO CTHJIK) HPOMOBIIS
IUIAXOM BUABICHHS IHTOHAUIMHUX MoJeNed ycHoi peamizamii
fioro MmoMTHYHAX BUCTYMIB. JlOCIIKEHHS 1HMBITYaIbHOTO
OpaTOPCHKOTO CTHITI0 TOMOBHAM YMHOM 3IiHCHIOETHCS HA OCHOBI
TONITHYHOTO MyONiYHOTO MOBJEHHS, TOMY MaTepialoM CIyry-
BaJIM 03ByUeHi TEKCTH MyOMIYHMX BUCTYTIB 3 Pi3HUX MHTaHb CyC-
TTBHOT JiSTBHOCTI, BUTONOIICHUX OPUTAHCHKIUMHU MOJITHKAMH,
3aTabHOI0 TPUBATICTIO 32 XBIITHHHE.

Bukaang ocHoBHOTO MaTepiany. Y NiHTBICTHYHAX Kepenax
3a3HAYAETHCS, IO MyONIYHMI BUCTYI — Lie YCHHUE TeKcT, mo0y-
JOBAHUI 3 YpaxyBaHHAM MOBHO-CHTYATHBHHX, CTHIICTHYHHX
Ta KOMIIO3ULIIHUX HOPM, BUTOJIOLIEHHH TEBHO0 ayIHTOPIE0 I
iH(OpMyBaHHS CITyXadiB i BINIMBY Ha HHX JUIS OTPUMAHHS TPO-
MoBueM Oakanoro edekty [1, ¢. 13]. Bin € ocobucricuum, noc-
BITYEHI OpaTOpu BUPOONAIOTh BIACHUI 1HJMBIAyalbHUH CTHIID,
110, 6€3yMOBHO, B1I00OpaXkae TICHXOIOTO-COIIATbHE Ta IHTEICKTY-
anbHe CrpsAMyBaHHS iX ocoductocti. [lybmnidne MOBIEHHS € COIli-
albHO # KyJBTYPHO 3YMOBIEHOIO, DHTYali30BaHOI (HOpPMOI0
CIINKYBAaHHS, PETIAMEHTOBAHOK) MPABUJIAMA 1 TIpHIIcaMy Oara-
TOBIKOBOI OpaTOpChKoi Tpammitii. BomHodac myOmiuHe MOBICHHS
€ HEOIMIHHO «PUTOPHUHOIO TOJIIEI0N, 1110 BUMArae BiJi MPOMOBLLT
MoOimi3anii ycix HasgBHUX Y HbOTO BUPA3HUX PECYPCiB 1 3AaTHO-
CTi JI0 MHTTEBOTO BJOBMIOBAHHS HACTPOIO AyJUTOpii Ta HANEK-
HOi peakmii Ha Horo HemepembauyBaHy 3MiHY [2]; aBTOpCHKIM
TEKCTOM, & BHSBNEHHS IHIMBIIyaTbHOCTI OpaTtopa — CyTHICHOIO
XapaKTEepUCTUKOI0 PUTOPHYHOTO JIMCKYPCY, IO 3HAYHO BILTHBAE
Ha Horo eeKTHBHICTS [3, ¢. 374]. [lyOmniuHe MOBIEHHS HANEKHUTH
70 THX XKAHPIB YCHOTO JIICKYPCY, SKi TlepeadaiaioTh MOBHY TBOP-
YicTb 1 caMOOyTHICTb K YMOBY iX edexruHocTi. s mybmiy-
HOTO BUCTYIY Ma€ 3HAYEHHS 1HJMBITyaibHUE CTHIb TMPOMOBILS,
y AKOMY TPOSBISIOTHCS XapakTep, epyamiis, CBITOLIAI, MOBHI
31i0HOCTI, 3araibHa KyIbTypa, TOMY BHBUEHHS iHIWBITyaibHHX
0c00MMBOCTEH Y BUKOPHCTAHH] MOBH, 30KpeMa (JOHETHYHHX 3ac0-
0B, y myOni4HOMY MOBIEHHI € BaK/IUBUM.

[lcuxosoru po3yMirTh CTHIb JISUTBHOCTI K BITHOCHO CTIHKY
CYKYIHICTh XapaKTEPHIX 1 TOBTOPIOBAHKX PIC JTIOMIMHH, SKi BISB-
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JISFOTHCA Y i1 MUCTICHHI, TIOBEJIIHII, CTIUTKYBaHHi [4, ¢. 183]. Po3pis-
HSIOTh CTHJIb MHUCITCHHS 1 TIOBEIIHKH OKPEMOTO 1HMBI/A (1H/IMBI-
TyaTbHUN CTHID).

3HAYyIIiCTh  OPAaTOPCHKOTO CTHINI0 Bi3HAYAETHCA  CrIeIlia-
MCTAMH Y Tamy3i PUTOPHKH, A€ BiH KBaNi(iKyeTbes SK crocid
BUKIIa/y, OPraHisallis MOBJEHHS, XapakTepHa Ui KOHKPETHOIo
opatopa, 00’€KTHBHA CHCTEMa MOBHHX TPABHI, SKi Ma€ OIaHY-
Batu oparop [5]. Y cyuacHiii puropwili OubIne YBaru MPHALIAIOTH
OpaTOPCHKOMY CAMOBUPKEHHIO, 1HMBIAyanbHOMY cTiiIi0. YacTo
{oro BiJ3HAYa€ OJHA UM KillbKa THIOBUX PHC (HAIPUKIAL, s
OIHOTO TPOMOBIIS TIPUKMETHAMI 03HAKAMI MOXKYTh OYTH ITKICTh
Ta JIOTIYHICTh BHKNAIY, /Ui IHIIOTO — BHINYKAHICTh MOBICHHS,
IUISL TPETHOTO — HATXHEHHICTh Ta madoc abo ipoHiYHiCTb, TyMOp,
mipusm). [Ipote He KokeH TPOMOBELh Ma€ SCKPaBO BHPAKCHHH
IHIUBITyaTHHUN CTHIT.

3aranom CTHNb TOMITHKA CKIAJAETBCA 3 Mi0i HU3KM KOMITO-
HEHTIB, fIKi TOBHHHI «IIPAIllOBaTH» Ha CTBOPEHHs Horo obpasy:
TPOTpaMH, 3asBH, Y AKUX BiZ0OpaxeHO OCHOBHI iiel; MOBe/iHKa,
MO JIa€ 3MOTY MPOJEMOHCTPYBATH PHCH Xapaktepy; Oiorpadis;
30BHIITHICTH (04T, OOMMYYS, MOCTATh), XKECTH, KPACHOMOBHICTh
ui opatopebki 3ibHocTi [6]. 1010 0CTaHHBOTO acmekTy, To Bak-
TIMBUM 11 e)eKTUBHOT PE3eHTAIlii MOBJEHHS MONITHIHOTO Jisua
€ aJIeKBaTHE BUKOPHCTAHHS TPOCOMITIHAX 3ac00iB.

V CTaHOBNEHHI OpaTopa BETUKE 3HAYCHHS MAe OpaTOpPCHKHM
CTHJIb, OCKLIBKH CaMe B HbOMY 3 OCOONIMBOK OUEBHJTHICTIO BHSIB-
TS€ThCs OpHTriHaNbHiCTh MpoMoBLsL. Taxk, I, AnpecsH Bujise Tpu
CKJIaJIOBl YaCTHHH CTHII0 KPACHOMOBCTBA, & CaMe TalaHT, HaTX-
HEHHS 1 MafcTepHicTh. CaMe MOHATTS «OPaTOPCHKHN CTHIB» PO3-
JIAJIAETHCS «SK CYKYTHICTh MOBJIEHHEBOT BUPA3HOCTI, IO CKIANacs
iCTOpMYHO, @ TaKOX HECTOBECHUX MPUIHOMIB, 3yMOBJNEHHX i1ei-
HO-TEMaTHYHUM 3MICTOM MYOIIYHOTO YCHOTO BUCTYMy» [7, ¢. 205-
206]. CBoepimHiCTh OpaTOPCHKOTO MUCTEIITBA, & CAME OPHTiHAb-
HICTh MICICHHS 1 BHCIOBITIOBAHHS, MaHEepa BUKIAJY 1 TIOBEIIHKH,
T03HAYAETHCS HA CTHII YCHOTO BUCTYIY. TaKuM YMHOM, Il iH/IH-
BiJTyaJIbHUM OPaTOPCHKIM CTHIIEM PO3yMIEThCS CYKYIHICTh 0CO0H-
CTICHIX 0COOHBOCTEH TPOMOBITSL.

Jlinrsictka JI. Mampko 70 IHIMBIZyanbHOTO OpPATOPCHKOTO
CTUMIO BITHOCHTH YCBIIOMIICHHS MOTPeOM 1 BMXOBAHHS OpHIi-
HATBHOTO MOBOMHUCIICHHS; BIIACHY MOBOTBOPYY MaHepy, 10 BUSB-
TSETBCS B 0COOMMBOCTAX KOMITO3MII TIPOMOBH, TOOYTOBH (pa3,
CXHUIIBHOCTI JI0 BKMBAHHSA IIEBHUX CITiB 1 CIOBOCTIONYYEHb, OKPEMUX
XYIOXHIX 3ac00iB; TIOBEIHKY IPOMOBIIS B ayIUTOpii, BMIHHS Bif-
YyBATH «LEHTP» CIIIKYBAHHS, BYACHO MEPEKIIOYATH YBATY CIyXa-
9iB; KIHECHKY 1 MIMIKY; TEXHIKY BUMOBH 1 IUKIIf0, PATMOMENOTHKY
8, c. 190].

Bemnkoro 3HaYeHHs iHJMBITyaTbHOMY OPaTOPCHKOMY CTHITH
Hagae C. IpaHoBa [9], MOACHIOWYM, IO OPATOp, 3HAKYM CBIi
IH/IMBITyalbHUH MOBINEHHEBHH CTHIIb, 3MOJKE, CTIIPAKUUCH HA IIi
3HAHHS, Kpalle YIBUTH NLTXH BIOCKOHATEHHS MaiCTEPHOCTI, 1100
HAWKAIIE BUKOPUCTATH BIACHI MOMKIMBOCTI.

V Oyab-sKoMy TeKcTi 3By4nTh Tronoc ioro apropa. Came nei
ronoc poOWTh KOKEH PUTOPHYHMI TBIp YHIKambHEM. [loHATTA
«TOJIOC) TIOB’S3aHE HE JIMIIE 3 OCOONMMBOCTAMH (OHAmii, ame
11 3 yCI€FO CYKYIHICTIO BUSIBIB 0COOMCTOCTI POMOBIIS: HOTO HEMOB-
TOPHOIO MPUBAOMUBICTIO, MAHEPOKO TPUMATHCS, BMIHHAM JOHECTH
IyMKy ji0 cyxada. Oxpim mporo, minrsicta [10, c. 8-9] roBopsts
TIPO CTHJIb TIEPEKOHYBAHHS TOTITHKA.

Y KOHTEKCTI 3asBIEHOi MPOOMEMH 3 KYIBTYPONOTIYHOI TOUKH
30py BiI3HAYNMO (EHOMEH PUTOPHYHOTO ixeany. A. Muxanbcbka
PO3LIISA€ KOHKPETHE 3MICTOBE HATOBHEHHS TOHSTTS €(EeKTHB-
HOCTI MOBJICHHEBOTO CIILIKYBAHHS B Pi3HHX KYJIbTYpax, MPOCIIIIKO-
BYE iCTOPITO HOTO CTAHOBIICHHS 1 3MiH Ha PI3HAX €Talax PO3BUTKY
OKPEMHUX KYJBTYp 1 poOHTh BHCHOBOK, MO iH(OpPMAIiiHE BH3HA-
YeHHS e()eKTHBHOCTI MOBIEHHEBOTO CITITKYBAHHS SK MAKCHMalb-
HOT 1 HalimoBHimol nmepezayi iHQopManii Bij cy0’ekTa MOBIECHHS
(MoBITs) 10 00’€eKTa i (ampecara), ke MPETEHYE HA YHIBEPCAb-
HICTb, IATIEKO HE YHIBEPCAIBHE, a IBUJIIIE, KYTBTYPHO CIIeIH(pidHE.
Omxe, OlLiHKA CTyTeHs e()eKTUBHOCTI MOBIIEHHEBOTO CIILIKYBAHHS
B1I0YBAEThCS HA OCHOBI 3iCTABIICHHS PEANbHOTO CIILTKYBAHHS 3 THM
imeabHIM 3pa3KoM, IO iCHYE B Iiil KYNBTYpi, € CIIeudiaHIM came
s Hel, chopMOBaHUM Y Hili iCTOPHYHO 1 BijoOpakae mapajurMu
uiel KynsTypi. Llei 3pasok, sk BBaxae JOCIIHHLA, MOKHA HA3BATH
putoprmaHEM ineanom [ 11].

Putopudsmii ineanm — 1e B3ipemb TOCKOHAIIOTO OpaTopa, KMt
BOJIOZi€ MICTEITBOM KPAacHOMOBCTBA Ta BCIMa MOTPIOHWMH JIis
YCHILIHOTO MyOi4HOro BUCTYITY pucamu [5]. B antuuniii puropuui
BHOKPEMITIOIOTh COKPATIBCHKUH (HOT0 03HAKAMH € TIepEKOHIMBICTb,
ICTHHHICTB, YITKICTD 1 JIOTI9HICTH MOBIICHHS, @ TAKOX MOPATBHICTh
Ta 30PiEHTOBAHICTD Ha CYCIiTbHE 0M1aro) i codicTHyHmi (/s foro
PUTOPUYHOI AiAMBHOCTI XapakTepHi (opMaibHa TepeKOHIIBICTb,
HAJIMIPHA CIOBECHA Kpaca, MHUIIHICTh, BHOALIMBICTH MOBIICHHS
1 BOAHOYAC ETOLEHTPI3M Ta KOPHCITHBICTH CAMOr0 MPOMOBIIS)
putopnuHi ineam. Sk BBakae A. Mumxambceka [11], crorommi
ZIIOTb TPH TaKi pUTOPHHUHI ifeanu: OMU3bKHiA 10 COGICTHYHOTO, ane
HUHI 0COOJMBO CAMOPEKJIAMHUMH, HAB’S3TMBUM, CIIPIMOBAHUN HA
MAHITYIIAIIO MACOBOKO CBiOMICTIO; ONM3BKHIA 10 COKPATIBCHKOTO
ineamy TepeKoHaHOCTI Ta iCTHHHOCTI; TOTANITAPHMIi, TpOTIaraH-
JuCTChbKui. [l TOCATHEHHS PUTOPUYHOIO ifeany MPOMOBLSM
PEKOMEHYEThCS CTIOBIAYBATH TIPHHIMIIN, AKi BH3HAYAIOTH BHOpa-
HUH i71€ai; JOTPUMYBATHCS MOPATBHOTO 000B 3Ky MO0 CTyXa-
9iB; BOJOAITH BIUCOKOK) OCBIYEHICTIO T PUTOPHIHOIO KYIBTYPOIO;
TPAIiOBATH Hajl BHPA3HUM IHIMBIZyalbHUM CTHJIEM MOBJICHHS,
aKTyali3yBaTH BIIaCHY HAIIOHATBHY CBIIOMICTb Ta TPOMATHCEKY
BIITIOBI/I/IbHICTh; 0ATH TPO 30BHIIHIN BUVIS Ta IMIJUK.

[IpomoBewb Bonoie He NHIIE CTEPEOTHNHHMH PHCAMH, ane
it cyto inuBinyansanMu. [lepen aymuTopieto opatop nparxe noes-
HaTH HOPMH CYCITTbHOT CHTYaii 31 CBOIMH BUHATKOBUMH 0CO0OH-
CTHMHU PHCAMH, peasli3yBaTi y MpOIeci CIITKYBaHHS CBOK) TBOPUY
caMoOyTHICTb, 3POOWTH MOBICHHEBY TOBEHIHKY HETOBTOPHOIO.
Oparop mparHe mposiBUTH BiacHe «S1» y TOEIHAHHI 3 KYIbTyp-
HO-MOBJICHEBHMH MEKaMH. Yci BETHKi OpaTopu BOJNOZIIOTH 0CO-
OMMBIM MarHeTH3MOM, KU, BIVIMBAKOYH HA TTi/ICBIIOMICTD CITyXa-
4iB, HAZIAE MyONIYHOMY BUCTYTIY CYTECTHBHOCTI.

Posrmsimatous pons (oHETHIHNX 3ac00iB Y (hOpMyBaHHI iHIH-
BiIyaJIbHOTO CTHITIO Opatopa, BapTo, Ha xyMky O. Opeiininoi, 4itko
PO3MEKOBYBATH Ti IPOCOIMYHI XaPAKTEPUCTUKH, SKi BUILISIOTHCS
JKaHPOBOI MPHHANEKHICTIO TEKCTY, 1 Ti 0COOMMBOCTI, MO BH3HA-
YafOTHCA 1HIMBITyaTbHAM BHOOPOM IPOMOBITA, HOTO €CTETHIHUMH
Briono0anHAMi [3, ¢. 375].

Taxok BAPTO BiI3HAYMTH, IO BUOIP OPATOPOM KOMYHiKATHBHIX
cTpareriii i MOBHUX 3ac00iB, 30KpeMa MPOCOTMYHHX, PErYTIOETHCS
TIPUHIATIOM IOPEYHOCTI # TIOBHHEH BiOBINATH KOMYHIKATHBHIH CHTY-
attii, MpoTe BOTHOYAC MPOMOBELL MOKE BIIXHIATHCS TIEBHOIO MIpOI0
Bi/I HOPMATHBHIX O4iKYBAHb /151 BUPILICHHS PUTOPUYHIX 3aBHAHD.
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Binomo, 1mo 0co0MBICTh MONITHYHOT KOMYHIKAILii TIOJArae
y ii BHUCOKI mparMaTW4Hid COPSIMOBAHOCTI, aJKe BOHA €
3acoboMm Oopotebu 3a Bmagy. Boma, opieHtoBaHa Ha
TpOTIaranay IEeBHUX ifiel, 3MIACHIOE EMOIHWE BIUMB Ha
ayJUTOpIt0, Mparxe BIUTMHYTH HA TONITHYHI TIOTJIS/A ajipecara,
CIIOHYKA€ HOro JI0 TIeBHUX Aiil. BracHe, ToMy momiTHIHIH Hisq
Ma€  MAHCTEpHO  BOJOAITH  CHCTEMOI0  300pakalbHO-
BUpakKaNbHUX 32C001B, 30KpeMa IPOCOMYHNX, 00K BILHBATH
Ha ciyxada. OpaTopcbky MAaiCTEpHICTh TONITHKA BH3HAYAE
IIMPOKHUI CHIEKTP JIEKCHKO-CTHIICTHIHHMX 3aC00IB 1 PUTOPHYHKIX
TPUAOMIB, MO0 3aCTOCOBYIOTBCS B YCHOMY TOTITHIHOMY
BHUCTYTIi, Ta HOTO 37aTHICTh aKTHBHO BAPiOBaTH HAMH 3QJICHKHO
Bia cKiamy aymuropii [13].

Sk TpuKkTan po3TIAHEMO MPOCOAWYHY — OpTaHi3aliio
IHIMBITyaNmbHOTO ~ OPATOPCHKOTO  CTHIIO  TpPeM €p- MiHiCTpa
Bemkoi bpuranii [lesiza Kamepona (2010-2016 poxkn), skuii
IOBIB CBOI0 YCIINIHICTh 1 TOMITHKA, 1 OpaTopa 3aBIAKH
BUHATKOBOMY Japy [EpEeKOHAHHS, EKCIPECHBHOCTI  Ta
eMOIIIHOCTI MOBIEHHA. Bim3Ha4uMo, IO, TOMPH BIACTUBY
TOMITHKOBI  eMOIIMHICTh, ~ MOBJICHHS CIIPHIMAEThCS
HA/I3BUYAHHO Jlerko, Oymydn KOPOTKHM, NAaKOHIYHUM Ta
MaKCUMaIBbHO JIOCTYIHAM [UI COPHEHATTS 1 ClyXauamu-
CNIBBITYM3HMKAMH, 1 CIyXadaMu BCboro cBity. CrymiHb
TOYHOCTI BiTOOpaKEHHS JICHOCTI i TITMOMHY eMOIIi TAKOXK He
BUKIMKae cymHiBY. Opatopcpki 3ni0HocTi [leBina Kamepona
HEOJHOPA30BO OI[iHIOBATHCS HAYKOBOIO CIiMbHOTOH [13; 14],
BiH BOJIOJII€ TAAHTOM BUKJIMKATH NPHXUIBHICTD CTyXauiB.

Y pesynbTati aHami3y BUCTYTIB MOMITHKA BAATOCH BHSABHTH
HHU3KY TPOCOAMYHUX TEXHIK, XapakTepHHX UL BCIX ioro
TIPOMOB, SKi JIAIOTh 3MOTY 3IIMCHIOBATH MOTYXHHUI eMOIIHAN
Ta MPAarMaTAYHIH BILTAB HA aYIUTOPIIO.

SlckpaBuMu prcamMul 1HIMBITYaTbHOTO OPATOPCHKOTO CTUITIO
Jeima KamepoHa € 9iTKiCTh i TOYHICTH BHMOBISHHS 3BYKiB.
Taka apTHKyIAllifiHa OpraHi3allis MOBICHHS Jae HOMY 3Mory
BHJUITH KIIOYOBI CIIOBA, HA/aBaTd IPOMOBAM BArOMOCT,
3abe3neuye 3pO3YMINICT Ta ABTOPHTETHICTh BUCTYIMIB 1
BOJIHOYAC BHCTYIIAE PUTOPUIHHM 32C000M.

[IpoaHani3yBaBm MENOAMKY # TOHATBHHN MAIIOHOK
MOBJICHHS BHCTYIIB TpeM’€p-MiHiCTpa, Bi/[3HAUMAMO, M0 Iifd
aKTHBHO BHKOPHCTOBYE 3MIHM IHTOHAIIli, HA/[al0UH BaXKJIMBOCTI
BHCTYITy Ta 3AIHCHIOIOYH LM BILIMB Ha ayanTopiro. MoBierHs
JIETKO CIIPUAMAETBCS | HE € MOHOTOHHHM. Homy npHTaMaHHa
BEMKA KUIBKICTh BUIUICHHX HATONOCOM CKmaiB. Take
TIOCTIBHE AKIEHTYBAHHS € OJHHUM i3 BHSBIB IHIMBITYaIbHOTO
CTHITIO TIPOMOBIISL.

Pucoro iH/MBIyaTbHOTO CTHIIO € OCMUCIICHE IHTOHYBAHHS
MOBJICHHS, TOOTO TaKa JIOKai3ais (pa3oBoro Haromnocy, sxa o
HAiOINbIIe BiMOBiTaNa 3aayMy opaTopa H MOMJIMBOCTSIM
CIIPUIHATTA CIyXauiB. XapaKTEepHOI TSI iHAHMBILyalbHOrO
oparopcekoro crimo Jleina Kamepona € peamizamis
BHCJIOBIICHb HA CEPEIHBO-MIIBUIIEHOMY TOHAIBHOMY PiBHi Y
poO3MMpEeHOMY ToHanmbHOMY Aiamasoni. Illomo mmcTpuOymii
MENOAWYHIX IIKal, TO y BUCTYNAaX Mae Micle IOMiHYBaHHSA
ycideHuX ImKan HacTymHEMHM 32 4acTOTOIO € TOBHI HIKATH 3
TepeBarolo cnagHoi crymingactoi mkami. [Ipn npomy B Mekax
TNOBHOI IWIKAM HA YBAry 3aciyroBye HAsBHICTH MEBHOI
KUTBKOCTI CTI4/IHAX KOB3HHX IIKAJ, OCKLIEKH CaMe BOHHU Pa3oM 3
IHIIMME KOMTIOHEHTaMH iHTOHAMil iHTEHCH(IKYIOTh 3HAYEHHS
BuCiOBIeHb. OKpiM IbOTO, HASBHI TEPEpPUBAHHA IIKATH 3
PI3KMM IJBUIICHHAM TOHAJIBHOTO piBHA. [ 3aBepHIcHHS
MENOANYHOTO MAMOHKAa I{HTOHOTPYNH TONITHK Haidactime
TOCIYTOBYETHCS CHAJHAMHI TEPMiHATBHUMU TOHAMH BHUCOKOTO
Ta HHU3BKOTO BHCOTHO-TOHANBHOTO DIBHIB, fKi TOCHIIOIOTH
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BaroMi  (parMeHTM W HAJAlTh  KaTErOPHYHOCTI
BHCJIOBIIOBAaHOMY. AKTHBHO BHKOPHCTOBYEThCS — (hpasoBuit
HAarojoc, SKWH TIEPEHOCHThCA 3  KiHIEBO-(POKycHOI Ha
MapKOBaHY TO3HIIIO.

Pesynbratét BUCTYIIB MOMITHKA 3aCBITYYIOTH JOMIHYBaHHS
TIPUCKOPEHOTO TEMITy, IO, OJHAK, HE 3aBaXAa€ aJeKBATHOMY
CIPUIHATTIO CMHCTY  BHCTOBMOBaHOTO. [IpocTexyerncs
TEHJIEHIIiS JI0 CTIOBUIbHEHHS HA BAXUTMBHX CJIOBAX UM JIUISHKAX.
YCTaHOBNEHO TaKoX, IO JUIA BUCTYIB XapakTepHe apiOHe
YIeHyBaHHS BHCIOBJCHb Ha IHTOHOTPYIH 32 JIOTIOMOTOHO
KOPOTKHX 1 Ty’e KOPOTKHX Tay3.

[lomiTik BHTONOIIYE POMOBH Y 30Hi MOMipHOi TYYHOCTI 3
TCHICHIIEI0 10  TiOBHIIGHHA  3amId  iHTeHCH(iKaii
BUCIIOBTIOBAaHOi TOUKH 30py. TemOp ronocy uumcrui, Oe3
HEZIOMIKIB, OKpeMi YAaCTHHH BHMOBIIOTHCA 3 aBTOPHTAPHIM
3a0apBIICHHSM.

HaBememMo (¢parMeHTH BHCTYMNiB, INO JEMOHCTPYIOTh
IHIMBITYanbHUHA opaTopchkuil cTiib JleBina Kamepona, sxuid
MPOSIBISETBCS  CaMe€ B OCOOJHMBOCTSIX — HPOCOAMYHOIO
0(hOpMIIEHHS MOBJICHHS.

(1) It has 'not been an‘easy journey,/and of course|we
have 'not -got every de'cision _right,| but 1°do be lieve| that
to day our 'country is'much stronger.|

(2) Above all it was about 'turning around the e'conomy.|
(3) And with the _deficit| cut by 'two- _thirds,| 'two and a half
'million more ‘people in work| and 'one 'million tmore

_businesses,| there can be'no doubt| that our e‘conomy| is im

measurably stronger.|| [ | [15].
PHTOquHa OpiEHTOBAHICTh 1HTepnpeTOBaH0r0 (parmenta

peamizyeTbcs TMEBHHM HA0OpOM IHTOHAIiHHMX  3aco0iB,
XapakTepHUX, BlacHe, n1mi Bciei mnpomoBH. DoHOOIOK
CKJIAJA€ThCs. 3 TPHOX BHCIOBNEHb, Y SKHX TOBOPHUTBCA PO
3000yTKM ~ KpaiHM ~ Mepiody ~ KEepyBaHHI  IOJITHKA.

Croctepiraerses 4iTKa BUMOBA YCiX CKIaiB B {HTOHOTpYTIAX,
IO Peami3yloThcs Y PO3UIMPEHOMY Jiala3oHi 3a JIOTIOMOTOH
TMOCTYMOBO CMAJHUX CTYMIHYACTHX IIKAJ, BUCOKUX 1 HU3BKUX
CIAfHUX TEPMIHANBHHX TOHIB, 3MINICHNX HA MAapKOBaHi
AUTHKY Y (iHATBHUX CHHTArMax, Ha TIi MPHCKOPEHOTO TEMITy
¥ moMipHOT ry4HOCTi. BHCIIOBMIOBAaHHS BiI3HAYAIOTHCS YITKOIO
PUTMIYHOIO CTPYKTYpOIO.

JUst mKpecneHHs BaXINBOCTI 1 CKIAAHOCTI AiSMBHOCTI Y

currarmi It has 'not been an‘easy journey,| ucronenns (1)
BUKOPUCTAHO YCIYCHY MIKATY Pa3oM 3i CIaTHUM TePMiHATbHUM
TOHOM BHCOKOTO TOHAJBHOTO PiBHS 31 3MIilICHHAM ()pa3zoBOro
HAroJocy Ha MapKOBaHy IO3UIII0 y MOEAHAHHI 3 MOMIpHUM
TEMIIOM Ta TIOMIPHOIO TY4HICTIO. BU3HaHHS, 110 HE BCi pilleHHs
Oymn MpaBHILHHMH, peani3OBaH0 3a JIOHOMOIOK IIOCTYIIOBO
CHIAJHOI CTYMIHYACTOI LIKAIM Ta CIAJHOrO TOHY CePeHbO-
HU3bKOTO ~ TOHANBHOTO  DiBHA pasoM 13  peami3aliero
MPUCKOPEHOT0 TeMry W moMipHOi ryuHocti. DparmeHt
BHcioBIeHHs but I'do be lieve xapaxTepusyeThes miBHIIEHHM
TYYHOCTI Ha ¢J10Bi 00, IO Y MIO€AHAHHI 31 3MILICHHSM Ha HHOTO
CHA/HOTO TEPMIHATBHOTO TOHY, MApKOBAHOTO BHCOKHM
TOHAJIBHUM TOYATKOM T4 MO3UTHBHUM TOHAIBLHUM iHTEPBAIOM
MK HH3bKHM HEHAronomeHnuM mepenrakrom but | Ta cuibHo

HarojomenuM (0  BUIINAIOTH  CI0BO, IO  MIJKPECITIOE
BIIEBHEHICTh NMPOMOBIA y pe3ymbTati jismbHOCTI. Hacrymna
cuHTarma our ‘country is‘much stronger ii mixcumoe. Bona

peani3oBaHa Ha BHCOKOMY TOHANBHOMY PiBHI y IIHPOKOMY
TOHANBHOMY  [liala3oHi, TPHCKOPEHOMY TeMIi 1  30Hi
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TIiIBHIICHOT TYYHOCTI. YCiueHa NIKana y MOeIHAHHI 3 BHCOKUM
CIAJ[HAM TOHOM T4 HASBHICTIO BHYTPIIHBO CHHTarMEHHOI
may3d Tmepei  KIIOYOBMM  coBoM much  mijkpecmioe
BIIMOBINANBHICTE  TPOMOBIS 33  PE3YIbTaT  MisNTBHOCTI.
Bim3HauuMo TyT Takoxk 3MIIIEHHS ()pa3oBOro Haromocy 3
KiHI[eBO-(DOKYCHOI Ha MapKOBAHY TO3MIIIIO.

Jlani TOACHIOETBCA, Y YOMY KpaiHa cTaga MOTYKHILIOH.
Bucnosnenns Above all it was about 'turning around the e

‘conomy.| akryanisyerhcst y Mekax JABOX iHTOHAIIMHMX TPYIL
OcHOBHE CMHCIIOBE HABAHTAXEHHS MICTHThCA Yy OpYTiHd
IHTOHOTpYI, peani3oBaHii 3aBAAKM BUCOKIH piBHIH yciueHii
KA, fKa 3aBEPIIYEThCS BHCOKAM CIATHUM TOHOM, Y
TIPUCKOPEHOMY TeMIIi Ta 3 OMipHOIO I'yuHicTio. [HpopmaTHBHO

nacnuene sucnosnenns And with the deficit| cut by 'two-
_thirds,| 'two and a half 'million more'people in work| and 'one
'million tmore _businesses,| there can be'no doubt| that our e

‘conomy| is im ‘measurably stronger.| ckuamaerses i3 cemu
IHTOHOTpYTI, peami30BaHNX HAa BHCOKOMY TOHAIBHOMY piBHI.
Tax, npoMoBeLb 03Bydye 3100YTKH B €KOHOMILlL, aKLEHTYIOUH
yBary Ha il 3MIIHEHHI 3aBIIKM PO3MIMPEHHIO Jiana3oHy 10
(inanpHOi iHTOHOTPYMH, OQOPMICHO] BHCOKMM CIATHHM
TEpPMiHATBHAM TOHOM, 3MIIIEHMM 3 KiHIIEBO-OKYCHOI MO3MITIT

Ha iHTeHcHpikaTop im'measurably 3a memo croinmbHeHOro Ha
HBOMY TEMIIi Ta IMiIBUIICHOT TYIHOCTI. 3ayBaXMMO, IO OCTAHHI
TPU CHHTATMH BHTOJIONICHO 3 BHKODHCTAHHS MapanelbHHX
IHTOHAI[IHUX KOHCTPYKI[I 32 JIOTIOMOTOI) CHaJHOTO TOHY
BICOKOTO TOHAJBHOTO PiBHS, MPHCKOPEHOTO TEMITY, MOMipHOL
TYYHOCTI, IO TAKOX CIyIye iHTCHCHQIKAIii BCHOTO
BHUCIOBJICHHSL.

KoskHe BHCINOBIEHHS NPOMOBH € MPOTYMAaHWUM 1 YiTKO
uronomennm.  Tak, Poli ticians ‘like to ‘talk about
_policies,| but in the end| it is a'bout ‘people’s lives|| okpecoe
3arabHy TEHJACHII0 TONITHYHOI HismbHOCTI. Lle kmodoBe
BHCIOBICHHS HACTYMHOTO ()OHOONOKY, y SAKOMY TOMITHK
BHCIIOBIIIOE BJIACHE CTABJIEHHS JI0 MPoOIIeM HACeNeHHS KpaiHH.
Bono TpamzluiﬁHo peanizoBaHo B Mexax KOpOTKHX
IHTOHALIHUX TPyl BauBicTh NOIITHKIB y KUTTI KpaiHi
[IEPEIAETbCS BUALICHHAM CII0BA politicians B okpemy cumTarmy
i aKTyami3oBaHOr0 3a JOINOMOTOK BHCOKOTO  CIIaIHO-

BHCXiZHOTO TepMiHambHoro tomy. Cumrarma like to ‘talk

about _policies ojopmmena cragHO0 KOB3HOK WIKANOK Y
TNOE/HAHHI 3 HHU3bKHM CIIATHAM TEPMIHANBHUM TOHOM 32
MOMipHOTO Temmy 1 momipHOi ryuHocTi. Jlpyra dacTuHa
BHCJIOBJICHHH, 0co0mBo 3aBeplIaibHA  CHHTAarMa,
aKTyami3oBaHa 3a JOMOMOTOI0 YCi4eHOi pIiBHOI IIKamd Ta
BHCOKOTO CIIAZHOTO TEPMIHANBHOTO TOHY, 3MILIEHOTO 3
KiHIeBo-hoKycHOi Ha MapkoBaHy mno3umifo. OKpiM IpOTO,
3arajibHAN XBHICTIONIOHUH PyX TOHY Y BHCJIOBICHHI IOCHIIOE
BHUTOJIOIIEHY TYMKY.

BucHoBKHM.  Y3aralnpHIOIOMM — OTpMMaHi  Iip  vac
Ay THBHOTO aHANi3y JaHi, BII3HAYAEMO, WIO IHBAPIAHTHIN
IHTOHALIiHIA MOJCII IHIMBIIYaTbHOTO OPATOPCHKOTO CTHILO
OpHTAHCHKOrO MOMITHKA NPHTAMAHHI TaKi O3HAKH: MPaBHITHA
apTUKYIALIS, TOCTIBHA aKLEHTYALlis, pO3MHUPEHHH TOHANBHHUI
Niama3oH,  CEpelHbO-TIIBUMICHUA  TOHAJIBHMH  PiBEHD,
BApIaTWBHICT ~ MENOAMYHMX  KOHTYpiB  (CTymiHYacTHid
TIOCTYIIOBO CIIAJHUH 1 3 OPYLIEHO0 MOCTYIOBICTIO, IOCTYIIOBO
KOB3HWH, pIBHMIT), MPHCKOPEHO-TIOMIPHHUH TEMII, HASBHICTH
IHTEHCH(IKOBAHUX TAay3, PETYJIAPHUH PHUTM, UHCTHH TemOp.
JleBin Kamepon Boofie SICKpaBO BUPaKEHUM i1HWBIXYaTbHIM

OpaTOpPCHKUM CTHJIEM, SKH MOXHA OXapaKTepu3yBaTH SK
BUpA3HHii, IPUPOAHIA Ta BIOKPHTHH, MO CIyrye edeKTHBHiHA
B3a€EMOII1 3 ayUTOPIEIO 1 pearizalil puTOPUYHUX 3aBaaHb. Bil
YTBOPIOETBCS HE CTLTBKU 3aBIAKH PI3HOMAHITHOCTI iHBEHTApIO
TMPOCOAMYHHUX 3aC00IB, CKIJIbKH 3aBIAKH X KOMOIHATOPHII, KA
CIyTy€ CAMOBHpPXEHHSM TIPOMOBIS i POOUTH HOTO CTAIB
TaKHM, 110 3aIaM’ ITOBYEThCS.

Jlo mepcreKTHBHHX HATPSAMIB IOJABIIOT0 HAyKOBOTO
MOMYKY B Tamy3i JOCTIMKCHHS TNPOCOAWYHMX — TEXHIK
IHJMBIYaIbHOTO OPATOPCBKOTO CTHJIO MOMITHAKA JOIIIBHO
BITHECTH  TMTaHHS  aHANMi3y  EMONIHHO-TIPArMATHYHOTO
TIOTEHII ATy ioro peaisarii.
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Aleksiievets O. Prosodic realization of the politician’s
individual oratorial style

Summary. The scientific paper presents the study
of the politician’s individual style and its prosodic realization.
The work outlines some theoretical grounds of the rhetorical
field of communication, namely: public speaking, oratorial
style, individual style, rhetorical ideal. The paper substantiates
the necessity of research of prosodic characteristics of different
genre speech and prosodic features of the speaker connected with
his individual choice. Basing on the data obtained by the author
in the course of the auditory analysis of the British political
public speech it is demonstrated that prosody contribute to
the formation of individual style of the speaker. The investigation
contains the analysis of such prosodic markers of individual
oratorial style as pitch, tempo, loudness, utterance stress,
rhythm, and voice quality. The work proves that the politician’s
individual style is formed by a combination of prosodic means
which serves self-expression and creates a unique manner
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of speech. The results of the auditory analysis also allow us
to state that the invariant intonation model of the individual
oratorical style of the British politician David Cameron is
characterized by the following features: correct articulation,
word-by-word accentuation, widened tonal range, medium-high
tonal level, variability of melodic contours (regular and irregular
descending, regular descending sliding, level), fast-moderate
tempo, the presence of intensified pauses, regular rhythm, clear
timbre. The study of the individual oratorial style of a politician
and his prosodic markers will serve to increase knowledge about

30

the phonostylistic features of public speaking. The observations
made in the work as well as the data obtained in the course
of the auditory analysis may be used for the development
of rhetorical competence of the politician. The prospects
of further investigation of the prosodic techniques of politician’s
individual oratorial style are the study of the emotional-and-
pragmatic potential of its realization.

Key words: public speaking, oratorical style, individual
style, rhetorical ideal, auditory analysis, prosody, prosodic
realization.
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Kuiscvroeo nayionanvroeo yrisepcumemy imeri Tapaca Ilesuenka

MOBHI OCOBJINBOCTI AMHAMIYHKWX 3MIH
YV I'EHJEPHUX CTEPEOTHUIIAX

AHorania. CrarTio NPUCBSIUEHO TEHAEPHOMY AaCIEKTy
3MiH, gKi BigOynaucs B iCHAHCHKIH MOBI Ha CydacHOMY eTari
po3ButKy. Y miHrBictuni XXI CTONITTS IHTEHCHMBHO PO3BH-
BA€THCSI HOBA JOCIIIIHUIBKA [TAPAJANTMA, sIKa TPYHTYETHCS Ha
AQHTPOTOLECHTPUYHOMY IIIXOAI 10 BUBYCHHS MOBHHX SIBHII.
HesBaxaroun Ha NMUJIbHY yBary JIOCITIJHUKIB JI0 TpOOIeMH
TeHJICPHUX BIIHOCHH y MOBHOMY IpPOCTOpI, SIKI 3yMOBIJICHI
KPOC-KYJIBTYPHOIO B3a€MOJII€I0, CHUCTEMATH3allisl TeHICPHUX
3MiH, 1110 BiZAOYJIHUCS B iCIIAHCHKIA MOBI, € HEOOXiTHOM. 3Bep-
HEHHS JI0 JICKCHYHOTO (OH/AY iCIAHCHKOT MOBH JIA€ 3MOTY
BU3HAYUTHU SIK LIHHICHI T'eHJECPHI MPIOPUTETH HAIl 3arajioMm,
TaK 1 HACTAHOBU OKPEMHUX COLIIQIbHUX TPYIL.

MoBHa MOBE/iHKA YOJIOBIKIB 1 ®KIHOK MOXKE CHpUAMATHCS
f OLIIHIOBATHCS MO-PI3HOMY HABITh TO[i, KOJIH BOHU FOBOPSITH
B a0COJIOTHO OJHAKOBOMY CTWII. Lle cripusuio BHHUKHEHHIO
riloTe3u reHAepPHUX CTEPEOTHUIIIB, SIKa BUXOIUTH 13 TOTO, IO
ICTOTHE 3HAYEHHS MarOTh HE (DAKTHUYHI BiIMIHHOCTI B MOBHIi
TIOBEJIiHIII, 8 CTEPEOTHITHI OUiKyBaHHS, [TOB’s13aHI 3 YOJIOBIUOI0
Ta KIHOYOIO CTATTIO.

MeTomOMOTIYHUI TIPUHIMI JOCIHIKSHHS TaKOTO SIBU-
A, SIK CTEPEOTHII, NOJsrae B OOJIIKy HE TUIBKHM CYCHUIBHUX
ySIBJI€Hb, ajie i TPYNOBUX, 10 OOYMOBIIOE BIIHOCHICTH TaKol
BJIACTUBOCTI CTEPEOTHUILY, SIK CTIHKICTb 1 cTaOLIBHICTb. Y XOAi
COIIAIBHO-KYJIBTYPHOTO PO3BUTKY CYCHIJIBCTBA i ITijl BILTHBOM
NPUIHATHX BITHOCHH yCEPEAMHI COIialbHUX TPYM y TPYyIo-
Bill MOBHIH CBIJOMOCTI PYHHYIOTbCS 3arajbHi CTEPEOTUIIH
Ta ()OPMYIOThCSl YCTAHOBKH Ta YSIBICHHS, IO BiOOpa)karoTh
MPUHLUIIOBO HOBE PO3YMIHHS COLIQJIBHUX POJICH YOJIOBIKiB
1 KIHOK Yy cydacHOMY cycninbeTBi. [TocTynoBo HOBI iHTepmpe-
Tauii CyTHOCTI MAacKyJIiHHOCTI Ta (PEMIHHOCTI HPOHHMKAIOTH
y CYCHUIBHY CBIZIOMICTb, CTaHO4YM MII[HIIIUMH KOTHITHBHUMHU
yTBOpeHHsMU. Llelt mporec 3MiHM CTEPEOTUIIB € HACIiIKOM
TOTO, 1110 1HIUBIJ K HOCIH TPYyNOBOi 1 CyCHiJIbHOT CBIJIOMOCTI
3aCBOIOE CTBOPEHI JI0 HHOTO TEHJIEPHI CTEPEOTUIIH, PyHHYOUYH
X 4epe3 MpU3My CBOTO 1HIMBITyaIbHOTO 1 IPYIIOBOTO JOCBIJY.

KuiouoBi cioBa: renziep, reHACpHI CTEPEOTHUIIH, iCIIAHO-
MOBHI KapTHHH CBITY, MACKYJTIHHICTb, PEMIHHICTh, ICTTAHOMOB-
Ha CIIJIBHOTA.

IocTanoBka npodsemu. AKTyalbHICTh CTATTI BU3HAYAETHCS
HANEXKHICTIO 11 TEMH 10 OJIHOTO 3 [IEPCTIEKTHBHUX HATPSAMIB aHPO-
OPIEHTOBAHOTO JIOCII/KEHHS MOBM JIHIBICTHYHOI TEHJEpOJIOTii
1 TI0B’s3aHa 3 HEOOXIIHICTIO TEOPETHUHOTO O0IPYHTYBAHHS MEBHOT
HU3KH TIpo0ieM, SKi, He3BaKatouH Ha IHTEHCHBHUN PO3BUTOK I'eH-
JIEPHUX CTYMiH, HE MAKOTh I0CTATHBOTO BHCBITIICHHS.

[IpeaMeToM Haworo 0CiIKEHHS € TeHEPHO MapKOBaHa JeK-
CHKa ICTIAHCHKOT MOBH, cepell sIKOi ICHYIOTh MOBHI TeHJIEpH cTe-
PeoTHIH, SKi ChOTOJHI BCe Ie (YHKIIOHYIOTh B iCTIAHOMOBHHX
KapTHHAX CBITY.

MeTo10 cTaTTi € IOCTIKEHHS THACPHIX 3MiH, AKi BiOyTHCS
B iCIAHOMOBHI}i CMITBHOTI HA Cy4acHOMY €Talli; aHai3 JMHAMIKH
PO3BUTKY CTEPEOTHITI30BAHUX YSIBICHD, SKI IPYHTYIOThCS Ha T'EH-
ZIepHOMY (aKTopi.

Buxaan ocnoBHoro Matepiany. ®imocochbki MOCTYIaTH PO
Te, 10 MK MOBOFO 1 MUCITICHHSM ICHY€ TIUTbHNI 3B’ 30K OTHHHIIb,
3HAXO/ATH TH/TBEPIKEHHS MPOTATOM YCi€i icTopii pO3BUTKY Jro-
ctBa. OHaK JIMIE HEMOJABHO TOHSTTIO TEHAEPa AK COLIAbHOI
CKJIal0BOi YaCTHHU CTAJIH TIPUAUIATH YBary 10CTiIHUKH, 30KpeMa,
y TaJTy31 JTIHTBICTHKH.

OcKilbKi CYCIINIBCTBO 3MIHIOE MOBY, 0€3yMOBHO, TOBHHHI
3MIHUTHCS TIEBHI COLabHI YABICHHS Y 3B’S3Ky 3 THM (DaKTOM, 1O
MOBA € BiIT3ePKATCHHSM TOJii, IO BiTOYBATOTHCS B HHOMY CaMOMY.
MoBa 00’€KTHBHO BioOpakae peabHy AifCHICTb, YABIEHHS, 0
CKIaUCs BIPONOBK 0araTboX CTONITh, CTNi CTEPEOTHIH, TOMY
BOHA He MOXe OyTH MeHepHO-THCKPUMIHAI[IHHIM 3HAPSIIAM, SIKe
Mae Ha MeTi TIPUTHIYEHHS OmHiel abo iHmoi crati. [ennep, sxui
€ COI[IabHOIO CTATTIO JIIO/MHHY 1 YACTHHOI KAPTHHH CBITY, 3HAXO0-
JIUTb CBOE BUPAKEHHA Y (hOpMi reHaepHuX ctepeoTwis [1].

BaxuBuM € Te, SIKMMH came 3aco0aMu omepye MoBa s
KOHCTPYIOBAHHS T€HIIEPa, Y AKHX KOMYHIKATHBHHX CHTYAIifX BiH
BiOYBa€ThCA, K MOBHI Ta MO3aMOBHI (DaKTOPH BIUTHBAIOTH HA
ueif mpouec. Y LEHTPi BCIX TEOPETUYHHX MOCTY/IATIB, M0B’ I3aHHUX
13 BUBYCHHAM KITIOYOBOI JIIHTBICTHYHOI MPOOIEMH, SKOIO € MOBA
B JTIOJMHI Ta JIOTMHA B MOBI, 3HAXOAUTHCS KYIBTYpa, MapKOBaHa
HALiOHANBbHUMH 0cOONMBOCTAMU. MOBA € HalBaX/IMBIIIM 3aC0-
OoM (hopMyBaHHS i iCHyBaHHS 3HAHb JIOIWHH TIPO CBIT. JIromiHa
B TMpoLeci AISIBHOCTI BIITBOPIOE 00 €KTHBHMIA CBIT 1 3aKpIMLIIOE
y CIIOBAX Pe3yJIBTATH Mi3HAHHS [2].

['eHziepri 3HAHHS € YaCTHHOIO KOTHITHBHOI KAPTHHHU CBITY, BTi-
neHoi y hopmMi MOBHHX 3HaKiB. [eH/ep MoKe 3HalTH CBOE Bi0Opa-
JKEHHS B ICHOTATUBHOMY 3MICTi OJMHHUII MOBH, TOOTO B HasBHOCTI
CEMH «CTaTby. B IHIIMX BUMAgKaxX BIIHOIIEHHS MK MOBHHM 3Ha-
KOM Ta TeHJIEpOM MOXKYTh OyTH BUPaKEHI ONOCEPEIKOBAHO, HATPH-
KJ1aJ1, 9epe3 CIIOMYIYBAHICTD i3 BiAMOBITHUMH JCKCHYHMMH OTMHH-
usmu (bonita (la mujer)/guapo (el hombre); Bractizok acorianii
32 CYMDKHICTIO, KO HIEThCA PO MPEAMETH, 03HAKH, SKi MOB’s-
3YI0TBCA 3 TpecTaBHUKamu Tiei it inmol crari (el pintalabios/el
martillo); 3a Bumamu misssrocti (la azafata/el mecanico) i uepes
acotiartii 3a moTi0HICTIO, KOJTH BiI0YBA€THCS TIPUITHCYBAHHS CTEPE-
OTHITHHX SKOCTEH MykHOCTI a00 *kinounocri (fuerza, tranquilidad,
inteligencia — gomosiue, hermosura, debilidad - xirmoue) [1].

OmNO3HIIAH] TOHATTA «YOJOBIKY/(CKIHKA» € TOXIIHUMH BIJ
OIHOMY MackyaiHHe/eminHe 1 BITITPAOTH BAXIUBY POJb y CTEpe-
OTHITI30BAHUX YSBIEHHSX CYCIUIBCTBA TPO TeHAEPHI PO KOKHOT
3 GlonoriyHmX cTaTeil.
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OCKinbKY YOMOBIK 1 JKiHKA Hanekath 10 PI3HHX TeHIEPHHX
TPYI 1 BUKOHYIOTb Pi3Hi COLalbHi PO, CYCHLILCTBO OYIKYE BiJl
HUX TIEBHMX MOJENell MOBIEHHEBOI moBeaiHKH. YOIOBIUmMil CBIT
B ICTIAHOMOBHIH KYNBTYpi € OiBIT BIIKPATIM 330BHi, TOOTO perpe-
3eHTallisf 00pa3a 40MoBiKa B iCTAHOMOBHIX KApTHHAX CBITY € OLTBII
BU3HAYEHOI0, UiTKillle ODOPMIEHOK 3MICTOBHO 1 IIETIIE PO3yMi-
€TbCSl TIPE/ICTABHAKAMHI 000X cTaTell. B xkiHO4OMy cBiTi € Oinbiue
TaEMHOTO, TaTyHOBAHOTO Jis 30BHIIIHBOrO CrOCTepiraya, i wi
HEUMCIICHHI YSBIEHHS B 0araThoX acTeKTax € MOXiJIHMMH BiJl 40O~
BIYMX 32 IPUHIATIOM IPOTHIEKHOCTI.

Yacrime 3a Bce TOBOPSTH PO /IBi TiaMeTpabHi KAPTHHI CBITY,
y SKUX y TIEPIIOMY BUTAJKY YOMOBIKOBI BIIBOTUTHCA JOMiHYH04a
aKTHBHA POINb, A XKIHII — TiJKOPEHHS, TMACHBHICTb 1 30Cepeke-
HICTb Ha poxuHi. OCHOBHUMHU TIOHATTAMH, SKi 3MILIHIJIH TEHIEPHY
ACHMETPII0, CTalM KyIbT POIMHU # KiHOYOT BIHOCTI, WO CTa
CBOEPIIHO OPTOIOKCANBHICTIO CyCHibHOI cBitomocti [2]. Tyt
Ma€ BIITBOPIOBATHCS CYBOpa TpaJuIiHO-TaTpiapXaibHa iepap-
Xist porneit. Mictie JKiHKH 3aKpIIUTFOBAIOCH BUKJIFOYHO B TIPHBATHIi
cepi, a came pojHI 1 TOMAITHBOMY TOCTIOAPCTBI, 1€ BOHA BHKO-
HyBaJIa PENPOLYKTHBHY 1 00CITYTOBYI04Y POIIi.

Moa, BinoOpaskatouu i popMmyroun Hawi 006pasu i ysBICHHS,
BIPOBAUKYE 1 THPAKYE acCHMETPHYHI TOMIAAM HA YOJOBIKiB
1 kiHok. HenocrarHs um MOMIIKOBA i/IeHTH(IKAI[iS KIHKK B MOBI
Bejie /10 1i UCKpUMIHALIT B CYCIIIBCTBI, yIEMIICHHS il npaB, 30e-
PEKEHHS # 3aKPIIUICHHS MaTpiapXalbHO-TPATHIIIHOTO PO3TOMLTY
porneil MiX YONMOBIKOM 1 JKIHKOK. AHATI3YIOYH NEKCHIHUHA CKIa]
BHCITOBITIOBAHb 3aralioM Ha OCHOBI COIIOMIHTBICTHYHOTO JOCIi-
JDKSHHS, JOCTIIHMKH KOHCTAaTylOTb TOH ()akT, IO CIOBHHKOBHIA
3amac KIHOK MEHIIMI, HiX YOIOBIKIB. JIIHIBICTH BiJ3HAYAIOTH
JICTANbHICTh BUKIAY, HAMIPHY OMHCOBICTb Y KIHOYMX TEKCTax
T4 y3aralbHeHiCTh Y YONOBIYMX TEKCTAX, IPYHTYIOUHCH Ha aHAi3i
TMACEMOBHX TEKCTIB YOMOBIKIB 1 JKIHOK 3a]UTs BUIIYKYBAHHS (aKTiB
JUTS KpAMIHATTICTHYHOI ekerepTr3H [2, ¢. 60].

KommmimMenT sk daktop excrumikamii BiJHOCHH YOJOBIKIB
1 JKIHOK TaKOXK CTaB 00 €KTOM I€HJIEPHOTO JOCIIKEHHS, B Po0O-
Tax 3a TEMOIO MICTATBCS JaHi PO MEPIOKYTHBHIH edekT mpeseH-
Tauii kommmimenty [3; 4; 6]. Y podoti A.B. Kipininoi 00’extom
JIOCIIIPKEHHS BHOPAHO KOMIUTIMEHT SIK JIEKCHYHHUH 3aci0 peamizartii
KOMYHIKATHBHOI TAKTHKH YOJOBIKIB 1 IHOK MiT Yac CTpaTerii Tpu
HA TTi/IBUIIEHHS (YCTAHOBKA HA KOOMEPAIio) i TPH Ha TIOHWKEHHS
(ycTaHOBKA Ha KOH()POHTAIIiI0) Y CATYalisfX odiriiHoro/Heodiniii-
HOTO CIIKYBaHHS. Y Pe3y/IbTari aHami3y iHTEpB’I0 MiATBEpIKEHa
rinotesa mpo XapakTep BIUIMBY IeHAEPHOTO (akTopy, AKUH Mpo-
SBISETHCA B OLTBIIOCTI BUNAJKIB HEPETYIAPHO a00 KOMILICKCHO
pasoM 3 inmmmu paxropam [1].

[enpmepni cTepeoTHny B CHCTEMI TaTpiapXaibHOI KapTHHH
CBITY, Ha HAII TOTIISL, ACKIAPYIOTHCS TAKIMHU TE3aMIL.

1) TomoBHE 1A KIHKH — POIWMHA, MATEPUHCTBO, TIKITYBAHHS
npo Omu3bkux. Came I HampsMI MakoTh OyTH JUIs Hel mpiopuTeT-
HuMi. JKiHo4a 1000B — I1e PO3YMHEHHS B KOXaHiH JIFOTHHI, BiIMOBA
BIJI CBOTO CBITY.

2) lipBumenns mpectiky gomorocrnofapkn. Jlms kiHkn
BHCTAYae peani3yBaTics came B il poii, TOMY colliallbHa NOMiTHKA
Mae OyTH cipsAMOBaHa Ha 3BIMbHEHHS XKIHKH Bijl Ipalli B CYCHLTbHI
chepi.

3) HaniitHicTs pOTMHY 3aN€XUTh BiI HASBHOCTI il TONOBH,
10070 YonoBika. [ONMOBHE ANg HBOTO — Le po0oTa, Crpasa.
XKinka — #oro i, KU 3a0e3Meuye YOMOBIKOBI YMOBH 1S peati-
3ariif foro poneii.
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3aB/IAKN 3MiHaM, SKi BIIOYIHCS B iCTIAHOMOBHOMY CYCIiTHCTBI,
MOKHA 3ayBKHTH TOABY 3HAYHOI KITBKOCTI TEHIEPHO-HEHTpaIb-
HOT JIEKCHKH B CITOBHHKOBOMY CKIIaJIi icniaHchKoi MoBH. CIIOBOTBIp-
it kommoment el hombre moctymoso 3amintoetsest Ha la mujer,
JIe Tie MOKIHBO, ab0 Ha 3HeocoOmerwmit la persona. Yei sminm, 1o
Bi/I0yBAIOTHCS Y CBIIOMOCT] 0COOMCTOCTI, TIPSMO BiloOpakatoThes
B il MOBHIi1 KapTHHi cBiTy [5, c. 82].

CyvacHi myONilUCTHYHI TEKCTH BUSBIIIIOTH MACOBY CBIIOMICTh
1 KyJBTYpY, @ TaKOX CTilKi ySBIEHHS PO MACKYJIIHHE 1 (heMiHHe.
Lli ysBneHHs 3aKpiruieHi B MOBI 3a JIOTIOMOTOK0 HOMiHAIIii, B SIKHX
3aKITajieHa 3arajibHa ifies CyCIThCTBA PO MPH3HAYEHHS YOMOBIKa
1 KIHKM B TIEBHUIA mepion dacy. Po3miamatoun cydacHi mepionudsi
BHJAHHS ICIIAHCHKOIO MOBOIO, MOKEMO BHOKPEMHTH JEKiTbKa
3aralbHUX TEMaTHYHMX TPYN HONOBIYMX 1 KIHOYMX TEHIEPHHX
HOMiHallii, fKi BiOOpaKarOTh CyYacHi THIM MAcCKyTiHHOCTI
i eMiHHOCTI B ICIAHOMOBHHX KApTHHAX CBiTY. 3Ti/IHO 3 HALIMM
JOCIIDKEHHSIM, /10 YOMOBIYMX TEHICPHHX HOMIHAIli HamekKaTh
Taki remarnyni rpynu: el macho, el jefe, el metrosexual, el soltero.
XKimoui rennepri HomiHamii mictsTh Taki rpyma: la mujer fatal, la
mujer de negocios, la modelo, el ama de casa.

I3 COLIOKYIBTYpHUMH 3MiHAMH B Cy4acHOMY CYCIILIBCTBI,
a TAKOX 13 HASBHICTIO TIOTYXKHOT KPUTHKI MOBH 3 OOKY (peMiHicT-
CBKHX KiJl, SIKi CbOTOAHI HAOy/IM CHIBHOTO BILTHBY, BUHHKIA TaKa
0COOMHBICTD, K 30LIBLICHHS KUIBKOCTI MOXIAHMX BiJ| IMEHHHKIB
YOJOBIYOTO POy HEKOAM(IKOBAHUX HOMIHAIH 0¢i0 JKiHOWO cTati
3a mpodeciero, cremiansHicTio, mocanoro (la doctora en letras, la
primera ministro tomo) [6, c. 54-67]. BincyrHicts y miteparyp-
Hilf ICIAHCHKIM MOBI TAKMX HOMIHALIN 0c10 KIHOYOI cTarl 3a HasB-
HOCTI HOMIHALiif 4ONOBIYOTO POLY PO3IISAHAETHCS HPEACTABHHU-
KaMi (JeMIHICTCHKOTO PYXY SIK BHSB MOBHOTO CEKCH3MY, TOMY, Ha
IXHIO JIyMKY, IIF0 HECTa4y CIiJl KOMIIEHCYBATH YTBOPEHHSM HOBHX
napagenbHnX (hopM — TaK 3BaHUX (DEMiHICTCHKMX HEOJOTi3MiB.
Lleit mpomec aB MOMTOBX BHHUKHEHHIO CTEMIATBHEX CIOBHUKIB
1 CTIMCKIB CITiB y TPAMATHYHKX JIOBIHMKAX, aBTOPH SKHX PEKOMEH-
JlyIOTh BIKUBATH, HAMPUKIIAJ, Taki nekcuyni oxuuuii: la pilotesa,
la choferesa, la alcaldesa, la presidenta, la agenta, la soldado, la
coronela, la mujer bombero, la minero, la mayordoma, la guardia,
la intendanta, la cirujano de guardia, la fiscal.

[pudiHa 30LMbIICHAS KITHKOCTI TaKMX JEKCEM TONATae, Ha
HAIIl TIOIVIA/T, Y HEMPABHIBHOMY PO3MEKYBAHHI MOHATH «TpaMaTid-
HUH pif» 1 «0i070Ti9HA CTaThy, OCKUIBKY B HOMIHAIi1 YONOBIHOTO
pony TuIy mayordomo HeMae KOTHUX MAPKEPiB HANEKHOCTI JI0
CYTO YOJIOBIYOrO CBiTY, @ BKMBAHHS JIEKCHYHOI OJMHALI B T'eH-
JIepPHO-HEHTPATLHOMY KOHTEKCTI 30BCIM HE CBITUATH MPO Te, LIO
HneThest BUKIIIOYHO 1o 0co0y yomoBioi crari [7, ¢. 197-202].

Ha cyuacHomy erami 3MiHMBCS HampsM COI[IOKYTBTYpHOI
cemubiky crati. Bxke fierses He Mpo Te, K CTaTh BIUIMBAE Ha
KOMYHIKaTHBHY TIOBE/IHKY | BUKOPHCTAHHS MOBH, & TIPO Te, KUMH
3ac00aMu onepye MoBa JUIsl KOHCTPYIOBAHHS TEHEPa, B IKHX KOMY-
HIKATHBHUX CHTYAlLlifX, 4 TAKOXK fKI EKCTPANiHIBICTHUHI (PaKTOpH
BIUIMBAKOTH Ha Iigi mpotiec |3, ¢. 8]. OcobmiBoi yBaru morpedyoTh
TPAKTUYHO HE JOCII/DKCHI MEXaHI3MH IMILTIIIUTHOT Mepeayl reH-
JIEPHUX 3MICTIB, SIKi € 0OCHOBHIM 3aC000M KOHCTPYIOBAHHS TeHepa
B JWCKypCl. BakmiBuM i3 TeopeTHdHOl TOYKH 30py € MOSCHEHHS
CTHITICTHYHOTO MiXOTY /10 KOHCTPYIOBAHHS TEHIEPHHX BiHOCHH.
Y 3B’43KY 13 CydacHUM PO3YMIHHAM TeH/Iepa K KOMIIOHEHTA KOIEK-
THBHOI Ta IHIUBIyalIbHOI CBIIOMOCTI, iKa € 30y/I0BAHO MOBHUMH
3aco0am, icHye HEOOXiJHICTh YCBITOMIECHHS LBOTO (heHOMEHA
3 TO3HIIIH KOTHITHBHOT HAYKH.
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Bucnokn. Cboroi croctepiraeTbes 3Ha4HE CKOPOYCHHS
TeH/IEpHIX CTEPEOTHIIIB B ICIAHOMOBHHX KapTHHAX CBITY, aje He
MOKHA TOBOPHTH TIPO iXHE TOBHE 3HUKHEHHS. [TMOMHHI MpHInHY
IXHBOTO 30€peKEHHS — 11e MIEPETyCiM HEY3TO/KEHICTh KOTHITHBHOT
Ta MOBHOi KapTHH CBITY, HiaJeKTHYHA TPUPOJA CITiBBIIHOLICHHS
KOHCTaHT 1 TpaHcOpMalliif y MoBi.

CrepeoTunHi ysBNEHHS TPO ICMAHCBKY XKIHKY, SKi CTO-
CYIOTBCS COMianbHOI cepu ii JKUTTA, 3a3HATM TEBHHUX 3MiH,
OCKUTBKH COIIabHI TIPOIECH, 0 BiOYBAIOTHCA B CYJaCHOMY
CYCTITBCTBI, BiTOOPaXAOTHCA B MOBI. Tak, B iCTTAHOMOBHOMY
CYCTITBCTBI 3MIHMIOCA CTaBIEHHSA 10 MUTIO0Y: SKIIO paHirme
HEONpYy)XeHa JiBunHa Oyna TaHe00r AMA CBOET CiM’T, a po3my-
YEHHS PO3TMAAANIOCS CYCHITBCTBOM fK TPiX, TO ChOTOMHI Bifl-
OyBaeThCA TOM SKIIEHHS HETaTHBHOI OMIHKM a00 HaBiTh {i
HefiTpamizanis. [li mpuknmagy me pas TMiATBEPAKYIOTH BILTHB
T103aMOBHUX YHHHIKIB Ha (JOPMYBAHHS 00pa3y cy4acHoi KiHKH
iCTaHOMOBHOTO CYCIILIBCTBA.
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Andriichenko Yu. Language features of dynamic
changes in gender stereotype

Summary. The article is devoted to the gender aspect
of the changes that have taken place in the Spanish language
at the present stage of development. In the linguistics
of the XXI century, a new research paradigm is intensively
developing, which is based on an anthropocentric approach
to the study of linguistic phenomena. Despite the close
attention of researchers to the problem of gender relations in
the language space, which are due to cross-cultural interaction,
the need to systematize the gender changes that have occurred
in the Spanish language is relevant. The appeal to the lexical
fund of the Spanish language allows determining both the value
gender priorities of the nation as a whole and the guidelines
of individual social groups.

The language behavior of men and women can be perceived
and evaluated differently, even if they speak in exactly the same
style. This contributed to the hypothesis of gender stereotypes,
which is based on the fact that it is not the actual differences
in language behavior that are significant, but the stereotypical
expectations associated with male and female gender.

The methodological principle of research of such
phenomenon as a stereotype consists in the account not
only of public representations, but also group that causes
relativity of such property of a stereotype, as stability
and stability. In the course of socio-cultural development
of society and under the influence of accepted relations within
social groups in the group language consciousness general
stereotypes are destroyed and attitudes and ideas are formed
that reflect a fundamentally new understanding of social
roles of men and women in modern society. Gradually, new
interpretations of the essence of masculinity and femininity
penetrate into the public consciousness, becoming stronger
cognitive formations. This process of changing stereotypes
is a consequence of the fact that the individual as a carrier
of group and social consciousness assimilates the gender
stereotypes created for him, destroying them through the prism
of his individual and group experience.

Key words: gender, gender stereotypes, Hispanic pictures
of the world, masculinity, femininity, Spanish community.
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JUIATIABOH B3AEMOJIII IEBEPBAIIIL
TA CEMAHTUYHOI TMBEPCU®OIKAIIIL

AHoTamisi. Y crarti po3nISHYTO Jiana3oH B3aeMOJii
nesepOawii Ta CEeMaHTUYHOI JuBepcudikalii y HIMEIbKHX
MOXIJHUX Ji€cIoBax. Y XOAl JIIHIBICTHYHOIO aHaji3y BHSB-
JIEHO MMOMHY H Jiana3oH CHIBBIIHOIIEHHS KOHLENTYallb-
HUX CKIJIQJIOBUX YaCTHH CEMAaHTHYHOI CTPYKTYpHU JeBepOaru-
BiB Ta YMOB 3/IMiCHEHHs TPAaHCIO3HUIII MOXiTHOTO Ji€CIOBa
B IHIIMH CEMaHTHYHUI iIKIAC.

AHaJ3yIOTBCS TBIpHI Ta TOXIiJHI JieciioBa y Qopmari
KOpEJISIiil KOHIENTyalbHUX O3HAK, 110 BUKOHYIOTh (DYHKIIiIO
B3a€MOJIOTIOBHIOIOUMX €JIeMEHTIB. SIK 0a30Bi TBipHI OJUHMIL
3aCTOCOBYIOTHCSI KOPEHEBI J1i€CI0Ba MOBJIECHHS, PyXY, hiznuHOi
Iii Ta eMOLIMHOTO CTaHy, AKi € HOCIsIMH KOHKPETHOCTI. YTBO-
peHi Bill HAX JeBepOaTHBU 3a JOMOMOTOK HEBIJIOKPEMITIOBa-
HuX npedikciB be-, er-, ge-, ver-, ent-, emp-, Miss- MOXYTb
BIJIPI3HATUCST BiJl TBIPHUX KOHICNTYaJbHUMH 3HAYCHHSIMHU
y Jliarna3oHi «KOHKPETHICTh — a0CTPAKTHICThY.

CeMaHTHYHA CTPYKTypa TBIPHHX II€CIIB IpEJCTABICHA
TPaHCHAPEHTHO, OCKIIBKH B Hill 3a(hikCOBaHE TIILKU 3HAUCHHS
KOHKPETHOCTI Zii. Y HOBOYTBOPEHUX JeBepOaTUBax-Kopesis-
Tax O3HAaKa KOHKPETHOCTI Jii MOXKe MaTH MicIle, ajie He MOXe
OyTH CEeMaHTHYHOIO JoMiHaHTO. CeMa abCcTpakTHOCTI Haly-
Ba€ CTaTyCy PeIeBaHTHOCTI ISl POLeCY KOMYHIKaIIil.

CriocTepiraeThCsi TAKOXK CEMaHTHYHA TPAHCIIO3HUILIS JeBEp-
OaruBa y cepy aOCTpaKTHOCTI. Y CEMaHTHYHHX CTPYKTypax
TaKUX JIeBEpOATUBIB aKTyalli3yHOThCSl TOHSATTS «BiJHOIICH-
HSI», «EMOIIIHE BiTHOMICHHSY, BILTUBY, CKOECHHS 3I0UHHY»,
IOPYIICHHS.

Peanizalis nparMaTi4HO OPiEHTOBAHUX IOX1HUX Y MOBJIEH-
Hi CYNIPOBOIDKYETHCSI B3AEMHHM BILTMBOM KOMYHIKAHTIB Ha LIS
Xy JOCSTHEHHSI IMOCTaBJIEHNX IUIeH Ha KIITaNT 3MiHH BIIACHOI
IYMKH, TIEPEOIIiHKH TOYOK 30py. BHKOpHCTaHHS MparMaTugHO
3apsKCHUX TIOXITHUX JIECITIB 3aBISIKM KOHJ/ICHCAIIIT KOHIICTITY-
QIBPHUX CEMAHTHK OI[IHOYHOCTI Ta CIIOHYKaJBHOCTI CTa€ pelie-
BAaHTHUM Y JOCATHEHHI IIEBHUX LIiJIeH y mpomeci KoMyHiKarii.

VneThest mpo BIUTHB 3HaueHHs npedikciB HA akTyamizalio
KOHIICNITYaJ bHOT CTPYKTYpHU JieBepOaTuBa, TOOTO 3a HEBiNO-
KpeMJIIOBaHUMU TpedikcamMu 3aKpiliieHa BiJIOBiAHA criewia-
Ji3aIisl y BUPAKEHHI KOHIICTITYyaJIbHUX O3HAK.

Kniouosi cnoBa: nesepbaris, ceMaHTHdHA JMBEpCHiKais,
JIiama3oH B3a€MOJIii, CEMAHTHYHA TPAHCIIO3HULIIs, TBIPHE JI€CIIOBO,
TIOXI/IHE JI€CIOBO, KOHIEIIT.

MocranoBka mpobiemu. 3aciyroByioTh 0COOMMBOI YBaru
MEXaHi3MH B3aeMOJii JeBepOanii, ceMaHTHYHOI auBEpcHiKa-
1ii Ta TPaHCIIO3MII B Mpoleci YTBOPEHHS MOXITHOTO Ji€cioBa
B JIKCHYHIH cHCTeMi HiMeIbKoi MOBH. TBIpHI Ta MOXiMTHI JiecoBa
TIOB’sS13aHi OTTHE 3 OJJHMM HE TUTBKH (hOPMATBHIMHI CIOBOTBIPHAMHE
CIIEMEHTaMH, ajie il 3MICTOBHAMH O3HAKaMH, SKi MOCTIHHO mepe-
OYBAIOTh y TICHOMY CEMaHTHYHOMY 3B’SI3KY, B3AEMOJIIFOUHU i OIHO-
YACHO BIUIMBAKYM HA KOHIIENTYAIbHI XapaKTEPUCTUKU TOXITHUX
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nTiecmis (meBepOatBiB). JleBepOartis Ta ceMaHTHYHA TUBEPCHIKA-
Iis Peami3yloThCs B Jiala3oHi CeMAHTHYHOI KOPENSIlii «KOHKPET-
HICTh/a0CTPAKTHICTBY, Y MeXaxX AK0I MOXKHA CIIOCTEPIraTd KOMII-
JIEKCHE BUPAKEHHS MOACBKUX TYMOK PO cebe i HABKOMHIIHII CBIT.
[Ipobnema momsrae y BU3HAYEHH] IPUUMH aKTyani3alii KOHLENTy-
allbHUX 3HAYCHb Y CEMAHTHUHIH CTPYKTYpi IOXiAHOTO Ii€CITOBa.

Ananiz ocraumix pociimkens i myGmikauiif. CemanTtika
TOXIJTHUX JI€CIIIB HEOTHOPA30BO JOCIIKYBANACh Y THX HAYKOBUX
TIpaIsX, y SKEX O1BIION Y1 MEHIIO Mipoio OyMH BUCBITIEH] PO~
OneMH IMIUTIATHOCT] BUPAKEHHA 3HAYCHHS MOBHIX OXHHMIIB [1].

baratbMa BITUM3HAHUMH Ta 3apyODKHUMH JIHTBICTAMH
aKTHBHO JIOCTI/KYBABCS CEMAHTHYHIA MOTEHIIAM MOXiHHX Ji€c-
7B Ha 3acajiax (yHKIioHATbHOI rpaMatiky. [Ipu mpomy Oyimo 3~
COBAHO, 10 CEMAHTHYHUI B3a€MO3B’ 130K TBIPHHX 1 OXI/HHX Jii€c-
JIiB MOKHA BUSIBUTH HA OCHOBI CIOBOTBOPYKX €MeMeHTiB [2]. binbiu
TOTO, Y LIMX HAyKOBHX MPALSX HEThCS PO CeMaHTHYHY MOTH(iKa-
1{K0 1 TPAHCTIO3HI[IF) MOBHHX 3HAKIB [3, ¢. 102].

3aBISKN BENMKOMY HAyKOBOMY CIIaJIKy TPEICTABHHKIB TPaIu-
o1 ()yHKIIOHATBHOI CEMAHTHKM Oyma CTBOPEHA TEOPETHYHA
i mpakTiaHa 0a3a A 3/iHCHEHHS KPOKY 10 TOPH3OHTIB KOTHITHB-
HO{ JIHIBICTUKH, 3araIbHONPUIHATAM JJ1s AKOi CTAB KOHLIENTYallb-
HUH aHaJi3, CIPAMOBAHNH Ha BUPIMEHHSA MPoOIeM perpe3eHTaii
JOZICHKAX 3HAHD, SIKi 3a(iKCOBAHI Y KOHIENTYaNIbHIX CTPYKTYpax
[4, c. 209]. He 3anuumics mo3a yBarow I0CIiTHAKIB TAKOX 3B’ -
30K CIIOBOTBIPHOIO MPOLIECY 3 KOHLENTYaNbHOI0 CEMAHTHKOIO.

3 yacoM MOCHIMIACH IHTEHCHBHICTh JIHIBICTHYHHX OCHI-
JDKeHb, TPUCBAYEHHX PI3HUM SKOCTSM KOHIENTA, 30KpeMa Horo
ceMaHTHuHii 00’ exTHBaii [4, ¢. 209].

MeTo10 cTaTTi € 3iliCHEHHS MOPIBHAIBHOTO aHATIZY CeMaH-
THYHHX CTPYKTYp TBIPHUX 1 TIOX1THUX JII€CTTiB, 0a30BUM EIEMEHTOM
AKX MOXe OyTH KOpEHEBE Ii€CTOBO PyXY, MOBICHHS, ()i3UdHOI Mii
Ta eMOIII{HOTO CTaHy. AHAJI3yr0UH CTiBBIAHONIEHHS CEMAHTHYHUX
CTPYKTYp TBIpHHX Ta TOXITHHUX JI€CTIB i3 HEBIOKPEMITIOBAHUMH
npegikcamu, MOKEMO BHUSBHTH TIHOMHY BILTHBY jeBepOariii Ha
Jliana3oH MposiBy CeMaHTHYHOT AuBepcH(iKaLlil, OCKITbKE OCTAHHS
CTPUYMHSE TOSBY y JIEKCHKO-CEMAHTHYHiH CHCTeMi HiMELBbKOT
MOBH OJMHHIb 13 PeNEBAHTHUMH I KOMYHiKalii KOHIENTyab-
HUMH 3MiCTaMH.

Buxnan ocnoBHoro matepiany. HaitBaxmuBimoro ineHTadi-
KYIOUOK XapaKTEPUCTHUKOK JIOIMHU € | 3a/IMIIAEThCS 3/ATHICTH
3MIHCHIOBATH CYCTIBHY KOMYHIKAIiI0 3315 3MiiCHEHHS 0OMIHY
inQopmaiero. [l BupimeHHs Takoi MoTpeOH Tmep 3a BCe 3aCTOCO-
BYIOTBCS JII€CIIOBA MOBJIEHHS, SIKi Y IEKCHKO-CEeMAHTHYHIH TTi/ICHC-
TeMi HIMEIbKOT MOBH HalO1IbII pernpe3eHTaTHBHI. 3a KiIbKICHAMH
TiipaxyHKaMHu, TBIpHi Ji€clioBa MOBMEHHS € HAHOLIbII YHCIICHHOIO
TPYIOIO Cepeft 0CTIDKYBAHHX TBIPHUX 1HIIOT TeMaTHKH, Bill SKHX
MOXKYTb YTBOPIOBATHCS TOXI/IHI JII€CIIOBA.
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Omke, Hacammepes| 3aclyroBYIOTh Ha yBAry WIOZO B3A€MOJil
nesepOarii i muBepcndikarii TBipHi AiecmoBa reden, sagen, zeugen
AK KOPENATH T IeBepOAaTHBHUX II€CTIIB, YTBOPIOIOYN TaK 3BaHi
ceManTHyHi Kopemsaty, a came reden [sprechen]:tiberreden [j-n
durch Zureden dazu bringen, dass er eigentlich nicht tun wollte];
zeugen [als Zeuge etw. aussagen]: tiberzeugen [durch Argumente
bewirken, dass j-d etw. als richtig anerkennt]; sagen [j-m etw.
mitteilen]: untersagen [j-m etw. verbieten].

CemaHTHYHa CTPYKTYpa JIOCHIIKYBAHHUX TBIPHUX JH€CIIB Xapak-
TepU3y€eTHCA TOMOTEHHICTIO | TPAHCTIAPEHTHICTIO, OCKIMBKH B Il BIpa-
KAETHCS TUTHKH KOHKPETHE 3HAYEHHS MOBIIEHHS. Y TIPOIIECI /IMBEPCH-
(iKarii crocTepiracThCs 3MiHA CEMAHTHYHUX TIAPAMETPIB TIOXITHIX
miecris Uberreden, (iberzeugen ta untersagen 3aBsKi TOMy, 1110 3aB-
JIKH B3A€MOTPOHIKHEHHIO CEMAHTHKH Tpeikca Ta TBIpHOI OCHOBH
BizOyBaeThCA MOMHMGIKALIA CeMaHTHUHOI CTPYKTYpH JieBepOaTBiB,
T00TO BUHMKAFOTH BI/ITOBITHI YMOBH JITsl IHYKYBAHHS KOHIIEIITIB OIfi-
HOYHOCT], CTIOHYKaIbHOCTI. [10fBa TaKUX KOHIENTIB y CeMAHTHYHUX
CTPYKTYpax TOXITHAX JI€CTIIB BKA3y€ HA PO3MTHPCHHS CEMAHTHIHOTO
TIOTEHIIiay IeBepOaTHBIB. Bitbin TOTO, 3a3HAYEHi JIi€CIOBA CITYTYIOTh
BUPAXKEHHIO TPArMATHYHOT CIPSMOBAHOCTI JIii.

Peamizanis mparMaTMuHO OpIEHTOBAHMX TMOXIIHHX JIECIIB
Y MOBJIEHHI CyMPOBOMKYEThCS B3AEMHUM BILTHBOM KOMYHiKaHTIB
Ha IIUIXY JOCATHEHHS OCTABNCHHX I[iNel, Ha KIITalT 3MiHH Bac-
HOT JyMKH, TIEPEOI[HKH TOYOK 30py. BHKOpHCTAHHS IparMaTiyHo
3apAIKEHIX OXITHUX Ti€CTTiB 3aBIIKN KOHICHCAIIIT KOHITETITYab-
HUX CEMAHTHK OLIHOYHOCTI Ta CHOHYKATbHOCTI HE € BUHATKOM.
Orxe, HOMIHYHOUI Y CMUCTIOBIH CTPYKTYPi JOCTIIKYBAHKX JEBEp-
0aTuBiB TparMaTHuHi e1eMEHTH HaOyBaloTb O3HAK MOTEHLiHHO
KOMYHIKaTHBHOT JIOMIHAHTH, Ka JOKOPIHHO 3MIHIOE CEMaHTHYHY
CrIeIiai3alix0 MOBHOT OJIMHAIL.

CyTTeBUM 3 OISy HA B3AEMOJIiH0 KOHIIENTYAIbHOT CeMAHTHKH
13 CEMaHTHKOIO MOBIICHHS € KOHIIETIT eMOI[IHOCT, 10 MOXe OyTH
BUPAKCHAN PI3HAME MOBHHMH 3ac00amu. SIK TIpaBUIIO, HOCIAME
TaKoi CEMAHTHKN € JII€CIIOBA, CJIOBOCTIONYUYEHHS Ta (pa3eosorivni
OMHALI. 3 Wi€l HU3KM HE BHKIIOYAIOTHCA TAKOXK PENEBAHTHI A1
IbOTO JOCTI/KEHHS JeBepOaTHBI HIMEUBKOI MOBH, Y CEMaHTHY-
Hill CTPYKTYpi SKHX aKTyali3yeThCsl IMILTIIMTHA KOHIENTYaJbHa
CEMaHTHKa eMOIIHHOCTI, 1110, O€3MepeYH0, HANEKHUT 10 AHTPOTIO-
IICHTPIYHAX XAPAKTEPHUCTUK JIOMMHH. Y 3B’S3KY 3 HEOOXITHICTIO
JOCTIIKEHHS 0COOMMBOCTEH peami3arii KOHIENTY «eMOMIHHICTE)
y npouem KOMYHIKaIlii OpeYHO 3aIy4uTH 10 CEMAHTHYHOTO aHa-
T3y TaKi KOpeIATH: klagen [j-m erzdhlen, dass man Kummer hat]:
verklagen [gegen j-n vor Gericht klagen]; schimpfen [Zorn laut
duBern]: beschimpfen [j-n durch Beschimpfungen beleidigen].

3a TakMX YMOB CEMaHTHYHOi JMBEpCH(ikaiii KOMyHiKaHTH
OTPUMYIOTh 3aci0 BHP@KEHHA B3A€MOBILTHBY 32 JIOMOMOTOIO
nesepbarusis verklagen, beschimpfen, cemantnka sxux Bu3HaYa-
€ThCA B3aEMOJIIEI0 MOBIEHHS Ta EMOIIHOTO BiTHOMEHHS. TBipHi
miecmoBa klagen, schimpfen ciyryroTb BUKIIOUHO 1S BUPQKEHHS
KOHKPETHUX CEMaHTHK MOBIIEHHS Ta eMoliil. BHacmizok aesepba-
1ii y CeMaHTHYHUX CTPYKTYpax MOXIIHUX HIECITIB 3aBIAKH 1HIY-
KYBAHHIO KOHIENTYaNbHUX 3HAYCHb EMOLIHOTO BiHOUICHHS
Ta {HTeHIii BifOyBaeThCA CeMaHTHYHA MOAM(iKalis neBepOaTB-
HUX Ji€CTTiB. PeneBaHTHIMH [71s MOBIIIB CTAIOTh IparMaTHyIHi IiTi.
Orxe, y cucTeMi HIMEIbKOi MOBH 3aKpIILTIOIOTHCS HOBI OJIMHHUIIL
3 OUmbII TPUBAONMBOIO JUIS KOMYHIKAHTIB PAarMaTMyHolo LiHHi-
cTI0. BuxopucToByroun Taki IiecroBa, MOBI TOTPAIISIOTH Y KOH-
(IIKTHY CHTYAIIF0 3 BIJMOBITHAMH HETATHBHUMH a00 TO3UTHB-
HUMH HACIIIKAMH.

Ha mepuumii morisy, fianasoH i ceMaHTHYHOT TUBEpCH{iKa-
1ii oOMexyeTbes neBHUME pamkamu. OfHAK GaKTHIHO Jiama3oH
Ta THOMHA {i MPosBY HE MaloTh 0OMEKEHb. BapTo mpoanarisy-
BaTH TaKi YMOBM CEMAHTHYHOI AMBEpCHiKalii, 3a TKUX y ceMaH-
THYHIA CTPYKTYpi TIOXIIHOTO Ji€CioBa BiIOyBAEThCS IMILTIKAIS
PENEBAHTHOr0 KOHUENTY OLIHOYHOCTI (Hampukiaz, Sprechen
[reden]: widersprechen [j-s Meinung fiir unrichtig erkldren und
andere vertreten]).

OueBnHEM € TOM (akT, 1Mo TBipHE IiecioBo Sprechen creri-
aMi3yeThCs HA BUPAKEHHI KOHKPETHOCTI, TOOTO HOTO CeMAaHTHYHA
CTPYKTypa BBAKAETHCA TOMOTEHHOF. [HIIA cHTyamis croctepira-
€ThCS B TpOIIECT peanizaii ceMaHTHKH jiecroBa Widersprechen.
[TopiBHSAHO 3 TBIpHUM Ji€CITOBOM Igi KOPETAT aKyMyJTHO€ B OO
CEMAHTHKY MOBIICHHS Ta OIIHOYHOCTI. BHacmiiok nuBepcudikanii
CEMaHTIYHA CTPYKTYpa JieBepOaTHBYy YCKIAHSETCS 1 CTA€ reTe-
POTeHHOI0. Po31ImpeHHs ceMaHTHYHOT CTPYKTYpH MOXITHOTO Jiiec-
JI0Ba BifI0YBAETHCA Y TaKHi CIIOCIO, M0 CEMAHTHYHA MOMIKAIIis
TNIPUBOIUTE 10 JOMIHYBAHHS a0CTPAaKTHOTO KOMITOHEHTa 3a 30e-
pexeHHs KOHKPETHOTO KOMIIOHEHTA MOBIICHHS, KUl HE eMiMiHy-
€Thes. BogHOUAC 3MIHIOETCA CrIeTiatizalis 1eBepOaTHBHOTO Jiec-
JI0Ba 3aBJISKM 3/[ATHOCTI BUPAKECHHS KOMYHIKATHBHO-PEIEBAHTHOT
CEMAHTHKH OL[IHOYHOCTI, 1[0 CYTTEBO BiPI3HSETHCS BiJl CEMAHTHKH
MOBJIEHHS a0CTPAKTHICTIO.

30BCiM iHIIA CEMAHTHYHA CHTYaIlisi CTIOCTEPITAEThCA B TaKii
KOpeJIAITii TBIpHOTO i OXiTHOTo riecmoBa: sagen [j-m etw. mitteilen,
indem man Wérter und Sétze ausspricht: entsagen [freiwillig etw.
nicht benutzen]. V cemarruumiii ctpykrypi seBepOatiBa entsagen
ENIEMIHYEThCS KOHKpETHa ceMa MoBNeHHS. OjHaK BHHMKAKOTh
YMOBH, 32 SKUX IHIYKYIOTHCS KOHIIENTYaNbHI CEMAHTHKH BiIHO-
IICHHS Ta OIIHOYHOCTI. Taka MomMQiKaIlis CEMaHTHKH Ji€cToBa
TIPUBOJIUTB JI0 YTBOPEHHS TOMOTEHHOI CEMaHTIHIHO] CTPYKTYPH 2115
BUPKCHHA a6CTpaKTHOCT1 Jlo peui, y Takiif KOTHITHBHIH cHTya-
11ii BTPauaeThesl 31ATHICTh JeBEPOATHBA BINTBOPIOBATH KOHKPETHY
CEMaHTHKY.

SxicHo iHIN HACNIAKM POSMIMPEHHS TOTEHIANy CEeMAHTHKH
TOXITHOTO JTi€CTI0BA MOJKHA TPOIEMOHCTPYBATH HA KOPEJAIi
TaKUX TBIPHEX i MOXiTHKX miecris, sk Schreiben i unterschreiben,
TO KOHIeNTyabHui anam3 xiecris schreiben [schriftlichen Text
verfassen]: unterschreiben [einen Namen unter einen Dokument
schreiben, um damit etw. zu bestatigen] cBiguuts mpo Te, 1O
CEMaHTMYHA TUBEPCH(IKallis CIPHIMHIOE THAYKIII AOMIHYIOYOro
1 peNeBaHTHOTO /IS pe3yNbTary KOMYHIKAllii KOHIENTY TIijTBEp-
mkenHd. Jlis, BUpakeHa epUBATOM, BIIPISHAETHCA THM, IO BOHA
TIPEJICTABIICHA TETEPOTCHHO0, OCKITBKH Y CEMAHTHYHIH CTPYKTYpi
Tpe/ICTaBeH] 1Ba Pi3Hi 3HaueHHA. CeMaHTHKa MOBIEHHS € 023010
TS BUPQKCHHS 3HAUCHHS MiATBEPIUKEHHS, TOOTO CTEp)KHEM, Ha
SKUI HANIAPOBYETHCS AKTyalbHA a0CTPAKTHA ceMaHTHKA. Excrumi-
Kallisl KOHIENTYaIbHOI parMaTHYHOi CeMAHTHUKM ITiATBEP/DKCHHS
YMOKIIMBITIOE PO3YMIHHS TOTO, IO B TIpomeci uBepchdiKanii
B JIEKCHKO-CEMAHTHYHIN Ti/ICHCTeM] HIMEIbKOi MOBH (DiKCYIOTBCS
MOBHI OJIMHHII, 3aBISKH SKAM 30LTBIIYETHCA MOTEHINAT BHpa-
KeHHs a0CTPAKTHHX [TOHSATb.

B Xopi monanbIoro aHamisy NpUYMH peai3alii ceMaHTHYHO]
muBepcudikarii Oymi BU3HAYEH] iHINI MPUXOBAHI 3MICTOBHI ene-
MEHTH CEMAHTHYHUX CTPYKTYP TOXIIHHUX J1€CIIB, eKCTLTIKALIiS SKHX
PO3IIMPIOE YSBNEHHS TPO JianasoH i peanizanii, Jist BupinieHHs
Takoi mpoONeMHu CITiT 3aTyINTH CEMAHTIIHY KOPEIAIII0 TBIPHOTO
miecmoa Sprechen i moxigroro versprechen: sprechen [reden] :
versprechen [j-m sagen, dass man etw. ganz sicher tun wird].
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Bucxinne st yTBopeHHs JieBepOariBa VErsprechen Taipue Jie-
CIIOBO  SPrechen  XapakTepi3yeTbcs TOMOTEHHICTH) ~CEMAHTHYHOI
CTPYKTYpH Ta 03Haua€ TiTbKI TOMOTeHHe MOBIeHHs1. B mporreci iesep-
Oartii i ceMaHTHUHOI JBepcHiKatii BiIOYBArOTHCS 3MICTOBHI TIepe-
TBOEHHS, CTIPAMOBAHI HA PO3MIMPEHHSA CEMAHTHYHOTO TIOTEHINiATY
MOBHOI OTMHHMIIL. [HITMMH CITOBAMH, YMOKITHBIIOEThCS 30LIBIICHHS
CEMaHTHYHOI €MKOCTI TOXiJTHOTO JiieciioBa VErsprechen Ha oCHOBi
IMITIKALii KOHUeNTY «HaiiHICTh», OTE B CEMAHTHYHIN CTPYKTYpi
JieBepOaTHBa CTBOPIOIOTHCS 1 PEAi3yIOThCA MIEPELYMOBH IS KOHJIEH-
caii abCcTpakTHOT ceMaHTHKH y KoMOIHaI{ 3 KoHKpeTHoto. [1in dac
B3A€EMOIii TBOX SAKICHO PI3HIX CEMAHTHIK JIsl MOBITS BBAKAETHCS perTe-
BaHTHIM TIepe)OKyCYBAHHS yBArd B Ok 3HAIYIIOCTI KOHIENTYATbHOT
CEMaHTHKH HaJIHOCTI, Bill KO B TPOIECI MOAABIIO] KOMYHIKIIii
3QIEKUTH TPArMATHYHE BUKOPUCTAHHS OJMHHUIL MOBI. MoBelib Crio-
HyKae cebe /10 00JIIraTopHOro A0TPUMAHHS OOIISHOK.

Sk 3acBiuye KOHUENTYalbHMIl aHAMi3 TBIPHUX 1 TOXITHUX
JIECIIB, IHKOMM BUHMKAE CUTYAIiS, KOMA BUCXITHI YMOBH CEMaH-
THYHO! IWBEpCH(IKANii MOXYTh MATH IHIIMH Xapaktep, TOOTO
HeThCS TPO TETEPOTEHHICT CEeMAHTHYHOI CTPYKTYpH TBIPHOTO
miecrosa (loben [sagen, dass j-d sehr gut gemacht hat] : geloben
[etw. feierlich versprechen).

[Tix yac BukopucTanus miecrmoBa loben akTyamisyloThest KoH-
KPETHA CEMaHTHKA MOBIEHHS Ta a0CTPaKTHA CEMAHTHKA OLIHOY-
HOCTI, fIKi 3aranoM OOyMOBIIOIOTb T€TePOTeHHICTh CEeMAaHTHIHOI
cTpykTypH omumHui Mosr. Hopoyropemmii mesepOarms (eloben
BIJIPI3HACTBCA Bi HOTO TBIPHOTO KOPENATa THM, IO HOTO CEMaH-
THYHA CTPYKTYpa 301IBIIYETHCS 10 YOTHPHOX SHAYNMHX KOMITOHEH-
TiB, TAKHX SK MOBJICHHS, HAMIIHICTh, OLIHOYHICTH Ta EMOLHHICTE.
3a Takoro 30iry obCTaBUH TP OCTAHHI BUCTYNAIOTh Y PO IOMiHY-
H04HX Y (OPMYBAHHI 3MICTY 1, 3BUYAHHO, MOXKYTh PO3IISIATUCS SK
PEJICBAHTHI JIsl BUPAKEHHS PArMATHYHONO 3HAYCHHS.

Brim, y mporeci cemanTHUHOI auBepcHikamii He BHKIIO-
YAfOThCA AKICHO IHINI CEMAHTHYHI HACMIIKH, AKi MOXHA Tpoje-
MOHCTPYBATH Ha TpPUKIATi Takol JjiecmiBHOT kopemsmii: reden
[sprechen]: zerreden [mehrere Personen reden so lange etw. bis
sich niemand dafir interessiert].

CemaHTHYHA CTPYKTypa TBIPHOTO JiecioBa reden € romoreH-
HOI0, OCKUTBKH B Hiif aKTyami3yeThCsl BUKITIOYHO CeMa MOBICHHS.
B xomi cemanTHUHOI AMBEpcH(bIKAIi CTPYKTYpH MOXITHOTO Jiec-
noBa zerreden BixOyBalOThCS Taki 3MICTOBHI MEPETBOPEHHS, 1[0
TIPUBOJIATH JIO AKTyali3allii JOMIHYI040T0 3HAYEHHS 3HAHHS Ta OIli-
HOYHOCTI. CeMaHTHKa MOBIICHHS BTPAyae CBOE CEMAHTHYHE JIOMi-
HyBaHHs. OTKe, 3a3HaueHe JIeBEPOATHBHE JIECIOBO BiKE CIIEIiali-
3yEThCS Ha BUPAXKEHH] a0CTPAKTHOI CEMAHTHKH,

YV MacuBi JOCTIKYBAHIX TOXITHAX Mi€CTIB 3yCTPIYalOThCS
7eBepOATHBH, CEMAHTITIHI CTPYKTYPH SKMX HE MOXYTH TiNIATATH
muBepcuixarii. JIng minTBepIKEHHS BIACYTHOCTI PO3MIMPEHHS
CEMAHTHYHOI CTPYKTYPH CIiJl PO3TIAHYTH TaKi YMOBH Hi€CIiB-
Hoi kopernsii: sagen [j-m etw. mitteilen]: besagen [etw. hat etw.
zum sprachlichen Inhalt]; sprechen [reden]entsprechen [etw.
ist einer anderen Sache gleichwertig]; deuten [etw. auslegen,
erklaren]:bedeuten [einen bestimmten Sinn haben].

Tsipni miecosa sagen, sprechen, deuten Ta ix moxiami ieco-
Ba-KopensTu besagen, entsprechen, bedeuten cemantiaro Heromo-
TeHHi, OCKLIbKH BOHM BHPAKAIOTh KOHKPETHICTb 1 aOCTPaKTHICTh
BIIMOBI/THO, MOXKYTb CIiBBITHOCUTHCS 33 TAKUMH SKICHO MPO-
THICKHUMHI O3HAKaMu. BHacmiok jpeBepOarii moximHi Jieciosa
entsprechen, bedeuten TparcmoHyrOTCSA B HIITHI NTEKCHKO-CEMAH-
THYHUHA TIIKIIAC.

Binomo, 1110 y ekcuuHil cucTeMi HiMelbKoi MOBH 3a()ikcOBaHI
IHII JIEKCHKO-CEMAHTHYHI IPYIH JIECHIB, Taki K JIECTOBA PYXY,
(i3nuHOT Aii, eMOIIHHOTO CTAHY, 110 MOTPATUIAIOTH Y MOJIE HAMIOTO
30pY, TOMY II[0 BOHH MOXKYTb OyTH 023010 1T TOCITIDKEHHS 00CATY
¥ TMOMHY TIposBY ceMaHTH4HOI muBepcubikamii. Sk i iecnosa
MOBJIEHHS, Il JI€CIOBA IO3HAYAOTH [ii, 10 3IIHCHIOE JIOIUHA.
Omke, nocmimkeHHs ocoOnuBocTel (YHKUiOHYBaHHS OibIOrO
00cAry aHTPOTOLEHTPHYHUX OXMHHIb HIMEIIBKOI MOBH BiIKPHBAE
TIEPCTICKTHBU B OTPUMAHHI IOCTOBIPHUX PE3YNIBTATIB, aHANI3YIOUA
IMILTITUTHI CEMAHTAYHI TPOTIECH.

V 3aranbHOMY MACHBi JECTIB HIMEIbKOI MOBH BHOKDEMITIO-
I0ThCS I€CITIOBA PYXY, 32 JIOLIOMOTOI0 SKMX BHPAKAEThCS IPOLEC
TIepeMILLeHHS JIO/MHA 3 OHi€] TOUKHM IpocTopy B iHIIy. B pamkax
JOCTIIKEHHS PO3IISAEThCA He OyIb-sKUid pyX, @ pyX fK MOfo-
JMIAHHS TUCTAHIi MK JBOMA 00 €KTaMu, TOOTO YIOPSIKOBAHHIL
pyX. OCKUIBKH PyX € HEBiJ'EMHOI) XapaKTEPHCTHKOIO JOICHKOTO
OyTTd, MOKHA TOBOPUTH TIPO ICHYBAHHA TICHOI B3aEMOMii IbOTO
TIPOLIECY 3 TAKMMH PENEBAHTHIMH XapaKTePUCTUKAMHU JIONUHH, SIK
MOBIICHHS, EMOLIHHUII CTaH, 3HAHHS, MHCEHHS, SKi Yepe3 Muc-
TICHHS JOZMHA 00’ €KTHBYIOTBCS Y MOBHHX OJUHULISX.

[lonepexHiii anani3 ceMaHTHYHUX CTPYKTYP TBIPHUX Ta MOXiA-
HUX JIECIIB PYXy CBIIYMTB TPO JAEsKi BiIMIHHOCTI Jil AeBepOartii
1 ceMaHTH4HOT MBepcuiKalil MOPIBHAHO 3 TIOTIEPEHIMH Jii€c-
noamu MOBeHHA. OTike, B cHCTeMI HIMELbKOi MOBH Moske OyTn
ineHTH(iKOBAHA CEMAHTHYHA KOPENSIlis 3MICTOBHHX CTPYKTYp
miecnoBa kommen i miecnoBa bekommen (wampuxnan, kommen
[sich zu einem Ort kommen]: bekommen [in den Besitz einer Sache
kommen, indem j-d sie einem gibt oder schickt]).

Bracmizox jeBepOarii y JeKCHKO-CEMAHTHYHIH ITiICHCTEMI
HIMEIIHKOT MOBH 3’SIBIETHCS JIeBEPOATHB 3 iHITO TiaMETPaIbHO
TIPOTHJIEKHOI0 CEMAHTHKO BOJOIHHS, IO MPU3HAYCHA s Bi0-
OpaxeHHs a0CTPaKTHOCTI. BioKylouM KOHKPETHY CEMaHTHKY PYXY,
zeBepOalis CIpUYMHAE TPAHCTIO3ULLIIO AeBepOaTiBa B IHIIMH Jiek-
CHKO-CEMAHTHYHMI MIKIIAC.

Y pamkax CHiBBiIHOUICHHS CEMAHTHYHMX CTPYKTYp TBIPHOTO
miecioBa kommen i moximmoro jiecmosa Verkommen crocrepi-
TA€ThCs TPAHCIOHYBAHHS [JeBepOaTHBa B JIEKCHKO-CEMAHTHUHE
T0JIE EMOLIIHOTO CTaHy, y AKOMY 1HYKY€ThCSl 3HAYCHHS HEraTHB-
Hoi orinky (Hampukaan, kommen [sich zu einem Ort bewegen]:
verkommen [in der Gesellschaft weit nach unten kommeny).

Yei cemaHTHUHI KOMIOHEHTH JeBepOatuBa Verkommen Bkasy-
10Th Ha Te, 10 y JEKCHKO-CEMAHTHIHOMY MAcHBI HIMEIbKOT MOBH
(ikcyeThes TeKCHYHA OMHAILIS 3 AKICHO POTHIEKHAMH O3HAKAMH.
Boma crieriami3yeThes He Ha BUPAKEHH] KOHKPETHOT A1ii, a Ha BApa-
KEeHHI KOMOIHOBAHOT a0CTPAKTHOI CEMAHTHKH, TOOTO BiHOIICHHI
EMOLINHOTO CTaHY.

[lopiBHSIBHUI aHATI3 CEMAHTHYHIX CTPYKTYP OCIIIAYBAHHX
KOPENATHBHUX Ji€CTiB IEMOHCTPYE (akT YyTBOPEHH: JieBepOaTuBa
3 1HJyKOBAHOK IMILTIIATHOK CEMAHTHKOK) EMOLIHHOI0 CTaHY,
10 HAHHM3YEThCSA HA KOHKPETHY CeMaHTHKy pyxy. [leBepOatuBHe
JIECTOBO HE TPAHCIOHYETHCS B HIIE JIEKCHKO-CEMAHTHYHE TOIE,
OCKUTBKH THBEpCHIKaIlid HOro CeMaHTHYHOI CTPYKTYpH OnoKye
ueif mpoec.

LikaBuM TpuKIAIOM JUIs iIeHTH(IKAINT POSMIMPEHHS CEMaH-
THYHOT CTPYKTYpH MOXIHOTO Ji€CloBa MOXe OYTH CHiBBIHO-
IICHHS CEMAHTHYHOTO TOTEHIiany TBipHoro miecmosa fahren
i moxigrHoro miecrosa erfahren (fahren [sich auf ein bestimmtes
Ziel fortbewegen]: erfahren [eine neue Information tiber j-n, etwas
bekommen]).
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B xoni momepenHboro NiHTBICTHYHOTO AHANI3Y CEMAHTHYHUX
CTPYKTYp IOCTIIKYBAHHX KOPENATHBHHX Ji€CNiB BUABNCHO MpHH-
o3naxk. CeMaHTH4Ha CTPYKTypa TBIPHOTO JI€CIOBA TOMOTEHHa,
OCKIIIbKH B Hill aKTyaJli3yeThCsl JIMIIE KOHKPETHA CEMAHTHKA PYXY.
[HIa cutyanis crioctepiraeThes Mz Yac GOpMyBaHHS CeMaHTHYHOT
CTPYKTYPH TOXiTHOTO JiieciioBa. BHacitiok ieBepOartii Bii0yBa€eThes
TpaHc(opMaris HOro CeMaHTHYHOI CTPYKTYpH 3aBIAKH HIYKY-
BAHHIO TAKOTO 3HAYEHHS, SIK BOJIOJIIHHS, 1110 M€ CTaTyC a0CTPAKTHOTO
noHsATT. TakuM YMHOM, JIeBepOATHBHE JIECIOBO TPAHCIIOHYETHCS
B JllAMETPAIBHO MPOTHJICIKHE JIEKCHKO-CEMaHTHYHE TOITe.

3 oy HAa BU3HAYCHHS Jliama3oHy B3aeMopil JeBepOarrii
Ta CEMAHTHYHOI 3aCITyTOBYIOTh Ha YBAary TakOX TBIipHI Ji€croBa
Y nociijpkeHi 30cepepKeHo yBary Ha TBIpHHX JiecinoBax ¢isuyHol
mii ziehen, stoBen, heben, brechen, bringen, halten, Bist sxux BHac-
TizoK JeBepbalii yTBopeHi moxiiHi aieciosa-kopemstu beziehen,
erziehen, entziehen, verstoRen, beheben, entheben, verbrechen,
verbringen, erhalten, behalten i3 kapauHanbHo iHIIIME JeKcHy-
HUMH 1 IEKCHKO-TPAMATHYHIMH 3HAYCHHSAMH.

[TeBHi 0cOONMBOCTI 3MIHM CEMAHTUYHOI crierianisamii moxiz-
HOTO JIECTOBA BHUSBISIOTHCS LUIIXOM KOpENSUii CeMaHTHIHHX
CTPYKTYp TBipHOTO fieciosa ziehen i moximmux miecris entziehen
i beziehen: ziehen (j-d etwas oder eine Person bewegt): 1) erziehen
(j-n in seiner geistlichen und charakterlichen Entwicklung formen];
2) entziehen (j-m etwas nicht linger gewdhren).

Y ceMaHTHYHHI CTPYKTYPi TBIPHOTO JTi€CI0Ba erZiehen aktyarmizy-
TI0K MOTU(IKAILTT CeMaHTHUHOI CTPYKTYpH 1HIYKyeThcs a0CTpaKTHe
3HAYCHHS BUXOBAHHS. AHATIOTTYHI 3MiHH BiOyBArOTbCS Y JIeBepOaTHBI
entziehen, y ceMaHTH4HI CTPYKTYpi SKOTO 3aKpITUTIOEThCS abCTpak-
THE 3HAYCHHS M030aBIEHHS HOroch. TpaHC(OpPMAIiI0 KOHKPETHOL
CCMAHTHKM B a0CTPaKTHY y XOi JieBepOallii MOXHA CriocTepirari
TaKOX y TAKUX KOPEISLISX: stofien (eine Stofs geben): verstofien (nicht
50 handeln, wie es ein Gesetzt verlangt); brechen (etwas Hartes mit
Gewalt: verbrechen (etw. Bdses und Schlechtes tun) in zwei Stiicke
teilen), heben (etw./j-n nach oben bewegen): (etw. Unangenehmes
oder Storendes beseitige;bringen (bewirken, dass etw. an einen Ort
gelangt: verbringen (eine bestimmte Zeit lang an einem Ort sein);
halten (bewirken, dass eine Person oder Sache bleibt: erhalten (durch
Mafinahmen bewirken, dass im gleichen Zustand fortbesteht).

BHacmiiok ceMaHTHYHOT TPAHCTIO3MIIT Y JEKCHYHIH chcTeMi
HIMELBKOT MOBH 3aKPIILTIOIOTHCS TIOXI/HI JIIECTOBA, SIKI € HOCIAMU
a0CTPAKTHKX KOHIIETITIB.

Bucnosku. Hesinoxkpemmoani npedixen miz yac B3aeMonii i3
CEMAHTHKOIO TBIPHUX J€CHTIB TO-PI3HOMY BILTHBAIOTH Ha (hOPMYBAHHS
KOHIENTYaIILHOI CTPYKTYpH HOBOYTBOPEHOTO TIOXITHOIO Ji€CTIOBA.
VTBOPIOIOTBCS JIEBepOATHBH, SIKi HE i IATar0Th TPAHCTIO3HMILI B IHIIHIA
JIEKCHKO-CEMAHTHYHHUIA TIPOCTIp, OCKUMBKK TETEPOreHHa CeMaHTHIHA
CTPYKTYpa, TOOTO HASBHICTH KOHKPETHOTO 1 A0CTPAKTHOrO KOMITOHEH-
TiB, OJI0KYE 1ieH mporiec. 3a IHIIMX YMOB JIeBEPOATHBHOTO MPOILIECY
BiI0YBAETBCS TPAHCIIOBMILiS TIOXIIHOTO JECIOBA B IHIIMEA TiKIAC
3aBJISIKH HKYBAHHIO TITHKH A0CTPAKTHOTO KOMITOHEHTA.
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Artiomtsev O. Range of interaction between deverbation
and semantic diversification

Summary. The article considers the range of interaction
between deverbation and semantic deversifirftion in German
derived verbs. Linguistic analysis revealed the depth and range
of the relationship between the conceptual components
of the semantic structure of deverbatives and the conditions
for transposing a derived verb into another semantic subclass.
Verbal and derivative verbs in the format of correlation
of conceptual that perform the function of complementary
elements are analyzed. The root verbs of speech, movement,
physical action and emotional state, which are the carriers
of concreteness, are used as basic creatives units. The
deverbatives formed from them with the help of inseparable
prefixes be-, ge-, er-, ver-, ent-, emp-, miss-, zer- can differ
from the creative ones by conceptual meanings in the range
of concreteness-abstractness.

The semantic structure of creative verbs is presented
transparently, because fixes only the meaning of the specificity
of the action. In newly formed deverbatives-correlates the sign
of concreteness of action can take place, but cannot be semantic
dominant. Sam abstractness acquires the status of relevance for
the communication process.

There is also a semantic transposition of the deverbatives
into the sphere of abstraction. In the semantic structures of such
deverbatives such notions as attitude, emotional attitude,
influence, crime, and violation are actualized.

The implementation of pragmatically oriented
derivatives in speech is accompanied by the mutual influence
of communicators of the way to achieving goals such
a changing their own opinions, reassessment of points of view.
The use of pragmatically charged deverbative verbs due to
the condensation of the conceptual semantics of evaluability
ant motivation becomes relevant in achieving certain goals in
the communication process.

Based on the obtained linguistic data, is possible to draw
conclusions about the influence of the meaning of prefixes on
the actualization of the conceptual structure of the deverbative,
and in inseparable prefixes are assigned a specialization in
the expression of conceptual features.

Key words: deverbation, semantic diversification,
transposing, range of interaction, conceptual component, root
verb, deverbativ.
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CTPYKTYPHO-CEMAHTWYHNI ITHBEHTAP METEOPOJIOTTYHOI
JIERCUKEN BPUTAHCBRUX EJIEKTPOHHUX 'ASET

AHoranis. CTarTio IPUCBAYEHO CTpaTU(IKaLi] JEKCHUHUX
MacHBIB, 00’ €IHAHUX CIUJILHOK CEMAHTHUKOI B HAPATHBI PO
norozHi HOoBHHE (Weather news Story) B OpUTAHCHKHX €JIeK-
TPOHHUX ra3erax uepes noOyoBy iepapXii 3 ONIsLy Ha 4acTu-
HOMOBHHI TIPUHIIHIT 32 CEMAaHTUYHHUM, TEMaTHIHUM Ta acoLli-
aTHBHHM HamnpsiMamu. J{iOpaHuii TIeKCHYHII KOpITyC MOALICHO
Ha JIEKCUKO-CEMAHTHYHI, JIEKCMKO-TEMATHYHI 1 JIEKCHKO-aco-
LiaTUBHI TPYITH, BHOKPEMJICHO JOMIHYBaJbHI JIEKCUUHI YIpy-
IyBaHHS 3 OISy Ha IXHIH KijmbkicHWM ckiapn. Jlekcuko-ce-
MaHTHYHI TPy c(HOPMOBAHO 32 YACTHHOMOBHHUM KPUTEPIEM
(JIEKCUKO-CEMAaHTUYHUX I'PYIl IMEHHUKIB € 7, IPUKMETHUKIB —
3, nieciiB — 4, IpUCITIBHUKIB — 3). BUOKpEMIICHHS JIEKCHKO-TE-
MaTUYHHX TPyl BigOyBaiocs 3a TEMaTHYHUM HAIpsMOM
aKTyasli3alil 3Ha4eHHs, IO JajJo 3MOrI'Yy BU3HAUUTU COLUalb-
HY 3HaYUMICTh 1 MPIOPUTETHICTH TEM Yy HapaTHUBI PO TOTO/HI
HOBHHH. Y KOPITYCi JOCIIPKEHHS BU/IIJICHO JIGKCHKO-TEMaTH4-
Hi rpynu «IToroani karakmnizmn/Weather extremesy, «Kiimar/
Climate», «IToroma i mpupona/Weather and nature», «JIromnu-
Ha i noroga/Weather and peopley, «Iloroani siBuina/Weather
phenomenay». CucTeMHHI aHai3 Ta CTPYKTYpHO-CEMaHTHY-
Ha IHBEHTApH3allis JICKCHKH JIaJId 3MOTY BHSBHTH HOTCHILIAN
Ta IHIMBIyalbHO-aBTOPChKE Pi3HOOAPB’Ss MOBHHMX OIMHHIIb,
IO BHSBISIETBECS B 0OCS31 3Ha4eHb CJIOBA, MO (PYHKINIOHY-
I0Thb Y HapaTUBi PO IOTOAHI HOBUHHU. |HIMBITYyalIbHO-aBTOP-
ChKE MEPEOCMHUCIICHHS JICKCUKH TIOTOIu POpMYe SIKICHO HOBI
CMHCIIH, IO JOIOBHIOITE cepy MOTOAHHX SIBHIL, Nepena-
FOTh OCOOJMBOCTI iHTEpIpeTalii CTUXii Kpi3b MPHU3MY CBITO-
DIy ABTOPA/KYpHANICTa, 3yMOBIICHI IX COLIOKYIBTYPHHM
JIOCBIJIOM 1 IIMPOKHUM CIIEKTPOM acollialliid. 3arajaom aHaii3
JIEKCUKH, 110 Ma€ KIFOYOBE 3HAYSHHsI B HApaTHBI PO IOTO/IHI
HOBHHH, YMOXJIMBUB BUBUCHHS O3HAK i JII€BOCTI 3 OISy Ha
BUKOPUCTAHHS B NEBHOMY KOHTEKCTi, & TaKOX JOCIHiIKSHHS
mporecy IHTepIpeTarii TeKCTy 4YhTadeM. BHacmigox moci-
JOKEHHSI 3’SCOBAHO, 110 BC1 TPH MapH rpyn (JIGKCHKO-acollia-
THUBHI, JIEKCHKO-CEMaHTHU4Hi, JIEKCHUKO-TEMaTH4yHi) HaJIaloTh
MBIy aJIbHO-aBTOPCEKOTO CMUCIIOBOTO O(OPMIICHHS TEKCTY
OpUTAHCHKUX CJICKTPOHHHX Ta3eT, 30ara4yoTh, Peai3oByHOTh
1 CIIPHAIOTH CTPYKTYPHIN 37ar0/KEHOCTI i IITICHOCTI HapaTH-
BY IIPO NOTOJHI HOBHHU B IIUX TUINAX TEKCTIB.

Kaio4oBi ciioBa: HapaTHB PO MOTOIHI HOBUHH, METEOPO-
JIOTIYHA JICKCHUKA, JIEKCUKO-CEMaHTUYHA TPyIa, JICKCHKO-TeMa-
THYHA TPYTIa, JEKCHKO-acOL[iaTHBHA IPyTIa.

IocranoBka mpoGaemu. Cepen 6e3niui mpodrem, 1o mopyy-
I0Th Y CYYACHIH JiHTBICTHIII, BaXIUBE MICII¢ TIOCI/IA€ NOCIIKEHHS
CHCTEMHHX 3B’13KiB PI3HHX TPYTI JIEKCHKH 3 OTVISTY Ha TPH OCHOBHI
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aCIIEKTH, a caMe CEMAHTHYHMH, TEMATHYHUI Ta aCOLIATUBHHU, 1110
JIa€ 3MOTY TPYHTOBHO MPOAHAI3yBaTH 0COONMBOCTI BITHOCHH Mk
JIEKCHYHIMH OJMHHUIISIMA SIK MOBHHX 1 TEKCTOBHX KaTeropii.

AHaui3 octaHHix Jocuikens i myomikamiii. JlocimkeHHIM
JIEKCHKO-CEMAHTHYHHX, JIEKCHKO-TEMATHIHUX 1 JIEKCHKO-acolli-
aTHBHKX 3B’S3KIB JIEKCHKH 3aliMaNiCh YKpAiHChKI Ta 3apyOikHi
naykosi (L. bammi, H.II. byrenko, II. Jlxi, X. Ji3, I\ Knapk,
Jlx. Jlaitons, B.B. Jlepuupkuit, XK.B. Mapdina, 3.1, Ilomoga,
B. Peii6n, P. Pommersaiir, E. Caituep, @. xe Cocciop, M. Creiisepc,
LA. Crepuin, M. Tanenbaym, M.®. Anedipenxo, JL.I. babenxo,
B.B. banxesuy, JI. Baiicrepoep, JI.M. Bacunbes, B. Tompadepr,
t0.M. Kapaynos, .M. Ko6o3esa, M.IL. Kouepran, JI.O. Houkos,
A.A. Voimnesa, @.I1. ®inin, I.C. Ulyp, A.M. [puxomsko).

OcTaHHIM YacoM 3HAYHOTO PO3BUTKY HaOyTH CTpoOHM HOCIi-
IWTH, KIacH(iKyBaTH, BU3HAYMTH KpuTepii 1000py NEKCHKH
noromu (M. Bpanik [12], C. Birrinc [14], L Tip [13], JL.P. Imerxo
[2], O.M. Komomienp [3], B.M. Manaxin [4], T.O. Musuu [7],
['1. OBcsunikos [9]).

MeTo10 cTaTTi € OaraToacmeKTHHi aHami3 CTPYKTYPHO-CEeMaH-
THYHUX OCOONMBOCTEH JIEKCHKH TOTOJM OHINAH-HAPATHBY MPO
noroyHi HoBuu (nam OHITH) y Tekctax HOBOTO JKaHPOBOTO pi3-
HoBH Ty Weather news story. JlocsrHeHHs OCTaBIeHOT METH Mepe/-
0adae 3ificCHEHHS BUOIPKH CEMAHTIYHO, TEMATHIHO i aCOIiaTHBHO
TI0B’13aHAX HOMIHAILI TIOTO/H 3 YPaxyBaHHSIM 0COOTMBOCTEH MOB-
HOI Ta IHMBITyaJIbHO-CTIIICTUYHOT CEMAHTUKH MOBHUX OJMHHIIb
1 iX peanizartii y Texcrax Heoxanpy weather news story.

Buxnan ocHoBHOro Matepiasy. OCKilbKH IEHTPATLHOIO MOB-
HOH OJMHAIIEI0 BBAKAETHCA CIIOBO, TO CTY/il MOBHOTO 3HAYEHHS
€ OLTBII 00TPYHTOBAHUMH Ha JIEKCHKO-CEMaHTHYHOMY PiBHI, Jie, Ha
aymky O.J1. Orys, «iforo 3MicToBa CTOPOHA BUSIBIETHCA Y TIOJIBIM-
Hill KOHCTENISMIT «3HAYEHHS, 3HAYMMICTB) Ta «3HAUECHHS, CMHCIIM)
[10, c. 27]. HocmimkeHHs MOBHOTO 3HAYEHHS Y TEKCTI 3yMOBIIOE
aHaJIi3 HOTO JIEKCHYHOTO 3HAYEHHS, MiJl Yac AKOTO Bif0yBAaEThCS
HIOMTO TepeXil Bij JIHTBICTHKM MOBH JI0 JIHTBICTHKH TEKCTY,
CEMaHTHYHA CTPYKTYpa SKOTO BHSBISETHCS OE3MOCEPENHBO Y TEK-
CTOBOMY CEpE/OBHILI. Take «3aHYPEHHS) y TEKCTOBE CEPEIOBHILE
CIIOHYKA€ CJOBO 710 B3a€MOJIIT 3 JICKCHYHMMHU 3HAUCHHSIMH THIINX
CIiB, AKI pa3oM BH(OPMOBYIOTH JEKCHUHY CTPYKTYpY pi3HOTEMa-
THYHHX TEKCTIB Pi3HOKAHPOBOT THIIONOTI.

O0’€eTHAHHS MOBHHX OJIUHHIb Y TEKCTi HAPATHBY MPO MOTOMHI
HOBMHU TMAPAJMTMATHYHIMH, CHHTarMaTHYHMMHU Ta JIePUBAILiii-
HAMH 3B’S3KAMI 3YMOBIIOE CHCTEMATH3AI[I0 Ta CTPYKTYpHY
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OpraHi3alio JEKCHKA B MEKaX TeMaTHYHKX Ta ACOL[ATHBHUX IPYII,
CHHOHIMIYHHX Ta AHTOHIMIYHHMX pSJIB, @ TAKOX CIOBOTBIPHHX
yrpynosanb. Jlekcuuni yrpymysanus B OHIIH cramnoBndts eumy
CEMAHTIYHY CTPYKTYPY, III0 YiTKO OPraHi30BaHa iepapXigHo BiATIO-
BIJIHO 710 aBTOpChKor0 3ayMy. Ha iymxy M.®. Anidepenxa, «rexct
€ IUTiICHUM KOMYHIKATHBHUM BHTBOPOM, KOMIIOHEHTH SKOTO 00 €]1-
HaHi B €JMHY 1€PapXiHO OPraHi30BaHy CEMaHTHUHY CTPYKTYpY
KOMYHIKaTHBHOIO 1HTEHIIi€10 (3a1yMoM) Horo astopay [1, c. 303].

MetukoBaHuii aHali3 1i0paHOro Matepiany 1aB 3MOTy 3iiiic-
HUTH KIACH(IKamilo JEKCHYHUX OUHHIb, SKI PEMpEe3eHTYIOTh
chepy moromu B OHIIH 3a CTpyKTypHO-CEMAHTHYHMM TIPHHIA-
nom. OTke, BHOKpEMITEHO Jiekcuko-ceManTryHi (nami JICT'), mex-
cuxo-remarnyHi (mami JITT) 1 nexcuko-acomiatisHi rpymn (mani
JIAT)) nexcHyHMX OJMHHIb, OHO- Ta OAraToCKIaJ0Bi HOMIHAIL,
cnosocrionyyenns. Ha aymxy ['B. Mesokepinoi, BXomKeHHS Jek-
cuynnx omununpk o ckiany JICI BigoOpakae 4yacTHHOMOBHY
cenekTuBHiCTh i [6, ¢. 119-120], ToMy JeKCHKO-CeMaHTHYHI
TPYTIH BHOKPEMIICHI 33 YACTHHOMOBHOIO HANEKHICTIO 3 BUKOPHC-
TaHHSAM METOY KOMIIOHEHTHOTO 1 JIEKCHKO-CEMAHTHYHOTO aHANIi3iB
Ta cranoBnaTh JICI imennnkis (7 rpyn), npukmeTHuKIB (3 Tpymm),
miecni (4 rpymn) 1 npucmiBankis (3 rpymu). Jo JICT imenHukis
3apaxoyeMo JICT' «Atmocdepa/Atmosphere», JICT «Iloroami
cruxii/Weather extremesy, JICT «Yacosa moxamizarist/ Timey, JICT
«Mereoponoris/Meteorology», JICT «Po3ramysanns/Locationy,
JICT «JTromu/Peopley, JICT' «Emormiiianit cran/Emotional statey, 1o
JICT mpuxmetrnkiB — JICT' «Omuc moromu/Weather descriptiony,
JICT' «Ouinkn morogn/Weather evaluation», JICT «Emoriiine
cnpuitnsrts/Emotional appeal». Oxpim JICT imennukiB i npu-
kmerHukiB, B OHITH Buoxpemmoemo JICT miecni (JICT «3minn/
Change», JICT «®ismuna nisubHicts/Physical activityn, JICT
«EmoriitHo-micuxonoriunmi - cran/Emotional and psychological
statey, JICT" «PosymoBa mismmpricTs/Mental activity») i JICT' mpn-
cmiBaukiB (JICT «Micme/Placey, «Crocio/Mannery i «Yac/Timey),
HAIIOBHEHHS AKHX € KUTbKICHO MEHIINM, IPOTE BOHHM 3aCIyTOBY-
10Th Ha YBAry, 03asK A0NOMAraloTh PO3KPUTH TeMy MOTOIH Y BCill
TIOBHOTI iH/IMBIyaIbHO-aBTOPCHKOTO OAUEHHSI, OCKLIBKH MPOEK-
1[isl 1H7MBIyaTbHOT MOBHOT KAPTHHHU CBIiTY B TEKCTi HAPATHBY TPO
TIOTOIHI HOBMHH BIiJIOYBA€THhCS came Ki3b JIekcHKy. BinOuBarouu
y CBOiii CYTHOCTI ()parMEHT MOBHOI iHJWBIXyalbHO-aBTOPCHKOI
KapTHHA cBity [11, ¢. 23], TeMaTHIHA JIEKCHKA A€ 3MOTY BHSBUTH
B Hill peiekcii eTHOKYIBTYPHUX I[IHHOCTEH aBTOpa K MPeCTaB-
HUKA [IEBHOT COLIOKYIBTYPHOI cinbHOTH [8, . 12-13].

Hageneni JICT' pi3HOT 4acTHHOMOBHOI HAIEKHOCTI JIEMOH-
CTpYIOTH ceManTuuHe pisHoOaps’st nekcuku B OHITH. Hanpuknan,
JIEKCHKO-CeMaHTHYHa akTyanizaiis arMocdeprux ssum 8 OHITH
eKCIUTIKye TOHATIiHY CyTHiCT moromuux ymos: “The heat
and humidity over much of Britain have triggered thunderstorms”
(T, 27.05.2014). 3aBasxu ceMaHTHYHIN Bi3yami3allii CHHOHIMIYHIX
PAAIB BHANOCS 3’SCYBaTH, IO HASBHICTh YAMAIO] KLTBKOCTI CIiB
B OHIIH, xoTpi BepOanizytoTh pi3Hi BUABA OAHOTO SBHIIA (HATPH-
KJIaJl, JIONLy), CBITYATH TPO TOIMIMPEHICTh 1 BAXUIUBICTH I1[HOTO
eHomeHa y OpuTaHChKiit mHrBoKyIBTYpi: “Summer will be a total
washout with miserable wet weeks of floods, storms, torrential
downpours and even hail” (S, 12.05.2016). JIekcuKo-ceMaHTHYHA
EKCILTIKAITis eMOIIiH JIEKCHYHAMH OJIMHUIIMH, 1O TIePENatTh pyii-
HiBHI HACIiJKH MOTOIHUX TIEPEBOPOTIB KPi3b MPU3MY CBIIOMOCTI
1H/MBiA 1 OCTAIOTH BifA3epKaNeHHAM HOT0 BHYTPIHBOTO CTaHY,
HAJAl0Th OTOBIZi eMOLiIHOTO 1 ¢y ekTHBHOTO Xapaktepy: “And
the school children <...> were in a snowy wonderland where there

was no school, no rules and nothing to worry about. I've never
seen London secondary school kids look filled to the brim with such
girlish glee” (T, 06.02.2014).

BamBIMY elleMEHTaMI CTPYKTYPAILii IEKCHKH Y TEKCTI € BUKO-
PUCTAHHS KITHOYOBHX CIIB, SIKi CIYTYIOTh 3aC000M aKICHTYBAHHS
iH(opmartii (BKa3yrOTh Ha JIOMIHAHTHI TEMH, IO MAOTh JI0/[ATKOBE
CMICITOBE HABAHTAKEHHS) Ta BUKIMKAIOTH B a1pecara OdikyBaHy
peakiiito i acouiaigii. KpiM TOro, BaKIMBOK 03HAKOKW TEMATHYHO
3TYPTOBAHOT JIEKCHKH € 3/ATHICTb IOBTOPIOBATHCE, IO CTA€ TOIITOB-
XOM JI0 HaOYTTS JIEKCHYHAMH OJMHUISAMH KITFOYOBOTO JIEHTMOTHB-
HOTO 3HAYEHH, 3a0€3Meuye €HICTh TeMH i CTIPISIE CTAHOBICHHIO
TEMATHYHOT CITKH TEKCTY HAPATHBY TPO TIOTOJTHI HOBHHH.

besymoBHo, Takoro nomiHanTHOW Temoro B OHIIH e moroxa,
Pperpe3eHTallis SKOi BUSBISETHCS TEPELyCIM HA JIEKCHKO-TeMATHY-
HOMY piBHi, Jie MOBa CTa€ 3ac000M MOETHAHHST ICKCHKO-TEMATHYHHX
OJIMHAI Y CMHCTOBY €IHICTb. Tema TOTofM B TPOAHANI30BAHKX
EIEKTPOHHKX TEKCTax Heoxanpy Weather news story e Bimmsepka-
JICHHSM TTOTOMHIX SBHI 1 TIOiH, IO BifOYBArOTHCS 3apa3 y BCHOMY
cBiti. Llg Tema mae momuHOIEHTpHYHIH (oKyc, 00 HA ACKpaBUX
TIPUKIIA/AX TOBIIOMICHHS MPO TOTOIHI 3MIHH 1 KaTaKIi3MHA Tepe-
Jae THOOKY 11e10: CIYCTOWLTMBHH 1 3ryOHMH BILIHB JMIOIMHA 100K
Antpononenn (Anthropocene) Ha HpHpOAY, MO CHOPUUMHSE TIO-
OayibHi 3MiHU KitiMary i oromu: “Scientists say flooding in Britain,
record US temperatures and Australian wildfires linked to El Nifio
making effects of man-made climate change worse” (G, 27.12.2015).

BHOKpEMICHHS JIEKCHKO-TeMATHYHUX TPy Bif0yBanocs 3a
TEMaTHYHMM HATPAMOM aKTyami3alii 3HAYCHHS, 0 Jal0 3MOry
BH3HAYNTH COLIaNbHY 3HAYMMICTD 1 piopureTHicTs Tem B OHITH.
V xopmyci jpocnimxenns Bupineno JITT «[lorojni karaxmizmu/
Weather extremesy, «Kuimar/Climate», «[loroma i mpupomna/
Weather and nature», «Jlromusa i norona/Weather and peopley,
«IToromni suma/Weather phenomenay. Y HaBeneHoMy mami dpar-
menti JITT «Iloroma i mprpoma/Weather and nature» BimoOpasae
npo0NeMy HETHIIOBUX TPUPOTHUX MPOLECIB HABECHI, MPHUYH-
HOI0 SIKUX € 3TYOHHi BILTHB JOMMHN Ha mpupoxy. “The east wind
could cut tungsten, the daffodils are weeks behind and the first
chiffchaffs are late. It’s a cold spring and the two things everybody
seems to agree upon are that there’s something weird about
the weather and it’s our fault. Both are almost certainly wrong”
(T, 29.03.2014). B inmomy mpukmani (ikcyemo meperuieTeHHs
TEMATHYHOT JIEKCHKH, aJDke Pa3oM i3 reorpadiuHiMu nei3axamu
BUMAJTbOBYETHCS Omuc cBiTy mpupomu: “It's a chilly morning in
southern Tuscany and the mist is rolling across slumbering fields,
shrouding the distant hilltop town of Montalcino. The silence is
total — apart from the occasional gunshot because this is hunting
season — and the view is sublime” (T, 25.11.2017). JITT «Ilorommi
seumma/Weather phenomenay 00’ €/iHye ekCHYHI OMHUI HOMiHA-
1ii pi3HUX TOTOHMX SIBHIY Ta iX BUSBIB, AHTAXKOBAHUX Y TEKCTaxX
HapaTuBy mpo moroxni HouHu: “The prediction by forecasters
that most of the country will be basking in warm sunshine much
of the weekend came accompanied by a warning” (T, 24.05.2015).

AcoriaTuBHe 30araveHHs JCKCHKO-CEMAHTHUYHMX T4 JEKCH-
KO-TeMaTHIHHX TPym Meteoposoriunoi nexcukd B OHITH crpuse
PO3TOPTAHHIO TEKCTOBOTO 3HAYEHHS CIIiB, YBHPA3HEHHIO OTOBIJI,
BHSBIAETBCS Y (DOPMYBAHHI JIEKCHKO-ACOIIATHBHIX YIPYMOBAHb.
JIAI' BinoOpakaioTb 3aKOHOMIPHOCTI (YHKLiIOBAHHS MOBHHIX
OIMHHI 32 (HOPMATBHAM UM JIOTIKO-CEMAHTHYHUM TIOKA3HUKOM
[, ¢. 367]. JIAT cripustioth (hopMYBaHHIO acOL[aTHBHOT CTPYKTYpH
OHITH 3 ormsiny Ha cdepy pedepentii (sphere of reference), sixa
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TIEBHIM YHHOM 00MEXKY€ KilbKICTh acolliaTHBHAX 3B s13KiB. OTike,
B OHIIH Brokpemneno m’sitb takux JIAT: «[lopu poky/Seasonsy,
«oroxui  siBua/Weather Phenomenay, «[Ipupoxse cepesio-
Brmte/Environmenty», «Brmacri wassm/Proper Names», «Ewmorii/
Emotions». Y HacTymHOMy TIpHKINaji acoIliaTWBHE PO3POCTAHHS
BU(OPMOBYETHCS JIOBKONA O3HAK 4acoBOi NOKami3amii, mo (ik-
CYEMO B acOL[iaTHBHOMY 3B 3Ky MiX TOpPOIO POKY, HECTIPHATIH-
BUMH MIOTOJTHAMH YMOBAMH 1 TUTIOBUM JUIS [IbOTO MEPiOjy oasrom/
B3YTTSIM, 1O CIPUSE CTBOPEHHIO JEHOTATHBHOIO TIa HAPATHBY:
“Contrary to popular belief, it’s actually working age adults who
have most slips and trips outside in cold and icy weather, not older
people, which is why it’s important to wear shoes with a good, slip-
resistant grip to prevent any accidental falls” (DM, 26.01.2015).

Came wuepe3 oOpasHicTh i JAMQY3HICTH MOTOTHUX (heHO-
meHiB yimbHe Mmicue B OHITH mocimae meradopa. Hasenemo
npukiaau acoriatusHoro 30arauenns JITI «[lorommi sBuma/
Weather phenomenay B kortekcri. “On New Year’s Day, members
of the stricken community on Royal Deeside appeared dazed
at the scale of the devastation wrought by Storm Frank, swapping
stories of personal losses on street corners, amid fears that some
residents may be unable to return to their waterlogged homes for
uptoayear” (G, 01.01.2016). OxuBneHHs SBULI TOToAH BIKCyeMOo
Takox y Takomy (parmenti: “No sooner had the vernal equinox
gone out of the front door than snow piled in round the back”
(G, 27.12.2014).

AcomiaTBHIH Bi3epyHOK TEMATHYHOI JEKCHKH MOTOIHIX
seumt B OHITH mpoctexyemo wepe3 Meraopudne TOpIBHSAHHS
st moromu: “Wet, heavy snow, shovelled in on an Arctic wind,
had skittled trees across the old railway line like barricades”
(G, 26.03.2014); “All month the weather has been changing
at a bewildering speed, with temperatures going up and down
like a yo-yo and rain falling in torrents” (T, 22.11.2017) i meta-
hopuure 306paxerns moroxuux eum: “The wind pushed spoons
of snowdrift between gaps in hedges at the top, and the fields
deepened to waist height in windrows piled against the wood” a6o
“ds if to gloat, a raven slewed above giving a double , kronk” —
hard times — through dancing snowflakes” (G, 24.04.2014).

Barome micuie B acouiatuBroMy posropransi omosixi OHITH
TOCI/IAI0Th €MOTHBHI KOHOTAIi 3a acoriatiBHoro 30aradenns JICT
HOMiHami# eMotiiHoro crany i JICI HoMiHaIIiif eMOTIHHOTO CTIpHiA-
HATTA, 110 TIpocTexyeMo y Gopmysanti JIAI «Emorii/Emotions.
AcoriaTuBHa eKCILTIKALisA emoLiii HaOyBae yBHpasHEHHS B po3-
MaiTHX KOHTeKcTax. “Let’s just take five minutes, or better still,
amonth, to look out of the window, where there is plainly a weather
event going on, the unforeseeability of which may be disputed by
meteorologists; but if these two years have taught us anything, it’s
that we've all had quite enough of experts” (G, 10.12.2017).

Orxe, iCHYBaHHS JIEKCHKO-CEMAHTHYHHX, JIEKCHKO-TeMATHIHIX
1 JIEKCHKO-aCOLIaTHBHIX YTPYIIOBAHb, SKi CTPYKTYPYIOTh TEKCT Hapa-
THBY 1 30arayeHi CMUCIIOBAM HABAHTOKEHHSM, 3a0€3MeUye po3rop-
TaHHs HAPATUBY MPO TIOTO/THI HOBMHH B TEKCTAX OPUTAHCHKUX ElIeK-
TPOHHKX Ta3eT Ta HUTICHICT HOro CeMAHTHYHOI OpraHisarlii.

BucHoBku. Taknm umHOM, po3raiykeHa iepapXidHa OpraHi-
3aIis IEKCHYHUX YTPYTOBaHb (CEMAHTHIHHX, TEMATHYHHAX, ACOITi-
aTHBHIIX) € CBITYEHHAM, 3 OTHOTO OOKY, PIBHEBOTO TPE/ICTABNEHHS
Jekcuky, mo penpesentye chepy noronu B OHIIH, a 3 inmoro
00Ky, CHCTEMHOCTI Ta BIOPSAKOBAHOCTI CMHCIOBHX 3B’S3KIB Mik
JIeKCHYHUMH OJIMHALAMH OHITAiH-HAPATHBY BiATIOBITHO JI0 3a1yMy
aBTOpa/KypHaTiCTa.
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Bekhta 1., Bondarchuk N. Structural and semantic
stratification of meteorological lexis of British electronic
newspapers

Summary. The article focuses on the presentation oflexical
structure of the weather news stories and the analysis of its
organization in the formation of the semantic and structural
peculiarities of the new genre in British electronic press. The
stratification of lexical units, which represent the semantics
of weather, is carried out according to the semantic, thematic
and associative direction (lexical-semantic, lexical-thematic,
and lexical-associative groups respectively). Lexical-
semantic groups are singled out according to the part
of speech and comprise groups of nouns (7 groups), adjectives
(3 groups), verbs (4 groups) and adverbs (3 groups). The
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dominant lexical-semantic groups are “Emotional state”,
“Weather description”, “Weather evaluation”, “Meteorology”
and “Atmosphere”. The systematization of the vocabulary on
the thematic direction has allowed distinguishing dominant
lexical-thematic groups (“Weather extremes”, ‘“Weather
and people”, “Weather phenomena”) that testifies to
the anthropocentric focus of weather news stories in modern
British electronic press. Lexical-semantic and lexical-
thematic groups are characterized by the enrichment/
diversification of the weather vocabulary based on associative
relationships, which is revealed in the formation of lexical-
associative groups (“Seasons”, “Weather phenomena”,
“Natural environment”, “Proper names”, “Emotions”). The

study shows that lexical-associative groups, together with
lexical-semantic and lexical-thematic groups represent
individual lexical choice, enrich, implement and contribute to
the structural coherence and integrity of the online narrative
of weather news stories. Current research and the analysis
of the texts studied demonstrate the interdependence
of the lexical structure of the weather news story
and the author’s/journalist’s intentions, where the author’s
worldview acquires a semantic expression in the lexical
structure of the weather news stories.

Key words: online narrative, weather news story, lexical
structure, weather vocabulary, lexical-semantic group, lexical-
thematic group, lexical-associative group.
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BUKNIA0QY Kaghedpu meopemuyuHoi i NPUKIAOHOL (hOHeMUKY AH2ILLICOKOL MO8
Ooecvro2o HayioHabHo20 YHIgepcumemy imeni 1. 1. Meunukrosa

COOIOITPOCONVYHI OCOBJIMBOCTI
MOBJIEHHEBOI IIOBEJATHRKNX HIOTJIAHJIIIIB

Anorauisi. CTaTTIo NPUCBIICHO BU3HAUYSHHIO COIIIONPOCO-
JUYHUX OCOONMBOCTEH MOBJIEHHEBOI MOBEIIHKH IIOTIAH/LIB.
MoBneHHEBA TIOBEIHKAa — L€ Majo YCBiJIOMIIIOBaHA aKTHB-
HICTb, L0 MPOSIBIISIETHCS Y 3pa3Kax 1 CTepeoTHIax Jii, 3acBo-
€HUX JIIOJUHOIO0 a00 Ha OCHOBI HACIiyBaHHS UYy>KUX 3Pa3KiB
i crepeoTuiB, a00 Ha OCHOBI BIaCHOTO J0CBixy. OcoOIUBOCTI
MOBJICHHEBOI MMOBEAIHKH TEPII 32 BCE MPOSBISIOTHCS y QoHe-
THIIl SIK Ha CETMEHTHOMY, TaK 1 Ha IIPOCOANYHOMY PiBHSX.

BuBueHHS MOBICHHEBOI MOBEAIHKU IIOTIAHALIB Ha MPO-
COIMYHOMY PiBHI Ma€ 3HAYESHHsI, MO-TIEPIIE 3 OISy Ha MOIIH-
PEHHS PO3BIAOK, MPHUCBIYCHHX IiaJEKTHOMY MOBJICHHIO,
o-Aipyre, 4epe3 Te, 0 HIOTIAHACHKUNA BapiaHT aHMIIHCHKOI
MOBH, 30KpeMa ii IPOCOIUYHHUI PiBEHB, I0CI HE JIICTaB HAYKO-
Boi kBamidikauii. Bimomo, 1o momanaceka aHniicbka chop-
MyBajlacs B pe3ysbTari B3aeMOJIl raciibChKOT Ta aHIIIHCHKOI
MoB. CaMOCTIHHOTO BHBYCHHS PErioHaJbHO MapKOBaHHX,
COLIaJIbHO JETEPMIHOBAaHHX MPOCOMUYHHX OCOOIMBOCTEH
MOBJICHHEBOI IOBE/IIHKHU IIOTIIAH/ILIB TIPAKTHYHO HE ICHYE.

MeTa IpoNOHOBAHOIO JOCII/PKEHHS MOJISTA€ Y BU3HAYEHHI
METOJIOM IHCTPYMEHTATbHO-(POHETUYHOTO aHAITI3Y TIPOCOTHYHNX
HapaMeTpiB, SIKI MOXXYTb CIYTYBAaTH MapKepaMH MOBJICHHEBOI
MOBE/TIHKY IIOTIAH/IIIB MiBHIYHO-CXiHOTO periony [Tlormanmii.

VY 3B’513Ky 3 TUM, 1110 IPOLIECH BUPiBHIOBAHHS, 3MiLITyBAHHSI
Ta Tepepo3MnoIily AialeKTHUX (HOPM aKTUBI3YIOTHCS y BENH-
KHX MICTax, JOCHIDKCHHS IPOCOAUYHUX OCOOIMBOCTEH MOB-
JICHHEBOI MOBEIIHKH IIOTIAH/IIB, SAKi MEUIKAIOTh Ha IMiBHIY-
Homy cxoni [lloTnanii, € HaOIBIT aKTyaIbHUM. 3’ ICYBaHHS
CHIBBIIHOLICHHSI MPOCOAMYHHUX OCOOIMBOCTEH MOBJICHHEBOI
MOBE/IHKK Ta TeHACPHOI TudepeHmiariii crnpusio GpopmyBaH-
HIO YiTKOi MOJIeJi MOBJIEHHEBOI MTOBEAIHKY IOTIAH/LIB.

OtpumaHi METOAOM IHCTPYMEHTAIbHO-()OHETUYHOTO 10CIi-
JDKCHHSI pe3yNbTaTH OCHOBHUX OJMHMIb MOBJICHHEBOI METOAIi
(IHTOHAWIIHI IIKAJIM Ta Y4acTOTa OCHOBHOIO TOHY) INOTIAH/-
1B, SIKI MEIIKAOTh y MiBHIYHO-cXigHOMY perioni Ilormanmii
(M. AGepaiH), 1aay 3MOTy BU3HAUUTH Ta BUOKPEMUTHU IIPOCO-
JIAYHI TTapaMeTpH i MapKepH IXHbOT MOBJICHHEBOI TIOBEIHKH.

[IpeBanroBaHHs pIBHOI IIKadXM B MOBJICHHI 4YOJIOBIKIB
CBIMYUTH PO TEHJCHIIIO 0 BUKOPUCTAHHS CTHIIICTUYHO
HelTpanbHUX (OPM BHMOBH Ta JEMOHCTPYE CXOXICTh 3i
CTaH/JIaPTHUM aMEepPHKaHCHKUM BapiaHTOM BHUMOBH. JKiHO4YO-
My MOBJICHHIO OiJIbIII MPUTaMaHHA XBUJICMIONIOHA IIKaja, 1110
XapaKkTepH3ye HOTo sIK eMOIiiTHO 3a0apBiieHe. YacToTHI nokas-
HUKH MOBJICHHSI IIOTJIAHAMIB BUSBIJIM, IO CEpeHil piBEeHb
YOT mapkye MoBieHHs XiHOK (112 I'r), a yonoBiye MOBICHHS
Mae BiTHOCHO MeHIli moka3Huku (71 I'm).AHani3 nianasoHy
YOT xkopeltoe i3 3arajbHOaHITIHCHKOK TEHACHIIER 10 OLIBII
mupoxoro gianazony YOT y xiHOUOMY MOBIICHHI.

OTKe, OTpUMaHi pe3yNbTaTh CBIIYaTh PO HASIBHICTh Y MOB-
JICHH] IIOTIAHALIB SIK 3arajbHUX IPOCOAUYHUX PHUC, IPUTAMaH-
HUX MOBJICHHIO aMEPUKAHIIIB 1 OPUTAHIIB, TaK 1 crierudiaHuX
IIPOCOANYHHX PHC, IO XapaKTEPU3YIOTh MOBJICHHEBY IOBEIiH-
Ky IPEACTaBHUKIB MiBHIYHO-CXiHOIO periony Illornanaii.

Kuarouosi cjioBa: MOBIEHHEBA MOBEIIHKA, MOTIAHICHKHH,
MIPOCOIMYHUIN, MapKep, YOJI0BIUE, )KiHOUE MOBICHHSL.
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MoctanoBka mpodiemu. Y 1eHTpi OaraTboX CydacHux
TIHTBICTHYHAX JTOCTIUKEHb nepeOyBae MOBHA 0COOMCTICTh, TOOTO
TONMHA, sKa Oepe yJacTh y KomyHikarii. TepMiH «MOBHA 0CO0H-
cricte» OyB 3ampoBamkennii K0.H. Kapaynosum, sknii Bu3HadaB
MOBHY OCOOUCTICTb SIK «BHPAKEHY B MOBI (TEKCTax) i 4epe3 MOBY
0COOMCTICT, PEKOHCTPYHOBAHY B OCHOBHHX CBOIX HCaX Ha TIij-
CTaBi MOBHHX 3ac00iB» [3].

[cHytoTh pi3Hi THAXOZM 10 aHANi3y MOBHOI 0COOMCTOCTI.
B.1. Kapacuk, TpyHTYIOUHCE Ha OMICI KOMYHIKATHBHOI TTOBEIIHKH
MOBHOI OCOOMCTOCTI, BHJUISE TAaK 3BAHUHA CTHOKYIHTYPHMII THII
y MeKax BiANOBIMHOI KYIBTYpH. ABTOp POSIIAMAE TaKWil COIiO-
KYNBTYPHUH THII, IK MOZEIbHA 0COOMCTICTb, TONOBHOI XapakTe-
PUCTHKOIO KO € BCTAHOBMEHHS 0COOTMBOCTEH MOBEIIHKY.

Bararo BueHHX CHOTOJIHI BBAKAIOTh, 1110 JIKOIWHA B MOBI IPO-
SIBISETBCS HACAMIIEPE] Yepe3 CBOK KOMYHIKATHBHY IOBEJIHKY,
a caMe «uepe3 crenudivne iHAMBITyanbHE PO3yMIHHA BUMOBHHX
HOpM, BUOIp TEBHOI JTEKCHKW, BKMBAHHS MEBHNX IHTOHAIIHAX
Moyienedt. CHCTEMHMIA OMUC X 0COOMMBOCTEH KOMYHIKATHBHOI
TIOBE/IIHKHI CTAHOBUTb «MOBJCHHEBHIA IOPTPET JIOAUHI.

Jlns cucTeMaTHyHOro OmuMcy OcoOMMBOCTEH KOMYHIKATHBHOL
TIOBE/IIHKM MOBIIS BUKODHCTOBYETHCS TEPMiH «MOBICHHEBA TTOBE-
Jinka momuHmy. MOBIEHHEBA TOBEIIHKA — € «THIT HOBEIIHKH, 110
TIPOSABIAETECSA B MOBMEHH1D [4].

MoBeHH€EBA TOBETIHKA — T MAJIO YCBIOMITIOBAHA aKTHBHICTD,
10 TIPOSIBIISETHCA Y 3paskax i cTepeoTHnax i, 3CBOEHHX JIFOIU-
HOI 200 Ha OCHOBI HACTIYBAHHS UyHX 3pa3KiB i CTEPEOTHIIIB,
a00 Ha 0CHOBI BIACHOTO 10cBiy. Oco0NMBOCTI MOBIEHHEBOT ITOBE-
JIHKH TIEPII 32 BCE MPOSIBIAIOTECS Y (POHETHII SK HA CETMEHTHOMY,
TaK 1 Ha TIPOCOJMYHOMY PIBHSIX.

V (okyci MpornoHOBaHOIO OCIIPKEHHS TIepeOyBatOTh 0C00MIH-
BOCT MOBIIEHHEBOT OBE/IiHKH WOTIaHiB. [i BHBYEHHS Mae 3Ha-
YeHH, 110 NIepLLIe, 3 ONVISAY Ha NOLUPEHHS PO3BIOK, IPHCBAYEHHX
TUTAHHAM JATEKTHOTO MOBJEHHS B COMIO(OHETHIHOMY ACTIeKTi,
To-/Ipyre, 4epes Te, W0 MOTIAHAChKHUIT BapiaHT aHIIIHCHKOT MOBH,
30KpeMa Horo mpocoOTuYHMiA PiBeHb, 0CI HE JicTaB HayKoBOi KBa-
miikanii B 10CIITHAIBKIHN TISUTBHOCTI BUCHHX.

AHaJi3 ocTanHix Jocaixkens i mydaikamiii. B octanHi Kimbka
JECATHNITh 3pOCTaE 3alliKABJNEHICTh BITYM3HAHUX 1 3apyOiKHUX
TIHTBICTIB y BUBYEHH] PerioHaNbHIX BAPiaHTIB AHIMIHCHKOI MOBH,
SIKI TIOEJTHYIOTH PUCH COLIANbHOT 1 TEPUTOPiabHOT BAPIaTUBHOCTI.

V nocnipkerni (OHETHYHUX OCOOTMBOCTEH MOBJEHHS BaJ-
miiinis .M. Kaprioa Bu3Hauae qugpepeHiiiiti 03Hakn MOBIEHHS,
cepeNt KX CITiJT Ha3BaTH BUKOPHCTAHHS BHCOKOTO HATOJOMIEHOT0
TIePENTaKTy B KOMOIHAIT{ 3 HI3BKUM SAPOBAM CKIATOM Ta TIOCTY-
TIOBUM TIi/[BUIIICHHSM PIiBHS 3a5pOBHX CKIAJIB [5].

V pobori B.C. I'puropar, npucBSHeHii 10CTIKEHHIO COLli-
OMIHrBICTHYHAX 0COOMHMBOCTEH HOPKIIMPCHKOTO Jianekty, Oym
BUSIBJICHI TEBHI 3aKOHOMIPHOCTI TPOCOJMYHOI OpraHizarii MOB-
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TMeHHs HOpKIIMPILiB, BiAOMTI B TXHBOMY MOBJEHHI B TeHJEPHil
cepi, podpeciitHOMy CIIIKYBaHHI Ta TMHAMII BIKOBUX 3MiH [1].

OyHKIiOHYBaHHA ~IIOTIAHACHKOTO  BapiaHTa  AHIIHCHKOL
MOBH BHCBITICHO Y PO3p0oOKax 3apyOiKHWX JIHTBICTIB, TAKAX K
T.I. Wesyenxo, 1.0. [letperko, ne CTBEPIKYETHCA, MO WOTIAH]-
CBKHil BapiaHT aHTIMIHCHKOI MOBH C(HOpPMYBABCS B PE3YNBTATI B3a-
€MOJIii TAeTBCHKOI Ta AHIIHCHKOT MOB. Y CyYacHiil cutyarii Bo-
MOBHOCTI CIOCTEPIra€ThCs B3aEMOTIPOHMKHEHHS EIEMEHTIB JIBOX
(oHomoriunux cucteM [6; 9].

OmHaK caMoCTiifHOTO BUBYCHHS PETiOHATHHO MAPKOBAHMX COIIIO-
JIHATBAIBHO TETEPMIHOBAHHX MPOCOMMYHAX OCOOMMBOCTEH MIOTIAH-
CBKOTO BapiaHTA AHIMHCHKOTO MOBIEHHS MPAKTHYHO HE ICHYE, Bifl-
CYTHS CydacHa iHTepIpETaIlis MOBJIEHHEBOI TOBE/HKH IIOTIAH]IIIB.

Mertoto cTaTTi € BH3HAUCHHS TPOCOAMYHUX MApaMETpiB, SKi
MOXYTb CITYTYBaTH MapKepaMd MOBJICHHEBOI MOBEIIHKH HIOTIAH-
JUIIB 3 OIS Ha TX TeHJIEPHI 0COOMUBOCTI.

O0’eKTOM JOCIIIKEHHS € HEMIATOTOBICHE MOBJIEHHS HOCIIB
TTOTIAH/ICHKOTO BAPIaHTA AHTIIHCHKOI MOBHL.

[penverom BOpaHO MPOCOAMYHY BApiaTHBHICTH PETiOHANB-
HOTO MOBIEHHS IIOTIAHIIIIB.

Jlnst MOCATHEHHS METH BUDINITYBAIICh TaKi 3aBIAHHS:

— O0IpyHTYBaHHS TEOPETHUHUX 3acajl TOCIIUKEHHS MOBIICH-
HEBOT [OBEIHKH WIOTIAH/LIB;

— BHABJIEHHS OCHOBHHX XapaKTEPHCTHK MOBJIEHHEBOi MOBE-
JIHKH Ta BUCBITJIEHHS CBOEPITHOCTI MOTIAH/ICHKOTO BAPiaHTa aHT-
TiHCHKOT MOBH METOZIOM IHCTPYMEHTAJIHOTO aHATi3Y, KUl MICTHB
TIEPUENTHBHUI Ta KOMIT I0TEPHHIT BUIM.

MarepianoM JOCITIDKEHHS TOCIYTyBai 3alMCH KBA3iCTIOH-
TAHHOTO MOBIICHHS YOTHPHOX IMOTIAHIIB, AKI € HOCIIMH IIOT-
TIAH/ICHKOTO BAPIaHTA AHTIIHCHKOI MOBH 1 STKi TIPOYKHBAIOTH Y TiB-
HigHO-cXiTHOMY perioHi Llotmamyii B M. AGepyin. 3aranbhuii yac
3BYYAHHS CKIIaB 36 XBUIIHH.

Buknaj ocHoBHOro Marepiany. Y BiTUM3HAHIN Ta 3apyOiKHil
THHTBICTHII Mpo0neMa BUBYCHHS TEPUTOPIANbHUX JiaieKTiB Bike
TPOTATOM KLTBKOX JGCSATHIITh HE BTpauyae CBOEI rocTpotH. Buewi
BII3HAYAIOTh, N0 B MOBJCHHI HOCIiB MOBH 00 €THYIOTHCS PHCH
TEPUTOPIANBHOI 1 COIIANBHOI BAPIATHBHOCTI, OCKUTBKH KOXKHII
MOBEIIb € TPEJICTABHUKOM TEBHOI MICIIEBOCTI 1 MEBHOI COIlialb-
Hoi rpymu [12; 17]. Ha tepuropii LLotnanzii BAMOBHOIO HOPMOIO
€ CTaHIAPTHHH BapiaHT aHTMIHCHKOL, KM Mae cBOI perioHabHi
BIIMIHHOCTI 1 CIyXHTb MapKepoM caMoifieHTH(ikauii moTnass-
uis. Jlocmimauk k. KopOer onucye apean mommpeHHs Teputopi-
anmpHuX jianextis LLloTmamii i BUiNAE YOTHPH PETiOHANbHI 30HH,
acame OCTPIBHY, TIBHIYHO-CXiTHY, IIEHTPaNbHY Ta MBICHHY [14].

Ileit mpoctip oxommoe Bemuky Teputopito IloTmannii, 3a
BUHSATKOM PETioHy «XaiineH iy, e TPAIUIiHHO MEIIKAHIIi PO3MOB-
JISIFOTH TAEJTBCHKOK) MOBOKO.

M. Tepnax, sikuil JOCHIIKYe MOTIAHACHKI PEriOHABHI Jlia-
JIEKTH, CKIIaB CIMCOK OCHOBHMX MOBHHMX BApiaHTIB, IO (DYHKIIIO-
Hytoth Ha Teputopii [omnanaii. Jlo Hux yBiiium TepuTopiambHi
TiaNeKTH, CTAHTAPTHAI MOTIAHACEKIHA BAPiaHT aHTMICEKOT MOBH
Ta JiTeparypHa Mosa [15].

CyvacHi IOCTi/KEHHS Y T[ApHHI BapiaTHBHOCTI MIOTIAHICHKIX
JUaNeKTIB IPYHTYI0ThCA, 3riHO 3 K. Antonom Ta b. Koprmanowm, Ha
TOMY, 1[0 PE3YJIBTATH, OTPUMAHI TIij[ Yac JOCTIKEHHS MOBJICHHS
CLTbCHKMX MEIIKAHIIIB, SIKi JOTPUMYHOTHCS «TPAJMIIIHIX» Tiajiek-
TiB, BUKOPHCTOBYIOTHCS TS ONHCY CYYACHOTO MOMIMPEHHS Tiajiek-
THHX pHC. KpiM TOTO, TOCTIKEHHS CyJacHHX TialeKTiB Ha TepH-
Topii [lloTnanpii cripsMoBaHi Ha MOIIYK MEXaHi3MiB MOBHHX 3MiH.

OcTanHl  COMIOMIHTBICTHYHI  MOCTIIKEHHS OpHTAHCHKHX
TIHTBIiCTIB, TIpoBeAeHi Ha TepuTopii LLloTnannii, cBimgath mpo cko-
POYCHHS BKMBAHHS TiaJleKTiB Ha Ti 30LTbIIECHHS BKUBAHHS aHT-
THACBKOT MOBH, 0COOMMBO B MONOAIKHOMY CEpEIOBHIII.

JlocmiiHIK MOBJIEHHS MEIIKAHIIIB M. AOSp/IiH Ha MIBHIYHOMY
cxoni [ornanxii T. bparo BcTanoBuB, 110 TpaauIliiiHa HiaNeKTHA
BHMOBA MOCTYIAEThCS CTAHIAPTHOMY LIOTIAHACHKOMY BapiaHTY.
Tax, Ha 3miny gurpady [wh], sxuit BuMoBnIeTHCA K [f], TIPH-
iimma BumoBa [w]. Sk 3asnagae mocmimmmg €.M. €BcTadpeBa,
pe3y.IbTaTH, OTPUMAHI MiJi 4ac JOCIiIKEHHS MOBJEHHS IIOT-
NAHMIIB, CBIYaTh TPO AKTyali3allil0 NPOLECY BUPIBHIOBAHHS
mianeriB Ha teputopii LLlotnansii. Take sBUIIE OMUCYETBCS K
TPOIIEC, TIiJ{ Yac SKOTO TPAIUIiAHI 0COOMTUBOCTI TEPUTOPIATBHUX
BApIaHTIB 3aMIHIOIOTCS HOBHMH OCOOJMBOCTAMHE, SKi BXOJATH
Y MOBJICHHEBHH 00IT 1 peani3yloThCsl Y BETHKOMY IeorpadiqHoMy
macmtadi [2, ¢. 31].

JI. Bpirten BxuBae TepMmiH «cympanokamisamisy, 1. Tpamkun
Ha3uBae Lei npouec audysieto inHosawii [11; 17].

Yei i mpoweck BUPiBHIOBAHHS, 3MIlTyBAHHS Ta EPEPO3MOJLTY
nianektHuX hopm, Ha aymky gocrigauii OB, Genorooi, akTusi-
3YIOTHCS Y BETMKHX MICTax I1ijl BILIMBOM MOCTIHHAX KOMYHIKATHB-
HHX KOHTAKTIB MK HOCIIMH PETiOHANBHHX TiANeKTIiB, IO TPHBO-
AT JI0 TIOSBYM HOBUX MICHKUX JIaJIEKTIB Ta COL[IONEKTIB.

Orxe, gepes e, mo Audy3is iHHOBAIiH 37€0LIBIIOTO TONTH-
peHa B MOBIEHHI MICHKOTO HACEJEHHS, NOCTIPKEHHS MPOCOTHY-
HUX 0COONMBOCTEHl MOBIEHHEBOI MOBENIHKM IIOTIAHLIB, SKI
MEIIKAKTh Y MICTaX Ha miBHiYHOMY cxopi LLlotnanii, € HaOiTbI
aKTYaJbHIM,

BcraHOBNEGHHS  CTIBBITHOMIEHHS MK — TPOCONUIHUMHE
0COOMIBOCTAMI MOBJICHHEBOT TOBENIHKH 1 TeHACPHOI AuDepeH-
nianii cpuse GopMYBAHHIO HiTKOT MOJIENT MOBIEHHEBOT TIOBEIHKH
OTIAHILIIB.

[HCTpyMeHTANBHO-DOHETHYHE  JIOCHIDKEHHS  TPOBOIMIOCS
JUTSL TIEPEBIPKH OOTPYHTOBAHUX TOJIOKEHB M0N0 BU3HAYCHHS MOB-
JICHHEBOI TOBE/IHKH IIOTIAHJIIB 3 YPaxXyBaHHIM MPOCOTMYHUX
Ta COIANbHAX YMHHUKIB. METOZOM TEPIENTHBHOTO Ta KOMIT F0-
TEPHOTO aHani3y OyIO BU3HAYECHO OCHOBHI OIMHUII MOBICHHEBOI
MEJIOJIUKH, a caMe TIKAIM Ta TepMiHANbHI TOHH, BUSABJIEHO J(e-
PeHLIHI 03HAKH IIPOCOAIT MOBIEHHS 1 BCTAHOBIEHO YACTOTHI Tapa-
METPH MOBIICHHS 3 OISy HA TEHIEPHY MPUHANEKHICTH MOBIIIB.

[Tepumii eTam iHCTPYMEHTANIBHOTO aHAM3Y MOJAraB y BH3HA-
YeHH] HOMEHKIIATYDH Ta YACTOTHOCTI BIKMBAHHS B MOBJICHHI JI0CITi-
IDKYBaHHX TIPE/ICTABHHKIB TBHIYHO-CXixHOTO periony Llotmannii
IHTOHAITIHHNX MKAI. Pe3ymbTaTs MpoBeaeHOro T0CHiTKEHHS ME0-
IifHAX 0COONUBOCTEH CBITYATH IPO T€, 110 I0 OCHOBHUX, HAHOLITBII
BKMBAHUX BUJIB MIKaM, 3aiKCOBAHMX y MOBJEHHI iH)OPMAHTIB,
HAIIEKATh PIBHA, XBUJIETONIOHA IIKAIH Ta IIKANa 3 MOPYIICHOK
nocninosHictio (31% — pisna, 28% — xBunenoniona, 18% — mxana
3 MOPYIIEHOO TIOCIIJIOBHICTIO).

Y MOBNeHHI MOTNAHANIB 3 M. AGEpAiH MpPeBaTIOTh PiBHA
Ta XBUICTIONI0HA TIKAJIA, IPHIOMY B MOBJIEHI JKIHOK XBHIICTTONI0HA
1IKana € OLTBIIN YaCTOTHOR, HiK Y MOBITEHHI 40JOBIKiB (TaOmuis 1).

BukopucTanHs piBHOI WIKATK B MOBJEHHI JOCIIIKYBAHHX
iIH(QOPMAHTIB MOXE CBITYMTH TPO Te, WO, MO-TepIe, Iel B
WIKAJI HAIEKUTh JI0 CTHITICTHYHO-HEHTPATBHUX 1 HE M€ SCKPABO
BUPAXKEHOTO EMOLIHHOT0 3a0apBICHHS, MI0-IPYTe, 1S KA € ykKe
YaCTOTHOIO B MOBIEHHI HOCI{B aMEPUKAHCHKOTO BapiaHTa aHITiii-
cbkoi MoBH. CTOCOBHO 0COONHBOCTEH TeHIEPHOT TTOBETIHKH 3a3Ha-
YHMO, TII0 B KiIHOYOMY MOBIEHHI PiBHA IIKalNa HE € PEKYPEHTHOIO,
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K y yonoBidomy (ta0u. 1). Le mosicHIoeThest THM (haKTOM, 1O MOB-
JIEHHS [IOTIAHACHKUX KIHOK OUIbLIE TSOKIE 0 €MOLIMHOrO, 1 IE
HEOJIHOPa30BO 0yJ10 J0BE/IEHO B POOOTAX BITUM3HIHUX T 3apy0ik-
Hux focmiaukis (B.C. [puropart, J[.M. Kaprosa, O.0. Pycascbka,
T.I. [lleBueHKo), sKi KOHCTATYBAIM TEH/EHIIEO O OUIBII YACTOT-
HOTO BUKOPHCTAHHS )KIHKaMU eMOLIHIX (JOpM BUMOBH BCEpEIMHI
cropiaHeHoi abo oHopiHOT couianbHoi rpymu. Yomoikam OibL
NpUTAMAHHE BUKOPHCTAHHS EMOLIMHO HEHTpalbHUX BHCJIOB-
JIOBaHb, SIKi BUKOHYIOTh (DYHKIIIO CBOEpITHAX MapKepiB iXHbOT
noBaxHocti [1; 5; 8; 9].

[Ipo KiHKY CKITafal0Th BpaKEHHS 5K 3a 1i 30BHILIHIM BUTIISIOM,
TaK 1 32 MOBJIECHHSM, TOMY JKIHOYHMH COLIANbHUI CTATyC BAMArae
TOCTIHHOT JIHrBAIBHOT miATpUMKH [ 16].

V KiHOYOMY MOBIICHHI 37€0LIBIIOTO MPEBAITOE XBUIETOAI0HA
IIKaNa, y YOJIOBIYOMY MOBIEHHI MPE/CTABIEHA TAKOX OJIHOHATO-
nomiena mkana (9%). BkuBaHHS OTHOHATONOMIEHOT KA CBiJ-
YATH PO OLTBII TOAPIOHEHHH XapaKTep MOBNEHHS IOTMAHICHKIX
YOJIOBIKiB.

Bucoka 4acTOTHICTh BIKMBAHHS PIBHOT IIKAJIH, 30KpeMa cepel-
HBOTO PIBHOIO TOHY Ta HU3BKOTO PIBHOTO TOHY, CBIYUTH TIPO TE,
110 B MOBJIEHHI MIOTIAH/IIB 0araTo iHTOHAIINHIX MOJENEH, 3a10-
3UYCHNX 3 MOBJICHHSI IPIAHJIIIB.

CriajiHa cTymiHYaTa KNI, SKa € OLbII YaCTOTHOK) B MOBJICHHI
OpuTaHIiB THBHIYHO-CXITHOT YacTHHU AHIIIi, y MOBIEHHI J0CTi-
JUKYBAHUX IIOTIAH/IIB TpeacTaBieHa B 14% sumnajkis (Tadm. 1).

BikuBaHHS K&K 3 MOPYIICHOKO TOCTIIOBHICTIO B MOBJIEHHI
IOTIAH/IIB MOKA3YE, MO BOHA € OUIBII YaCTOTHOK B MOBJICHHI
xiHok (10,5% Ta 7,5% y MoBneHHI 4ooBikiB). MoBIIi 3acTOCO-
BYIOTH 1[I0 WKy, 100U TepelaTH 3aXOMIeHHS, 3allikaBleHiCTb,
a TAKOX (DOKYCYIOTh yBary Ha HaiOiIbIl BAXTMBUX CIOBAX Y MOB-
nenHi (puc. 1).

Hanpuxmaz, And we came there, oh, 'what a- day it was.

. — oo T—....

Puc. 1. InTonorpama ¢pasu 3 nopyueHo:o noc.Ii10BHicTIO

Haenemo npuksiax BUKOPHCTAHHS XBHIEMONiIOHOT mkam. And
*he and his wife | they were really *young and *beautiful | and ffull
of >ambitions and “dreams.

e o~ .

L] ) L]
Puc. 2. InTonorpama Buuienasenenoi ppazu

BucrnoBntoBaHHs CKIafaeThCcs 3 TPHOX CHHTArM, KOKHA CHH-
TarMa XapakTepU3yeThCs XBHICTOIOHMM DYXOM TepeatepMi-

HATIBHOT YaCTHHH, HE BIAPI3HAECTBCA PISKUMH MOYIALIAME TOT0CY
1i epeOyBa€ Ha OHOMY IHTOHALIHHOMY PiBHi.

Ha nactymzomy eTari iHCTPYMEHTAILHOTO aHami3y OyTu BHSB-
nmeHi ocoOnuBocTi peamisanii yactotn ocxoBHoro Tony (YOT)
Y MOBICHHI JIOCTIKYBaHUX IHQOPMAHTIB 3 MIBHIYHO-CXiZHOTO
periony [Lornanxii. Cepenni noxasuuxn YOT y Mosnenni ingop-
MaHTIB Pi3HUX TeHAepHUX rpyn BapitotoTh Bix 71 ' go 112 T
[IpudoMy B MOBINEHH KiHOK IIPE/ICTaBIEH] HANBHI IOKA3HUKH.
HinkuenaseneHi iHTOHOrpaMH LTFOCTPYIOTh OTPHMAH PE3y/IBTATH.

300 -

250

200
1504
00— T
50 —

Pitch (Hz)

Puc. 3. [nTonorpama 3 MoB/IeHHs 40/10BiKa 3 M. AGep/in
(inToHorpama dpaszu I’'m very happy with my family)

350
3004

200 __Eh_nw'{r‘ ~ _/
100

Puc. 4. InToHorpama 3 MoBJIeHHs :KiHKH 3 M. AGepaiH (inToHOrpama
dpasu We brought him from England)

Pitch (Hz)

Buxopsuu 3 OTpUMAHKX pe3y/IbTariB, 3a3HAYAEMO, IO Cepell-
Hi# piBers YOT KiHOTOTO MOBNEHHS TIEPEBUITYE CEPEHIN PiBEHD
YOJOBIYOTO MOBIEHHS, 10 Y BIICOTKOBOMY CITiBBiTHOIICHHI CKJIa-
nae 6mi3bko 25% (112 T vs 71 I'm).

Anani3 nianazony YOT y MOBJIEHHI JKIHOYHX 1 9OTOBIUMX TPYIT
TMiATBEPINB 3aralbHOAHTIIACEKY TEHICHII0 HASBHOCTI OB
TTHPOKOTO YACTOTHOTO JTiama30Hy B JKIHOTOMY MOBIIEHHI TIOPIBHAHO
3 HOJIOBIYHM.

Ha puc. 3 maBemeno mpwkiaj HaiByxkdoro miamasony YOT
y MOBJICHHI Y0NOBIKa 3 M. AOEpIIiH.

OtpuMaHi pe3ynsTaTH mATBepIKYoTh BiucHOBOK P.K. [ToTamo-
BOI PO Te, MO OUTBIN MHPOKHH Jiama3oH MOBICHHS JKIHOK CBill-
YUTH TPO iX BUPAXKEHy IPOCOTUUHY EKCILTIUTHICTD, TOJ K YOO~
BIKaM BIACTHBA JIEKCIYHA EKCTUTIITHICTS [7].

BucnoBku. OTpuMaHi METONIOM iHCTPYMEHTANBHO-()OHETHY-
HOTO JIOCTIKEHHSA Pe3yNbTaTd OCHOBHMX OTHHMIIb MOBIEHHEBO
Menoxii (IHTOHAITIHHI TMIKAaMM Ta YacToTa OCHOBHOTO TOHY) IMOT-
TAHMIIB, SKi MEMKAIOTh Y TBHIYHO-CXiTHOMY perioi LloTmammii
(M. AGepmiH), 1am 3MOTY BU3HAYUTH Ta BHOKPEMUTH TIPOCOTHYHI
TapaMeTpH Ta MapKepH IXHbOI MOBNEHHEBOT TOBEIIHKH.

[IpeBasroBaHHS PiBHOI MKAIX B MOBJEHHI YOMOBIKIB CBITIATH
TIPO TEHIEHIIIFO 10 BUKOPUCTAHHS CTHIICTHIHO HEUTPaNbHAX HopM
BIMOBH Ta JIEMOHCTPY€E CXOKICTh 31 CTAHIAPTHAM aMEPHKAHCHKAM
BapiaHTOM BHMOBH.

Ta6murs 1

YacToTHicTb BXKMBAHHS IHTOHALIHHUX MIKAJ Y MOBJIEHH] IHOT/IAHALIB MIBHIYHO-CXIIHOTO PerioHy

. L . OcnoBHi BiH WKam, %
IliBuiuno-cxinuuii perion, M. Adepain " : - -
Pisna XBuiienojiona Cnajna OpHoHaro/ionena 3 110pyILeHO10 MOCTi0BHICTIO
Youosiku 18 17 8 9 7,5
Kinku 13 11 6 - 10,5
Bcesoro 31 28 14 9 18
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JKiHoyomy MoBMeHHI0 OiMblI TpUTAMaHHA XBHIETOAiOHA
1IKaIIa, 10 XapakTepu3ye Horo sk emoriitHo 3adapereHe. YactoTHi
TIOKA3HMKN MOBJICHHS MOTTAH/IIB BASBIIH, IO CEPENHIH PIBEHD
YOT mapkye Mosnenns xkiHOK (112 '), a donoBide MOBIEHHS Mae
BimHOCHO MeHImi okasHuky (71 I'm). Ananiz pianazony YOT kope-
JIIOE 13 3aralIbHOAHTIIHCHKOK TEH/ICHIIIEH0 /10 OLIBIII MHUPOKOTO JTia-
nasony YOT y jKiHOUOMY MOBJICHHI,

Orxe, OTpUMaHI Pe3yNbTaTH CBITYaTh MPO HASBHICTH y MOB-
JIeHH] MOTMAHIB AK 3aralbHIX TPOCONUYHNIX PHC, TPUTAMAHHIX
MOBJIEHHIO aMEPUKAHI[B i OPUTAHIIB, TaK 1 CIENM(pIYHAX TMPOCO-
IMYHEX PHC, IO XapaKTepH3YIOTh MOBIEHHEBY MOBEIHKY Mpes-
CTaBHHKIB MIBHIYHO-CXiHOTO periony [otmanpii.

[lepcrekTHBO0 MOAANBIIOTO COIOYOHETHYHOTO aHANTI3Y MOB-
JICHHEBOI TIOBEMIHKH IIOTNAHMIB € MOCTIUKCHHS (HOHETHIHOI
iHTEp(EpeHIii B CHTYAIlil TBOMOBHOCTI Ta AUITIOCII.
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Bondar K. Socioprosodic peculiarities of the Scots,
speech behavior

Summary. The article is dedicated to defining
socioprosodic peculiarities of the Scots’ speech behavior.
Speech behavior is an unconscious activity that manifests itself
in patterns and stereotypes of actions learned by a person or on
the basis of imitation of other person’s patterns and stereotypes
or on the basis of one’s own experience.

Features of speech behavior can be manifested primarily in
phonetics at both segmental and prosodic levels.

The study of the Scots’ speech behavior on prosodic level
is of importance firstly, from the point of view of expanding
studies, dedicated to dialectal speech, and secondly, due
to the fact, that Scottish variant of English, in particular its
prosodic level hasn’t yet got scientific qualification. Scottish
English is known to have been formed as the result of Gaelic
and English correlation. Independent study of regionally
marked socially determined prosodic peculiarities of the Scots’
speech behavior practically doesn’t exist.

The aim of the present investigation lies in defining by
instrumental phonetic analysis prosodic parameters, which
can serve as markers of speech behavior of the representatives
of the Northwestern region of Scotland.

Considering the fact that processes of alignment, mixing
and redistribution of dialectal forms are activated in big
cities, the study of prosodic peculiarities of the Scots’ speech
behavior, who dwell in the Northwestern area of Scotland is
the most actual. The determination of correlation between
prosodic peculiarities and gender differentiation has promoted
the formation of precise model of the Scots’ speech behavior.

The results received by instrumental phonetic investigation
allowed defining and differentiating prosodic parameters
and markers of the Scots speech behavior.

The prevalence of Level scales in the male speech state
the tendency to the use of stylistically — neutral forms of speech
and demonstrate similarity with standard American English.
In female speech Wavy scale is frequent and characterizes
the speech as more emotional.

Frequency data of the Scots’ speech showed that average
level of frequency mark female speech and demonstrate
relatively lower indicators in male speech. The range
of frequency correlates with common English tendency to
wider range in female speech.

Theresults of the provided investigation testify the existence
in the Scots’ speech common prosodic features, peculiar to
both American and British speech and specific features which
characterize speech behavior of the analyzed representatives
of North western region of Scotland.

Key words: Speech behavior, Scottish, prosodic, markers,
female, male speech.
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VK 81’42 = 134.2

DOTI https://doi.org/10.32841/2409-1154.2020.45-2.11

Boxyn H. B.,
Karouoam iios02iuHUX HAYK,

doyerm Kageopu ICNRAHCLKOL ma Opany3vKol ¢inonoii
Kuiscvro20 HAUioHAIbH020 JIH2BICMUYHO20 YHIBEDCUMENLY

MOBHI 3ACOBY CTBOPEHHAA ITEMBAKY
B ICITAHCDBRIU ITOESII XX CTOJIITTA

AHoranis. Huni ocobnuBe Micle B JIHIBICTUYHUX CTY-
JUSIX TIOCiZa€ BMBYEHHS MOCTHYHUX OOpa3iB Ta JIGKCHYHHUX
OJIMHHMIIB, SIKI TX HAIMOBHIOKOTH. OIHUM 13 BaXKIIMBUX €JIeMEH-
TiB IOETUYHHX TBOPIB, AKUI YBUPA3HIOE HOTO CTPYKTYpY, Ja€
3MOT'y Kpallle 30pi€HTYBaTHCS Y 3MICTi Ta J[omoMarae 3po3y-
MITH BHYTPILIHIO CYTHICTh IEPCOHaXIB, € meifsax. Ilelzax
3a3BHYail XapaKTepU3YIOTh SIK KOMIIO3HIIHHO-MOBICHHEBY
(hopmy ab0 yaCTHUHY TEKCTY, 1110 NepeAae HiIiCHEe 300payKeHHs
BIJIKPUTOTO pparMeHTa MPUPOHOTO 200 MiCHKOTO ITPOCTOPY.

Oco0MBOIO PUCOIO SIK MTPO30BOT0, TAK 1 MOETUYHOI'O TEK-
CTy SIK OJIMHHMIII KOMYHiKalii € HOro aHTPOMOLEHTPUYHICTD.
B mpoBeneHNX HaMH aHali3aX I[MOCTUYHHX TEKCTIB iCIaH-
CBbKHX l'[I/ICI)MCHHI/IKiB aHTpOHOHCHTpH‘{HiCTb IPOSABJIAETHCA
SIK Y Tepenadi 0COOMMBOCTEH CBITOCHPHHUHSTTS MHCHMEHHU-
Ka 4epe3 MeH3axHi OMUCH 1 PO3KPUTTI 4yepe3 Li OIUCU BHY-
TPINIHBOTO CBITY MEPCOHAXKA, TaK 1 B pealtizallii KpeaTHBHOCTI
IUCbMEHHHKA 4epe3 1HIUBiyalbHO-aBTOPChKI MOBHI 3ac0o0H
00’€eKTHUBallii KOHIENTIB, TIOB’sI3aHKUX 31 CBITOM mpuponau. 1o
UX 3ac00IB HaJekKaTh €MITETH, MeTaQOpH, METOHIMIsL, Timep-
Oouta, nepcoHidikalisi Ta MOPiBHIHHS.

Crartss mpucBsideHa mpoONieMi CTBOPEHHS —IeH3axy
B icnaHchkiii moe3ii XX cromiTra. BuBueHO cemaHTH4HI
Ta CTHJICTUYHI BJIACTHUBOCTI TEH3aXy y BIPIIOBAaHUX TBO-
pax ®Denepixo I'apcis Jlopku, Antonio Mynsoca Poxaca Ta
Xyana Pamona Ximeneca. BuokpemieHo crernudiky CTBO-
PEHHS aHIaTy3bKOT0 Mel3axy y TBopuocTi AHTOHIO Mayaso.
JloBeZieHO BIIMB aBTOPCBHKOTO 33JyMy Ha YKHTOK MOBHHX
3ac00iB JUIS CTBOPEHHS CIIOBECHHX KapTWH MPHPOJIHU B iCIaH-
cbKiit moesii XX cTosniTTsa. BCTaHOBIIEHO CYTHICHI PHCH TBOP-
YOro MiJXOAy 3rajlaHuX ICHaHChKUX MoeTiB XX CTOMITTS
B IEH3aXHUX ONHUCaxX, a TAKOX X TpaauLii Ta HOBATOPCTBO
B icraHchKii moe3ii XX cTomiTTs.

JlocnmipkeHHsT 3acBIMYMIIO, MO0 3HAYHA KUTBKICTH MOB-
HOCTHIJTICTHYHUX 3aCO0IB Y MEH3aKHUX 3aMalibOBKaX BUKOHYE
Ba)KJIUBY €KCIIPECUBHY (YHKLIIO 1 € CUIBHUM 3aC000M BILIUBY
Ha eMOIIIMHO-TICUXOJIOTIYHUI cTaH yuTada. Haity>xuBaHimmm
TPOIIOM B aBTOPCBHKifl MOETHYHIH MOBI iCIIAHCHKHX MOETIB
XX cronitTa € nepcoHidikalisi, sika MONArae B MEPEHECEHHI
JIIOJICEKUX O3HAK 1 BIACTUBOCTEH Ha ()EHOMEHHM CBITY JKHBOI
Ta HEXKUBOT IPUPOAHU.

Kurouosi cioBa: mneiizax, nmoetnyHuii o0pas, icraHcbka
10e3isi, aHTPOIOLICHTPUYHICTh, MOETHYHA MeTadopa, NepCoHi-
¢ikartis.

IoctanoBka npodaemu. Kareropis «meizazx» npoiInia 3ad-
HUI IUISX Y HAyKOBOMY # XYJIOKHBOMY cTaHOBIeHHi. Hampukinui
XIX — XX cromitts BinOymics KapauHAIbHI 3MiHH B CYCIIUTBCTBI,
SKI OXOTHIIN pi3Hi BUIN xyuoxcHLo'l' CBIZIOMOCTI, a TAKOK CHCTEMH
HATAMIB, JKAHPIB, CTHIIIB. 3MiHA KYISTYHOI MAPAZMIMH BHABH-
nacs B pyc1 B PeatbHoro 1o ippealibHorO, nepexom Bl BUAMMOTO
JI0 CYTHICHOTO, TiCHOMY 3B 53Ky (inocodii Ta niteparypu, B3aemo-
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qii pi3HUX BUIIB MECTEITBA, PO3YMIHHI TBOPY SIK OKPEMOTO 3aBep-
TIeHoro CBITY [1, C. 4]. AHTpOTIONEHTPAYHA TTApaINTMa, KA JOMi-
HYE y HayIli, e OLTbINe MiIBHIYE iHTepec 10 MeH3aKy, OCKLTbKH
300pakeHHs IPUPOHOTO T MICHKOTO IPOCTOPY CBITIUTB TPO Bill-
HOCHHH JTIFOJIMHH 31 CBITOM 3aTaJIOM.

AHani3 ocTaHHiX mocdiTkeHb i myOaikamiif. CrosecHo-
XYIOXHIH nei3ax OyB TpeIMeToM BUBUEHHS SIK JiTEpaTypo3HaB-
unx (b.€. Tananos [2], H.Jl. Ipanosa [3]), Tak i JIHTBiCTHYHUX
HaykoBuX po3Binok (B.A. Kyxapenko [4], ['IL. Tlaciunuk [5]), sxi
3ACBIYMITH, M0 HAMBAKIMBINIA HOTO (YHKI[S TONATAE B TOMY,
110 BiH BUCTYIIA€ Y TBOPi AK JONATKOBHI OMOCEPEKOBAHMI 3aci0
XapakTePUCTUKN ONUCYBAHUX y HbOMY TepoiB, mepcoHaxkis. Llin
TeH3aO0M HAyKOBLI PO3YMIIOTh 300pakeHHs MPUPOH, MIMPIIE —
Oy/Ib-SIKOTO HE3AMKHYTOTO TIPOCTOPY 30BHILIHBOTO CBITY.

TeMy cTBOpEHHS TIeli3a)KHUX ONUCIB HE MOKHA HA3BaTH BHYEP-
TIAHOI0, OCKIMBKH OKPEMi aCTIeKTH MPOOIEMATHKH CIIOBECHOTO TTeii-
3ay OyImi BUCBIT/IEH] TOJOBHIM YMHOM Y CHHXpOHL. [leizannii
omuc, Oylydr BaKIMBHM KOMIIO3HIIHHEM KOMIIOHEHTOM JITepa-
TYPHOTO TBOpY, 3 IUIHHOM Yacy Mae TEHEHLI0 EBOMIOLIOHYBATH.
I[0c1 1032 YBAaroto JI0CIIHUKIB BCE MIE 3ATHIIAETLCS HI3KA HEBH-
CBITIIECHUX MAPaMETPIB OIHCY TIel3aKy, 10 SKUX TepI 32 Bce Hale-
aTh MOBHI 3ac00U Ta CITOCOOH MEi3aKHOTO 300paKeHHS iCTIaH-
CBKUMH ToeTaMu XX CTOMITTH, a TAKOX CEMAHTHKA JEKCHYHIX
OJIMHHI[b HA TIO3HAYEHHS MIPUPOTTH.

MeToto cTaTTi € BU3HAYCHHA MOBHUX 3aC00IB CTBOPEHHS ITeii-
3KHHX OIHCIB B iICITAHCHKIH M0e3ii XX CTOMITTS MUIIXOM BUBYCHHS
iX CTPYKTYPHHX, CeMAHTHUHHX Ta CTHTICTHYHUX BIACTHBOCTEH.

Buknan ocnoBHoro marepiany. [1in yac BuBYeHHS meii3axy
MH CIIIPAEMOCH Ha TIONIMPEHE B MHrBicTHII Bu3HadeHHS .P. ['anp-
TIepiHa, 3TITHO 3 AKUM TEKCT — ¢ «TBip MOBJECHHEBOTO MPOIIECY,
TIPE/ICTABNEHNIT Y BUIMIAI MHCHMOBOTO JOKYMEHTA, JTiTepaTypHO
00poONIeHOro BIMMOBITHO M0 THIY TBOPY. TeKCT CKJIANAEThCS
3 Ha3BU (3aroMoBKa) 1 HU3KM OCOONMBHX OIMHHIL (HAA(pa3oBoi
€JIHOCTI), 00’€/IHAHUX PIHUMU THUIIAMU JIEKCUYHOTO, TPaMaTuy-
HOTO, JIOTTYHOTO Ta CTUITICTHYHOTO 3B S3KY, 110 MAKOTh IIEBHY IIijie-
CTPSAMOBAHICTB 1 IPArMATHYHY YCTaHOBKY» [6, c. 18].

Jlireparypuuii nefi3ax B icmanchKiit moesii XX cTomiTTd € yHi-
KaJIbHAM CaMOJIOCTATHIM SBHIIEM. IcIaHChKi moeTH Oavars y meii-
321 B110OpaKeHHs HETIOBTOPHOI KPacH MPUPOAH IXHbOT KpaiHH.

Posrnsemo ypuBok moesii Antonio Mavajo.

De la ciudad moruna/ tras las murallas viejas,/ yo contemplo la
tarde silenciosa,/ a solas con mi sombra y con mi pena./ El rio va
corriendo,/ entre sombrias huertas/y grises olivares,/ por los alegres
campos de Baeza./ Tienen las vides pampanos dorados/ sobre las
rojas cepas. /Guadalquivir, como un alfanje roto y disperso,/reluce
y espejea./ (...) El viento ha sacudido/ los mustios olmos de la
carretera,/ levantando en rosados torbellinos/ el polvo de la tierra./
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La luna estd subiendo/amoratada, jadeante y llena./ Los caminitos
blancos/se cruzan y se alejan,/ buscando los dispersos caserios/del
valle y de la sierra./ Caminos de los campos.../jAy, ya, no puedo
caminar con ella! 8, c. 65].

B mpomuToBaHOMy MpHKNAmi 6euip Ta Micsiyb CTBOPIOKTH
3aralbHy atMocepy Teii3aky mepin 3a BCe 3aBIAKH CIiTeTaM:
la tarde silenciosa — «muxuii 6euipy Ta la luna esta subiendo
amoratada, jadeante y llena — «nosuuii Grnaxummuii micsiyb nioniva-
€mbes saduxanuily, fie emitet jadeante adj., sKwuif, 3rigHO i3 CTOB-
HukoM Larousse, “se aplica a la persona que respira con dificultad o
entrecortadamente por efecto de cansancio, etc.” [7, c. 580], omHo-
YaCHO OXOIUTIOE MEPCOHI(IKAIIiF0, OCKLTbKY 3a3BMYall XapaKTepH-
3y€ BTOMIICHY JFO/IMHY.

3rozioM B OMHCI IHII €MiTETH IONOBHIOKTH J0CHTb MOXMYPY
KapTuuy: sombrias huertas — «noxmypi caduy, grises olivares — «cipi
0TUBKOGI 2aiy, mustios olmos — «3acoxni 6'a3uy. Piuxa omicyerses
3a jomomororo mopisrsHHES: Guadalquivir, como un alfanje roto
y disperso, reluce y espejea — «Iyadanvkigip sk posduma posku-
dana wabns, wo onuwums ma 8iddzepkanioey. KorbopoBy o3HaKy
Tepe/aoTh AKICHI MPUKMETHHKH Y (YHKII emitera: pAmpanos
dorados — «30n0mucmi nazouu uH02pPAOYy, rojas cepas — (4epeoHi
guHoepadunuy, rosados torbellinos — «poacesuti suxopy, la luna
amoratada — «OnaKumHuLl Micsyby.

Emiter sx kBamiikaTHBHUHA MPUKMETHHK MEPENac CEMaHTH-
KO-CTATHCTHYHI O3HAKW TIPEIMETa UM IFOMMHH, IO OTACYHOTHCS.
Yepes crionydyBaHiCTh 3 IMCHHHKOM BiH KOHKPETH3Y€E CBOKO O3Ha-
KoBY (arpulyTiBHY) ceManTHKy. Hampukian, y noesii Xyana Pamona
Ximeneca (Sobre la oscura arboleda,/ en el transparente cielo/ de
la tarde, tiembla y brilla/ un diamantino lucero.../ De una rama
amarillenta,/ al temblar el aire fresco,/ una palida hoja mustia/ dando
vueltas cae al suelo [9, c. 43]) BKHTO Taki emiTeTH: «memHuily, «npo-
30pey, «OIaMAHMOoBULY, «MPOXOTOOHUILY, «Onioutly, «3i6’sney, K
BKHBAIOTBCS TPOTIEITHO i € 3ac00aMIt XY/I0XKHB0-00Pa3HOTO BUCTIOBY
mpo 0coOMMBOCTI TPUPOAM Ti3HROT oceni. Emiter “diamanting”
BUKOPUCTOBYETHCA IS TIOCHIICHHS KOCTI OMHCKY, 1O BIKE MICTHTBCS
B iMeHHIKY “lucero”. Kpim Toro, MH MOXEMO OXapakTepu3yBaTH
1l emiteT K MeTahOpUIHHUiL, YHE NIEPEHOCHE 3HAYCHHS 3IHCHEHO
Ha OCHOBI TIOAIOHOCTI SICKPABOCTI MPUPOJHOTO CBITIA Ta JiaMaHTA.
Emirer “diamantino”, mo omcye 3ipky, HebeCHe CBITHIIO, @ TAKOK
“fransparente”, mo BiTHOCHTBCA 0 Hea, BUKOPHUCTAHO aBTOPOM,
MO0 TPOTHCTABUTH MPO3OPICTh HebA 3 HEMPONISIHHM TEMHHUM
raem. Enitetn «Gnidey Ta «3i6 ey, 0 OMACYHOTH JUCTS, JIUIIE il
CUTIOIOTD BI/[4yTTS B’ SHEHHS IPUPOLIH.

®enepixo [apcis Jlopka y cBoix moesisx omucye meii3ax Meta-
dopmuro. Su risa era un nardo de sal [10, c. 754].

B HaBemeHOMy MpHKTai BXATO OTHH i3 TPOIIB OCTHIHOTO
MHCJIEHHS, @ came MeTadopy. Y TpOIMTOBAHOMY PEdeHHI CIo-
Bocronyyerts nardo de sal poskpusae cyTHICTH MOCMILIKK Yepe3
CXOXKICTB i1 31 IIIMKOR0 COJTi, TOOTO HAETBCS TPO «TIPKY», HEIHpY
TIOCMIIIIKY.

B nacrynmiit noesii ®exepixo [apcii Jlopku denomenu mpu-
POIH 6eyip Ta Micsyb HATUICH] KOMYKATHBHUMH BIACTHBOCTAMH
JronuHd — “dice”.

— Dice la tarde: “Tengo sed de sombra!”/ Dice la luna: “Yo,
sed de luceros™ 10, c. 18].

— Sale del monte la luna, / con su cara bonachona/ de jamona
[10, c. 80].

Y mpouuroaHomy mpukiazi Bupas “sale del monte la luna”
Ja€ YSBIICHHS TPO MiCALb LUIAXOM 300paKeHHS HOro y BUIMIALL

KHBOI 0c00H 1 HaIineHoro i BracTUBOCTIME. MicAllb, K 1 IIONMHA,
Mae o0y, sKe omucyeTbes emiterom bonachona adj., s,
3rifHo 13 coBHIKOM Larousse, “se aplica a la persona de caracter
tranquilo y amable” 7, c. 216], i jamona adj. (“la mujer madura,
algo gruesa y de formas pronunciadas”) [7, c. 581].

Y moemi Anronio Madazo “Recuerdos” poskimmuii aHaty3p-
KU meii3ak mpoBOKye y aBTopa croray npo Kactuito.

;jOh Soria, cuando miro los frescos naranjales/ cargados de
perfume, y el enverdecido,/ abiertos los jazmines, maduros los
trigales,/ azules las montaiias y el olivar florido/ Guadalquivir
corriendo al mar entre vergeles,/y al sol de abril los huertos colmados
de azucenas,/y los enjambres de oro, para libar sus mieles/ dispersos
en los campos, huir de sus colmenas,/ yo sé la encina roja crujiendo
en tus hogares,/ barriendo el cierzo helado tu campo empedernido;/y
en sierras agrias sueiio — jUrbion, sobre pinares! [8, c. 7).

[lepen umTavem BiTKPHBAETHCS NIMPOKA TMAHOPAMA AHIATY3b-
KOO Tei3aky, Jie B LIEHTpi yBarn moeta mepeOysaroth naranjales
(arrempenHOBI fiepeBa), campo (mone), trigales (mmiermumi moms),
montafias (ropu), olivar (omisroBi Jepesa), mar (mope), vergeles
(kBiTyui camu). EmiteTs mpomuToBaHOTO (hparMeHTy OIHCY, Taki SK
los frescos naranjales, abiertos los jazmines, maduros los trigales,
el olivar florido, campo empedernido, sierras agrias, xpim HOMi-
HATHBHOI, BUKOHYKTbh €CTCTUYHY Ta EMOUiMHO-ONIHHY (YHKIi.
Meradopa naranjales cargados de perfume suxorye 0bpazoTBopuy
Ta SKCTPECUBHY (DYHKLIIT, SKI [TOJIArar0Th Y ITHOBIH CIIPAMOBAHOCTI
MOBHOTO 3HAKY Ha IHTEHCH(IKaIIif0 BUPA3HOCT] BUCIOBIIOBAHHS.

B mactymiii moesii “La primavera besaba” omicaHo BecHs-
HUH JIOTN, SKUH BUKITUKAE B TIO€TA CMYTOK. La primavera besaba/
Suavemente la arboleda,/ Y el verde nuevo brotaba/ Como una verde
humareda./ Las nubes iban pasando/ Sobre el campo juvenil.../
Yo vi en las hojas temblando/ Las frescas lluvias de abril./ Bajo
ese almendro florido,/ Todo cargado de flor/ — Recordé -, yo he
maldecido/ Mi juventud sin amor [10, c. 58]

Onanm 13 3ac00iB MeTa)OpH30BaHOTO BKMBAHHS CIOBA Y PO~
imroctpoBaHoMy (parmenti moesii AHTOHIO Madanio € aHTpomo-
Mop@izalis, O IPYHTYEThCS HA HAJIICHHI HEXMBHX HPEIMETIB,
SIBHILL TIPUPOJIM TOIIO AKOCTAMH KHBHX icToT: “la primavera besaba
suavemente la arboleda” — «mpupona HikHO 1iTyBasa raiby.

[Toernyni Meradopn — 1ie MeTaopH, y SKUX MEPEHOCHE 3Ha-
YEHHS CIPHAMAETHCS K HOBH3HA, BHACHINOK YOTO iHTHMBITyasb-
HO-aBTOpChKa MeTadopa HaOyBae O3HAK KOHTEKCTYalbHOTO HEO-
noriamy. Y MetaQopudHOMY TOpIBHSHHI € I[THIA PAT acOIialii,
KOKHA 3 SIKHX MOske OyTH MeTadhOpHaHOI0 caMa 10 coOi.

[Ipounroane Meraopiune MOPIBHSAHHA, A0 CKIAgy SKOTO
BXOJMTH KOJbOpEMa, BUpakeHa mpukMerHukom Verde (el verde
nuevo brotaba como una verde humareda), nobyoBaHe Ha 3icTaB-
JICHHI 3€JIEHOTO KONBOPY 3 IONIMPEHIMH CEPENT JTIOMEH acoialisiMi
TaKOTO 3a0apBICHHS K CUMBOIY POOYIKEHHS IPUPOIH Ta BITHO
Mornonocti. O0Gpa3 BeCHH Ta IOHOCTI B T0€3ii JOMOBHIOE MeTaho-
prannii eniter el campo juvenil, y sxomy nprxmerrux juvenil adj.,
10 y CTOBHHMKY Bi3HaueHui “relativo a la juventud” [7, c. 589,
BIKHTHH Y TIGPEHOCHOMY 3HaY€HHI 3 IMEHHIKOM Campo (more).

3 aHTPOIOIEHTHYHICTIO MEH3AKHUX 3aMallbOBOK TIOB’sI3aHi
TaKi QyHKIII, TK i/1eHHO-XYI0KHS, TICHXONOTI9HA Ta eCTETHYHA.

B 0CHOBY THIIONIOTIT OPTPETY MEeH3a)y MOXYTh OyTH TMOKIIa-
JIeHi pi3Hi TapaMeTpy, Taki AK croci0 300paxeHHs (CTATHYHHUI
Ta IMHAMIYHWI), XapaKkTep pocTopy i yacy (micoBuii, ypOanic-
THYHUH, 1HIYCTpIATbHUI; 3UMOBHIA, JITHIH, BECHSHUH, OCIHHIM;
HIYHUH, PaHKOBHH TOIIO), EMOIiiHE 3a0apBNeHHS Ta eCTETHYHE
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CTpuiiMaHHsA (BENMYHWI, TOXMYPHI, TAEMHMYHH, ieaNbHUl
TOIIO), CTYIiHb MACIITAa0HOCTI (JTOKANBHWIL, eK30THYHMI, HAIli0-
HAIIBHUH TOIIO), ceMaHTHKa ((inocodchKuit, MiONOTIYHIIH TOILIO),
3B’S130K 13 3aTALHIMH HATPSMAMH, TCUISIMHA, CTHIAMH (KITACHIIHC-
THYHUH, OApOKOBHI], POMAHTHYHUH, CHMBONICTCHKHH, peanicTiy-
Hult, yTypuctimanmii Tomo) [1, c. 12].

[lpuKiaoM HaliOHATEHOTO TeH3axy MOKE CIYTYBATH T0eMa
®enepiro [apcis Jlopku «lleii3ax», y sKiif mpeacTaBieHi THIOBI
omucn AHpamycii.

El campo/ de olivos/ se abre y se cierra/ como un abanico./ Sobre
el olivar/ hay un cielo hundido/ y una lluvia oscura/ de luceros frios./
Tiembla junco y penumbra/ a la orilla del rio./ Se riza el aire gris./ Los
olivos/ estan cargados/ de gritos./ Una bandada/ de pajaros cautivos,/
que mueven sus larguisimas/ colas en el sombrio [10, c. 443].

Meraopuune nopisusuus “El campo de olivos se abre y se
cierra como un abanico” («oiHBKOBE TONE KONHMIIETHCS, HEMOB
BISI0%) TIOSCHIOE OCOOMMBOCTI ONMBKOBOTO MOJS Yepe3 3icTas-
JIEHHS HOTO 3 IHIINM MPEIMETOM, a caMe BiSIOM, 33 (YHKIE0
CTBOPEHHS JIETKOTO ITYYHOTO BITPY B CTIEKOTHI JIHI.

[epconidixanis “Tiembla junco y penumbra a la orilla del rio.
Se riza el aire gris” MOMOBHIOE YABMEHHS PO OJHBKOBE TOIE IIIA-
XOM HaliJIeHHs NIPUPOJHAX MOHATH BIACTHBOCTAMHU XKMBOI iCTOTH:
«TpeMTsTh 04epeT Ta MOPOK Ha Oepe3i piuku. JPUTAETbCS OBITPSY.

Crix 3a3Ha4uTH, IO OTMBKOBE JEPEBO € IyKE MOLIMPEHHM
BHJIOM pociuH B AHjamycii. BoHo Takok BHcTymae 00’extom
OIIHCY B iCTIAHCHKiii I0e3ii AHTOHI0O Madao.

Viejos olivos sedientos / bajo el claro sol del dia, / olivares
polvorientos /del campo de Andalucia! [8, c. 47).

Takum 4rHOM, 33 JIOTIOMOTOI0 ETITETIB Sedientos — «crparii
Ta polvorientos — «3ammneni» CTBOPIOEThCS 00pa3 MOCYILTHBOT
Ta 3HEBOJIHEHOT 3eMITi.

B Hacrynsomy npukiiani Autonio Mysboc Poxac HeocskHICTh
OJIMBKOBOI'O T'at0 [IOPIBHIOE 3 MOPEM (mares de 0livos), a KONMBaHHS,
SIKE 3aB/Ia€ BiTEp OJMBKOBUM JEPEBAM, CXOKE Ha XBHIIOBAHHS MOPS
(olas de olivares).

;Y esta casa tan bella!/ Cuando vengo de lejos/ a caballo, entre
olivos,/me parece a lo lejos/un barco en estas mares/ de olivos, empujado/
por olas de olivares,/ llevando aquello que/ mas amo [11, c. 12].

Orxe, B IPOLUTOBAHOMY MPUKNa/l MeTahOpHYHE MOPIBHAHHS
TiZICKITIOE OTIUC ONTMBKOBOTO TaI0 T BUKOHYE EKCTIPECHBHO-CTHITiC-
THYHY (YHKIIiHO.

BucnoBku. [leii3ax — ne ofHa 3 KIIOYOBHX TEKCTOBUX KaTe-
TOpIH, fKa BiAirpae BaKJIMBY pONb Y CTBOPEHHI IUMCHOT KapTHHH
CBITy i BILIMBaE Ha PO3BUTOK TeM, 00pasiB, MOTHBIB, IPOCTOPO-
BO-4aCOBUX XapakTepucTuk TBOpY. Ha dopmu i dynkmii meiiza-
KIB Y JiTepaTypi BILTUBAIOTH 0COOMMBOCTI XYI0KHBOI CBiIOMOCTI,
PO3BUTOK (iIOCOPCHKOT TYMKH, XYTOXHI HATIPAMHE I Tedii, KyiTb-
TYpHI TpaIuiii, a TAKOXK 1HJMBIyalbHi MOk MUTLiB. CloBec-
HUM TIeH3aK K OIMH 13 HAHBAKIMBIIINX KOMIIOHEHTIB IIOETHYHUX
icnanchkix TBOpiB XX CTOMITTA 3a0e3meuye LiNicHe CIPUHHATTS
XyHOKHBOI TIHCHOCTI Ta Oepe ydacTh B OpTaHi3arii KOMITO3HIIii
tBOpY. [lomanbiui HaykoBi po3Bifku 3 wi€l MPOOIEMATHKN MOXKYTb
OyTH CTIPAMOBAHMMHE HA aHAII3 HANYKUBAHINIIX MOBHHX 3aC00iB
Y [PO30BUX TBOPAX PI3HHX JMITEPATYPHHX XKAHPIB T €IIOX.
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Bokhun N. Language means of landscape creation
in Spanish poetry of the XX century

Summary. Nowadays, a special place in linguistic studies
occupies the study of poetic images and lexical units that
fill them. The landscape is one of the important elements
of poetic works, which emphasizes its structure, allows better
orientation in the content and helps to understand the inner
essence of the characters. Landscape is usually characterized
as a compositional speech form or part of the text that conveys
a holistic image of an open fragment of natural or urban space.

A special feature of both prose and poetic text as
a unit of communication is its anthropocentrism. Our
analysis of the poetic texts by Spanish writers testifies
that anthropocentrism is manifested both in the transfer
of the writer’s worldview through landscape descriptions
and the disclosure of the character’s inner world through
the nature representation. It is also revealed in the realization
of the writer’s creativity through individual authorial linguistic
means. These language means include epithets, metaphors,
metonymy, hyperbole, personification and comparison.

The article is devoted to the problem of creating a landscape
in Spanish poetry of the XX century. The semantic and stylistic
properties of the landscape in the poetic works by Federico
Garcia Lorca, Antonio Munoz Rojas and Juan Ramon Jimenez
are studied. The specifics of creating of an Andalusian landscape
in the works of Antonio Machado are highlighted. The influence
of'the author’s idea on the use of linguistic means for the creation
of verbal pictures of nature in the Spanish poetry of the
XX century is proved. The essential features of the creative
approach of the mentioned Spanish poets of the XX century in
landscape descriptions, as well as their traditions and innovation
in the Spanish poetry of the XX century are established.

The study showed that a significant number of linguistic
and stylistic means in landscape sketches perform an important
expressive function, and is a strong means of influencing
the emotional and psychological state of the reader. The
most used trope in the author’s poetic language of Spanish
poets of the XX century is personification, which consists in
the transfer of human signs and properties to the phenomena
of the world of animate and inanimate nature.

Key words: landscape, poetic image, Spanish poetry,
anthropocentrism, poetic metaphor, personification.
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ROJIIPHA KAPTUHA CBITY ¥ ROJIOPEMI “GRAU” AK EJTEMEHT
IHIWBIJAYAJIbHO-ABTOPCHROI KAPTHMHU CBITY B. FOPXEPTA

AnoTauis. CTaTTs npuUcBsSYeHa PO3TISAY KolopemHu “‘grau”
SK €JIEMEHTY 1HJMBilyallbHO-aBTOPChKOI KapTUHU cBiTy. Onu-
CY€ETBCSI METOZIONIOTSl TOCIIUKEHHS caMe CTPYKTYpPH 3HAuUSHHS
KOJILOPIB Ta ii OCHOBHI aCMEKTH, TaKi SIK JOCII/HKCHHS CTPYK-
TYpH, YTBOPEHHsI Ta (DYHKIIOHYBaHHSI MOBHOT (hOpMU 3HAYCHHS
KOJIbOPIB, JOCIIDKEHHS B3aEMOIiT PUPOIHOT POpMH 3HAYCHHS
KOJILOPIB 13 PO3BUHYTHMH (TIPEIMETHUMH, CIIOBECHHMH) KaTe-
ropiaJbHUMH CTPYKTypaMH CBIJOMOCTi B Pi3HHX KOHTEKCTaXx,
MONIYK 0a30BHX KOHTEKCTIB, sIKi O BU3HAYaJIM BUHSTKOBY aKTya-
JT3A11i0 MOTEHIIHHUX CeMAaHTHYHHUX O3HAK KOJIbOPIB.

Komnip six ceMaHTHYHHN (pEHOMEH PO3MIAIAETHCS B HU3II
KOHTEKCTIB, a caMe SIK Cy0’€KT BIUIMBY Ha JIIOJIUHY, SIK 00’ €KT
CHPUIHSTTS JIFOJMHOIO, SIK 00 €KT MaHIMyJsiii 3 OOKy JIFOIH-
HU, K O0’€KT BiJHOIIEHHS, SK MOKAa3HWUK BiJHOILEHHS [0
1HIIIOTO, K IMOKAa3HUK CaMOBITHOIIECHHS, IK 00 €KT CHMBOJI3-
My B iCTOpIi Ta KyJIbTYpi HApOIy, SIK 3aci0 KOMyHIKallii, a came
KOJIOPUCTHYHICTh HIMEIbKOT PO3MOBHOI JISKCHKH Ta CTaluX
CJIOBOCITIONYYEHb (Ha MpUKIaai (hpa3eosori3MiB i3 KOJOPOHi-
MOM Y CKJIaJi).

AHaI3YIOTBCSI TAKOXK ACTIEKTH BUKOPUCTAHHS MO3HAYCHb
KOJIBOPY, 0COOJIMBO IMIPECUBHHI Ta EKCIPECUBHUN.

B Xoni po3BUTKY MOBH IO3HAUEHHS KOJIBOPY HE 3aJIHIIN-
JIKCSl TAKMMH, SIK OYyJTH; BOHM HaOyBaJId HOBUX 3HAYCHb, Y SKUX
BijjoOpakanacs [iSUIbHICTh JIFOJMHHU, 11 CBITOCHPUIHATTS,
TOOTO WOTO CTPYKTypa SIBIsIE COOOI0 PO3TaNy)KeHY JIEKCHKO-
CEeMaHTHUYHY MIiKpPOCHCTEMY, TOYHIIIE, MIKpPOIOie 3 SIAPOM,
IPEICTaBIEHUM  OCHOBHOIO  KOJIBOPOHA3BOIO,  3HAYHUM
OCHOBHHMM CKJIAJIOM Ta BeJIbMHU Oararoro nepudepiero. Kpim
TOTO, IPUKMETHUKH HA MMO3HAYCHHS KOJBOPY, KPIM 3HAYCHHS
KOJIbOPY, TI04aIu HaOyBaTH NEPEHOCHKUX 3HAYCHB Ta iX BIJITIH-
KiB, SIKi IO3HAYAIOTEL IHII TTOHATTS, sIKi OlIBIIE HE OB’ s3aHi
3 KONIPHOIO O3HAKOI0; BOHH MPHEIHYIOTHCS JO HOBOI IPyIH
MpPEIMETIB Ta ABUIL 1 MOXKYTh OyTH Oy)X€ Pi3HOMaHITHHMH.
Tak, HampuKiIa], TPUKMETHUKH KOJIBOPY HEPIIKO 3acTOCO-
BYIOTBCSl JUISl TTO3HAYCHHSI PHUC XapakTepy JIOAMHH, 11 BUJIIB
JUSUTBHOCTI, TIOYYTTIB Ta BIAYYTTIB.

JloxmamHO po3IsimaeThCs Kolopema ‘“‘grau’, sika € Haly-
JKHBAHIIIMM KOJNIPHUM MPHKMETHUKOM y Tipo3i B. Bopxepra
1 sika (PyHKIIOHY€ Y TBOpaxX MUCbMEHHHUKA SIK OKPEeMHUH 1 ase-
KO HE IPYTrOpsAIHUI mepcoHak. BoHa xapakrepu3yeThCs HE
nuule y ii npsiMoMy 3HauU€HHI, aJle i 3HAYHOO KUIBKICTIO Tepe-
HOCHHX Ta CUMBOJIYHMX 3Ha4eHb y HIMEIbKill MOBI.

KirouoBi cjioBa: xoiopema, MOBHA KapTHHA CBITY, CHMBO-
JKa KOITbOPY, aBTOPChKE TPAKTYBAHHSI.

ocranoBka npodiemu. Y MoBi 3adikcoBaHuil psmuii 38’5
30K CTIPUAHATTA 1 MEHTANBHIX CTaHIB Ta TporeciB. CIpHiAHATTS,
30KpeMa 3ip, CIyX, CMaK, He € CAMOCTIHHIMY 1 HE3aIEKHIMHU (yHK-
1[isIMH, SIKI BUKOHYHOThCS ABTOHOMHUMH OPTaHaMH, 110 TIEPEIAloTh
CHTHAJTH Y MO30K, aJiKe TI03HA4aroTh Habarato Oinbire. Lle 30BHim-
Hill BUXiT MO3KY, DKEPEJNO «IEpIUENTHBHOTO 3HAHHS 1 JTOCBILY»,
YMOBA PO3ITi3HABAHHS, YCBIAOMIICHHS, PO3yMiHHS Ta IHTepIpeTalis

TOrO, 1O BiZOYBAEThCS B HABKOMMIIHBOMY cBiTi. OTxKe, iHpOpMA-
11iL, Ky MO30K OTPHMY€ 3aBISKH CIPUHHSATTIO, € MAaTepianoM A
pobotu, «cyOctparomy, 0e3 sxoro Mo3ok OesisuibHui. Lle € Oes-
TOCEepE/HIM CBITYEHHSM TOTO, IO Y TIPHPOJIHiil MOBI BCTAHOBUBCS
3B 530K MIXK IHTEJIEKTOM, EKCTICDIEHITIAbHIM JTOCBIIOM Ta IPUPOI-
HOFO MOBOIO JISl IIUX KATeropiil CIPUIHATTS 30BHIIIHBOTO CBITY.

MeTo10 cTaTTi € PO3MIAT KOJOPEMH “grau” sIK eNeMeHTY iH/IH-
BITyaJIbHO-aBTOPCHKOT KAPTHHH CBITY.

Bukinajg ocHoBHoro Marepiany. QeHOMEH KOIbOPY 3HAYHO
QaraTmrmi, Hix I1¢ TOTAETHCS Y KITACHIHIH TICHXOMOTT CIPHAHATTSL.
Jlo SBHII KOJHOPY CIIJ BIHECTH HE JIMIIE CTPHITHATI JOTMHOIO
KOMBOPH, ane i eMOIi, yABIEHHS, iHMBIXyambHi 0COOTHBOCTI
HAJIAHHA TIEPEBArd TOMY UM IHIIOMY KOJNBOPY; BIMIHHOCTI MEX
CTIPUIHATTS KOJBbOPIB Y PI3HHX CTaHAX 1 B JIOAEH 3 NIEBHUMH 0CO-
ONMBOCTAMM XapakTepy; 3/aTHICTh CHIBBIIHOCHTH MCHXOJNOTIYHI
XapaKTEPUCTUKH OfITH O/IHOTO Ta TIeBHi KONbOPOBI 00pa3u TOLLIO.

BinmoBiHO 10 KOHKPETHOT METOMONOTIT JOCTIKEHHS CTPYK-
TYpH 3HaYEHHS KOBOPIB BUALISEMO TaKi TPH OCHOBHI aCTEKTH.

1) JlocnimkeHHs CTPYKTYpH, YTBOPEHHS Ta (YHKLIOHYBaHHS
MOBHOT (hOpMH 3HAYCHHS KOTBOPIB.

2) Jlocnimkenns B3aeMopii mpupoxHoi GopME  3HAYCHHS
KONBOPIB i3 PO3BMHYTUMH (TIPEIMETHUMH, CIOBECHUMH) KaTero-
piabHUMU CTPYKTYpaMH CBIZOMOCTI B pi3HHX KoHTekcTax. Clomu
BXOJIATh JOCJIJUKEHHS aCOIIFOBAHHS # CEMAHTHYHOTO Ta CY0’€eK-
THBHOTO PO3IOLTY KOMHOPIB 32 TAKUMH IKATTAML:

— CTPUIHATTS MOTHHOIO KONBOPIB;

— HAJaHHS NEPeBArd TOMY UM {HIIOMY KOMbOpY;

— TOB’S3yBaHHA TOTO YM IHOIOTO KONBOPY 3 TICHXO-
eMOLIHHAM CTaHOM;

— TICUXOMOTIUHHIi BIUAB KombopiB (Teopist M. Jlromepa).

3) Ilomyk 6a30BHX KOHTEKCTiB, fIKi 0 BH3HAYANH BUHATKOBY
aKTyalTi3aIliio MOTEHIIHIX CEMAHTHYHUX O3HAK KOMbopiB. Meto-
JOM JIOCTI/DKEHHS TYyT CIYIYBAIO BHBUYEHHS TOTeHIiany 30ara-
YeHHS 3MICTy apXeTHIy KoIbOpy B TIPOIECi icTopii Ta KyIbTypH
TIOICTBA.

Konip sk cemanTmyHmii ()eHOMEH € HE3aMiHHHM 00’€KTOM
TOCIIIKEHHS B HIBLI TAKKX KOHTEKCTIB:

— SIK Cy0’€KT BIUIMBY Ha JHOMHY;

— K 00’ €KT CIPUIHATTA TIOAUHOIO;

— 4K 00’€KT MaHIMyAwii 3 00Ky JTHOIUHHE;

— K 00’€KT BiTHOUICHHS (HaJ[aHHS NIEPEBArH, acOIilOBaHHS,
PO3MOJILNT 32 MKATOK0);

— SIK TOKA3HMK CTaBIEHHS 10 IHIIOTO;

— SIK TIOKA3HHK CTaBIEHHS 10 cebe;

— K 00’€KT CHMBOJII3MY B icTOPIl Ta KyIbTypi Hapojy (3aci0
BupasHocTi B kuBomuci (B. Kamminchkuit), XynoxHiii nitepa-
Typi (BuenHs mpo Korip F.B. Tere), sk 3aci6 komyHiKauii, a came
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KONOPHCTHYHICTb HIMELIBKOI PO3MOBHOT IEKCHKH T CTATHX COBOC-
TONy4eHb (Ha TPUKIa/ (pa3eoori3MiB i3 KOTOPOHIMOM Y CKIafi).

BaxmiBo migkpecouTH IMIpEeCHBHWI Ta eKCHPECHBHHH
acTeKTH BUKOPHCTaHHA TO3HAYeHb Kombopy. B imMmpecuBHOMY
aCTeKTi AK CIIBCTABNCHHA CTIHKHX CEMAHTHYHHX TPOEKIIii
KOMBOPY BHCTYTIAIOTH TaKi (h)eHOMEHH:

— IHZYKLIS KOMbOPOM XapaKTEPHOTO TICHXOMOTYHOTO CTaHY;

= BILTHB TICHXOJIOTTYHOTO (EMOIIIHOTO) CTaHy Ha XapakTepHy
3MiHY KOJIOPHUTY 00pasy, 1O CPUIIMAEThCS;

= 3B’M30K CIIPUIHATTS KOMBOPY 31 CTIHKUME 0COOTHBOCTAMM
0co0HCTOCTI.

ExcripecuBHui acmekT € BUKOPHCTAHHSIM KOJIbOPIB SK 3ac00y
BUP&)KEHHS BITHOWICHHS 1 CAMOBITHOLICHHS, a caMe K (opMu
Bi100paskeHH (Bi3yalbHICTh) eMOL Y CBITOMOCTI.

JlocTipKeHHs IPUKMETHUKIB, SIKi MIEpeIaloTh KOTipHY 03HAKY,
HA/I3BUYAHHO OaraTorpadHi if MarOTh 3HATHHHN THTEPEC 1A JIHTBIC-
TiB. Y HAmIOMy AOCTITKEHHI MI TOTPUMYEMOCS TOYKH 30py THX
aBTOPIB, SKi BBAKAIOT, 10 TO3HAYEHHS KOMBOPY B XyHOXKHIi JTiTe-
parypi — 1i¢ e oj[Ha MOKJIMBICTb Tiepesiadi Cy0 eKTUBHOTO CIIPHii-
HATTA aBTOPOM JIIHCHOCTI.

KonipHi BifuyTTs Hamexarh 10 30poBHX BIIYYTTIB, yepe3 sKi
JIOJMHA CTIpuiiMae 0apBU HABKOJMIIHBOTO 00’€KTHBHOIO CBITY
il pO3pI3HSAE MpPEAMETH, IO ii OTOUYIOT. Y TPOIECI CBOTO iCTO-
PUYHOTO PO3BHUTKY JIOTMHA TIOB’SI3yBaNa CBOi KOMIpHI BITUYTTA i3
3a0apBICHHIM TICBHAX TPEAMETIB, BUOMpAOUH JUIT ceOe TeBHMil
acoOIiaTHBHAII BiANOBITHUK JUIS TOTO UM IHIIOTO KOMBOPY (HAIPH-
KITaj, 3e1enuti — TpaBa, uepeoHtiti — KPoB, Onakummuii — Hebo, uop-
Hutl — BYTIA, oicogmuii — conue). Hapami, B mpomeci mi3HAHHS
JIOBKLITS Ta HAOYTTS HEOOXITHOTO JIOCBIY, MOCTYIOBO BilOYBaBCs
BIIXiJT BT aCOMIATHBHO MPWB’SB3AHOTO CIPUIHATTA KOTBOPY 10 HOTO
a0CTPaKTHOTO CTIPUHHATTS, B PE3YIBTATI YOTO 3 SBIUTHCA abCTpaK-
THI TIOHATTA KOIbOPY, 30KPEMA YePBOHO20, 3€l1eH020, ONAKUMHOZO.
KonipHa BracTuBicTh 00°€KTIB AIHCHOCTI, OQOPMIEHA Y CBIZIOMOCTI
JIOJMHY B TIPOLIECI Mi3HAHHS JIHCHOCT] Ta TIOBCAKCHHOI IisIIBHO-
CTI JIFOTTMHHL, 3HAHIILIA CBOE BiOOpaXeHHs B MOBI. BHACIIOK 1150T0
JUISl BUPAKEHHS TTOHATH KOMBOPY B MOBI 3’SBUJNCS NPUKMETHUKH
KOIIbOPY, SIKI HUHI € OHIEI0 3 HAMBAXJIMBINIMX JEKCHIHUX TPYII
y OyIb-sIKiif MOBI, OCKLTBKH KOIip 00’€KTa (pa3oM i3 JopMoro Ta po3-
MIpOM) HAJIEXWTB JI0 0OCHOBHUX XapaKTEPHUCTHK HOTO AK TAKOTO.

3po3yMiro, MmO TO3HAYEHHS KONbOPY B XOMi PO3BUTKY MOBH HE
3QIMIIIINCS TAKUMH, SIK OYITH, a[ke BOHH HaOyBaii HOBHX 3HAYEHb,
y AKuX BifoOpakanacs NisTBHICTh JIOMMHH, 1i CBITOCHPHHHATTAL
KoxeH mpuKMETHHK KObOpy Terep SIBIIE COOOK0 PO3TayskeHy Jiek-
CHKO-CeMaHTHUHY MIKpOCHCTEMY, TOYHiIle, MIKpOMone 3 SIpoM,
TPEICTABICHNM OCHOBHOIO KONBOPOHA3BOI0, 3HAYHMM OCHOBHHM
CKIIAJIOM Ta BENbMH Oararoro nepudepieto (0co0mBo y XpOMATHIHHX
KoImbopiB). KpiM TOTO, MPUKMETHHKY Ha MO3HAYEHHS KOTBOPY, KpiM
3HAYCHHS KOMbOpY, [T0YaT HabyBaTH TEPEHOCHNX 3HaueHb Ta iX Bif-
TiHkiB. Lli mepeHocHi 3HaueHHs BKe MO3HAYAKOT {HIII MOHATTS, SIKi
OLibIlIe HE TIOB’S3aHi 3 KOJMIPHOK 03HAKOKO; BOHH MPUETHYIOTBCS JI0
HOBOT TPYIH TIPE/IMETIB Ta SBHUI 1 MOXYTb OYTH IyXe Pi3HOMAHIT-
HAMA. TaK, HampUKIIaz, TIPUKMETHHKH KONbOPY HEPIAKO 3aCTOCOBY-
TOTBCS TS TIO3HAYCHHS PUC XapaKTepy JIOIMHH, ii BUMIB TisTTBHOCT,
T04yTTiB Ta BimayTTiB (Dlau, Weiss — macmsuii, paicuii; Schwarz —
CYMHHI1, MOTOPONIHNH). Bilbi TOro, KOMhOPOHA3BH AKTHBHO BHKO-
PUCTOBYIOTBCS ISl TIO3HAYCHHS BHYTPILIHIX TICHXONOTIYHUX MpOLIe-
CIB, 30KpEMa THIBY, 3a3POCTI, PO3PATYBAHHS, JKaXY, COPOMY.

CyKymHIiCTh 3HAYEHb Ta iX BIATIHKIB CKJIJa€ CEMAHTHYHY
CTPYKTYpY IIMX IPUKMETHUKIB, SKa BKE HEOTHOPa30Bo Oyna mpen-
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METOM JIOCII/DKEeHb y MOBO3HABCTBI Ta JiTEPaTypO3HABCTBI. SK
BIIOMO, BCE PO3MAITTS KOBOPIB AUTHTHCS HA TaKi JIBl IPYIIH; axpo-
MaTH9Hi (d0pHWH, OimMid, Cipwil Ta iX BIATIHKM) Ta XpOMATHYHI
(KONMBOPY COHSTHOTO CTIEKTPY Ta iX UMCIeHHI BiATIHKH). Ko po3-
IJISIATH €TUMOIIOTIHO CITiB, SIKi HA3UBAIOTh XPOMATHYHI KOJBOPH, TO
MOKHA 3ayBAKHUTH, 10 1l Ha3BH 31€OLIBIIOTO MOB’S3aHI 3 Mpel-
METaMH, TPAJUIIHHO 3a0apBIeHUMH Y TeH KOMip, 1 TOXONATh Bij
Ha3B IMX IIpeAMETIB a00 i, moB’s3annx 3 Humu, Hampukiag, gelb
(sxoBTHif) 0B’ s13yeThest 3 Gold (30m1070) Ta Galle (xoBu), sxi aco-
MIIOFOTECS Y MOBITIB CaMe 3 TAKKM KOJTOpOM; 0t (depBOHHMIA) T10B s~
3aHHii i3 KOMbOpoM KpoBi, blau (cumiit, OmakutHuit) — 3 AiecToBoM
bleuen (6utit), Mae acoriaTHBHIH 3B’S30K i3 KOIBOPOM CHHIIIB Ha
Ti Big moOuTTS; griin (3eneHuit) — 3 xiecoo grinen (3eneHitu).
Y KopeHsX LHX CTiB yke 3aKaJeHO acoliaTHBHE YSBICHHS PO
1eit korip. Bei 11i KombopoHa3sBH yTBOpEHi Bill CTapOIABHIX KOPEHIB,
110 € ETUMONIOTIYHO CIIOPITHEHNMH B YCIX TEPMAHCHKHX (& YacoM
1 B IHIOEBPOTIEHCHKIX ) MOBAX 1 MAIOTh ITApaIeli B iHITIX MOBAX.

PosrisHeMo camy konopeMy grau. Bif amimnyBaHHS 4opHOTO
3 OUIIM OIEPKYETHCS BTOPUHHMIL CIPHH KOMIp, IO TO3HAYAETHCS
KonopeMoto grau. Bin Haiibinbmie momiOHuMiA 3a0apBIeHHSIM 0
KONIbOpY TIOTIEMY 1 TO3HAYAETHCA B AHTMIMCHKIA MOBI JIEKCHYHOIO
OIMHULECIO (ray (IaBHHOBEPXHHOHIMELBKIM (ra0 Ta CepeHbo-
BEpXHBOHIMEIbKIM (ra). e 3aranbHOrepMaHchke CIOBO, CIOpiN-
HEHE 3 JIATHHCHKUM ravus. Y mpsMoMy KOMipHOMY 3HaueHHi grau
YTBOPIOE BillbHI CIOBOCTIONYYCHHS Ha Kinrant graues Kleid — cipe
BOpauHs, graue Katze — cipa kimka, graue Augen — cipi odi, graue
Mtnche — monaxu (B Itanii), Ha3BaHi Tak 3a KOJILOPOM iX TpauLLii-
Horo BOpaHHs, graue Briider/Schwester — hpaHIICKaHChK] MOHAXH,
CeCTpH Ta OpaTi MUTIOCEP/S OTHOTO Op/IeHY (38 KOTHOPOM BOPAHHS).

Grau - e TakoX KoITip CHBOTO Bofocest: er ist ganz grau — sin
30BCIM CHBHIT; grau werden — mocusiti; graues Haupt — cusouomuit
(mocmiBHO «cBa T010Bay). Haifnepiiow npuyuHO MOSBH CHBHHK
B JIIOTMHH 3a3BUYail BBAKAETHCS CTAPIINIA BIK, POTE CHBHHA MOKE
OyTH crpuuMHEHa BCUIAKMMH DO3NajaMu, KIOTOTAMH, Tepeku-
BaHHAMH, 110 3HAMIIO CBOE MOBHE BIIOOPAKEHHS Y CTIHKOMY
crosocmonyuenni Sich graues Haar wachsen lassen (iber etwas
(OykBaBbHO «BiTPONIYBATH COO1 CHBE BOTOCCS 3 AKOICH IPHUIHEY ).

OcKiTbKY CHBHHA, SIK YKe 3a3HAYaN0Cs, € CYMyTHAKOM CTapo-
CTi, TO KoJopema grau Ha0yna TMepeHOCHOr0 3HAUEHHS «CTapHii,
noBaxkHHMi»: graue Majestdt — moBaxkua Bemwmy, graues Haupt —
TOBAXHA CHBHH, €N graues Haupt ehren — nopaxaru, manyBati
cunny (T00TO cTapicts), die graue Weisheit — crapeya myzpicTs.
CrnoBHUKH (DIKCYIOTh TAKOX MEIMYHI TEPMIHOIOIIYHI CHONYKH
3 KoopeMoro grau (rampukiiaz, der graue Star — 6imsmo Ha o, die
graue Substanz — cipa pedoBrHa MO3KY).

V cromydeHHi 3 iIMEHHUKAMH, SKi BKa3YI0Th Ha YacOBi BI/Pi3KH,
a TAKOX 13 ISTKMMH HIIMMHU grau HabyBae MepeHOCHOro 3HaYeHHs
«raBHiity, «MuHyHiDy: graues Alterium — «aanexa crapoBHHa,
graue Vergangenheit — naneke MuHyne, 1aBHI POKH, in grauer
\orzeit — y cuBy naBHuHY, grauer ZOrn — 1aBHiid, MUHYITHIE THIB.
V cronyueni 3 imermukami Ruhm — pom, Wein — srro, Brot - ximi6
grau o3Hayae «CTapuii», a y BUIAAKY 3 XITOOM — CTapuii, 3armtic-
HABUMHE (11 CEMAHTHKA BKJIHOYAE TAKOXK KONIPHUE KOMIOHEHT,
OCKITbKH TTiCHSABA Ha XJ1i01 Mae OimyBato-cipuii Komip).

Konopema grau xapaxTeprsyeThcs 3HaYHOI KUBKICTIO TIEpeHO-
CHHX Ta CHMBOJIIYHIX 3Ha4eHb Y HIMEIbKii MOBI. 30KpeMa, 13 Cipum
TIOB’SI3YIOTh 3HAYCHHS HEBH3HAYCHOCTI, HE3PO3yMiToCTi. Hampukma,
graue Vorstellungen — me3po3ymirmi, po3IIHBYACTI YABTEHHS; graue
Mdglichkeit — HeBu3HaueHi, He3PO3YMiTi MOKIMBOCTL. Y JESKHX




ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOTro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2020 Ne 45 Tom 2

COBOCIIONYUEHHSIX gral 03HAYae «TOXMYpHIL, IOHYpHiDy: in graue
Farben, grau in grau malen — 3Masib0ByBaTH y OXMYpHX TOHAX.

Komboponassa grau BHCTYMae B MOBI CHMBOJNOM OTHOMAHIT-
HoCTi, Oe3komipHOCTI: die grauen Tage / der graue Alltag — «cipi»
(6e3mpocsithi) Oymmi, graue Zukunft — Gesmpocsithe MaiiOyTHE,
graue Hoffnungslosigkeit — minkoButa Gesnamis, graues Einerlei —
BiYHA, ThMSHA OJHOMAHITHICTB, grauer ton — ogHOMaHiTHHI Oe3-
apsuuii Tom, grauer Elend — weBumasHi/Oe3mpocBiTHi 3THHI.
OcTanHill BUCIIB TaKOK YKHBAETBCA y 3HAYCHHI «OE3MPOCBITHA
TYray, «IETMPECHBHMA CTAaH TIC/SA ANKOTOJHHOTO CISTHIHHSY.
V criomyuenni 3 imerrnkoM Theorie (teopist) grau o3Hadgae «Cyxyy,
BIIiPBAHY Bl KUTTS TEOPIIO.

B iniomarmanomy 3Bopoti bis in die (asch) graue Pechhiitte
hinein, sixuii 03HaYae «Iyke fajeko, Iyxke J0Broy grau mposs-
€ThCS y 3HAYCHH] «Oe3KpaliHil, Oe3MEKHMI» — 1[e OTHOMY CHMBO-
JIIYHOMY 3HAYEHHI, XapaKkTepHOMY st grau. Y criomyueHHi 3 iMeH-
nukamu Wetter — moroyta, Tag — neHb MpUKMETHHK (rau HabyBae
3HAYEHHSA «XMapHUil ToxMmypuid»: graues \Wetter, grauer Tag —
XMapHa /TIOXMypa I0T0/1a; XMApHHUIi, IOXMYpHH J1EHb.

Koy monuna nepedyBae B eMOLIHHOMY CTaHi CTPaxy, epensKy,
Kaxy, WKIPHi MOKPUBH 3MiHIOKOTh 3a0apBIeHHS, OiTHyTh, Ha0yBa-
IOTh 3eMITHCTO-CIPOro BiATIHKY. Yepes 1ie cam cTpax y HiMewbKiit
MOBI Ha3MBAIOTh CIOBOCTIONyYeHHAM grauer Schrecken [2].

Komipumit nmpuxMeTHuK grau y TBopax B. Bopxepra Bukonye
ponb 3aransHoTo (hoHy. Hacmpasii, Ime HaityKiBaHIIIMi KOMipHI
TMPUKMETHUK Y 1po3i 1poro asropa (67 yxusanb — 19,6% yeix
KxonopeM). Came Ha cipoMy T11i Bii0yBa€eTbCs BCe, L0 OMUCYE aBTOP,
1 Take BKMBAHHS BUMPABIAHE, OCKIIbKH JKUTTS B MOBOEHHI POKH
TOJOJTY, XOJO/Y, TIOBHOTO 3HUILIEHHS BCIX 3BUYHHX YCTOIB JKHTTY,
CKHIHHS cepejl pyiH Ta IuMapiB, O CTHpYaTh y HeOo, HACTIPaB
Oespaziche, «cipe». Jlis Oarathox omoBizanb B. bopxepra Bifly-
BAETHCSA Y HATIB3PYHHOBAHOMY IOXMYPOMY MiCTi. 3p03yMilo, 110
TaKe MicIie Jii He aCOIIFOEThCS 3 XPOMATHIHAME 0apBaMH, OTIKe,
KOMipHUH (hOH, SKWH JOMiHYe B XYIOXKHIX OTNCAX, BUPIMIECHHH
y cipux Tonax. Cipuii Komip, SK BiloMO, HATIEKHTb JI0 BTOPUHHIX
KONbOPIB (TaKMX, SIKi YTBOPEH Bill 3MiLIyBaHHS JBOX a0 Oible
TNEPBUHHUX 400 OCHOBHHX KOJBODIB); BIH € CYMINIII0 YOPHOTO
i O10T0 y Pi3HUX TpOMOpLisX. SKIIO YOpHMIT Ta OLTHH KOTbOPH
YacTO CHMBOMI3YIOTH CMYTOK, CMEPTh, KaT00y B 0araTbox KympTy-
pax, To cipuil Bkasye Ha OaifTyKicTh, MENaHX0Mit0, 6e30apBHICTB,
0e3MpOCBITHICTD KUTTA. ACOIIaTHBHAMH CHHOHIMAMH KOJBOPO-
Ha3BH «cipuii» y B. bopxepra MoxHa BBaKATH «CYMHHID), «HYI-
HHiD», «0e3MPOCBITHIIL, «OPYIHUID.

“Und Herr Fischer marschiert die graue Strafe lang, die graue
Strafie lang, die graue Strafie lang” [1].

Jleiirenant @imep 3 omoimamns “Die lange, lange Strafle
lang” kpoKye 10Broto, ciporo, TOXMYpOI0 BYJIHIIEH, 1 1A cipicib
Ta TIOXMYPICTh € BiTOOpaKEHHSAM HACTPOK Ta BHYTPIIIHBOTO
JIyWIEBHOTO CTaHy TepcoHaxa. Lle Tyra, MpUrHiYeHICTb, crTyTa-
HICTh TYMOK, Hy/IbIa i MOPOK, 3 IKHX HE BHHO BUXO/Y. 3a3HAYNMO,
1[0 aKIEHT Ha KOMopeMi grau B CTIONy4YeHHi 3 mprKMeTHIKoM lang
TIICHITIOE BIMIyTTSA OE3BUXOMI Ta MPUTHIYEHOCTI, SKE BHKIHKAE
y untada 1eit TBip. Cipuif Komip JOMIHYE B ITbOMY OTIOBIaHHI, BiH
THITHTb, THCHE Ha YWTa4a (Cipa TyT He JIMIIIE BYJIMIIS, e i TiCOK:
“Im grauen graulichen Sand. Der Sand war eisig und grau” [1]).
MoskHa cKa3aTi, 1O Cipuil KOMip y IbOMY TBOpI — LI LLIE OfIMH Tep-
COHAX, SIKHH HE MOCTYIAETHCS 33 EKCTPECUBHICTIO Ta BAKIUBICTIO
TOJIOBHOMY TepoeBi, 00 30y/pkye B unTaua BITIYTTS MPUPEYEHOCTI,
TYTH, CMYyTKY, IO XapaKTEpHO AT BiiiHH, CMEpTI Ta Kano0u.

Konboponassa grau Bupakae aBTOPChKE CTPHIHATTS Aific-
Hocti B omnoBizandi “Die Krdhen fliegen abends nach Hause”.
CaMe 3 TakiuM KOITHOPOM ACOINIOETHCS B ABTOPA HAIIB3PYHHO-
BaHE NOPTOBE MICTO, 1€, 30€ThCS, HEMOMKIMBE JKUTTA B3arai.
OnHak y 1pOMY CipOMY MOXMYPOMY CEPEIOBHII JKUTTS €: Te Cipi
BOPOHHU 1 Oe3OMHI — MOpanbHO i (i3MUHO BHCHAKEHI, MOCIpii
BT OpyIy, X001ty ¥ O€3BHXOJIi JIOJTH, SIKI 30BHI JTy2Ke CX0Xi HA THX
BOpoH. Lls cipicTh X iCHyBaHHS 31aMaia IUX JIFONCH, 3HUIIHIIA TX
AK ocobucrocteil. Bonn Bxe mepectami 00poTHCH, BOHH 3BHKIH
JI0 TI60TO OE3MPOCBITHOTO, CIpOTO, OE3MIIBHOTO ICHYBAHHS 1 BXKE
HE XOYyTb MOBEPHYTH 001 HOPMaNbHE THOACHKE JKHUTTA 1 JTH000B:
“Sie hocken im Verlorenen, kréhengesichtig, grauschwarz tibertraut
und heisergekrachzt” [1]. BinrinkoBa kombopoHassa grauschwarz
acolitoetbes y TBopi B. Bopxepra i3 cipo-uoprum 3abapBieHHsIM
BOPOHH, & TAKOXK Y CHMBONIYHOMY 3HAyeHHi CBITYMTBH TPO TYTY,
0e3BHXijTb, Oaif Ty KiCTh TIOMHHA HA «TICHXOJNOTITHIN MEXKi».

[IprKMETHIK KOTbpy grau 9acTo BUKIHKAE acoIiallii 3 KObopoM
MeMpAGY, MyMaKy, Cmany Migc Oney ma Hivwio. Y TakoMy 3HAYEeHHI
cipuii BuBaeThes B oroBianHi “Im Mai, im Mai schrie der Kuckuck”.

Tyra Ta Mmenmauxonis poONATh HABKONMIIHIA CBIT Ta XKHTTA
cipumu, TOOTO BOHH 31at0ThCs 0€30apBHUME Ta MO30aBICHUMH
Omucky, ToMy 0aumTh apemTanT 432 OpyaIHO-CIpHii Ty40K BOJOCCS
CBOTO TIOBOJIPS, KON YB'SI3HEH] XOSTh 10 KOJy Ha CBOiH MO/IeH-
Hil POTYIISAHITI Ha TIOMBIp 1 B’ SI3HMIL.

Komu momuna 0aunth y BcboMy, 10 ii 0TOUYE, y HABKOMHII-
HBOMY CBITI CYIIUIBHY CIpiCTh, HE PO3Mi3HAE UM HE OAYNTH KONBO-
poBHX 0apB, BOHA HE peai3yeTbes K 0COOUCTICTb, HE CIPHAMAE
JIEKBATHO I16OT0 30BHINIHBOTO CBITY. Take HEYCBIIOMIIEHHS HABKO-
JIMIIHBOTO CBITY BiZOYBAETHCS MAPANENBHO 3 HEpealisallieto Biac-
HOTO BHYTPIIITHBOTO CBITY, OT/KE, BIACHOI 0COOMCTOCTI, TOMY Jae
B PE3YNBTAT «Cipi», MOXMYpi TOTIAAN HA XKUTTA, AKi € Hepamic-
HUMH Ta TIOpOXkHIMA. TakuM € yaTep-odinep bexvans, sxuif micns
TIOBEPHEHHS BUABUBCS Hi 71 YOTO HE MPUAATHAM, HE MOXKE 3HAHTH
001 TiHOTO MiCLis, 3aHATTS. MPEKTOp TeaTpy HeraTuBHO pearye
Ha Takuii cran bexmanna. Hemonyri miceHbKki Ta KymieT# — och
ynM bekMaHH Terep 3aX0IIeThes, Ha 11e BUTpadae Oe3IiHHIH Yac
JKUTTA, TI0 IKOMY BiH i€ i3 «cipiMmy, Oe3HAIHHIME MOTIAIaMH.

“Der Schnaps ist alle

und die Welt ist grau,

wie das Fell, wie das Fell

von einer alter Sau!” [1].

[le 1o Toro, sik bekmaHH cam YCBiIOMUTS, 1110 BIH yce 0aunTh
y CIpHX TOHAX, IIO KHUTTS BTPATHJIO JUISl HBOTO CEHC, TIEPETBOPH-
nocst Ha Oe3mpocBitHe, Oe30apBHE ICHYBAHHS, AIBYNHA BIKE PO3ITI3-
HA€E «CIPICTh» Ta HEpeai3aliio y IyXOBHOMY XHUTTI bekmanHa, ipo
110 i Kaxe iomy.

“Weil Sie so eine hoffnungslos traurige Stimme haben. So grau
und vollkommen trostlos. <...> Und was fiir ein griesgrimiges
graues Gespenst. <...> Du graues repariertes nasses Gespenst” [1].

SIx xonip TymaHy Ta TiHi, CUMBOJIiKa §ral BUpaxae CTaH TyMaH-
HOi Oe3kiHeuHOCTI Ta HeBu3HayeHocti. [Tinor penpadedens bimn
Bpook moBozuThCA fyske ropzio, BeIU4aBo Ta nepedysace y 100pomy
TYMOpI B IOPO3i, TEPHTOPIO CBOTO MiCTa BiH 3HA€. HeBH3HAYEHICTh
TOrO, 110 Ha HHOTO HeKae, aBTOp Tepelae yepe3 BUpasHi emiTeTn
“grauen Hamburger Sonne” Ta “grauen Hamburger Wolken” [1].
Ko BiH npoiine HexXHBY, CIYCTOLIEHY TEPUTOPIO MICTa 3 KyHaMi
CMITTSI, 3JIMIIKAME MYpIB Ta IUMOBHMH TPyOaMu, 10 BUCOUIOTh
TIOBCIOMH, HOTO TopAa MOCMINIKA 3MIHUTHCSA HA TOCMIIIKY, KA
crare “grau und staubig” [1]. Taxox TpaBa, eTMHUI 3HAK KUTTSA
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Ha METBIii TepUTOpii, M03HAYECHa HEBU3HAUYEHICTIO OTOUCHHS, SKY
ninot denpacdedens bimn bpook Binuysae.

“Friedhofsgras dachte das Gehin. Gras? Gut, Gras, ja.
Aber Friedhofsgras. Gras auf Grdbern. Ruinengras. Grausames,
grissliches, gnddiches, graues Gras. <...> Friedhof ohne Friede mit
graugriinem Gras™ [1].

Y conpari, ki KOKHOTO THA HApaKaroThCs Ha HeOE3meKy
Ta CMEpTh, Y BUPa3i 0OMITUS Ta TIOBEIIHITI TIOMITHA TYMAHHA HEBH-
3HAYCHICTh X eMoIii. Komi ofH i3 90THPBOX COMIATIB TOMOCHO
CMIETBCS Y CXOBAHI[ MCTA BHOYXY TpaHaTH TMOOMH3Y, CMIIOTBCS
it immmi “grau hinterher” [1]. OmHak 3a M CMiXOM He MOKHA BH3HA-
YNTH TXHIN ICTHHAMI AymieBHuH ctad. [Ipote nTad biTko ycBifoM-
JHOE, TIO TIel CMiX HACTIpaBIli He 03HAYa€ PajioCTi UM IIACTA: BiifHa
CIIOTBOPIOE CIIPUIHATTS MOJIiii HABKOJNHMIIHBOTO CBITY, @ MOETHAHHS
JIBOX B3A€MOBHKITIOYHIX XapaKTEPHCTHK — CMIXy Ta KoJopeMu grau
Y CHMBOIIYHOMY 3HA4EHHI «CipHii, Oe3HaIiiHIH, Oe3MPOCBITHAID —
CBIIYUTB IO LIIKOBHUTY TICHXOMOTTYHY Ta EMOLIHHY /Ie30pieHTaLliIo,
aypKe BiliHa MOCTABHIIA BCE 3 HIT' HA TONOBY B JKUTT JIOCH, BOHH HE
0auath JKOTHIX PAiiTy)KHUX NIEPCTIEKTHB HA MAliOyTHE.

BucnoBku. flx OaumMo, 3aranbHUil JEHTMOTHB TPO3H
B. Bopxepra — po3pyxa B XKHTTi Ta NICHXONOTIYHOMY CTaHi JOfeH
noBoeHHoi Himeuunnu, OesHaziifHicTs, Oe3pamicHicTh iX icHy-
BAaHHS — BUPAKAETHCSA aBTOPOM Y BHKOPHCTAHHI Komopemu grau,
sKa (yHKIIOHY€E y TBOPAaX MUChbMEHHUKA SIK OKPEMHH 1 IaNeko He
JPYTOPSIHHUIL IEPCOHAK.

Jimepamypa:
1. Borchert W. Das Gesamtwerk. Wien, 1949. 350 s.
2. Kycmuk AM. CemaHTnueckas CTPYKTypa MMEH IpHJIarareibHbIX,
0003HaYalOMKUX IBET B COBPEMEHHOM HEMEIIKOM S3bIKE. YueHbvle
neoazo2uueckoeo

sanucku  Jlenumepadckozo — 20cyoapcmeentozo

yuusecpumema um. A.1. I'epyena. Jlennnrpan, 1960. C. 147-172.

Bratytsya H. Color picture of the world in the coloronym
“grau” as an element of the individual-author’s picture of
the world by Wolfgang Borhert

Summary. The article deals with the coloronym “grau” as
an element of the individual author’s picture of the world. The

methodology of research of color structure and its main aspects
are described: research of structure, formation and functioning
of the linguistic form of the meaning of colors, research
of interaction of natural form of color meaning with developed
(subject, verbal) categorical structures of consciousness
in different contexts and the search of basic contexts that
determine exceptional actualization of potential semantic
features of colors.

Color as a semantic phenomenon is considered in a number
of contexts: as a subject of influence on a person, as an object
of human perception, as an object of manipulation by a person,
as an object of relation, as an indicator of relation to another,
as an indicator of self-relation, as the object of symbolism
in the history and culture of the people and as a means
of communication, namely the color of German colloquial
vocabulary and common phrases (on the example
of phraseology with a coloronym).

Aspects of the use of color designations, especially
impressive and expressive, are also analyzed.

Inthe course oflanguage development, color designations
did not remain as they were; they acquired new meanings,
which reflected human activity, its worldview, that is, his
structure is a branched lexical-semantic microsystem, more
precisely, a microfield with a core represented by the main
color designations, a significant basic composition and a very
rich periphery. In addition, adjectives for color notation, in
addition to the proper meaning of color, began to acquire
figurative meanings and their shades, which denote other
concepts that are no longer associated with the color feature;
they join a new group of objects and phenomena and can
be very diverse. For example, adjectives of color are often
used to denote a person’s character traits, activities, feelings
and sensations.

The coloronym “grau”, which is the most used color
adjective in Wolfgang Borchert’s prose and which functions
in the writer’s works as a separate and far from secondary
character, is examined in detail. It is characterized not only in
its direct meaning, but also in a significant number of figurative
and symbolic meanings in the German language.

Key words: coloronym, linguistic picture of the world,
color symbolism, author’s interpretation.
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Kanouoam ¢hiyiosio2iuHUX HAYK,

douenm Kageopu aneailicokoi ¢hinono2ii
3anopiapko20 HAUIOHAILHO20 YHIGEPCUMemy

OPA3EOJIOI'TYHI BACOBHA BEUPBAHI§AHIT
ROHILEIITY DIGNITY B AHIVIIMCBKIN MOBI

Amnotamis. CrarTs IpuUCBsYCHA BUCBITICHHIO (hpa3eosIoriy-
HHUX 3ac00iB BepOaizaiii anromMoBHOro konienty DIGNITY.
B ocHOBy cTarTi MOKIAICHO /110 TIPO T€, 110 TPHHIMITH MHC-
JIGHHSI Ta OpraHi3alii 3HaHb y CBIZOMOCTI JIIOOWHH 3HAXOASATDH
CBOE BiJJOOpayKeHHs Y MOBI. BinmoBiiHO 110 1ILOTO, AOCITIIKEH-
HSl HOMIHATHUBHMX MOBHHX 3ac00iB J1a€ 3MOTy 3pOOMTH BHUCHO-
BKU PO OCOOJMBOCTI pErpe3eHTallii BiIOBIIHOIO KOHIICHTY
y JIFOAICHKIH CBiZIOMOCTI. AKIIEHT y HayKOBiii poOoTi 3po0ieHo
came Ha nepudepiiiHuxX BepOasizaTopax HOMIHATUBHOTO MOJIS
koHenTy DIGNITY, ockiJIbKH caMe BOHH 4acTO 3aTHIIAI0THCS
1o3a JOCTIAHUIBKIM (HOKYCOM uepes ix nepudepiiiuuii craryc.
Jlo nepudepiitHux BepOaizaTopiB MU BiHeCIN (pa3eoioriuti
3aco00M HOMIHAII KOHIICNITY, Y SKWX, BIAMOBIAHO O MOIIIS/IIB
B.B. Bunorpanosa Ta M.M. llanckkoro, Oynu BuiieHi ¢pa-
3€0JIOT4HI €JHOCTI, (Ppa3eosoriuHi cronyueHHs Ta ¢paszeoso-
riudi BUpa3u. 3po0iIeHO aKLUEHT Ha TOMY, L0 BHUILE3a3HAYCHI
HOMIHATHBHI OJIMHHMIII HE BepOAi3yIOTh BJIACHE KOHIICIT 3ara-
JIOM, & aKTyali3ylTh MEBHI HOTO PUCH Yepe3 BKHBaHHS HOro
croBa-pernpesenrtanta dignity abo curonimy honour y dpaseo-
JIOTIYHO 3B’sI3aHUX MIKPOKOHTEeKCTax. CeMaHTHKO-KOTHITUBHUM
aHaJli3 KOXKHOI Ipynu BepOaizaropiB JaB 3MOIY BCTaHOBUTH
0COOJIMBOCTI iX BHYTpIlIHBOI popMu. BHyTpitHs popma ppase-
OJIOTTYHOT OJIMHMUIII SIK HOMIHATHBHOTO 3ac00y KOHIIETITY 00 €K-
THUBYE NIEBHUI 00pa3, SIKUii CKIagae HOro OCHOBY Ta BMOTHBOBYE
iCHyBaHHs y HbOMY Bi/llIOBIJHUX KOTHITUBHUX puUc. BoHa sBIIsie
CO00I0 €ITHICTH BIIACHE MOBHOTO Ta KOTHITHBHOTO. Y pe3yJbra-
Ti TIPOBE/ICHHSI CEMaHTHKO-KOTHITUBHOTO aHaji3y BCTaHOBJIE-
HO, 1[0 KOXKEH 13 BepOasIi3aropiB aKTyasi3ye NEeBHI KOTHITHBHI
PUCH KOHIIENTY, sKi, BIANIOBIIHO O KiJIBKOCTI BepOatizaTropis,
MarOTh HEOIHAKOBUI CTAaTyC y HOr0 KOTHITUBHOMY HPOTOTHIII.
Ha ocHOBI 115OTO y CTATTI Npe/CTaBIeHa MOJIENb KOTHITHBHHX
O3HaK, SIKI aKTyaJli3yrThCsl (pa3eoyiorisMamMu Ta MapeMisMH,
mo BepOauizyroTh aHroMoBHUM KoHuent DIGNITY. Bussie-
Ho, 110 koHuenT DIGNITY ocMucoeThes 010 WOro Aiame-
TpanbHux nporuiexHoctell PRIDE ta PROFIT.

Kuio4uoBi c10Ba: KOrHITHBHA 03HAKA, KOTHITUBHHHN MIPOTO-
TUM, 00’ €KTUBALlIS, TTApEMisl, CEMaHTHKA.

IloctanoBka mpobiemu. Y CydacHOMy MOBO3HABCTBI He
3racae yBara 0 KOTHITHBHHX CTYIiH, IO TOACHIOETHCS BHCOKIM
JOCIIIHMIBKUM MTOTEHI[IAIOM HAyKOBHX PO3BIIOK MOXIOHOTO THITY,
OCKUIBKM BCTaHOBJIEHHS 0COOMMBOCTEH MOBHOI 00 €KTHBAL] [IEB-
HUX CTPYKTYPOBAHUX iH(OPMAIIHHIX MEHTAIBHUX YTBOPEHb A€
3MOTY TIPOJUTH CBITNO HA KYNBTYPH, TIOBEIIHKOBI, THOCEONOTIUHI
Ta CBITOIVIS/HI MAPAMETPH OKPEMHX €THOCIB Ta JIIO/ICTBA 3aTalloM.
TaxkuM YHHOM, PE3y/IBTATH JIHTBOKOTHITHBHHX J0CIIKEHb MAtOTh
MIKTUCIHUILTIHAPHE 3HAYCHHS 1 MOXKYTh BUKOPHCTOBYBATHCS Y TICH-
XOJIOTi, Ky TbTypoJIoTii, eTHOOr i1, (hinocodii Tomo.

OmH¥M 3 OCHOBHHX 3aBJaHb KOTHITHBHOI HAYKW € NOCTIIKEHHS
METANBHUX PEMpe3eHTAIlH, 33 JIONOMOTOK SKUX JIOIMHA TMi3HAE

Ta CTPYKTYpye HABKOMIIHI cBiT. Ha aymKy GinbIocTi BaeHux, 6a3o-
BOIO OIMHHUIIEIO CTPYKTYpH3aIii Ta Kack()ikarii JiHCHOCTI € KOHIENT
[3; 11; 14], sxuii BU3HAYA€TBCA AK JUCKPETHA MEHTAIbHA CYTHICTD,
TIPEIMETHO Yy TTEBHUIT 00pa3, 110 BTLTIOE OTMHHITIO 3HAHHS YH JOCBITY.

Anani3 ocrammix Jocmimkens i mybmikamiii. [Ipobmemu
JOCTIDKEHHS CTPYKTYPH KOHIIETTIB Ta 0COOMMBOCTEH iX BepOarisa-
Lii perynapHo MOTPAIUIAIOTE Y (OKYC JIHTBICTHYHIX JOCTiIKEHb.
Jlo (yHIaMEHTANTBHAX TpAIb MOXHA BIJHECTH JOCIIUKEHHS
C.I. Bopxauesa [6], B.I. Kapacuxa [10], €.C. Kybpsxosoi [11],
Ch. Fillmore [20], D. Geeraerts [19], G. Lakoff [21], E.H. Rosh
[22], 3.]1. TTomoga, M.A. Crepwin [4].

Hesracaroumii inTepec 0 KOTHITUBHIX JOCTIIKECHD Y JIHTBI-
CTHIIi 3aCBITIYE BETUKA KIMBKICTh OMyOTIKOBAHIX HAYKOBHX MPallh
3a 2020 pix [8; 9; 19]. [lompu HASBHICTB JOCHTh BENMKOI KLTHKOCTI
JOCITIIIKEHb, CITiJT 3a3HAYUTH, 1[0 Y CYYaCHIH TIHTBOKOHIIENTOIOT1]
iCHYIOTh HayKOBi JIaKyHH, fiKi 1I0TpeOyioTh BHCBiTIeHHS. OnHiel0
3 TaKHX JaKyH BBKAEMO JIOCTI/IKEHHS MOBHOT 00’ eKTHBALlii KOH-
uenty DIGNITY y cyuacHiit aHrmiiichKiit MoBi.

Cniz, ofHAK, HATONOCHTH HA TOMY, IO 3a3HAYCHWH KOHLEMT
yIKe OTPAIUISB y OKYC A0CTiKeHb [ 15], 1€ po3risianach ceMan-
THKa Horo BepbanizaropiB. Takok MaeMo BIACHHMIT OCBiI BHCBIT-
JIEHH #0ro BHYTPIMIHBOI (JOPME Ta BCTAHOBNEHHS KOTHITHBHOTO
00pasy, 1o MOKTaIeHO B OCHOBY Horo MakpocTpykTypi [4]. [lompu
1€, HEBUBUCHOI 3ATHINACTHCA KOHTEKCTyalbHa Ta ()pa3eonorivna
00’exruBaris anrtoMoBHoro KoHienty DIGNITY. Takum untoM,
aKTYaNbHICTh JIOCII/DKEHHS TOJATAE, 3 OXHOTO OOKY, Y BAXITH-
BOCTI JIOCTIKYBAHOTO KOHLENTY B AHITIOMOBHiH KapTHHI CBITY,
a 3 iHIoro 00Ky, y HEAOCTATHHOMY HAyKOBOMY BHCBITIEHHI #Oro
(paseosnoriuHoi 00’ exTHBAILiI.

MeToi0 cTaTTi € BHUSBICHHS KOTHITMBHHX PHC KOHLEITY
DIGNITY, sii 00’ €KTHBYIOTbCSL Y PE3YNBTaTi HOr0 KOHTEKCTYallb-
HO-(pa3oBoi Bepbaizarlii.

Jlns BUKOHAHHS TOCTABIEHOI METH Tepe0ayeHo BUPIMeHHs
TaKWX 3aB/aHb:

— BUSBICHHS ()pa30BUX OTMHHIb, Y SKHX aKTyalTi3yeThCs JeK-
cema-pernpesenTant kormenty DIGNITY uw i cuxonivu;

— BCTAHOBJICHHS KOTHITHBHUX PHC aHANI30BAHOTO KOHIIETITY;

— MOJIETIOBAHHS ~ KOTHITHBHOTO ~ TPOTOTHNY  KOHIENTY
DIGNITY.

00’extoM jociimkenHs € anromoBHud konient DIGNITY,
a mpeIMeToM — (hpaseonoriyHi 3aco0u Horo BepOanizarii.

3riHO 3 MOCTABNEHNMHU 3aBIAHHAMHI Oyld BHOpaHi METOIH
JOCIIKEHHS, TaKi K METOl KOHTEKCTYalbHOTO aHami3y (4711 BCTa-
HOBIICHHSI CEMAHTHKH IOCTiIKYBAHUX OfIMHAILb), METOH KOTHITHB-
HOTO aHami3y (115 BUSBICHHS KOTHITHBHEX O3HAK aHaJi30BAHOro
KOHIIETTY), METOJ| KOTHITHBHOTO MOJETIOBAHHS (151 BUCBITICHHS
KOTHITHBHOTO TpoToTHiy Koruenty DIGNITY).
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Buknan ocnoBHoro martepiany. Knacuunmit meton pocni-
JDKCHHS KOHLENTY Tmepe0adae BUIUICHHS HOT0 KOTHITHBHHX PUC
HAa OCHOBI CEMAHTHKO-KOTHITHBHOTO aHaMi3y #oro BepOamizaro-
piB. OfHAK 110 HOMIHATHBHOTO TIOJIS KOHIETITY HaNekKaTh He JIIITe
JIeKCHYHI BepOasTi3aTopu — MpsMi HOMiHAIT I[OCJIiI[)KYBaHOFO KOH-
enty, e it (ppaseonorlqm Ha ocobmuBy yBary miHrBOKOTHITH-
BICTIB MiI Yac AOCTIIKEHHS KOHLENTY 3aCI1YTOBY€ eTUMOIIOTiS
fioro Bepbani3atopis, sika po3KpHUBAE BHYTPILIHIO (JOPMY KOHIICTITY,
10070 00pa3, SKUil MOKIAJIEHO B OCHOBY HOT0 KOHIEMTYaIbHOL
MaKpOCTPYKTYpH. BUCBITIICHHS BHYTINIHBOT hOPMH SIEPHIX BEp-
banizaropis kormenty DIGNITY momano y mxepeni [4]. Y pobori
cokycyeMOCh Ha BUCBITIIEHHI BHYTPIlHbO1 hopmu dpaseororiy-
HUX OJIMHHUIIb, Y AKUX BKUBAETHCS ONHONMEHHA NeKceMa-perpe-
3entanT konuenty DIGNITY, Ta va ocobmuBoctsax i auctpuOymii
y (pazeonoriyHo-3B’13aHAX KOHTEKCTAX.

Binbmicts dpaseonoris nos’s3ye BHyTpuHH}o dopmy (paszeo-
JIOTi3My 3 THM YyTTEBUM 00Pa30M, Ha OCHOBI SIKOTO BOHA BUHHKAE.
Tax, O.B. Kynin Haromormye Ha TOMY, 0 BHYTpImmHs hopma hpa-
3eMH — II¢ «MOTHBYBaJIbHA 00pa3HiCTh, 3aCHOBAHA Ha IEPHUBALIHHAX
3B’s3KaX HOro 3HaYEHHS i3 3HAYEHHAM mpototumy» [12, c. 149].
AM. BapanoB, TocTi/LKyi04H aHai30BaHy MPOONEMATHKY 3 TO3H-
1ii TIHTBOKOTHITHBICTHKH, BKa3ye HA Te, 1O BHYTPImHSA (opma
(paseosoriamy SIBISE COO0H €IHICTh BIACHE JIHTBICTHYHOTO
Ta KOTHITMBHOTO. 3aKpiliieHa B ijiomi iHTEpHperaiis o00pasy
€ 3aBKIH KyTBTYpHO-IeTepMinoBaHOMO [ 1, ¢. 222]. B.M. Temis po3y-
Mi€ BHYTPIITHIO (hOpMY SK «CTOCiO OpraHi3aiii 3HAYEHHS 1TI0MID,
TIOB’3aHMI 3 MOTHBAILIEHO {i CEMAHTHKH Ta 0OPa3HOK) CKJIA/I0BOK)
yactuHow [13; 14]. Ha ii nymxy, B ocHOBY 3Ha4eHHs (ppaseono-
TIYHOi OXMHHLI MOKNAJEHO 00pa3, aeKBATHUI MOXKIMBOMY CTaHY
peucit y peanbHOMY CBITi, 00 HeaJeKBATHUI JIHCHOCTI, TPUHA-
TeXHUH {i ippeanbHOMy VABICHHIO, IPHIOMY Iiei 00pa3 ckianae
CYTHICTh BHYTPIMIHBOI (OPMH 3BOPOTY. 3 0OpA3HICTIO IOB’S3ye
o o3Haky dpasem T.3. Uepnanmesa: «BHyTpinms (opma iziomu
BUSBIAETHCA HOCIEM 1i 00pasHoi ocHOBEY [16, c. 77]. [lizcymoBy-
104 BUILIE3a3HAYCHE, 3a3HAYAEMO, 10 BHYTpImHSA GopMa dpaseo-
JIOTIYHOT OJIMHAILL SIK HOMIHATHBHOTO 3ac00y KOHIENTY 00 €KTHBYE
TIeBHHH 00pas3, Kuil CKIAJae OCHOBY JOCIIPKYBAHOTO KOHIIEITY
Ta BMOTHBOBYE ICHYBAHHSI Y HbOMY Bi/ITOBIIHIX KOTHITHBHUX PIIC.

CrocoBHO Knmacuikamii (pa3eoNoriTHuX OIMHULL MU Opi€H-
TyeMoch Ha miornsiu B.B. Busorpanosa, sxuit BUTIB TPH TPYITH
(paseornori3mi, Taki K hpa3eonorivHi 3pomeHHs, hpa3eonoriuni
€IHOCTI 1 (ppazeonoriuni cronyyenns [S, ¢. 145], Ta Ha mormsau
M.M. [llancbkoro, KOTpHii I01aB 1e YETBEPTY Ipymy, a came (pa-
3eonoriuni Bupasu [17, ¢. 154].

AHani3 (akTHIHOTO MaTepiany Jiae 3MOTy CTBEPIKYBATH, 110
cepen PpaseonoriaHIX OfIMHHUIIb, AKi OepyTh y4acThb y BepOamizarii
xorrenty DIGNITY, Buninaiotbes hpa3eonoriuni €THOCTI Cromy-
YeHH: Ta ()PA3eoNOriuHi BUPasH.

[lepm Hix nepeiiti 10 Ge3M0CEPEHBOIO aHANIZY, HATONOLIY-
€MO Ha TOMY, 1[0 BUABJEH] (hpa3eoori3Mu He € MpAMUME Oe31o0-
cepennimu BepOanizaropamu kontenty DIGNITY, a Buctymatoth
MIKPOKOHTEKCTAMH, Y SIKHX aHATI30BAHHH KOHIETIT 3a3HaE akTyai-
3ar1i{. AHANI3 TaKIX MIKPOKOHTEKCTIB AcTh 3MOTY BUSBUTH 00pa3,
AKHH TOKTIeHO B OCHOBY (hpa3eoyori3My, Ta BCTAHOBHTH KOTHi-
THBHI PHCH aHANI30BAHOTO KOHIIEMTY, SKi 00’ €KTHBYIOTBCS Y TOJIA-
HUX MIKDOKOHTEKCTX.

Posrnsnemo kokeH THI (paseonori3MiB OKpeMO, TOYHHAIOUH
3 (paseonoriyHux €HOCTEH. Dpaseonoriuni €HOCTI BH3HAYA-
HOThCS SIK OUHHUIIL, Y SIKHX IHTCHCIOHATbHE 3HAYCHHS BMOTHBOBAHE
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TNIEPEHOCHNM 3HAYCHHSAM iXHIX KOMIIOHEHTIB (200 KOMIIOHEHTY).
XapaktepHUMH O3HAKAMH ()PA3eONOTIUHIX ETHOCTEH € MOXJIH-
BICTh 30iry 3 HASBHUMH CIOBOCTIONYKaMH; 30epeKeHHS 3HAYCHHS
OKpEMIX KOMITOHEHTIB; HEMOXKIMBICTh 3aMiHH OJTHUX KOMIIOHEHTIB
IHIIME; eMOTIHO-eKCTIpeCHBHA 3a0apBIeHICTh; HASBHICTh CHHO-
HiMIB 13 croBamu 200 iHmmmME (paseonorizmam |7, c. 18].

[Iposenenuii anamis Gaxrnunoro Marepiany [23; 25] 1aB 3mory
BHJILTATH JIMIIIE JBI (PPa3eo0sIoriumi €THOCTI, Taki sk Stand on one’s
dignity ta beneath one’s dignity.

B ocHoBy BHyTpimHb0i (opmu (paseonorismy Stand on
one’s dignity, sxuit o3magae to demand to be treated with proper
respect (sumaeamu 2iono2o nosodiicenHs — mym i dani nepexnao
E.O. Bepemuy), mokIajieHa 03HaKa «HEOOXiTHICTb TOAEPKAHH).
Le 3acimuye Te, MO Ha MEHTAIbHOMY piBHI BNacHa TiIHICTh
YCBIIOMJIOETHCS SIK Te, 10 HEOAMIHHO Tpeba 30epirati, OTike,
BUMArat mosaru 7o ce0e Bif iHmux Jjromeit. Omxe, arpuOyTuB-
HOI0 KOTHITHBHOKO pPHCOI0 aHrIoMoBHOr0 Kowmenty DIGNITY
€ «BIJICTOIOBAHHSA, 3aXHCTY.

HacrymHoro (paseornoriuoro exicto € beneath one’s dignity,
sxa o3nadae feeling that you are too important to do something
(nouymms, wo moduHa HaOmMo eadxciued, wod woch 3podumu).
B ocHoBy BHyTpilmHb0i (opmu wiei (bpaseonorqum €JTHOCTI
TNOKJAJeHO 00pa3 «BHCOTH», TOOTO TiHICTb YCBIHOMIIOETHCS
SIK 10Ch BHCOKE, TOMY HE BCI BUMHKM Ta Jii MOKYTb BBAXKATHCS
TIPAHATHAMY BiTHOCHO Hel. KOTHITHBHOI PHCOI0 aHATi30BAHOTO
KOHIIEMNTY € «HEMOKIMBICTh BUKOHAHHS HETIPHAHATHUX BYMHKIBY.
Hanpuxnag, | would have thought it beneath your dignity <...> to
come down here and hound a man! [26] («A dymas, npuxooumu
clo0u ma nepecrioysamu 1o0uny Hugicye auioi 2ionocmi»). Taxnm
YHHOM, TiHICTh JTIOAUHH OCMUCITIOETHCS K TOCh, 10 MOKHA TIPH-
HU3UTH 200 TOPAHUTH.

Onmax (pasa beneath one’s dignity Moxe BKMBATHCS TaKoXK
y Heratusromy cerci: It would be beneath your dignity to ask,
and mine to offer [26] (I]e 6y:0 6 nugxcue Bawioi 2ionocmi nonpo-
xamu, max camo K i moei — 3anponownyeami). Y 1UbOMY KOHTEK-
CTi akTyani3yeThes 3HaueHHs “being too proud to do something”
(«OyTH HAATO TMXaTHM, MO0 3POOMTH IIOCH»), & KOTHITHBHOK
PUCOI0 BUCTYMAE, BiTIOBIHO, «ITHXATICTh)

HacrymHoro rpymoto (paseooriyHix oHAIb € $paseonoriai
CIOMYUEHHS, SIKi BU3HAYAKOTHCA K CTilKi 3BOPOTH, 710 CKIJy SKUX
BXOJISITh CJIOBA 3 BUTGHUM Ta (DPa3eosoriuHO-3B’S3aHIM 3HAYCHHSM.

O3Haxamu (hpaseonoriyHuX COTYYEHb € JOMYICHHS BAPIaHTHO-
CTI OJTHOTO 3 KOMITOHEHTIB; MOXUTHBICTH CHHOHIMITHOT 3aMIHH CTPHIXK-
HEBOTO CJT0BA; MOMIIMBICTh BKIIOUEHHS BH3HAYEHB; MOMKITHBICT TEpe-
CTaHOBKH KOMIIOHEHTIB; 000B’SI3KOBICTb BITGHOTO BKMBAHHS OJIHOTO
3 KOMIIOHEHTIB 1 3B 3aHICTh BXHUBaHHS iHIIOTO 12, . 365].

Anani3 JoKepen (haKTHYHOTO Martepiany JaB 3MOTY BUSIBHTH
Taki oM 10 Possess dignity — eorodimu nowymmsam enacroi
2ionocmi, to maintain one’s dignity — s6epicamu 2ionicmo, 10 live in
dignity — orcumu 3 2ionicmio, to die in/with dignity — 2iono (Oocmotino)
sycmpimu cmepmb. BOHH aKTyami3yloTh Taki O3HAKH aHTIOMOB-
Horo koHtenty DIGNITY, sk «BonomiHHsy, «30epekeHHs, «TiiHe
KUTTS» Ta «TiHA CMEPTHY, TOOTO TiTHICTh KOHIENTYali3yeThCs
K TIOCh, 10 MOKHA OTPUMATH, 30€PerTH, BTPATHTH Ta TPOHECTH
710 caMoi cMepTi, 1 caMe I[i PUCH TIOKIa/IeHi B OCHOBY BHYTPIlIHBOT
(opMH BHIIE3a3HAYCHIX ()PA3CONOTIYHUX CIIOTYYCHD.

Temep mepeiimeMo 1o aHamizy (pa3eoqOTIUHMX BUpA3iB, JIO
AKHX BITHOCHMO TIPHCITIB’ ST 200 Tapemii, B AKHX BKMBAETHCS JEKCe-
Ma-penpesentant dignity.
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(1) A worthy woman is far more precious than jewels, strength
and dignity are her clothing. Strength and dignity are her clothing,
and she laughs at the time to come [2]. (T'iona arcinka suauno Ginvise
dopoeoyinna, Hidc KOWMOosHI Kameni, 60 cuna i 2ionicmo — ii 0052).
Us mrara i3 mputy maps ColoMoHa BKasye Ha Te, 10 B OCHOBY
obpastoro kommnoHenty kouuenty DIGNITY moknagena puca
«MOXIHUBICTh onsranHsy. Otxe, abcrpaktauii kortent DIGNITY
yeBizoMTtoeThes uepe3 konkperHuit konuent CLOTHES, skuit
BHCTYIAE HOTO eTHMONOriyHAM foMeHoM. Lle 3acimuye Toit (axr,
1110 AHAJTI30BAHMIT MOPATHHO-CTHIHNMI A0CTPAKTHHH KOHIIETIT METa-
(OPUYHO OCMHCITIOETECS K OJAT Uepe3 CXOKICTh PHC, 30KpeMa
MOKIMBICTh BIATTH Ha ce0e (TOOTO OTpHMATH, PO3BHHYTH) Ta MOJK-
JIMBICTh 3HATH (BTPATUTH, 3aIyOUTH).

Mpucnis’s (2) When boasting ends, there dignity begins [23]
(lioHicmb noyunaemvcs, Ko X6acmowi 3akiHUYIOMbCs) BUPAKAE
KorHiTiBHY 03HaKy Kouuenty DIGNITY «ckpoMHicTb», sika mpoTu-
crapnseTbes muxarocti. Omxe, konent DIGNITY mpotucrans-
€TBCS HOTO AHTOHIMITHOMY aHTaroHicTy — konmenTy PRIDE.

Ipucniz’st (3) Dignity is one thing that can’t be preserved in
alcohol [23] (ITouymms enachoi cionocmi — ye me, 4020 He MOXCHA
30epeemu cn’sHiguil) TAKOXK 3ACHOBAHO HA TPOTHCTABIICHHI JiaMe-
TpabHo npotunexHomy kontenty DIGNITY # BEING DRUNK.
Y il «KOHUENTyalbHiil HEpIBHOCTI» aKTYali3yeThcs O3HAKa
«HECYMICHICTB 31 CIT’ THIHHAMY.

[IpoTHCTaBNEHHS TaKOK MOKTAAEHO B OCHOBY HACTYMHOTO
TIPHCITIB S, B AKOMY BKMBAECTHCS iHIIHH CHHOHIMIHUH Bepbaizarop
KoHtenty honour. (4) Honour and profit lie not all in one desk [24]
(Yecmw i 0oxio aexcams He Ha odnomy cmoni). llonana mapemis
aKTyali3ye 03HAKYy «HEMOMJIMBICTH OYTH UYeCHUM Ta OaraTuM,
TOOTO MiIKPECTIOEThCs «KoHIenTyanbHa HepiHicThy HONOUR
# PROFIT, orse, axryamizamis xounenty DIGNITY 3niiicHioeTses
qepe3 aHTOHIMITHIH KOHIIETIT.

L5 cama «KOHIeNTyaIbHa HEPIBHICTEY BUPAXKAETHCS B HACTYTI-
Homy mipucnmia’T (5) Better poor with honor than rich with shame
[23] (Kpawe Oionuii 3 uecmio, Hidic bazamuii i3 COpoMom), y TKOMY
aKTyalli3yeThCsl O3HAKA «TepeBara 4ecTi Hajl 0araTcTBOM.

BuchoBku. [IpoencHuii anHani3 dpaseosnoriunux Bepbaiza-
topis komtenty DIGNITY nae 3mory moGymyBaté KOTHITHBHHIA
TIPOTOTHII HOTO 03HAK, SIKi AKTYaNi3yrOThCs epudepiinHimmMu BepOa-
T3aTOpaMH HOro HOMIHATHBHOTO TIONSA, & caMe (pa3eoNoTiqHIME
€THOCTSMH, CIIONY4eHHSIMH Ta mapeMismu. CIiJl HarolocuTd Ha
TOMY, 10 BHIIE3a3HAYEHI HOMIHATHBHI OJMHHII HE BepOaizy-
I0Th BIACHE KOHIEMNT 3arajoM, a aKTyali3yloTh NeBHI HOTo prcH
yepe3 BKIBAHHS HOro crioBa-penpesentanta dignity abo cuHoHiMy
honour y tpaseonoriuno 3B’s3aHiMX MiKPOKOHTEKCTAX.

Moiens  KOTHITHBHOTO TPOTOTHIY Tependadae po3miMeHHs
KOTHITHBHAX O3HAK Ha SEpHI Ta mepudepiiiHi, ge KpuTepiem
BHCTYTA€E KUMBKICTh (hpa3eonoriqHux BepOantizatopis, mo ix akry-
anmi3ytoth. Tak, SIEPHAMH CTiji BBaKaTd O3HAKU «MOXKIHMBIiCTb
HAOYTTS», «MOXKIUBICT BONOJIHHS, JOJEPKAHHS» Ta MOXJIHBICTD
«rpatiy — Stand on one’s dignity, beneath one’s dignity, possess
dignity, maintain dignity npucnis’s (1); «HeMmoxmBiCTE OyTH
YeCHUM Ta Oaratumy mapemiit (4), (5); «IpOTHCTABICHHS THXATO-
cri» — beneath one’s dignity mapewii (2). Jlo mepucepiiteoi KinsHkm
BIIHOCHMO «J[0CTOIHE KHUTTAY, 30ePEKEHHS 0 CMEPTD», KHEMOIK-
JIUBICTh BUKOHAHHS HETIPUHHATHUX BIMHKIBY.

3 inmoro 6oky, koruent DIGNITY Ha piBHi fioro Bepbamisawii
(paseonoriyAUMHU 3ac00aMU YacTO 3a3HAE KOHIENTYaNi3allii mMojI0
H0r0 JlaMeTpasIbHIX MPOTHIIEKHOCTEH, TOOTO Mi/IHICTh HE € THUSIITBOM,

TNUXATICTIO Td MaTepiaibHUM CTAaTKOM. Takuii BHCHOBOK I[LTKOM
KOPEJTFOE 3 THOCEOMOTTYHIMI 0COONMBOCTSAMI JIOICHKOT CBIIOMOCTI,
y AKii HaHOLTBII YACTHMH MUCJICHHEBUMH OTIEPAIILIMH € 3BETICHHS
TOTIOHKMX KOHIENTIB (¢ 00YMOBIIOE METaOPUUHICTh MHCTCHHS)
Ta NPOTUCTABNCHHS POTIICKHUX (JiaNeKTHIHE 3aTepeucHHs ).
HanpuKiaIi i HaTOMOCHTH Ha TOMY, IO TIepudepiiHi ene-
MEHTH HE € MEHIIl BAXJIMBIMH Y KOTHITHBHOMY MPOTOTHITI KOHIIETITY,
OCKLUIbKH BOHH BU3HAYAITHCS BUKJIOYHO HO OCHOBI aHaMi3y nepudepi-
iiHIX BepOaImi3aTopiB HOMIHATHBHOTO MO 33 KPUTEPIEM YaCTOTHOCTI
ix mpezcraBnenHs. OHAK BHIe3a3Ha4eH] KOTHITHBHI O3HAKH MOXYTh
TaKOXK BEPOANI30BYBATHCS SICPHUMH OJMHUIAMH HOMIHATHBHOTO
10/, & CaMe MPAMAMHI HOMIHAISAMH KOHIIEIITY, IOCHIDKEHHS 40ro
€ TIEPCTICKTHBOIO TIOMANBIITOT PO3pOOKH MONAHOT HAYKOBOT POOIeMH.
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Veremchuk E. Phraseological means of verbalization
of the concept DIGNITY in the English language

Summary. The article is devoted to the analysis
of phraseological verbalizers of the English-language concept
DIGNITY. The article is based on the idea that the principles
of thinking and organization of knowledge in the human
mind are reflected in language. Accordingly, the study
of nominative linguistic means allows drawing conclusions
about the peculiarities of the representation of the concept in
human consciousness. The emphasis in the scientific work
is made on the peripheral verbalizers of the nominative

field of the concept DIGNITY, because they are often left
out of the research focus due to their peripheral status. To
the peripheral verbalizers we have included phraseological
means of concept nomination, in which, in accordance with
the views of V. V. Vinogradov and M.M. Shansky, phraseological
unities, phraseological combinations and phraseological
expressions were distinguished. Emphasis is placed on
the fact that the abovementioned nominative units do not
verbalize the concept as a whole, but actualize certain features
of it through the use of its representative word dignity or
synonym honor in phraseological related microcontexts.
Semantic-cognitive analysis of each group of verbalizers
allowed establishing the features of their internal form. The
internal form of a phraseological unit, as a nominative means
of a concept, objectifies a certain image, which forms its basis
and motivates the existence of corresponding cognitive features
in it. The internal form of phraseological unit is thus the unity
of the linguistic and the cognitive. As a result of semantic-
cognitive analysis, it was found out that each of the verbalizers
actualizes certain cognitive features of the concept, which
in accordance with the number of verbalizers have different
status in its cognitive prototype. Based on this, the article
presents a model of cognitive features that are actualized by
phraseological units and paremias that verbalize the English-
language concept DIGNITY. It was found that the concept
DIGNITY is understood in relation to its diametric opposites —
concepts PRIDE and PROFIT.

Key words: cognitive prototype,
objectification, paremia, semantics.

cognitive trait,
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Bonowyx B. L.,
KarOuoam (hiiosio2iuHUX HAYK, 00UeHMm,
npoghecop KagheOpu meopii ma NPAKMUKU nepexaady

Haujionanvroeo ynisepcumemy «3anopiavka noimexHikan

CEMAHTUYHI ITPOILIECHU HOHICEMAHTH%AL[IT, HEOJIOFIQAL[IT
TA OPA3EOJIOITSANIL Y ®IHAHCOBIM TEPMIHOJIOII
AHIVIINCBRKOI TA HIMEITBKOI MOB

AHoTaniss. Y CTaTTi aHATI3yIOThCS CEMaHTHYHI OCOOJH-
BOCTI AHIIWCHKMX Ta HIMEIBKUX (DIHAHCOBUX TEPMIHOCHC-
TeM. HeoOXinHiCTh BUBYEHHSI CEMaHTHKH TE€pMiHA BHUKJIMKAHA
HOro OCOONHMBICTIO: JJIsl BUKOPUCTAHHS SIK HAa3BM CHELiaJIbHO-
TO TIOHATTS JIEKCUYHA OIMHUIS MOBH HAIUIIETHCS TEPMiHOJO-
TiIYHMM, TOOTO MTOHSTIMHAM, 3HAUYEHHAM, K€ HAKJIaJA€ThCs Ha
11 BIacHE MOBHE, TOOTO JIEKCHUHE, 3HAYCHHs. BigxXuneHHs Bix
B3a€MHO OJIHO3HAUHOI BiIIIOBIJHOCTI MK MOHATTAMMU 1 TepMi-
HaMH TPOSIBISIIOTECS Y BUKOPHCTaHHI ONHI€T JIGKCUYHOT O/U-
HHUIII JJIS1 HA3UBAHHSI JICKUTBKOX MOHATH (OMOHIMIS 1 TToJTicemist)
a00 1151 BUKOPUCTAHHS 3HAYEHb JEKITBKOX JICKCHUHNX OAUHHUID
JUIs. BUP@KEHHSI OJTHOTO IMOHATTS (CHHOHIMIisf). B Mexax Ttep-
MIHOJIOTI] i/l MOHATTSIM CHHOHIMII pO3yMilOTh TaK 3BaHi Tep-
MIHOJIOT14HI JTyOJIeTH, TOOTO SIBUINA, 1110 HA3UBAIOThH OJIHE il Te
K TIOHSATTS Pi3HUMH Ha3BaMu. OTKe, CEpPHO3HOK MPOOIEMOI0
€ CUHOHIMIsl y MeKax OfiHi€el chepH, OCKINbKY HaBiTh Y MexXax
KOHTEKCTy MO)Ke OyTH JOCUThH CKJIIAJIHO BUSIBUTH HAHTOYHIIIE
3HAYeHHSI, 0COOIMBO B XO1 aHIIIO-HIMEIBKOTO MePEeKIIay.

Sk yxe OyJ0 3a3HAYCHO, OJIHIEI0 3 HAWTOJIOBHIIIIMX BUMOT
JI0 TepMiHa € Horo onHo3HauHicTh. OHAK, K IIOKa3aja Ipak-
THKa, OUIBLIICTD 3arajbHOBXHMBAHUX Ta BY3bKOCHELIATbHUX
TEPMIHIB Mae OiJIbIlIe OJTHOTO 3HAYCHHS SIK B aHDIIIHCHKIH, Tak
i B HIMELbKiH MOBax.

3riiHO 3 aHaji30M BHUOIPKM TEKCTiB (hiHAHCOBOTO (axy
BCTAHOBJICHO, IO aHIJIOMOBHI TEKCTU MICTHJIM JIOCUTh BEIU-
Ky KIJIBKICTh HEOJIOT13MiB, sSIKi YBIHIIUTH B HIMEIIBKY MOBY 0e3
3MiH a00 He yBIMIIUIM O MOBH B3arali, OCKUJIbKH OyJH Tepe-
KJIaJaHHI omucoBuUM crocoboMm. Heomorismu yTBOPIOIOTH-
Csl TaKOXK y pesyiabTari opMmyBaHHsS aOpeBiaTyp, akpOHIMiB
Ta yciueHHs ciiB. B Takmif crocid y aHmmiiicekiif MOBi cTBO-
PIOETHCS BEJIMKA KIIBKICTh HOBHX CJIIB, SIKI 3a3BUYAl Y CBOEMY
MUTOMOMY BUIJISIII BXOJSATH JI0 HIMELBKOI MOBH 0€3 CYTTEBUX
3MIH Ta aJoNTaIlii.

®dpazeosIoriydi OAMHUIN BiIOOpaXKarOTh CKIIAJHI 3 TOUKH
30py Mi3HaHHS 00’€KTH 1 siBHIA MPOQECIiiHOT MisIBHOCTI.
TonoBHUM KpUTEpiEM BHOKPEMIJICHHS CKJIaay (iHaHCOBHX
(hpazeosnoriuHuX OAMHMIb i3 3arajbHOro (HpazeosIoriyHOrOo
CKJIaJly aHIVIIMChKOI Ta HIMELbKOI MOB € HasBHICTb Y 1X ceMaH-
THUII EKOHOMIYHOTO TEMAaTUYHOTO IHBapiaHTa.

KiouoBi cjioBa: ¢iHaHCOBa TEpPMIHOJIOTIS, MOJICEMis,
CHHOHIMHM, HEOJIOT13MH, (pa3eoori3Mu, TEPMiH.

IlocranoBka mpodaemn. CeMaHTHUHI 0COOTHBOCTI YCiX
TEPMIHOCHCTEM € Jly’Ke BaXJIMBIAM (DaKTOPOM TIiJ| Yac BHBYCHHS,
cucTeMarn3anii Ta BUKOPHCTAHHS 1i TEPMIHONOTIYHUX OIMHHUIIb.
V crarti #aeThes AK Mpo MAJOTHIOBI YT TEPMIHONOT SBHIIA,
TaKi K TOMICEMis Ta CHHOHIMIs, TaK i [P0 IOCTATHBO TOIIMPEHHIT
Tporiec Heomorizanii Ha 0a3i IBOX TePMAHCHKHEX MOB, @ CaMe aHT-
JIHACHKOT 1 HIMEL[BKOI.

(OCHOBHO BUMOTOKO JI0 TEPMIHIB € OTHO3HAYHICTb, /1€ TUTAHHS
TEPMIHOJOTTYHOTO 3HAYEHHS Jy)Ke TICHO MOB’A3aHO 3 MPOOIEMOI0
PO3MEXKYBAHHS TEPMiHa Ta 3aralbHOBKHBAHOIO CIOBA. Y TepMiHi
BIIOOPAKAETHCS CTIETiaNbHE Mi3HAHHS CBITY, SKE MA€e CTICI(iTHe
JIEKCHYHE 3HAYCHHS T2 0COONMBY CEMAHTHUHY CTPYKTYpY. JIIHTBiCT
YK. FOcynyno 3a3nauae, 1m0 «Iuiie Xapakrep CIpPUIHATTS CBITY
BIZIPI3HSAE TEPMIH BiJl 3aTATbHOBKHBAHOTO cToBay |1, c. 36].

Anaji3 octanmix fpociimkens i myOmikamiii. [Turanmsvu
TEPMIHOJOTi B3arajii i CeMaHTHYHMMH TIPOLIECAMH B Hilf 30KpeMa
3aiiMamucs 0arato 1HO3EMHMX Ta BITUM3HSHHX IIHTBICTIB,
3okpema B.II. Jlanunenxo, O.B. Cynepanceka, H.B. [lononbcbka,
JL.O. Cumonenxo, O.0. Cenianosa, M.I' 3y0xoB, €.B. Kpore-
Bu4, b.M. [onoin. [Ipote dinarcoBa TepMiHONOTS, KA € OTHIEI
3 ranysei, 1o HaiOubI OYpXIMBO PO3BMBAIOTHCS, CHOTOIHI HE
€ JI0CTATHBO AOCIIIKEHOI0, AIUKE OCTAHHIM YaCOM Y CIIOBHHKOBHIL
CKJIaJ[ Pi3HUX MOB aKTHBHO BKJIIOYAKOTHCS HOBI TEPMiHH ()iHAHCOBO
rany3i, ki MaloTh BiI0OpaKaTH MOHATTS, 10 BUHUKIH B PE3y/bTaTi
TIEBHUX 3MiH Y €KOHOMIIli aHTTIOMOBHHUX Ta HIMEIIbKOMOBHHX KpaiH.
[I{opiuHo MiAMACYIOTECS YMCTCHHI YTOMW, KOHBEHIII, KOHTPAKTH
3 iHO3eMHHMMH mapTHepamu. Bce dactime daxiBii oOMmiHio-
IOTHCS JIOCBIZIOM, 03HAHOMITIOIOTBCA 13 3apYOIKHMMHI HAYKOBHMI
HOCSTHEHHSMU.

MeTot0 CTATTi € TTOPIBHSHHS JEKCHKO-CEMAHTHIHHUX 0COOIH-
BOCTEl TepMiHOCKCTEM (DIHAHCOBOT rajy3i aHIIIHCHKOT Ta HIMEIlb-
Koi MOB i3 3BEpTAaHHAM OCOONMBOI YBarm Ha MAJOTHIOBI AJIf
TEPMiHOJIOTIi ABHIIA TOTiCeMaHTH3AIli], Heomorizaii Ta dhpaseono-
rizarii. MarepiazoM TSt 10CTiKEHHS MOCTyTYBAIa TOKyMEHTAIlis
3 (hinancoBoi cepu (Oinbiie SO cTaTeil 3 BiIOMUX aHITIOMOBHHX
Ta HIMEI[bKOMOBHHUX CAHTIB Bi/IMOBIHOI ramysi).

Bukaan ocnosnoro marepiany. Kopinsi 3miHu, mo Bin0y-
JIMCS 33 OCTaHHI IECATUMITTA Y BCIX chepax JKUTT, 3HANILIH CBOE
Bi100pakeHHs y CIIOBHHKOBOMY CKIajli aHIIIHCHKOT T4 HIMEIBKOT
MOB: BiH cTaB OUIblI IHQOPMATHBHO-HACHUEHHM. bymyun iHCTpY-
MEHTOM Ti3HAHHS, OLUTBITICTD TEPMIHIB, IO 3’SBIIACSA B MOBAX 32
OCTAHHI POKH, 3aTIOBHIOE TIOHATIHHI JTAKyHH Y BIATIOBITHEX TepMi-
HocucreMax. [lomicemis BUHMKae B TpoleCi MEpPETBOPEHHS 3Ha-
YeHb Ta YTBOPEHHS HOBHX Y CHCTEMI JIKCHKOMIOTI], fKa MOCTii{HO
3MIHIOETBCS 1 PO3BHBAETHCS. Y MOBI MOMICEMIs CIPHAMAETBCS K
3aKOHOMIpHICTb, OPraHiyHa BIIACTHBICTh MOBH, HATOMICTb y Tep-
MiHosorii moniceMis HeOaxaHa. BBaxkaeTbes, 10 «HEBLL €MHOIO
YACTHHOK HOPMATHBHOT TEPMIHOMOTi Ma€e OyTH OTHO3HAYHICTHY K
OITHA 3 BI3HAYATBHIX 03HAK TepMiHa [2, ¢. 25]. [Ipote He MoXkHA He
BIJI3HAYMTH, [0 MOJICEMAHTHYHICTh BIACTHBA TEPMiHAM, 30KpeMa
(inancoBuM. Taka TeH/ICHLiS ONOCEPEAKOBAHO TPUBOAUT 0 PO3-
IIMPEHHS TEPMIHONOTTYHOT CHHOHIMIT Ta 0araTo3HavHOCTi.
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Hasenemo mpukmany 3araibHOBKMBAHUX Ta BY3bKOCEIialb-
HUX ()iHAHCOBHX TEPMIHIB, SKi MaOTh OLTbIIE OTHOTO 3HAYCHHS 5K
B AHITINCHKIH, TaK 1 B HIMEIbKIil MoBax. OTxe, Property — erac-
HiCmb, MAlHO, G1ACMUGICHIb, 0C00A, KA NPAYIOE 30 KOHMPAKIMOM,
estimate — oyinka, kowmopuc, susnauents eapmocmi; fund - sanac,
peseps, (ond, kaniman; asSet — yinna, KopucHa AKicmb, MaiiHo,
onou, axmusu; rate — nopma, posmip, pisens, cmagka, mapug,
posyinka; die Gesellschaft — cycninvemeo, xomnanis, mosapu-
cmeo; das Ergebnis — pesynvmam, niocymxosa cyma; der Gewinn —
guzpau, npubymox, 00xio, suzoda, kopucme; der Ersatz — samina,
giowkooysanns, komnencayis; der Bestand - cmanicmo, miynicme,
cma, 3anac, ¢ouo.

BuBuenHs momicemii J1ae 3MOTY BHINMTH B 0araro3HayHHX
CIIOBAX OCHOBHI (TIEPBUHHI) 3HAYCHHS, SIKi XapaKTepH3YIOThCS Hall-
OITBIIOI0 YACTOTHICTIO 1 MiHIMATIBHOIO 3aNIEIKHICTIO Bifl KOHTEKCTY,
1 HEOCHOBHI (BTOPHHHI) 3HAYEHHSI, MEHII YACTOTHI 1 3aBXK/IH 3yMOB-
JIeHl KOHTEKCTOM. SIKIIO 3 TOBOPHTH TPO TEPMIHONOTIIO, TO, SIK
TIPABIJIO, TIONMiCEMIs BITOYBAETBCS 32 PAXYHOK PO3IIMPEHHS 0CHOB-
HOTO 3HAYEHHSI CII0BA Ta HOTO I[iIbOBOTO BUKOPUCTAHHS.

[{omo cuHOHIMIT TEpMIHIB, TO CIIiJi 3A3HAYUTH, WO TIiJ| TIOHSAT-
TAM CHHOHIMii y 3araibHOMiTEpaTypHiii MOBi 1 B TepMiHONOTl
PO3YMItOTh 1HOJI HE 30BCIM OIHAKOBI SBUINA. Y 3arallbHONITEpa-
TYpHill MOBi CHHOHIMH — 11¢ PIBHO3BYUHI CIOBA, 1[0 HE 30iraloThes
32 3HAYCHHAM a00 MaroTh MofiOHI, OMi3bKi 3HaYeHHS. Sk 3ayBa-
xkye nocmimaik B.B. Uymak, «Ha BiaMiHY Bifl TiTepaTypHOI MOBH,
CHHOHIMA Y BITOBITHAX TEPMiHOCHCTEMAX, BUPAKAIOUH IEBHE
TOHATTS, SIK MPABHIIO, HE XAPAKTEPU3YIOTh HOTO 3 Pi3HHX OOKiB,
a € TyOneTHUMH HaliMEHyBaHHSIMH, IO BBIHILTH B TEPMIHONOTTYHY
CHCTEMY BHACITIJIOK Pi3HOMAHITHUX MOBHUX KOHTAKTIB i pi3HOCTIDS-
MOBAHHX TeHJICHIIiH y mpoueci il dopmysarusy [3, ¢. 212]. Otixe,
TEPMIHI-CHHOHIMH Ha3MBAIOT TY X Pid, ane CTiBBITHOCATS i 3 pi3-
HEMH TOHATTSAME. HafiOinbIn CyTTEBOIO 03HAKOKO 3aTabHONITEpa-
TYPHIX CHHOHIMIB € Te, 10 BOHH CITiBBITHOCATBCS 3 OTHIM 1 THM JKe
TOHATTAM 1 00’ ekToM. Crierud)ikoro TepMiHa € Te, 1O He3aIeKHO
Bl KOHTEKCTY BiH MA€ JIALIE OfHE 3HAYCHHS, TOMY TEPMiHH-CHHO-
HIMH /17151 IO3HAYEHHS OTHOTO HOHSATTS BBAKAKOTHCS B TEPMiHOMOTI
HeOakanuMu. OIHaK BUSIBUTH Te, KU came TEpMiH € «HeOaxa-
HUM», OYBa€ 0CHTh CKIIATHO. PsiT CHHOHIMIB 10 OCHOBHUX TOHSTh
y (iHaHCOBIiT chepi MOXKHA TPEICTABUTH Y TAKUX TIPUKIAIAX:

1) nina — auri. price, worth, value, cost, quotation, quote; HiM.
der Preis, der Wert, die Preislage, die Preisstellung;

2) axmis — aHrn. share, stock; mim. die Aktie, die Anteilschein,
der Anteil, der Stock;

3) oomin — aurm. exchange, interchange, barter; miM. der
Austausch, das Change, (rpomeii) die Einwechselung;

4) mmates — aHrn wage, salary, pay, payment, pay-off,
remuneration; HiM. der Lohn, das Gehalt, der Beziige, die Zahlung,
das Arbeitsentgelt, die Entlohnung;

5) paxyHok — anrn. bill, account, invoice, counting; Him. das
Abzahlen, die Auszahlung, die Faktura, das Faktur, das Konto, die
Rechnung.

Cnix 3ayBauTH, IO KOKHE CIIOBO Y CHHOHIMIYHOMY psijii Ma€
CBill BIITIHOK 3HAYeHHS. Hanpukiaj, CHHOHIMIYHHIA S| «TLIATHS
MOKHA PO3IIAHYTH y TaKMX 3HA4YEHHAX: WAge — 3apobiTHa mimara
pobounx; salary — okman crmyx00BILS; Pay — MUIaTHA, 3apobiTHA
TJ1ata, TPOIIOBe YTPUMAHHS; Payment — BiHaropoza, ormnara (3a
nocnyry, pasosa); pay-off — pasosuit mpubyTok, f0Xiz, Burpan (B
a3apTHAX irpax); remuneration — BUHAropoya, omara, KoMIeHca-
1ist (3a mocnyry abo oxarkoBy poboty). Sk i B HiMelbkiii MoBi, der
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Lohn —3apobirna miarss; das Gehalt — oxmaj; der Beziige — noxix;
die Zahlung — mnarixk; das Arbeitsentgelt — miatus 3a neBruit B
pobori; die Entlohnung — Bumaroposa 3a mpao.

OpHax CItijl 3a3HAYMTH, 10 JOCHTH YacTo OJHE CI0BO 3aMIHI0-
€TBCS THIITAM 3 OJHOTO CHHOHIMIYHOTO PSY,  HOro 3HAYCHHS 3BY-
JKYETBCS JI0 HAOLTBII BKUBAHOTO. 3 OXHOTO OOKY, 1Ie eKOHOMHTD
MOBHI PECYpCH, a 3 1HIIOro OOKY, 1Ie IPHBOIUTH AEKOMH 0 Helpa-
BHJIBHOTO PO3YMiHHS TOYHOTO 3HAYCHHS HABITh Y MEKaX KOHTEKCTY.

Kopucrytourch Bu3HaueHHAM, B3ATUM i3 «CIOBHUKA JTiHTBiC-
THYHUX TCPMIHIBY, MOKEMO CKA3aTH, 1110 HEOJIOTi3M (BiJI IPEIIbKOI0
NE0S — «HOBHiIM», [0g0S — «CITOBOY) — 1€ €T0BO a00 MOBHHIT 3BOPOT,
CTBOPEHO /IS TI03HAYCHHS HOBOTO TIPEAMETA Ui BUPAKEHHS HOBOTO
noHsTTs [4, ¢. 151]. B.A. TarapiHoB 3a3Hadae, 110 HEONOTI3MH — IIe
HOBI CJI0BA, AIKi I¢ HE CTAIM 3BUYHIMH i TTOBCAKICHHUMH HaiiMe-
HYBaHHSMH BiJIMOBIIHIX MPEIMETIB i IOHATS [5, ¢. 98].

Heomnoriamu MaroTh pi3Hy TPHBANICTh (KHTTA» 1 YacTOTY
pxuBanHs. CIIif 3a3HAYMTH, L0 HEOJOII3MH YacTillle BHHUKAIOTH
B aHIIIHCHKIi MOBI, OCKINBKHM 3 ICTOPHYHOT TOUKH 30pY aHTIIOMOBHI
KpaiHn HalaKTHBHIIIE BINIMBAIOTH Ha (iHAHCOBY chepy. Y 3B’ MKy
3 TAKMM SBHIIEM, K [I00ami3alis, B aHIIHCBKIH MOBI 3 SBUBCS
uinmii pax Heonorismi, Takux sk glocalization (globalization
+ localization), globality i globophobia. Y 6i3neci 3’sBnseTbes
BENMKa KUTBKICT HEONMOTi3MiB, fIKi BimoOpakaloTh HOBI peanii,
0CO0MMBO B MEHEKMEHTI Ta MapKeTHHTY, Taki sk ghost brand
(B MUHY7OMY 3HAMEHHTa TOProBa Mapka, TOBAPH Mil AKy HUHI
TIPOJIATOTECS, ajle He KOPUCTYIOThCS KOMMIIHBOKO MOMYIAPHICTIO),
mass customization (inausiyanizamis ToBapy abo MOCTyrH, 10
BHPOOTIAETBCS Y BeNHMKIi Kimbkocti), t0 Kitchen-sink (posromonry-
BaTH BCIO iH(OpMALio Mpo noranuii hiHaHCOBUI CTaH KOMMaHiT),
harn-raising (3amyueHHs Jns BUDILICHHS 3aBIAHHS CHIBPOOITHH-
KIB 3 pi3HHX BiIiIiB Kommaii), brandstorming (abo BupoGieHHs
HOBOI CTpaTerii o BiTHOIIEHHIO 710 TOPTOBOi MApKH, 400 KOHKYpC
Ha KpaITy Ha3By JUI1 HOBOi TOPTOBOi MapKH).

HaifmponykrusHimmamu  cyikcamu 18 yTBOPEHHS HEONO-
TI3MiB-JII€CITIB B AHIMIIHCBKiN MOBI ()iHAHCOBOT c)epu BHABHINCS
cyixcu -ism Ta -ize: brandalism, to dollarize (mpo kpainy — nepe-
OpIEHTYBATH HAIIOHANbHY €KOHOMIKY Ha Jomap), t0 enronize
(MackyBati (hiHAHCOBi TPOONEMH CTPUTHUM IIaxpaicTBOM), t0
operationalize (peamisysaru) Tomo. Haiimoumperimmm mpedix-
COM JiIst HeomorisMiB HuHi € de-, Ceper mpuKIaiB Ctij HasBary t0
de-proliferate (mBumko ckopouysatcs); decruitment (es(. 3Bib-
HeHus); to de-conflict (Bperymosaru KoHQiKT); t0 de-risk (3men-
TITYBAaTH PH3HK).

YcideHHs — 1ie yTBOPEHHS HEOJOTi3MIB HLTIXOM 3’€IHAHHSA
T0YaTKOBOI YACTHHH OJHOTO CIOBA 1 KIHIEBOi YACTHHM IHIIOTO
crioBa. YHCIEHHOO € TPyIa HEONOri3MiB, CepeJ| IKUX CJIijl Ha3BaTH
Taki: optionaire (option + millionaire — minbitonep, unii cTaTok
CKMaga€eThes 3 HOHIOBUX OMIIOHIB 200 Oy710 CTBOPEHO 32 PaXyHOK
dormosux omuiowis); spillonaire (spill + millionaire — mouma,
sKa OTpUMaJia 3HaYHy KOMIIEHCAIII0 32 BUKH] 200 BUTIK HA(TH);
webinar (web + seminar — ceminap, mpoBe/ieHuii yepe3 [HTepHeT).
Iin yac poboTu 3 mpodeciiinnmu TekcTamu He Oy10 3HAMEHO Ko7
HOTO ITHTOMO HIMEI[BKOTO HEOJIOri3My, & BCi HIMEIbKI HEOJIOri3MH
OyI10 3a03MueHO Ta iHOMI aciMinboBaHO. Tak, HANPUKIA], Takuii
TepMin-ziecoso, sk dollarize, Gymo mepexnazero s dollarisieren,
a0o imeHHIK Growth recession— Wachstumsrezession. Jleski Heoo-
TI3MH-JTI€CTIOBA B3araJii BTPATHIIN CBOI0 «HOBH3HYY, OCKUTBKH OYITH
TIEPEKIa/IeH] OTIMCOBUM CTIOCOOOM: to de-risk — Risiken verringern,
Risiken mindern. Ommak Ti Heomorismu, 10 mepeOyBaroTh
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Ha eTami BBEJEHHS JO CJOBHUKOBOTO CKJIAly MEBHOTO (axy
(3 aHmiiicbkoi MOBM B HIMEIbKY), 3a3BH4ail HiSK He TepeKia-
JAIOTBCS T4 HE ACHMIMIOKOTHCS, & BKMBAIOTHCS K 3aMO3MUCHHS:
hedging — das Hedging, leasing — das Leasing.

Bynb-ska mpodeciiina OMHUI € Pe3yNbTaToM KOTHITHBHOL
TSUTBHOCTI (axiBIl, MI0 TOATAE B KOHIEMTYaNi3alii, BepOarisa-
1ii Ta dixcawii npodeciiiaux 3uanp. Gpaseonoriyni OXMHMLI MOCI-
JatoTh ocolnuBe Micle B mpodeciiiHiii KoMyHikarii Ta CBOEpiHO
PENPE3CHTYIOTh EIEMEHTH POQECIHHOT0 3HAHHS.

[uranng mpo ocoOnmBHil CTAaTyC TEPMIHIB-(Pa3eonori3Mis,
iX KOTHITHBHY CTEIM(IKy MOKHA BITHECTH IO THX, IO AKTHBHO
po3pobmstoThest B TepMiHomnorii. [Ipote mpobmema po3mexyBaHHs
HEOTHOCIIBHIX CTEIiAbHIX OJMHAIG Ta BHIUIEHHS (paseonoris-
MiB B OKpeMy rpymy 3araiom e ciabo Buyena. Tak, A.C. Jsxos
BBAXAE BCl CKNaJeHi TepMiHM (200 TEPMiHU-CTIOBOCTIONYUEHHS)
TIEKCHKAITi30BAHMMH OTMHHIISIMH, TOOTO BU3HAE iX CEMAHTHYHY EKBi-
BAJICHTHICTb CIIOBY, 3 OJIHOTO OOKY, 1 CTIHKHMii Xapakrep BKUBAHHS,
3 {HIIOTO O0KY, ajie mpo (pa3eoori3Mu B3arani He srazye [6, ¢. 101].

Crammicts audepeHtianii  (pa3eonori3MiB, IO BUHAKIH
i QyHKIIOHYIOTH B TIpO(ECIHHOMY CEPeNOBHII, MOSCHIOETHCA X
CrelU(iYHIMA MOBHMMHM 1 KOTHITMBHHMH XapaKTEpPHCTHKAMH.
[oennytoun BmacTHBOCTI (pa3eoniorii, Taki K iJiOMATHYHICTh
i cTamicth ckiany Ta (haxoBoi JIEKCHKH, & CaMe IPUHAIICKHICTH JI0
TIEBHOT ralTy3i 3HAHHS Ta CTBBITHECEHICTb 3 IPOECIiiHAM TOHSAT-
TSM, TaKi ()pa3eoNoTi3Mi BUCTYTIAIOTH OCOOMMBAM CIIOCOOOM Bep-
armizarmii mpogeciitHo-3HauMMOi iHMOpPMAIIi HA CTHKY Hpodecii-
HOTO 1 TIOBCSAK/IEHHOTO 3HAHHS.

3a BU3HAYCHHAM, HafaHUM y «CIOBHUKY JIHTBICTHYHX TEPMi-
HiBy» JI.I. [anmya a [.C. OniliHuka, Gpaseonorizmu SBISIOTH 00010
WICKCHKO-TPaMATHYHY €IHICTh IBOX 1 O11IbI1IE HAPI3HO OYOPMIEHHX
KOMIIOHEHTIB, 'PaMaTHYHO OpTaHi30BAHAX 32 MOJIEILTIO CIOBOCTIO-
JIy4eHHS YH PEUEHHS, e HeMOAUTbHA JIEKCHYHO, CTiifKa Y CBOEMY
CKMJIi # CTPYKTYPi, AKa, MAIOYH IUTICHE 3HAYECHHS, BIATBOPIOETECS
B MOBi» [4, c. 324]. Jlo TakuxX OIMHWIL MOKHA BITHECTH TaKi:
growth recession — perecis B €KOHOMILL, 5K CYNPOBOLKYETHCS
3POCTaHHAM O00CATIB BUPOOHMITBA, ale TEMIAMH 3HAYHO MEH-
mmMu 3a 3Buyaitni; lipstick effect — momiThuit B3aeMO3B’s130Kk Mik
CITaJI0M B EKOHOMIII] i ParHEeHHSM CTIOXHMBAYIB KYITyBATH B IEH Yac
HeBEJMKI «BTimIHI» ToBapH; Stores with doors — peanbmmii, T06TO
HEBIPTYaNbHHUIL, po3apiOHHii Marasum; green accounting — cucrema
PO3PaXYHKIB, 1110 BPAXOBYE BIUIMB BUPOOHHIITBA T CTIOKIBAHHS Ha
EKOJIOril0. [HTEpHeT ChOTOIHI yiKe BILIMBAE Ha yCi cepu KUTTH,
3’IBIAIOTRCA HOBI MOHATTA, Taki K dot-com (dotcom, dot com)
companies — KoMIaHif, 110 MpaIoiTh y Mepeski [HTepHeT.

3riHO 3 MPOBENEHMM aHANI30M, OLTBIICTh (paseosoriaHmX
TEPMIHOJMOTIYHIX ONWHHIL B 000X MOBax Oyno YTBOPEHO TaKuM
C1oco0oM, KOJH CIIeIiaTbHe CIOBO MOEMHYBANOCH 31 3aTATHHOBKH-
BAHNM CJI0BOM a00 TAKOX CHemianbHuM: alpha measurement — die
Alpha-Messung, pyramid system — das Shneeballsystem, economic
bubble — die Spekulationsblase, black market — der schwarzer
Markt, gray salary — grauer Lohn, hidden profit — verdeckter
Gewinn, open market — offener Markt.

AHani3 TepMIHONOTIYHNX CTONYYeHb JOBIB, IO (pa3eono-
Ti3MH, 0 BUHUKAIOTH Y HAYKOBIH MOBI (haxiBIIiB, PETIPE3CHTYIOTh
TEOPETHYHE 3HAHHA PO Tpodeciitii 00’ exTu i sBuma. OpHaK 1e
3HAHHS aKTYali3yeThCsl B HUX HE JIOTIYHUM, PALliOHANBHUM M-
XOM, @ MeTahOpHUHO, Yepe3 CTBOPEHHS SCKpaBoro, He3a0yTHbOTO
00pa3y mpodeciiiHoro MoHsATTS. KpiM CTaiumx Cl0BOCIOTYYEHB,
(inancoBa cepa HacHueHa OaraTbMa (hpa3eoNoriyHNMHU BUPa3aMH,

IO BHKOPHUCTOBYIOThCA HE B OQIUIMHMX NOKYMEHTaxX, a, Hapu-
KJ1aJ1, y peKiiaMi 3 HalaHHsl (JIHAHCOBHX IOCIIYT, CTATTSIX, BUIAHHAX
Tomio. [ONOBHUM KpUTEpiEM BHOKPEMIICHHS CKJaly (iHAHCOBHX
(pa3eooTiTHIX OIUHIIIG 13 3aTATHHOTO ()PA3COTOTITHOTO CKIIAy
AHTIIHCHKOT Ta HIMEIKOT MOB CITy’KHTh HAsBHICTb y iX CEeMaHTHITI
EKOHOMIYHOTO TEMAaTHYHOTO iHBapiaHTa. Tak, y CeMaHTHII Takux
(paseonorismis, s red figures — rote Zahlen (Oai, wo noxazyioms
deiyum Oanancy), count every penny — jeden Pfennig (dreimal)
umdrehen (bepeamu kodcen nenine), make ends — sich iiber die
Runde bringen (ympumyeamu cebe, 3apoonamu na sxcumms), iHan-
COBA [HBAPIAHTHICTH 3aKOTOBAHA IMIUTIIIATHO, & B CEMAHTHII (pa-
3€0NOTTYHUX OTUHAIG THITY black market — schwarzer Markt (wop-
Hull, Hene2anvHull putok), dead capital — totes Kapital (mepmeui
Kanimax), steep price — gepfefferte Preise (neuysani yinu) — excruni-
IUTHO. Y KOXXKHOMY CJIOBOCTIONYYEHH] BHOKPEMITIOETBCS CII0BO-1H-
IMKatop 3 diHaHCOBOI chepH, O BKA3YE HA MPUYETHICTD I[LOTO
CTaJoTo CIOBOCIONYUEHHS 10 caMe ()iHAHCOBOT a00 EKOHOMITHOi
cepu. Taknmu HalOITBII TIOMTMPEHUMHE 1HMKATOPaMH (hiHAHCO-
Boi cepu € market — der Markt, money — das Geld, price — der
Preis, capital — das Kapital, account — die Rechnng (das Konto),
payment — die Zahlung, business — das Geschift, sum — die Summe.

Tax, Hanpuknaj, y GiHaHCOBOMY CIIOBHHKY CIOBO money — das
Geld (rpomri) B pAMOMY 3HAYEHH] MOXe BUCTYTIATH SK CITEIlialb-
HUH TEPMiH, Y CKIa1i (Pa3eoNoTiqHAX OXUHHIIb CIIOBO Mmoney — das
Geld posrisiaeTbes 3 MO3MILT 3aKPIMIIEHNX 38 HUMH MODAJIBHUX
CYILKeHb (Hampukmaz, through money around — mit dem Geld um
sich werfen (schmeifien) (acOyprsmu epowma); t0 squander
money — Geld auf die Strafie werfen (xudamu epowi na eimep);
wealth and possesions — Geld und Gut (yce npudane); Save money
for a rainy day — Geld auf der hohen Kante haben (mamu 3aowa-
doicennst)).

BucnoBku. OTxe, CeMaHTIYHI BITHOCHHI B MeXkaxX (hiHAHCO-
Boi chepn myske po3BuHeHi. baratosHaunicTs, X04 1 He OakaHa, Bce
K TaKu TIPUCYTHS B TEPMiHONOTI]. AHTTiNChKa Ta HIMEIbKa TepMi-
HocucTeMH (JiHAHCOBOT c(epy HACHYEHI KOHTEKCTYalbHUMH CHHO-
HiMaMu. B Mexax TepMiHONOTIT il MM TOHSTTAM PO3YMIFOTh TaK
3BaHI TEPMIHONOTIYHI TyOIeTH, TOOTO ABUINA, 10 HA3MBAKOTH OTHE
il Te X TOHATTA Pi3HUME Ha3BaMu. MoXHa TO0AYHTH TEHICHIIFO
JI0 POSMIUPEHHS 3HAYCHHS OJTHOTO TEPMiHA, SKHH MOXKE 3aMiHUTH
Maifke BCi CIIOBA 31 CBOTO CHHOHIMIYHOTO PSY.

[L{omo HeoMOTi3MiB, TO aHAITI3 BUOIPKH TI0Ka3aB, 1[0 MOBOK-TIPO-
JYIICHTOM HEOJIOTI3MIB € came aHrmiiickka MoBa. Himenbka MoBa
HailyacTile HeHTpaizye «HEONOTiYHICTbY MOHATh ILIIXOM OIHA-
coBOTO Tiepekay. Komn omicoBuil mepeknan He MiTXOTUTh s
BBE/ICHHS HOBOTO TOHSTTS, TEPMIHH-HEONOTI3MH BXOJIATH JI0 TEp-
MIHOCHCTEMH IILITXOM 3aII03MYEHHS, TIPH I[bOMY 1HOJIi BOHI aCHMi-
JIIOKOTCA T «ITIIKOPIOKOTHCS TPABHIIAM HIMEIIBKOT MOBH.

O®paseonoriuni CTiiiKi BUpasH BiAICpalOTh MOMITHY pPOIb
y CeMaHTHYHUX BIJHOCHHAX Y Mexkax diHancoBoi cdepn. dpasze-
OJIOTIYHI OJMHHIII, 1110 BUHUKIH BHKOPHCTOBYIOTECS B MpOdeciii-
Hill KOMyHiKalii, € CTIHKIMH YTBOPEHHAMH, fKi MaOThb BIACTH-
BICTb 1ICOMATHYHOCTI, B SKiii 00’ EKTHBYETHCS 3HAHHS, OTPUMAHE
B paMKax TpoQeciifiHOro JOCBify B THTOBHX CHTYAIifX Mpode-
CiifHOI IisUTBHOCTI. Y HUX Bil0OpakatoThes CKIAIHI 3 TOUKH 30py
Ti3HAHHS 00 €KTH 1 ABUILA MPodeciifHoi AiTLHOCTI, SKi HE MOKYTh
OyTH TI03HA4eH] O/IHOCTIBHAM HAlMEHYBAHHSM.

3BHYaiiHO, Y CTATTI 3BEPHEHO YBAry Ha HETHIIOBI JIsl TEPMiHO-
JioTii ABHIIA, ane Te, O BOHH MPUCYTHI B HOBITHIHA TEPMiHONOTI],
Mae CTaTH TMPEIMETOM MONATBIINX HAYKOBHX PO3BIIOK.
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Voloshuk V. Semantic processes of polysemantization,
neologisazion and phraseologisazion in financial
terminologie in English and German

Summary. The article analyzes the semantic features
of English and German financial terminology. The urgency to
study the semantics of the term is caused by its peculiarity — in
order to be used as the name of a special concept, the lexical
unit of language acquires terminological, i.e. conceptual
meaning, which is added to its own linguistic, i.e. lexical
meaning. Deviations from the mutual unambiguity between
concepts and terms are manifested in the use of one lexical unit

to name several concepts (homonymy and polysemy) or to use
the meanings of several lexical units to express one concept
(synonymy). Within terminology, the synonymy is understood
as the so-called terminological doublets, phenomena that call
the same concept by different names. So a serious problem is
synonymy within one area, because even within the context
it can be quite difficult to find the most accurate meaning,
especially in English-German translation.

As already mentioned, one of the most important
requirements for the term is its unambiguity. But as practice
has shown, most commonly used and highly specialized terms
have more than one meaning in both English and German.
According to the analysis of selected financial texts, English-
language texts contain a large number of neologisms that
entered the German language unchanged or did not enter
the language at all, because they were translated descriptively.
Neologisms are also formed on the basis of abbreviations,
acronyms and word truncation (clipping). This method creates
a large number of new words in English, which are usually
used in their specific form and are part of the German language
without significant changes and adaptations.

Phraseological units reflect objects and phenomena
ofprofessionalactivity considered complexintermsofcognition.
The main criterion for distinguishing the composition
offinancial phraseological units from the general phraseological
structure of English and German is the presence of an economic
thematic invariant in their semantics.

Key words: financial terminology, polysemy, synonyms,
neologism, phraseology, term.
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MARKING BEARERS OF SOCIAL STRATIFICATION SEMANTICS
IN PERFUME AND COSMETIC NAMES

Summary. The article deals with the problem of perfume
and cosmetic names in English and offers a new approach
towards the semantics of naming units. Special attention
is given to the social stratification reflection in the naming
units, involving marking bearers which reveal the presence
of social stratification. The marking bearers are viewed
as discrete naming-structural components or component
clusters, having in the naming units specific speech realization
and arrangement. At the same time, these marking bearers are
carriers of certain functional load connected with the forming
of naming units in their semantic aspect. These marking
bearers (within the speech aspect of perfume and cosmetic
frame) are semantic-structural and content-narrative reflection
of the naming units. In the narrow sense, the marking bearers are
concentrated around two hypergroups. The first hypergroup is
associated with biosocial features; the second one is connected
with socio-segmentation characteristics. The first hypergroup
is divided into two groups separated into four subgroups. The
first subgroup consists marking bearers of age, the second
one — gender marking bearers, the third subgroup includes
marking bearers of social status and the fourth one is created
with marking bearers of professional activity. In the broader
sense marking bearers may be understood as symbolic ones
reflecting social stratification in an implicit way. This way
marking bearers with symbolic connotation are concentrated
around two groups. The first group grasps object symbols
and the second group includes personal name symbols.
Object symbols are divided into subgroups of toponyms
and gemonyms. Personal name symbols are divided into
subgroups of real person names and metonyms. The usage
of dictionary definitions of symbolic marking bearers makes
it possible to identify archesemes, differential semes. These
semes are basic criteria for further grasping symbolic marking
bearers into corresponding groups and subgroups.

Key words: archesemes, differential seme, marking
bearer, naming unit, perfume and cosmetic names, semantics,
social stratification.

Statement of the problem. The main problem of perfume
and cosmetic goods is difficulty in naming the smell, aroma, odour,

fragrance involving traditional verbal way. Perfume and cosmetic
naming is called for reflecting olfactory preferences of the potential
consumers, giving further information about the social stratification
of future users, consumers of these goods.

Analysis of the recent researches and publications. Attempts
to investigate the social factor verbalization and representation in
the sphere of naming units connected with perfume and make-up
goods look a bit disconnected and focused on the narrow aspect
of the problem without the deep penetration into the inner
specification of that linguistic object. The perfume market processes
are analyzed considering the pyramidal shape structure where the top
is built up with the perfume selective cluster; and the basement is
built up with the goods of global companies (L’ Oreal, P&G) which
possess a lot of brands in their portfolios. Social preferences seem to
have been changed under the influence of megabrands and present-
day patterns of beauty [8, p. 899-901]. The main feature of perfume
goods is connected with the tendency of strong aroma resemblance
which is proclaimed “tyranny of identity” [7, p. 14-16]. Revived old
traditions and recipes are reflected and realized in artistic perfumes.
Creation of new and revival of old fragrances are said to have
become the alternative way of “sad”, “plain”, “common” smells
of consumer goods [13, p. 682-684]. Artistic (selective, premium)
perfumes being associated with the top-quality level do not require
direct advertisement, and online advertising is known to be involved
in that case [16, p. 26]. The usage of manufacturers’ names as basic
indicators is known to have had a very old tradition. It is recognized
as personal responsibility for high quality. That way could be
traced in the oldest perfume companies: Greed (founded in 1760),
Houbigant (founded in 1775), Guerlain (founded in 1828). Guerlain
was involved in the manufacture of cosmetic goods and only later
it created its own perfumery [1, p. 27]. Myth creation led to brand
destruction and its gradual turning into ordinary consumer goods.
Between 1968-1978 perfume Chanel Ne 5 is known to have been
sold everywhere in the USA, even in the drugstores [8, p. 898]. The
process of nomination includes two steps. The first one is nomination
inproper (creating, forming the name of goods) and juridical support,
assistance [10, p. 69-70]. Functions of the brand name market are
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very substantial. As any brand name belongs to the consumers’
memory, it should be effortless and comfortable for pronunciation
remembering, memorizing and having sense [14, p. 194]. The goods
name having a definite sense helps customers to identify, remember
and recognize the brand [9, p. 51]. Brand names should be connected
with the category of goods; moreover, they should create a mental
image in the consumers’ brain [2, p. 197]. The brand name should
be functional and have strong positive associations or connotations,
a stable symbolic sense [15, p. 66]. Brand name characteristics
(as a collection of features) should reflect all product properties
as being connected with the marketing support of desirable image
[2,p. 201]. Textuality standards have been investigated in the corpus
of lipstick brand names. It resulted in separating 14 classification
groups [12, p. 596-597]. That underlines and outlines the integrity
and complex nature of make-up names. Harrison’s ideas about
perfume and cosmetic names are connected with potential
consumers who are abandoned to create their own image situations,
using linguistic associations as a sense of direction [7, p. 8].

Sporadic investigations in the sphere of perfume and cosmetic
naming demonstrate that the social factor has not been the central
subject of the linguistic studies and needs further and systematic
improvement. The lack of social stratification research in the area
of perfume and cosmetic names was partly covered and compensated
with the aspect of social stratification verbalization [6], but
the semantic aspect was out of linguistic research. This sphere needs
in-depth investigation as it may reveal denotative and connotative
meanings within the lexical meaning of perfume and cosmetic
names in the aspect of social stratification.

The purpose of the article is the investigation of perfume
and cosmetic names taking into consideration the social stratification
representation in the naming units. The target of the article is
the detailed investigation of verbal reflecting the social stratification
in the naming units of perfume and cosmetic goods.

The scientific novelty lies in the fact that social stratification
in naming procedures is not investigated profoundly, particularly
in the sphere of perfume and cosmetic naming. The object
of the investigation is the social stratification verbalization in
the system of goods names and the ways of social stratification
semantics reflection in nominative units. The subject of the research
is the set of naming units used in the English language for naming
perfume and cosmetic goods.

Presentation of the main material. Perfume and cosmetic
naming space is represented with the perfume and cosmetic names
which function as naming units — bearers of information about cor-
responding goods. Naming units consisting of corresponding lexi-
cal units are the targets for detailed investigation of the social
aspect. The social aspect of this research should involve analyzing
naming units. Semantic filling (core) of perfume and cosmetic nam-
ing units (with the aim of finding social reflection) may be investi-
gated by analyzing lexical units — words which act as functioning
components of marking bearers. These marking bearers are recog-
nized as focal points taking place in the whole naming unit recep-
tion program. Marking bearers are identified as discrete naming
structural components (a discrete marking bearer — individual lexi-
cal unit Gentleman or an association — cluster-word combination
Bod Man Warrior). They all obtained speech realization and arrange-
ment in the naming unit. At the same time, these marking bearers
carry a primary or secondary load from the point of creating naming
units in their semantic aspect. Marking bearers point out (in

the frame of speech aspect of perfume and cosmetic goods names)
at the concrete semantic-structural and substantial-narrative mani-
festation of that naming unit. It is a social factor that should be ana-
lyzed using marking bearers of anthropological meaning, in particu-
lar, the subgroup of social feature differentiation. Social features are
different, such as sex and gender, nationality, ethnos, age, social
status; educational and property qualification) are far from the bio-
logical background. Such semantic diffusion requires thorough
analysis in the sphere of social features which may be reflected in
the perfume and cosmetic names. Penetration into the semantic
space of perfume and cosmetic names gives the possibility of iden-
tifying gender differentiation in naming units (Femme; Republic
of Women; Bulgari Pour Femme; Pour Femme; Dior Homme
Intense; Men’s Collection Citrus; Evidence Homme Green; Dia-
monds for men; Rocky Man Silver; Bod Man Silver; Bulgari Man in
Black; Dior Homme Parfum). Gender marking bearers (women,
femme, men’s, man, and homme) represent gender specification in
an explicit way and age differentiation in an implicit way. These
lexemes are associated with adults but not children and have their
semantic antagonists connected in an explicit way with younger
generations (Baby Doll; Volume Effect Fauxcils Baby Doll). Age
and gender marking bearers (singled out in the naming units) form
a biosocial group because gender and age marking bearers have
a common biological semantic background that is the reason of their
grouping within the sphere of that group. Marking bearers of the bio-
social group have their semantic antagonist which may be qualified
as a group of social stratification. That group grasps two subgroups
of marking bearers. Within the naming units — perfume and cos-
metic names (Bod Man Warrior; Bod Man Prayer; Road Runner;
On Duty women; On Duty men sport; On duty men active; Dior
Homme Sport; professional hair color; Professional eye smokifier;
professional kohl eyeliner; Maestro; Sport for women; Futurist;
Perfectionist; Idealist; Lip maestro; Tycoon; T-LAB professional;
Hair Concept professional HC; label.m professional haircare) lexi-
cal units for underlying professional and occupation activity (pro-
fessional, maestro, warrior, player, runner, on duty) are recognized
as professional activity marking bearers of explicit and implicit
(futurist, perfectionist, idealist) meaning. Marking bearer Tycoon is
the intermediate, transitional point-link between professional activ-
ity marking bearers and social stratification ones. Social stratifica-
tion marking bearers are represented in perfume and cosmetic
names (Gentleman; Elite Gentleman; Gentleman only Intense; Ber-
lin playboy; Disney Princesse; Prince Mat chabelli; French White
Musk; Lady Million Eau My Gold; L’imperatrice; Emporio Arm-
ani; Killer Queen; Royal Aqua; Cuba Royal; Royal \elvet) as lexi-
cal units (gentleman, lady, prince, princess, queen, I'imperatrice).
Meanwhile, these marking bearers show the gender difference but it
is the reflection of the secondary semantic component (if we com-
pare with the primary semantic component of lexical units man,
woman). The narrower sense principles of grouping form separate
four individual subgroups of marking bearers representing the back-
ground of social stratification in perfume and cosmetic names.
There are subgroups of marking bearers with age and gender identi-
fications. They are connected with the group of biosocial differenti-
ation. Subgroups of marking bearers with social status and profes-
sional activity indications are united in the group of social
stratification. The groups of biosocial differentiation and social
stratification are recognized as a hyper group of explicit meaning
concerning the social stratification features. The explicitness
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of the meaning may be emphasized using the method of dictionary
definitions. Adjective ROYAL is separated as a marking bearer in
naming units: Eau de Royal Secret; Cuba Royal; Royal Copenha-
gen; Royal Agqua; Royal Velvet. Tts dictionary definition demon-
strates the connections of that lexical unit with the highest social
levels: “relating to or belonging to a king or queen, (informal)
amember of a royal family” [11, p. 1436]. There are some semanti-
cally related marking bearers in the naming units: Killer Queen,
Prince Matchabeli; French Musk; Disney Princess(e); L'impera-
trice. All of them belong to the status vocabulary. Dictionary defini-
tions clarify their lexical meaning: Queen “the female ruler
of a country; the wife of a king” [11, p. 1342]; Prince “the son
of a king, queen or prince; a male ruler of a small country or a state”
[11, p. 1300]; Princesse “a close female relation of a king and queen,
especially a daughter; the wife of a prince” [11, p. 1301]. Perfume
nominators used the French spelling of that lexical unit, and they
did Gallicism L’imperatrice with the purpose of giving the French
charm to the whole naming unit. That example has a strong seman-
tic resemblance with the naming unit Emporio Armani where the Gal-
licism emporio corresponds to the assimilated lexical unit empire:
“a group of countries that are all controlled by one ruler or govern-
ment; a group of organizations controlled by one person”
[11, p. 512]. The lexical unit which functions as the social status
marking bearer Gentleman occurs in the structure of naming units:
Elite Gentleman; Gentleman only; Gentleman only intense. The
semantics of that lexical unit shows its belonging to the status lexi-
con: Gentleman “a polite word for a man used especially talking to or
about a man you do not know; a man who is always polite, has good
manners, and treats other people; (old-fashioned) a man of a high
social class, especially one whose family owns a lot of property”
[11, p. 672]. Lexical unit Lady within the naming unit Lady Million
Eau my Gold also belongs to the indicators of social status and has
a corresponding dictionary definition: “a woman of a particular type
of age; a woman who is polite and behaves very well; uses the title
of the wife or daughter of a British nobleman or the wife of a knight;
(old-fashioned) a woman born into a high social class in Britain”
[11, p. 899]. In the naming unit Berlin Playboy the lexical unit Play-
hoy belongs to the status lexicon according to its dictionary defini-
tion: “a rich man who does not work and who spends his time enjoy-
ing himself with beautiful women, fast cars etc.” [11, p. 1253]. The
dictionary definition of the adjective Elite being the component
of the naming unit Elite Gentleman shows its connection with
the status lexicon: “(n.) a group of people who have a lot of power
and influence because they have money, knowledge or special
skills; (adj.) an elite group contains the best, most skilled or most
experienced people or members of a larger group” [11, p. S08-509].
In the naming unit Love of Glamour lexical unit Glamour is con-
nected with status lexicon too: “the attractive and exciting quality
of being connected with wealth and success; a style of attractiveness
that suggests wealth” [11, p. 684]. That group of social status mark-
ing bearers grasps lexical units connected with property status,
property relations and property qualification on the basis of the title,
social hierarchy. Another group of marking bearers closely con-
nected with the previous one may be described as a professional
activity marking bearers. They also demonstrate the relation with
the same property status, property relations and property qualifica-
tion, but the basis of these relations is a bit different. Instead
of the title, social hierarchy, the background of professional activity
marking bearers is business, hierarchy in the business circles, suc-

cess in business-like cooperation. The lexical and simultaneously
naming unit Tycoon has a very clear professional semantics: “some-
one who is successful in business or industry and has a lot of money
and power” [11, p. 1793]. Professional activity marking bearers
may underline the level of professional skill, as Maestro: “someone
who can do something very well, especially a musician” [11, p. 989].
ThenamingunitBodmanWarriorunderlinesthespecificationofactiv-
ity, and the nominator connects the potential user with that quality
which is revealed in the dictionary definition Warrior: “a soldier or
fighter who is brave and experienced — used about people in
the past” [11, p. 1857]. In the naming unit Bod man Player lexical
unit Player demonstrates its meaning in the dictionary definition:
“someone who takes part in a game or sport; one of the important
people; company, country etc. that is involved in and influences
a situation, especially one involving competition; a man who has
sexual relationships with many different women” [11, p. 1253]. The
last definition demonstrates some semantic relation between two
naming units: Bod man Player and Berlin Playboy. That relation is
based on the type of careftee life, vanity of vanities. Within the pro-
fessional activity indicators, there is a subgroup connected with
sport as a professional activity. It is possible to find lexical unit
Sport in this nominative unit subgroup: Sport for Women; On duty
men sport; Dior Homme Sport. The dictionary definition identifies
that type of activity as a professional one: “a game, competition, or
activity needing physical effort and skill that is played or done
according to rules, for enjoyment and/or as a job” [11, p. 1600].
There are some other naming units connected semantically with
the subgroup of sport: Mustang Sport; Road Runner. The dictionary
definition of the lexical unit Runner reveals its belongings to that
subgroup too: “a person who runs competitively as a sport or
hobby” [11, p. 1444]. The naming unit Master Corrector has two
lexical units connected with the high professional skill, qualifica-
tion, master: “a person who is very skilled in a particular job activ-
ity” [11, p. 1012]; corrector: “apart from the general sense of any-
one who corrects mistakes, it has been used as, or part of (some
commonly shortened again to corrector), various specific titles
and offices, sometimes quite distant from the original meaning”
[11, p. 351]. The naming unit Guardians of love has the lexical unit
semantically related to indicators of professional activity, Guard-
ian: “someone who guards or protects something” [11, p. 719].
Some other naming units belong to that group too according to their
dictionary definitions, Perfectionist: “a person who wants everything
to be perfect and demands the highest standards possible”
[11, p. 1220]. Idealist: “someone who tries to live according to high
standards or principles, especially in a way that is not practical or
possible” [11, p. 844]. Futurist belongs to this group too. The clus-
ter of naming units On Duty woman; On Duty men sport; On Duty
men active contains the lexical unit duty belonging to the profes-
sional activity marking bearers with the general meaning, duty:
“something you have to do as part of your job”; be on duty: “to be
working at a particular time, especially when you are doing a job
which people take turns to do so that someone is always doing it”
[11, p. 490]. Professional activity marking bearers are created by
involving professional terminology which shows the professional
activity. Haute-Couture: “the design and production of expensive
and fashionable clothes, or the clothes themselves” [11, p. 361].
Another constellation of naming units (Berrywell professional hair-
care, Esteel professional; professional eye smokifier; professional
Kohl eyeliner) operates with the lexical unit professional. Its dic-
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tionary definition demonstrates the meaning: “relating to a job that
needs special education and training; relating to your job or work
and not to your private life; doing a job, sport, or activity for money,
rather than just for fun; someone who works in a profession, or who
has an important position in the company or business” [11, p. 1308].
Social stratification marking bearers contain archenemies power,
money, wealth, success. It shows that they are grouped around
the property status, property relations, and property qualification.
On the background of differential semes, that group is divided into
two subgroups. The first subgroup grasps social status marking
bearers; they are gathered together having differential semes high
social class; high social position; the ruler of the country; a member
of a royal family. The second subgroup contains professional activ-
ity marking bearers; all of them have the differential seme job which
underlines not the money and power inheritance but the way
of obtaining money and power by a business. These two subgroups
are determined with the aggregate of semes. The semes are in
the lexical units forming corresponding perfume and cosmetic nam-
ing units (a member of the royal family; the ruler of a country;
a high social class; a high social position; family owns a lot of prop-
erty; born into a high social class; a rich man; who has a lot of power/
money; being connected with wealth and success; successful in
business or industry and has a lot of money and power; can do
something very well; one of the important people; played or done as
a job; very skilled in a particular job; to do as part of your job; doing
a job; to have powers; to be good at something; a job that needs
special education). This way of social stratification verbalization
may be defined as explicit. Explicitness consists of the naming
units, lexical units used for the process of verbalization. These units
have a set of direct meaning semes connected with the social strati-
fication. This sphere is connected with a property qualification. Age,
gender, social status and professional activity marking bearers cre-
ate the integrated semantic net system which is the result of interac-
tion between primary and secondary semantic components. These
semantic components function within the semantic opposition. The
primary semantic component of the marking bearers is evident
and very well manifested. The biosocial group of marking bearers
has purely biological, anatomical, and physiological background; to
counterbalance the social stratification, group has chiefly founda-
tion of social system structure, class stratification showing upper-
class individuality. Using the function of the secondary semantic
component, it is possible to notice some hidden semantic relations
between the groups. Social status marking bearers singled out in
naming units Elite Gentleman, Gentlemen only intense, Lady Mil-
lion Eau My Gold, which are represented with lexical units gentle-
man, lady, prince, princess after having been as the secondary
semantic component indicate the meaning of gender marking bear-
ers, providing the difference between male (gentleman, prince)
and female (lady, princess, Iimperatrice, queen) persons, but
the primary semantic components demonstrate that these marking
bearers belong to the social status subgroup. Lexical units lady, gen-
tleman demonstrate also a secondary semantic component which
may be regarded as the age of adult marking bearers. In the naming
units Bod Man Warrior, Bod May Player, On duty women, On duty
man active, Dior Homme Sport Maestro, Road Runner, Futurist,
Perfectionist, Idealist, Lip Maestro their primary semantic compo-
nent is recognized as the professional activity marking bearers
(warrior, player, on duty, maestro, runner). These lexical units have
secondary semantic components which function as age marking

bearers (adults of active, professional age). Using the model of pri-
mary and secondary semantic components gives the opportunity
of understanding the existence of integrated complex relations
between two groups. The relations on the level of primary semantic
components underline the significance of marking bearers accord-
ing to the different groups (biosocial and social stratification). The
relations on the level of secondary semantic components help to see
the inner, hidden relations between groups when social status
and professional activity marking bearers belonging to the social
stratification group have the semantic component of age and gender
marking bearers. These marking bearers which are connected with
two groups (biosocial and social stratification). All the marking
bearers create the semantic center of social stratification. Being
the central bearers, they create the narrower sense aspect where
social stratification meaning is given in an explicit way. Explicit-
ness is the background for the semantic center.

The broader sense which forms the semantic periphery
of social stratification is based on the implicit way. Implicitness
is created involving symbolical marking bearers. Symbolism
is the process of abstract concept representation using any real
object. Symbols which are used for creating naming units function
as the representative-associations of certain social relations.
Implicit symbolical marking bearers of social stratification have
connotative meaning. Within the group of symbolical marking
bearers, it is possible to single out two smaller groups. The first one
includes object symbols (subgroups of toponyms and gemonyms);
the second one involves personal name symbols (subgroups
of personal names and metonyms). Toponyms show their meaning
if the dictionary definitions are analyzed. Tokyo: “the capital
and largest city of Japan, and its main financial and business center.
Tokyo is known for being one of the largest and busiest cities in
the world” [11, p. 1748]. In the naming unit, Tokyo Fashion lexical
unit Tokyo forms an association with professional activity marking
bearers as it has semes financial business, busiest. In the naming
units London Beat, Cuba New York potential semes financial,
business are found in the dictionary definitions of lexical units
London, New York. But if a detailed definition of New York is
analyzed (“a city in the northeast of the USA that is an important
center for finance, culture and entertainment” [11, p. 1107], it is
possible to use New York not only as a symbol of business but as
a place of entertainment according to the last seme in its definition.
The same symbolic function of entertainment, carefree life is
represented with the group of toponyms: Fidji; Rio de Janeiro;
Santa Domingo; Cuba Copacabana; Las Vegas; Hawaiian SKones.
Some symbol toponyms are used as components of naming units:
Miami Party; Soho Chic. These symbols may be connected
with social status marking bearers but their meaning is based on
the potential (associative) seme entertainment and the collection
of semantic associations: vacation; tourist industry; gambling;
show; holiday resort; fashionable shops; a place of happiness;
enjoyable. In the naming units Paris Premier Roses; Paris Rebel
Collection the lexical unit Paris has the double symbolism, not
only as a business center but also as a place of entertainment.
Associative semes demonstrate that fact (country’s business
and financial center; romantic city, fashion industry). Object
symbols of toponymical nature are assonant with social status
marking bearers and professional activity ones, representing social
stratification in an implicit way. Within the object symbol subgroup,
it is possible to find out the naming units gathered together
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on the ground of using lexical units — gemonyms. Gemonyms
grasp names of precious stones and metals. These substances
are the equivalent of money (especially gold bullion for banking
operations), but they are the symbols of power wealth. At the same
time, these substances may also function as the attributes of social
status. These substances have been used to make power regalia
(crown treasures). Gemonyms have connotative relations with
social status and professional activity marking bearers. Lexical unit
Gold has the leading position and is used in naming units Euphoria
Gold, Golden Peach; Precious Gold; Rare Gold. The dictionary
definition of Gold shows its meaning: “a valuable soft yellow metal
that is used to make coins, jewellery etc.; coins, jewellery etc. made
of gold; the color of gold” [11, p. 696-697]. “Gold is a symbol
of all that is superior, the glorified. Everything golden or made
of gold tends to pass on the quality of superiority to its utilitarian
function. Gold is also the essential element in the symbolism
of the hidden or elusive treasure which is an illustration of the fruits
of the spirit and of supreme illumination” [3, p. 120]. Lexical unit
Gold is a frequent component of perfume and cosmetic naming units
as it indicates a very popular in the society metal: Giordani Gold;
Gleaming Gold; Diorific Gold shock; Simply Gold, 24k Simply
Gold; 24k Golden Black; Cuba Gold; My Gold, Jivago 24k Gold;
Liquid Gold euphoria men; Euphoria Liquid Gold. The lexical unit
Platinum functions as a part of naming units: Platinum; Platinum
Night; Samba Platinum; Platinum egoiste. This metal is the measure
of wealth and refined taste; its dictionary definition demonstrates that:
“a silver-grey metal that does not change colour or lose its brightness
and is used in making expensive jewellery and in the industry”
[11, p. 1251]. In naming units Silver; Glitter Mascara Silver lexical
unit Silver is connected with the symbolic marking bearers of social
stratification according to its dictionary definition: “a valuable shiny,
light grey metal that is used to make jewellery, knives, coins etc.”
[11, p. 1537]. Dictionary definitions of all these precious metals
have associative semes valuable, precious, expensive and these
lexical units may function as symbolical marking bearers of social
stratification. Here is a broader definition of lexical unit silver: “Silver
is the second literature; often there is no distinction in meaning. Both
“gold”, and “silver” are synonyms for money in Greek, Latin, Hebrew,
and many modern languages. But wherever there is ranking silver
comes second as the monetary value of the metal is always less than
of gold. As a bright, precious metal silver belongs to the classical gods
only less insistently than gold. Apollo is particularly associated with
a silver bow; “silver bow” is the title of his in the Iliad” S, p. 196].
There are some precious stone names in the focus of objects-
symbols. The lexical unit Diamond is the attribute of nobility, high
social levels; it is used as a component of some naming units: White
Diamonds Lustre; White Diamonds; Yellow Diamond; Versace
Yellow Diamond; Diamonds for men; Black Diamond. Its dictionary
definition emphasizes its price and value: “a transparent, extremely
hard precious stone that is used in jewellery, and in the industry for
cutting hard things” [11, p. 431].

Its association with wealth and power is underlined in
the definition: “Like all precious stones, it partakes of the general
symbolism of treasure and riches that is moral and intellectual
knowledge” [3, p. 81]. Naming units Rare Sapphires; Loose Pearls
intense illuminating effect; Sparkling Amethyst; Bright Crystal
Absolute contains gemonyms — lexical units: Sapphire; Pearl;
Amethyst; Crystal. All these lexical units are assonant with social
status marking bearers because they are symbols of money, wealth,

prosperity. The common seme that is in all dictionary definitions
of these gemonyms is jewellery. Its definition also reveals
the symbolic meaning as an attribute to wealth, money: “Objects
made with valuable stones and is used for decoration” [11, p. 869].
The archeseme valuable shows the position of gemonyms as
symbolical marking bearers of social stratification in an implicit
way. Attribute precious: “something that is precious, valuable,
and important; and should not be wasted or used without care; rare
and worth a lot of money” [11, p. 1285]. The lexical unit money
is an associative seme and shows the meaning in a clear way.
Money: “what you earn by working and can use to buy things;
someone’s wealth, including all the property and other things
own” [11, p. 1061-1062]. Symbolical marking bearers of social
stratification include also personal name symbols. These name
symbols are divided into Real Person Names and the clusters
of Metonyms. Real Person Names are the perfume and cosmetic
naming units (Paco Rabanne; Pierre Cardin; Burberry; Jean Paul
Gaultier; Karl Lagerfeld) or are the components of naming units
(Versace Eros; Dior Homme; Armani; Code; Chanel Ne 5; Real
Calvin Klein). The implicit meaning of these symbolical marking
bearers may be revealed using the fragments of these persons’
biographies. There it is possible to find some sets of different semes.
The first seme set includes businessman; businesswoman; family
business, global president and manager; earned more money;
global brand. These semes correlate with the professional activity
marking bearers. The second seme set contains: elegant; luxury;
luxury company; luxury fashion house; British Royal Family; lavish
lifestyle; socialette heiress media personality. These semes correlate
with the social status marking bearers. The cluster of Metonyms
contains Antaneus; Eros; Athena. These names are associated with
gods, semi gods, goddesses and have an implicit connotation with
the social status marking bearers.

Conclusions. Social stratification (age, gender, social status,
professional activity) marking bearers take place within the perfume
and cosmetic goods naming units. These bearers are realized in two
different ways: explicit (with the narrower sense) and implicit (with
the broader sense). The explicit way involves two groups of bearers:
the first group of biosocial indication (it includes the subgroup
of gender marking bearers and the subgroup of age bearers). The
second group of social stratification nature consists of social status
and professional activity subgroups. The implicit way involves two
groups of symbolical marking bearers. The first group is connected
with object symbolisms. It includes subgroups of toponyms
and gemonyms. The second group contains two subgroups too. The
first one is created with real person names. The second one contains
metonyms. The usage of the narrower sense marking bearers (age,
gender, social status, professional activity) and the broader sense
symbolical marking bearers (toponyms, gemonyms, real person
names, metonyms). The integrated system of marking bearers
demonstrates the complex nature of perfume and cosmetic naming
units and their semantic peculiarities.
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I'aspuiok O. O., Hikidoposa €. 0., INnubka €. A.
MapkyBanabHi HOCii ceMaHTHKHU coliaJIbHOI cTpaTudikanii
B ap¢yMepHO-KOCMETHYHHX HA3BaX

Anoranis. Crarts 1noB’si3aHa 3 1pobieMoro mnapdymep-
HO-KOCMETHYHOI HOMiHaIil B aHnIicekiii mMoBi. OcolOnmBa
yBara npHIiIeHa Bi0OpaKeHHIO O3HAK COIiajbHOI CTparu-

(hikarii B HOMiHATUBHUX OJJMHUIIIX, 1[0 MICTSITh MapKyBajlb-
Hi HOCii. OCTaHHI BUSBJISIFOTh MPUCYTHICTh O3HAK COIIAIbHOT
crparu(ikaiiii B CEMaHTHIII HOMIHATMBHUX OJMHHIb. Map-
KyBaJbHI HOCIT pO3DIANAalOThCs K HOMIHATHBHO-CTPYKTYP-
Hi KOMITOHEHTH a00 KJIAaCTePH X KOMIIOHEHTIB, IO MalOTh
y MeXaX HOMIHATUBHUX OAMHHIL CIENU(IYHY MOBICHHEBY
peanizauilo Ta apaHkupyBaHHS. OJHOYACHO LI MapKyBallbHI
HOCIT € TpenCTaBHUKaMH MEBHOTO (DYHKI[IOHATHHOTO HABaH-
T@XCHHS, 10 IOB’s3aHi 3 (OPMyBaHHSIM HOMIHATUBHUX
ONMHUIE y IXHBOMY CEMaHTHYHOMY actekTi. L{i MapkyBaib-
Hi HOCIT BKa3yloTh (y MeXaX MOBIIEHHEBOIO acIIEKTy Iap-
(yMEHPHO-KOCMETHYHOIO TOBAapHOro ¢peliMy) Ha ceMmaH-
TUYHO-CTPYKTYPHE 1 3MICTOBHO-HapaTUBHE BiJOOpa’KEHHS
HapaTHBHOI OAMHMII. Y BYXKYOMY CEHCI MapKyBaJlbHI HOCIi
TPYIYIOTBCSI HaBKOJIO ABOX Timeprpym. Ilepima rimeprpyna
ACOLIIOETHCS 3 010COLIATbBHUMH XapaKTEePUCTUKAMH, TOAI 5K
Jpyra TMoB’si3aHa i3 COI[iaJIbHO-CETMEHTAIIMHUMH O3HaKa-
mu. [lepira rineprpyna po3MeXOBYETbCs Ha BI TPyIH, IO
B TIO/IAJIBIIIOMY PO3AUISIFOTHCS Ha YOoTHUpW miarpymnu. Ilepiia
miarpyna cgopMoBaHa MapKyBaJIbHUMU HOCISIMH BiKy. J[pyra
CKJIaJIA€ThCS 3 MAapKyBaJbHUX HOCIIB poiy (TeHaepy), TpeTs
c(hopMoOBaHa MapKyBaJbHUMH HOCISIMU COI[IAJILHOTO CTaTycy,
a 4yeTBepTa MICTHTh MapKyBallbHI HOCIi Mpog)eciitHOT aKTHB-
HOCTi. Y IIUPOKOMY pPO3yMiHHI MapKyBaJibHi HOCIT MOXYTb
PO3IIISLIATHCS SIK CHMBOJIIUHI MapKyBaJlbHI HOCIT, 1110 Bijo0pa-
JKAIOTh COIIAIbHY CTpaTU(IKaIiio IMILTIMUTHO. Y IbOMY pasi
MapKyBaJIbHI HOCIT 13 CHMBOJIITHOIO KOHOTAIII€I0 30CePEIDKEeHI
y Mekax JBOX rpy1. Ilepima rpyna oXoIuTioe CHMBOIH-00"€k-
TH, TOII SIK Jpyra Tpyla CKIIAJAEThCs 13 CUMBOIIB-BIACHUX
imeH. LIi cuMBONIYHI MapKyBajbHI HOCIT acOLil00ThCs abo i3
CHUMBOJIaMH-pEAIbHUMHU 00’ €kTamu, abo i3 cHMBOJaMHU-BIIaC-
HUMH iMeHaMu. CUMBOJIH-00’€KTH PO3MEIKOBYIOTHCS Ha TOIIO-
HiMH 1 repoHiMH. CUMBOJIM-BJIACHI iIMEHA PO3MEKOBYIOTHCS
Ha iMeHa peabHUX 0oci0 i MipoHiMU. BUKOpUCTaHHS CIIOBHU-
KOBUX Je(iHilil CUMBOJIIUYHUX MapKyBaJbHUX HOCIiB poOUTH
MOXKJIMBUM 11eHTH(]IKaLiI0 apXiceM 1 Au(epeHIiaIbHuX CeM.
IIi cemu € 6a30BUMH KpHUTEPiSIMHU Uil 00’ €THAHHS CUMBOJIIY-
HUX MapKyBaJIbHUX HOCIiB y BiAOBIIHI IPYyIH Ta HiArPyNH.
Kurouosi ciioBa: apxicema, audepeHiiiaipHa ceMa, HOMi-
HATUBHA OJIMHMIIS, MapKyBaJbHUH HOCIH, COIliajibHA CTPATH-
(hikarrisi, ceMaHTHKa, TapPyMEPHO-KOCMETHYHA HA3Ba.
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Summary. The article offers the conceptual analysis
of the main points influencing the successfulness of the British
private classifieds published online. It suggests that successful
classifieds are those ones which are positively accepted by
the addressees, which is why the concept “positivity” is taken as
the object of investigation. The paper states that the concept has
a multi-layered structure, which consists of three components.
The first one is nominative. It correlates with the explanatory
dictionary definition which explains the word “positivity”
as “something positive”, “the quality of having a positive
attitude, “the fact that something ... has a positive result”.
Another component of the concept is evaluative. The values
are introduced by the appraisals. The object of the appraisal
in the texts of classifieds is the commodity. Depending on
the background and the aspect of the appraisal, the utterances
are divided into general and specific appraising. The first
ones include the positive appraisal of the object in general.
The second ones, specific appraising utterances, contain
the positive appraisal of specific characteristics and qualities
of the commodity. Depending on the aspect of the appraisal,
the specific appraising utterances may characterize novelty,
modernity and price of the commodity. Also, the values may
be represented both explicitly and implicitly. The explicit
presentation of the positive appraisal takes place via lexical
units with direct positive meaning, such as: good, excellent,
perfect. The implicit positive appraisal in classifieds is formed
with the help of negative prefixes and particles which reduce
the negative meaning of the semantically negative words,
e.g., unused, never used. The last component of the concept
structure is figurative. This part of the concept “positivity”
is represented by physical characteristics of the commodity
which should meet the requirements of the addressee. These
are the desired shape, color, material, appearance, size,
quantity, condition and brand. At the end the article provides
the conclusions and perspectives of the investigation.

Key words: concept, concept structure, nominative
component, evaluative component, figurative component,
concept “positivity”.

The problem statement. The topic of our article is defined by
the relevance of learning the concepts which is caused by the present-
day linguists” interest to such problems of cognitive linguistics as
language world picture, language personality, language discourse,
and conceptualization. In our previous investigation “Cognitive,
Communicative and Pragmatic Characteristics of Private Classifieds”
[1]we have analyzed the factors of successfulness of the advertisements
using the theory by H.P Grice and G.N. Leech [2; 3]. Now we are
going to carry out the conceptual investigation of the classifieds in
order to see what influences the positive decision of the addressee
of announcements, which makes up the novelty of the investigation.

The purpose of the article. The classified is considered to be
successful if it is accepted positively by the addressee and the latter
takes decision to choose the commodity mentioned in the text. So,
the key concept which will be analyzed is “positivity”, which is
the aim of this paper.

Presentation of the main material. Today there are several
definitions of the concept in the cognitive linguistics. One of the most
popular among the national linguists is one given by O. Kubriakova.
“Concept is a term, which serves to explain the units of mental
<...> resources and that informational structure which reflects
the knowledge and experience of the human; operative meaningful
unit of the memory, mental lexicon, conceptual system and language
of mind (lingua mentalis), the whole world picture reflected in
the human psyche. The notion of the concept of the whole world
picture corresponds to the realization of those senses operated by
human while thinking and introducing the contents of experience
and knowledge, the contents of the results of human activity, world
cognition as some “quants of knowledge™ [4, p. 90].

The concept has multicomponent structure. That was mentioned
in the works by VI. Karasyk, M.I. Zhynkin, ILN. Horelov,
Z. D. Popova and 1. Sternin. [5; 6; 7; 8]. All of them differentiate
three sides: notional, figurative and value.

The notional part of the concept introduces its informational
essenceasa certainrange of definitional characteristics and represents
its nuclear and the nearest peripheral zones of the lexical meaning
of the word [9, p. 56].

To clear up the notional part of the concept “Positivity”,
the definitions presented in explanatory dictionaries have been
analyzed. So, “positivity” means:

— “something positive” [10];

— “the quality of having a positive attitude”; “the fact that
something such as a test has a positive result” [11].

So, the classified is considered to be positive if it contains
the necessary information about the necessary commodity
and suggests the positive decision or approval about its obtaining.

Another important component of any concept is value element.
The evaluative component defines the essences of the accepted
contents for the subject. In its turn, the values are introduced by
the appraisals — the results of the comparing something which
is appraised with some ideal or equivalent. Being expressed by
language means, the appraisal becomes the quality of the language
elements. The most important feature of the appraisal is its
orientation not to the objective characteristics of the actuality, but
subjective classifications of the world [12, p. 56].

The object of the appraisal in the texts of classifieds is
the commodity. The appraisal is the presentation of the evaluative
attitude of the subject to another subject, object or phenomenon
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[13, p. 14]. The components of the appraisal structure are the subject
of the appraisal, object of the appraisal, and the appraisal itself, its
character and background [14, p. 14-15]. In our case, the structure
of the appraisal is represented in the following way: the addressee
(subject of the appraisal), commodity (object of the appraisal)
and the characteristics of the commodity as the background
and character of the appraisal.

Depending on the background and the aspect of the appraisal,
the utterances are divided into general and specific appraising. The
first ones include the positive appraisal of the object in general. The
general appraisal consists of specific appraisals of the commodity
qualifications. The general appraising utterances, characterizing
the object of the classified in general, represent the positive appraisal
with the help of the general appraising adjective ‘good’ and its
synonyms with different stylistic and expressive connotations, such as:
wonderful, nice, great, immaculate and others. Let’s give an example.

1) Solid oak dining table and sideboard — Plymouth, Devon,
United Kingdom.

Danish solid oak dining table with 6 chairs. Has 2 inserts to
make a dining table that seats 12. Solid and very heavy. Good
quality. Also matching sideboard with 4 cupboards and 4 drawers.
Drawers are lined. Very good quality.

2) Stagg dining table and 6 chairs - Doncaster, South
Yorkshire, United Kingdom.

Stagg dining table and 6 chairs 2 end chairs with arms 4 normal
chairs table extends excellent condition hardly used.

The first classified exemplifies the expression of the positive
characteristic of the goods with the help of the ontologically
appraising unit good. In the second example, the appraisal is
expressed with the help of the adjective excellent, which is
the invariant of the seme “good”.

Specific appraising utterances contain the positive appraisal
of specific characteristics and qualities of the commodity.
Depending on the aspect of the appraisal, the specific appraising
utterances may characterize:

— novelty of the commodity, for example:

HUGE Carpet Roll - Grey with Yellow print— Nottinghamshire,
United Kingdom.

Huge Roll of Carpet, Brand New still in plastic wrapping.

Carpet Size 23.45x 4.000 M2 (square meters).

93.800 M2; (www.ukclassifieds.co.uk)

- modernity, e.g.:

Mikroapartment in Berlin — Berlin, Wilmersdorf.

The apartment is located on the fifth floor of a newly built multi-
family house in a central location of Berlin-Wilmersdorf.

The beautiful and bright apartment consists of a well-designed
room, a bathroom, and a kitchenette.

The modern bathroom is fitted with a shower. The apartment is
fully furnished and ready for occupancy (www.ukclassifieds.co.uk);

— price of the commodity:

Wireless Keyboard and Mouse — Haywards Heath, West Sussex,
United Kingdom.

Price: £40.

Was £59.99! Brand New! Packaging was thrown away just
when Apple Mac computer was hought. Does not work on Apple
computers so have to sell it. LITERALLY BRAND NEW! But now or
you will miss out! (www.ukclassifieds.co.uk)

In the last example the addresser mentions the initial price
of the commodity (£59.99) and the present price (£40). The
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difference shows the profit which the addressee will have buying
the product.

The positive appraisal of the classified object has both explicit
and implicit form of expression with lexico-grammatical structure
of utterances. The implicit positive appraisal in classifieds is formed
with the help of prefixes and suffixes:

6 litre King pro new unused and still boxed half price —
Plymouth, Devon, United Kingdom.

6 litre King Pro Multi Cooker new and unused and still boxed
half price £35.SOLD. (www.ukclassifieds.co.uk)

In the classified the appraisal is expressed not only explicitly
(new), but also implicitly (unused, still boxed). The adjective
“unused” is formed with the help of the suffix “un-* with negative
meaning, which reduces the negative meaning of the base “used”,
to which it is added.

The prefixes facilitate the accentuation of the positive
characteristics, qualities of the classified object. Negative prefixes
are added to the word base with the semantic feature “negativity”
and generate the word with the semantic feature “positivity”. The
classifieds exemplify such negative prefixes and particles as not,
never, un-.

Positive characteristics of the classified objects are also
emphasized with the help of such prefixes as: extra-, super-, micro-,
hypo-, ultra-, which denotes very high or low degree of the quality,
expressed by the following adjective or substantive bases, for
example:

Bugaboo Cameleon 3 Buggy — Grey Melange — Sutton, Surrey,
United Kingdom.

Hi, I am selling my Bugahoo Cameleon 3 bought from John
Lewis 1 yr ago. This include super soft material, 2-piece fold,
baby basket suitable until 6 months, winter cover, rain cover,
underneath basket for storage. Well maintained. Please message
me if anyone is interested. The buggy is in very good condition
and is very rarely used.

The buggy is in immediate sale. Please note, you have to collect
it from my house in Sutton. I prefer cash payment only! Thanks.
(www.ukclassifieds.co.uk)

Positive appraising semes can also be intensified with the help
of the intensifier very:

Solid oak dining table and sideboard — Plymouth, Devon,
United Kingdom.

Danish solid oak dining table with 6 chairs. Has 2 inserts to
make a dining table that seats 12. Solid and very heavy. Good
quality. Also matching sideboard with 4 cupboards and 4 drawers.
Drawers are lined. Very good quality. (www.ukclassifieds.co.uk)

One more way to create a positive appraisal of the commodity
in the classifieds is to state that the addressee will buy the thing as
soon as he or she sees it:

Carpet, Underlay, and gripper for sale — London, London,
United Kingdom.

Carpet, Underlay, and gripper for sale:

BRAND NEW and UNUSED

Carpet:

Heritage Twist 332 Dark Beige

Size: 10.70m x 4m = 42.8sqm

Suitability: Extra Heavy Wear

Condition: Brand new, unused and unopened.

Underlay:

Touch of Class Underlay
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Condition: Brand new, unused.

Gripper:

Condition: Brand new, unused.

Original price paid: £888.

Buyer collects from Finchley, North London.

Sold as seen. (www.ukclassifieds.co.uk)

The last component of the concept structure is figurative
one. It is represented by knowledge, images and associations,
provoked in our conscience in connection with this or that denotate
[9, p. 57]. The concept formation is based on psychocognitive
scheme “feeling — association-imagination — image” [9, p. 57].
Talking about the imagery component of the concept “positivity”,
the implicit way to create a positive attitude to the classified
object where the addresser takes into consideration the context,
situation and some social stereotypes about positive or negative
sides of the human activity [12, p. 151-159]. The example
of it is the representation of the figurative component with the help
of the lexical units meaning the brand:

Yamaha YPT-210 keyboard with headphones and Xstand -
London, United Kingdom.

Yamaha YPT-210 keyboard, Sony headphones and unbranded
X —stand.

Price: £100 Condition used very good, in full working order.

This is a lovely easy to use musical instrument with great
Yamaha Grand audio samples, featuring hundreds of voices
and styles and an onboard song bank and integrated lesson suite
to learn the songs.

Works of electricity only and with 12V power plug supplied.

Cash on collection and viewings available in Bermondsey, London.

For local delivery options get in touch. (www.ukclassifieds.co.uk)

The authority and popularity of YAMAHA and SONY is
associated with the high quality of these companies’ products.
That’s why, it forms positive attitude to the commodity.

The imagery side of concept “positivity” is its visual, auditory,
tactile, taste characteristics of objects, events which in one form
or another are reflected in our consciousness [15, p. 1]. This
component of the concept “positivity” is represented by physical
characteristics of the commodity which should meet the requirements
of the addressee. These are the desired shape, color, material,
appearance, size, quantity and condition.

As far as negative appraising means cause negative emotion,
and so far interrogative attitude to the object in general [16, p. 27],
the addressers avoid using utterances containing the information
about the availability of negative or absence of positive qualities
of the object of classifieds. But nevertheless, there are classifieds
informing about the disadvantages of the commodity: some
damages, absence of these or those parts etc. In such cases
the positive characteristics of the object prevail, and the whole text
is accepted as positive. For example:

3 PIECE, 5 SEATER, LEATHER SUITE - Truro, Cornwall,
United Kingdom.

Green leather 3 piece suite. Generally good condition but some
surface scratches on some corners. Must collect. £120. (wWww.
ukclassifieds.co.uk)

In this example the addresser offers 3-piece leather suit. It has
one disadvantage — some surface scratches on some corners, which
may influence badly the addressee’s decision. But the price is not

high and the condition is generally good. So, in general the text
information acquires the positive mark.

So, the concept “positivity” in classifieds is the implementation
of cooperation of three unintegral components. The first one is
notional, whichis approval. The second one is evaluative, represented
by qualitive characteristics, price, novelty and modernity. And
the last component is figurative, introduced by form, color, brand,
material, weight, availability of function and condition state
of the classified object.

Conclusions. The article has examined the realization
of the concept “positiveness” in British private online classifieds-
offers, which discloses the main factors influencing
the successfulness of these texts. The perspective of this research
consists in further concept structure investigation of other types
of these advertisements with the purpose to clear up the common
conceptual features of the household information discourse.
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I'ycap M. B. KonuenrtyaabHuii aHaji3 ycminiHocrti B
OpUTAHCHLKUX NPUBATHUX PyOPHKOBAHHUX OT0JIOMIEHHSX

AHoranig. CTaTTs [OPONOHYe KOHLENTyalbHUI aHami3
OCHOBHUX MOMEHTIB, 10 BIUIMBAIOTh HA YCIIIIHICTH OpHTaH-
CHKHMX TIPHBAaTHUX pPyOPHKOBAaHMX OrOJIOIIEHb, HAJIPYKOBAHUX
omtaii. ITepen6auaeTsbes, 1110 YCHIMIHI pyOpUKOBaHi OrOJIOLIEH-
HS — 1€ TaKi OTOJIONICHHS, sIKi TIO3UTUBHO CIIPHIMAIOThCS aJIpe-
caramH, OTKe, 00 €KTOM aHajli3y BUOPAHO KOHIIETIT «ITO3UTHB-
HICTBY». 3TiTHO 3 JOCIHIKEHHSIM, KOHLIENT Mae OaraTtopiBHEBY
CTPYKTYpY 1 CKJIaJa€ThCsl 3 TPhOX KOMITOHEHTIB. [lepmmii kom-
MIOHEHT — 1Ie HOMiHATUBHUIA. BiH CIiBBITHOCUTBCS 3 BU3HAYEH-
HSIMM, 3aIPOIIOHOBAHUMHU TIYMAa4HUMHU CIIOBHUKaMH. OcTaHHI
MOSICHIOIOTh CJIOBO «ITO3UTHBHICTBY» SK «ILOCh IO3UTHBHEY,
«CTaH MO3UTUBHOIO CTAaBJICHHS, «IIOCh, 1[0 MA€ MO3UTUBHUN
pe3yasrary. Jlpyruii KOMIIOHEHT KOHLENTY — 1€ LiHHICHHH.
Hinnocri npeacrapieHi B ouinkax. O0’€KTOM OLIHKH B TEKCTaX
OrOJIOLIEHDb € TOBAp. 3aJICKHO BiJl MIAIPYHTS i aCHEKTy OLIHKU
BUCJIOBJIIOBaHHS JAUISATHCS HA 3arajlbHO- 1 KOHKPETHO-OLIIHHI.
[leprui BKIIIOYAIOTH MMO3UTHBHY OLIHKY 00’ekTa 3aranoM. Jlpy-
THHA THUI BHCJIOBIIOBaHb, KOHKPETHO-OIIHHI, MICTHTh MO3H-
TUBHY OLIIHKY KOHKPETHHX XapaKTEPUCTHK 1 SKOCTEil ToBapy.
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3aJIe)KHO BiJI aCTICKTy OI[IHIOBAHHS KOHKPETHO-OLIIHHI BHCIIOB-
JIFOBAHHS MOXKYTh XapaKTepH3yBaTH HOBU3HY, CYJacHICTb 1 IiHY
ToBapy. TakoXk OLIHKH MOXXYTh OyTH IPEACTaBIIeH] eKCILTILHUT-
HO Ta IMIUTIIUTHO. EXCITIIUTHA TIpe3eHTallist TO3UTHBHOI OIIiH-
KM BiZIOyBa€ThCS 32 JOIIOMOT'OI0 JIKCHYHHUX OIMHUII 3 IPSIMAM
JIEKCHYHMM 3HaYeHHSAM, TakuxX sk good (xopormmii), excellent
(Bigminnwmif), perfect (aymoBuit). IMILTIIINTHA TTO3UTHBHA OITiH-
Ka y pyOpHKOBaHUX OTOJOUNIEHHSX (POPMYETHCS 32 JIOMOMOTOO
HETaTUBHUX MPeQiKCiB 1 YaCTOK, SKi aHYIIOIOTh HETaTHBHE 3HA-
YEHHSI CEMAHTHYHO HETaTHBHUX OCHOB CIIIB, HANIPHKIIA] UNUSed
(neBuMKOpHCTaHHiT), Never used (HikoiM He BUKOPUCTOBYBABCS).
OcraHHIll BaKITMBUI KOMIIOHEHT CTPYKTYpH KOHIENTy — Iie
oOpa3uuid. Ll yacTHHA KOHIIENTY «ITO3UTHUBHICTHY IMPENCTAB-
JeHa (i3MYHIME XapaKTepUCTHUKAaMH TOBApY, sKi IOBUHHI BiJl-
MOBIJIaTH OYiKyBaHHSIM ajpecara. Jlo 1iei kareropii Hajexarh
Oaxkani (opma, Koiip, Marepiaj, BUIISII, PO3Mip, KiTbKICTh,
cTaH i Open. B KiHIll CTaTTi MIOAHO 3arajibHi BUACHOBKH 1 TIep-
CIIEKTUBH TTOJAJIBIIOTO JTOCITIKEHHSI.

Kiao4oBi cjioBa: KOHIENT, KOHLENTYyallbHA CTPYKTYPA,
HOMIHATHBHUI KOMIIOHCHT, I[IHHICHHI KOMIIOHEHT, 0Opa3Huii
KOMITOHEHT, KOHLETIT KITO3UTUBHICTHY.
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J0 IIMTAHH{A ITPO EBOJIIOIIIO BUBYEHHA METAOOPU:
BIJI PUTOPUKHN J1O KOTHITUBICTURHA

AHorania. CTarTiI0O OPUCBAYEHO AaHANI3y  €BOJIO-
1ii BUBYCHHS MeTapopu B paMKaX PI3HUX HAYKOBHX IIKLI
1 JIIHTBICTUYHUX HATIPSIMIB: BiJI aHTUYHOT PUTOPHKH JIO CyJac-
HOi KOrHiTHBHOI JiHrBicTHKH. [Ipobiema meradopu Buiinuia
3 BEJICHHS PUTOPHKH, [I¢ BOHA CIOYATKYy ICHyBaja SIK OIUH
i3 TpomiB 1 3ac00iB MPUKpPAIICHHS MOBM, Ta IEPECTyMHIa
3a MEXI JITepaTypO3HaBCTBA 1 JIHIMBOCTHIICTHKH. IlikaBi
pesynbrati Oynu OTpUMaHi Ha 3ITKHEHHI NparMaiiHrBiCTH-
KM, TICUXOJIIHTBICTUKY 1 KOHITHBHOI JHrBicTHKA. KoHmenii
Mmetadopu K B3aeMOAIi yTBOPIOOUUX ii €JIEMEHTIB 1 Hmpole-
CIB CTaJIM TIEPEXIIHUMH Bifl CHIPUHHATTS MeTadopu sIK YHCTO
MOBHOTO SIBUIIA JI0 PO3MISNY if SIK YHIBEpCATEHOTO KOTHITHB-
HOTO MexaHi3Mmy. Teopis KOHLENTyalbHOI MeTadopu po3ris-
nae Meradopy SK MPOEKIIIO 3HAHHS PO Chepy-Kepeno Ha
0CBOIOBaHy c(epy, Pe3y/IbTaToM KOi € AKiCh KOHKPETHI Ipo-
SIBU 11i€1 KOHIIENITYyaJ bHOT MpOEKIIii (Tak 3BaHi CyOmpoeKilii).
Koxna 31 B3aeMo/IitouMX CyTHOCTEH Mae CBiil 00pa3Ho-acolia-
TUBHUH, IMIUTIKATUBHUI KOMIUIEKC ()OHOBUX 3HAHB 1 YSBJICHb.
Jnist MiHrBICTUYHUX OCIIPKEHb OCTaHHIX POKIB XapaKTepHUi
iHTepec came JI0 IMILTIIUTHOI iH(opMallii, 30KpemMa 0 M-
muuTHOCTI Metadopu. IMILTIUTHICTE MeTadopu MOSICHIO-
€ThCS JIIEI0 JIBOX BAKJIMBUX JUIsI 00pa3HOrO MEXaHi3My (ak-
TOpIiB, @ caMe MPUHIUITY €KOHOMII Ta MPHHIHITY 3arajlbHOTO
nporucrabiaeHHs. O0pa3 (HakTUYHO € IMIUTIKaTiBHUM, 11O Ja€
3MOTY PO3IVISIIATH HOTO B paMKax JIOTTYHMX I'PaMaTHK SIK yHi-
BepcalibHy MOJEIb BUBIAHOrO 3HaHHA. [y Toro mobu mnpo-
aHaJi3yBaTH Pi3HI BUAM IMIUTIMTHOI iH(OpMaIlii, mporony-
€TbCsl IIOHATTS IMIUIIKaTUBHOIO noTeHuiany obpa3sy (IIT). Ilix
IMIUTIKaTIBHUM TOTEHIIIaJIOM Y pOOOTI PO3yMIEThCS 3/1aTHICTh
00pa3y IMIUTIKYBaTH JI0JaTKOBY, HESIBHO BHpakeHy iH(opma-
L[iI0 IPEMETHO-JIOTIYHOrO 1 Cy0’€KTUBHO-OLIIHOYHOTO Xapak-
Tepy, 0 CHHTE3YETHCSI Ha OCHOBI YHIBEpCAIbHHUX BiJHOCHH
BUCHOBKY, a caMe IMILIKallii, 3 OOPOI0 Ha OJUHULI Pi3HUX
MOBHHUX PiBHIB, @ TAKOK 3HAHHS CBITY ¥ TEKCTY, & TAKOXK 3HAY-
HOIO MipOI0 BH3HAYa€ KOMYHIKATHBHHUII €KCIIPECHBHHI e(eKT
00pazy. Sk s Oyab-sKkoro 00’exTa 31 HMOBIpHICHUMH MeKa-
mu, 1t 111 Metadopuaroro obpasy Moxke OyTu 3amaHa Taka
CTPYKTypa: AApo (CIMITALiOHAN), HEHTP (BHYTPILIHBO 00pa3Hi
iMrutikaitii) i mepudepist (HII, CYMyTHI IMIUTIKAIT), @ TAKOX
00acTh 3MiHM 1 BapilOBaHHS.

KiwuoBi cjoBa: iMIUTIKATUBHUN TOTEHINAT, TeOpis
IHTepaKIii, iMIUIiKalis, KOTHITHBHA MeTadopa, aHTEUEIeHT,
KOHCEKBEHT.

IlocTanoBka mpobiemu. Y TiHTBiCTHYHIN Haymi mpoOnema
MeTadopH, 1 K mporecy, 0 CTBOPIOE HOBI 3HAYCHHS MOBHUX BUpa-
3B B XOJIi iX TIEPEOCMUCIEHHS, 1 K YK€ TOTOBOTO METahOPIIHOTO
3HAYEHHS, PO3MIAAANAcs 3/1aBHA 1 3aBK/IH BAIIE K CTIIICTHY-
Huit 3aci0 abo XymovkHii puioM, pifme — Ak 3acid HoMiHami, 1me
pifie — SIK CIoci0 CTBOPEHHS MOBHOT KapTHHH CBITY, 110 BHHIKAE
B PE3y/IbTaTi KOTHITUBHOTO MAHIIY/IOBAHHS BKE HASBHUMH B MOBI

3HAYECHHSAMH 3a]UT51 CTBOPEHHS HOBOTO KOHIIETTY, OCOONMBO ISt
Tiel chepn BimoOpakeHHs TIHCHOCTI, SKa He HajaHa y Oe3mocepen-
HBOMY BiT4YTTi.

AHani3 octannix gociaikenn i mybmikanii. [lonsrts mera-
(opy BHKIMKANO PiSHOMAHITHI JMCKYyCii mpoTaroM yciei icTopii
JiTepaTypo3HaByux, GinocodChKNX Ta THIBICTHYHHMX JOCTIIKEHb.
3 vaci Apucrorens, JlomoHocoBa, Pycco i [erens rei heHomer
TpuBepTaB yBary Oararhox BuaTHUX yMiB. llle AprcToTens roBo-
puB: «I06 cTBOpHTH X0poury Metaopy, Tpeda nobaguth nomi6-
HocTi» [3, ¢. 51]. Moro Bu3HaueHHs Metahopu AK MepeHeceHHs
IMEHHNK 3 OTHi€] pedl Ha iHITy (Bcepe/iHi ojHieT Kateropii, T00To
«PIL — B, «BUJ — PiI» 1 «BHJ — BUJI», & TAKOK 32 AHAJIOTIEH)
KaTeropii) JAIo B OCHOBY KJACHYHOTO BU3HAUYEHHS MeTahopH 5K
TNEPEHECEHHS IMEHI OJIHOTO Tpe/MeTa a0o0 SBHIIA HA THINHHA Tpel-
MeT a00 SBHILE Ha OCHOBI MOAIOHOCTI MIXK HUMH.

MeTo¥0 CTATTI € pO3IIS CBOMIONT BUBUCHHS METahOpH B pam-
KaX PI3HMX HAyKOBUX IIKIN i JiHTBICTHYHMX HATPAMIB, & TAaKOK
TIPOTIO3HIiS MOJIEI] IMILTIKATHBHOTO PO3TOPTAHHS META(OPH.

Buxnan ocnoBHoro matepiasy. Hessaxatouu Ha Oe31iy Teopiit
MeTaopH SIK SBHIIA, PO30LKHOCTI OO CKIAJOBUX YACTHH METa-
opu HeemuKi. TPUKOMIIOHEHTHA CTPYKTYpa MOPIBHAHHA (primum,
secundum 1 tertium comparationis) cTama BUKOPHCTOBYBATHCS 1 s
Metaopu (MeTaopa BH3HAUANACS AK TPHXOBAHE TOPIBHIHHSA).
Y 30-i poxu XX CTOMITTS aHTMIHCHKITiA JTiTEPATypPO3HABEIb, TiHTBICT,
dimocod i moer A. Piuapnc 3ampomoHyBaB iHINI MO3HAYEHHS JIs
CKIIaZIOBHX YacTiH MeTadopu, Taki sk “vehicle”, “tenor”, “ground”
[, c. 48], sKi 3aKpiMmaTHCA B TaK 3BAHOMY TPAIMLIHHOMY TIXOI,
KU TpakTye MeTaopy SIK TPUKOMIOHEHTHY CTPYKTYpy: tenor —
TOH TIPEIMET UM SIBHIIE, 11 BUPAXKEHHS TOHATTA MO SKUil CTBO-
proeThest 00pas; vehicle — mpeaMer un ABHIIE, MO 3ATYIAETHCS UIT
TIOPIBHAHHS 200 3iCTaBNEHHS; ground — Ta 03HAKa Ui HU3KA O3HAK, HA
TIiJICTaBi AKUX TPOBOJIUTHCS TIOPIBHAHHS 200 3iCTABIEHHS.

[lin yac BuBUeHHS MeTadopH MOCTiiiHO 3BepTanach yBara Ha
181 i1 ¢yHK1ii. 3 0gHOTo OOKY, BOHA CITYXKHUTb 32C000M MO3HAYCHHS
TOr0, YOMy HEMA€ Ha3BH, 3 1HIOro 0OKY, BOHA € 3ac000M CTBO-
PEHHS XyTOXHBOI MOBH. TpajmIlis, M0 BCTAHOBHIACS IIE B €TIOXY
QHTHYHOCTI, ITiKPECITEOBAA 0COOMIBO APYTY QYHKIIF0 METadopH.
[e sickpaBo BupasuB Lunepon: «Crodarky omsr npiIyMand, mod
obepertu cede Bil XOMOMY, OTIM CTal! HaliBATH, 00 MPHKPACHTH
1 yIUISXETHUTH TLNO; TaK caMo 1 MeTadopa, OpoIKeHa HeTOMIKOM,
OTpHMAIa Po3BUTOK 3apaju Hacomomm» [3, ¢. 15].

Huni mpobnema Metadopn BUANITA 3 BENCHHS PUTOPHKH, 1€
BOHA CTOYATKY iCHYBAIa AK OJMH i3 TPOIIB, Ta MEPECTyNIIA 32
MEXI JTepaTypo3HaBCTBA 1 TIHTBOCTHIICTUKA. B KoHTEKCTI ino-
JoTi{ Ta NIHrBICTHKHM (BKIIOYAI0YH NPArMaTiHTBICTUKY, ICHXOMIHT-
BHCTHKY 1 KOTHITHBHY JIiHTBICTHKY) TeOpilo MeTadopH po3BUBAIN
taki Bueni XX cromtd, sk A. Piuapnc, P. fxo6con, K. Bypk,
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JI. Ixonaran Koen, C. Jlesin, [x. Jlakogd, P. T'i66c, V. Exo;
B Pocii M muranusm saiimanucst 0.0. [loreOns, B.I1. [purop’es,
H.J. Apytionosa, B.H. Tenis, C.M. Me3ennH i 6arato iHmmx Hay-
KOBIIiB. B oCTaHHI IeCATIIITTA (YMOBHO — 3 T09aTKy 60-X pPOKiB)
npobneMa MeTad)opH CTajla XBIJIFOBATH (DaxiBIIiB 3 JIOTTIHOT CEMaH-
THKH. Y iX JIOCHIKEHHAX, TIPOBENECHNX 3 TO3UIIH X Taiy3eil
3HaHHs, Oy M OTpUMAHi HOBI BIIOMOCTI PO POITb MeTad)opH B Tpo-
Tecax Mi3HAHHS Ta OPraHi3allil 3HAKOBUX CHCTEM HAyKH, TEXHIKH,
MHCTELTBA i PUPOTHOT MOBU. Y LIEHTPi YBAr| OMUHMIACS Jisb-
HICTB JIOJMHY, 1O 3a0e3medye iif opieHTaiio y cBiTi, 1i mpakTHIHe
OCBOEHHS, T3HAHHS 1 PO3YMIHHS TPOIECB, MO BiTOyBAIOTHCS
Y 30BHIIIHBOMY 1 BHYTPIIIHBOMY JI7Is HEi CBITI.

[onanbimmii po3BUTOK TEOPii META(OPH CIOCTEPITAETECS B TiC-
HOMY 3B’$13KY 3 PO3BHTKOM KOTHITHBHO JIHTBICTHKH, KU 10CSTa€
posksity y 1980-1990-x pokax. Y 1ieif yac KOrHITHBHA JIHIBICTHKA
TOCI/Ia€ IIEHTPANbHE MICIE Cepei HANpPAMIB JOCIIPKEHHS BCiei
MOBHOT cricteMu. KOTHITHBHA JTIHTBICTHKA PO3IVISAE MOBY SIK KOT-
HITHBHY 3Mi0HICTD TIOTHHHA, TOOTO AK CHCTEMY 3HAKIB, IO € 3aC0-
6om dopMyBaHHS i BUpakeHHs TyMKH, 30epiraHHs Ta OpraHi3aiii
3HaHHS B JIIONCHKIN CBiOMOCTI, OOMiHY iH(opMaIier. Y 3B’s3Ky
3 UM 0COOMMBOTO 3HAYEHHS HabyBae MUTaHHA MeTadOpH B KOTHI-
TUBHIH JiHTBICTHLL, € TIPOCTEKYEThCA 1i Oe3nocepeHiil 38’130k
3 MACITCHHSIM 1 CBIZIOMICTHO. BUCIIOBITIOEThCS TaKOXK TOUKA 30pY, 1O
came Metadopa IomoMarae OCSATHYTH OCHOBH MUCIIEHHS i TporiecH
(opMyBaHHA SK €THOCTICIM(IIHOI KAPTHHU CBITY, TaK 1 YHIBEp-
CambHOTO 00pasy CBITY.

[lotpiOHO Bin3HAYMTH, 10 HANOITBIIMX YCHIXiB Y JTOCATHEHHI
Ta OMIACI MEXaHi3MIB MeTaopy JOCSTIH JOTiYHI TPAMATHKH, IO
po3DIANATh il K MoJeNb BUBiIHOTO 3HaHHA. Inei A. Piuapyca
OTpUMAITH CBOEpiIHE mepenomeHns B poborax M. breka. M. brek
TIJIKPECTTIOBAB, MO SKIIO Y OLTBIIOCTI MOBHHX, TOOTO MEPTBHX,
MeTahop TPUKOMIIOHEHTHA CTPYKTYpa, TO B MOBHHX MeTadopax
anpiopHoi Mofi0HOCTI M TIOHATTAME Hemae. Ha fforo mymky, MeTa-
(hopwt IIBHTIIE CTBOPIOFOTH MOMIOHICTB, HiX CTBEPIKYIOTh 3a31ale-
TiJb HAsBHY CXOXKICTh. [ [pHHITHI HOT0 TIi/IXO/TY, BIIOMOTO SIK «TEOpist
B3aeMopii» (interaction theory), Takmit: «TBopeup Meradopu Bif-
Oupae, MiIKPECIIOE, MPUTHIUYE 1 OpraHi30Bye O3HAKH MEPBUHHOTO
3HAYCHHS, BIPTYAIbHO 3aCTOCOBYIOUH MO BITHOMICHHIO JIO HBOTO
BHCIIOBITIOBAHHS, 130MOP(HI HWICHAM IMIUTIKATHBHOTO KOMILIEKCY
(iMrutikartii) BropuHHOTO 3HaueHHS» [8, ¢. 112]. TakuMm 9HHOM,
YHCIO KOMIIOHEHTIB MeTa)Op! CTAaHOBHTH JBA: areHT 1 pedyepent,
a 0CHOBA SIBITSIE COOOKO B3AEMOIit0 MK HUMH, TIOPOIDKYE CXOKICTb.

B intepakuionictuuniii konmentii M. breka i fioro mocimizos-
HUKIB Tlepei0ayaeThesl B3aEMOIiS CYTHOCTEH, Bijl CAMOTO MOYATKY
He cxoxuX: «byne OibIl TpaBUIEHIM B JISSKIX BUTAIKAX TOBO-
PHTH PO Te, 110 MeTagopa CTBOPIOE Mof00Y, Hi MO Te, 1O BOHA
TUTHKA QopMyITROE Te, o Bike icHye» [8, . 340]. I1. Pikep mporo-
HY€ BHXOJIUTH 3 TOTO, IO CXOXICTh HAPOIKYETHCS B TIPOLIEC] B3a-
€MOJIii, CeMaHTH4HA ONHU3BKICTh BCTAHOBMIOETHCS HE3AIEKHO Bill
JIMCTAHIIT MiK OCHOBHOIO Ta JIOTIOMIKHO0 CyTHOCTSIMH [4, ¢. 440].
Meradopa BucTynae sik iHTErpatop, 3acid 00’ €AHAHHS KOMIIOHEH-
TiB CEMAHTHYHOTO, JIHTBOKYJIKTYPHOTO IPOCTOPY 1 CBITY pealibHO-
CTi, IO CTOITh 32 HUM.

Maxkc brek Bmano Bu3HAUMB ()eHOMEH MeTadOpH, HA3BABIIN
il BepxiBKotO 3atoruieHoi mozeni [8, c. 213], amke Ha mOBepXHe-
BO-CHHTAKCHYHOMY DIBHI MU KOPHCTYEMOCH JIHIIE «OyKBAIBHIM))
3HAYEHHSM, a caM TPoLiec HOTo CTAHOBIIEHHS Bi0YBA€EThCA Ha I~
OMHHO-CEeMaHTHYHOMY piBHi. CBIT Ti3HAIOTH Yepe3 MOpPIBHSHHS.
Bpomkena BracTuBicTh aHATOTI CITOHYKAE JIONUHY UIYKATH MOJi0-
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HICTb MK HaBIANICHIIIMME TIPEIMETaMH 4d sBUIaMu. JIrouHa
«BJIOBIIIOE» MOMIOHICTD HE TUTBKH MDK THMH MPEAMETaMH, M0 X
YyTTEBO CTIPUIAMAE, ae il MiK KOHKPETHIMH PeaisMi Ta abCTpak-
THUMH SBUIIAMA. [HKOMH y’e BaKKO BU3HAYUTH 3aKOHOMIPHOCTI
9 X042 O TEH/IEHIIIT, 110 BUABIAIOTECA Y TIPOTIEC (hOPMYBAHHS KOK-
Hoi KoHKpeTHOT MeTadopy. CrinbHUIA 4715 BCbOIO JMIOACTBA POLEC
CIIPUHHSATTS HABKOJIHMIIHBOTO CBITY, HATPOMA/DKEH] 3HAHHS 1 I0CBIJ|
HE 3aBKJM MOXKYTh TIOSCHUTH MOXO/KEHHS OUIBIIOCTI MeTadop.
SIKIO B39TH 10 YBarW HAIIOHAIBHI BIIMIHHOCTI Y CIPMHAHSTTI
CBITY 1 B HOMIHAIii, TO 1[e HEPIKO MPUBOAUTB 0 MAOIPHHTY.

[mest Maxca breka ipo IBOKOMIIOHEHTHY CTPYKTYpY MeTadopr
PO3BUBAETHCS CHOTOIHI B HAMPAMI KOTHITHBHOI JMHTBICTHKH. KoH-
nerii MeTadopy AK B3AEMOJIl YTBOPIOKOUHX il €NeMEHTIB 1 mpo-
LeCiB CTAm MEPeXiIHUMU Bif| COPUAHATTA MeTaopu K 4HUCTO
MOBHOTO SBHUILA JI0 PO3LIAAY il K YHIBEpCATBHOTO KOTHITHBHOTO
mexanizmy. [ixopmk Jlakod, ums Teopis KoHLENTyanbHOT MeTa-
(opu BBAKAETHCSA OCHOBOIOMOXKHOIO B AHITIOMOBHIH JIIHTBICTHII,
posrsnae Metadopy SK MPOEKIIi0 (mapping) 3HAHHA Tpo chepy-
JDKepeNo Ha OCBOIOBAaHY c()epy, pe3ylbTaToM sKOi € SIKich KOH-
KpeTHI TIPOSIBH IMi€1 KOHIENTYalbHOI MpOEKMii (Tak 3BaHi cyo-
npoektii). [9, c¢. 219] Hampuknag, mnpoexuis A LOVE
RELATIONSHIP IS A VEHICLE Bkmiouae Taki cyOmpoekiii Ha
piBHi 6a30BHX KaTeropiit: car — aBroMo0us (“we have a long bumpy
road ahead of us”; “we are spinning our wheels”), train — noi3x (“we
are off the track in our married life”), boat — qoBer (“we are just on
the rocks now”; “our love is foundering”; «moGoBHII HOBEH PO3-
ouBcst 00 mobyT»), plane — mitak (“our relationship is just taking off;
he bailed out before she gave birth to a baby”). Bixmosinxo 1o Teopii
KOHIIEMTYanbHo! MeTadopu, B OCHOBI MeTaopu3allii exKuTh Mpo-
1[eC B3AEMOIIi MK CTPYKTYpaMi 3HaHb ((peiiMaMu 1 clieHapismHu)
JIBOX KOHIIGNTYaJbHUX JIOMEHiB, a came c(epu-mKepena (source
domain) i cepu-mimeni (target domain). B pesymerari omHocmps-
MoBaHoi MeradoprdHoi mpoekiii (metaphorical mapping) 3i ce-
pu-pKepena y chepy-MimmeHs chOpMOBAH B Pe3yIIbTaTi IOCBiy B3a-
€MOfIii OAMHU 3 HABKOJMIIHIM CBiTOM €eMeHTH c(epu-mKepena
CTPYKTYPYIOTb MEHII 3p03YMLTY KOHLENTYaIbHY Cepy-MillleHb, 1o
CTAHOBHUTbH CYTHICTh KOTHITHBHOTO TOTEHIiany Metadopu [9, c. 66].
basoBiM jpKepenoM 3HaHb, CKJIAJIOBUX YACTHH KOHIIEMTYATbHIX
JIOMEHIB € J0CBiJ Oe3mocepenHboi B3AEMOIii JTFONMHE 3 HABKOJIII-
HIM CBITOM, TIPHYOMY JIIAXPOHIYHO ITEPBHHHIM € (J3UUHHH JOCBI,
SKIi OPraHi30BYe KaTeropu3allito AICHOCTI Y BUIMIAL MPOCTHX KOT-
HITHBHHX CTPYKTYP, TOOTO CXeM 00pa3iB.

Meradopiasa poeKIis 3IHCHIOETCS HE TUMBKH MK OKpe-
MHMH €IIeMEHTaMH JIBOX CTPYKTYp 3HAHb, alle i MiK LUIMH CTPYK-
TypaMu KOHLENTyalbHUX AOMeHiB. [Ipumymenns npo e, wo 3a
MeTaopHIHOi TIPOEKIi y cepi-MilleH! YacTKoBO 30epiraeThes
CTPYKTYpa cepu-/Kepena, OTPUMAIO Ha3By TiMOTE3H iHBApiaHT-
Hocti (Invariance Hypothesis) [9, c¢. 113]. 3aBnsku it BracTu-
BOCTI CTAlOTh MOXIMBIMH MeTadopuyHi HACTimKH (entailments),
AKi B MeTa(OpPUIHOMY BHPAKEHH] SKCTLTIINTHO HE BUPaXkeHi, ale
BHBOJIATHCS Ha OCHOBI (hpeiiMoBoro 3HaHHA. TakuM YMHOM, KOTHi-
THBHA TOTIONOTIS cepH-TKepena AesKolo Mipolo BH3HAYAE coci0
OCMHUCIICHHS chepr-MillleHi.

Meradopa sk heHOMEH CBITOMOCTI MPOSBIAETHCS HE TUIBKH
B MOBI, ane # y mucienHi, B 1ii. «Hama Oynerna monstiiiHa
CHCTEMa, B PaMKax SKOi MH TyMaeMOo i JIEMO, TI0 CYTi CBOIH MeTa-
dopmanay [9, c. 25]. Takuil mixxin 1aB 3MOTy OCTAaTOYHO BHBECTH
Metahopy 3a paMKi MOBHOI CHCTEMH 1 PO3TIAAATH il K (eHOMEH
B3aeMOJIii MOBH, MUCTIEHHS 1 KynbTypu. OcKinbkn MeTadopa € yHi-
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BEepCaJIbHUM 3HAPAIAIM MUCIECHHS 1 Ti3HAHHS CBITY B YCIX chepax
JUSUBHOCTI, 3aBJISIKH Hill MOBA TIPE/ICTABIISE CUCTEMY B TIOCTIHHOMY
TIepPETBOPEHHI, TPH [IHOMY 000B’A3KOBO TiIKPECIIOETECSA, T[0 BHKO-
puCTaHHS MeTadop — ITe XapakTepHa BiMIHHICTh MOBH B[ IITYY-
HUX 3HAKOBUX CHCTeM. BuBueHHS MeTadopy B MOPIBHAIBHO-TH-
TIONOTIYHOMY aCTEKTi Ja€ BENWUE3HHH JIHTBICTHYHHN MaTtepial.
BoHo 1a€ 3MOry MpOHMKHYTH B 3araiibHi 3aKOHOMIDHOCTI JIHOI-
CBKOTO MUCIICHHS, BISBUTH TUIIOBI aCOLiallii i BOTHOYAC BU3HAYUTH
crierudiky KoxKHOI MOBH, 1O BIJUTLISE HOTO B 3aranbHOro. Turo-
JIOTIYHO MeTadopy MOXKHA 3ICTABHTH, SIK 1 yCi iHII (JaKTH MOBH,
mono Gopmu, 3MicTy 1 dyHKIioHyBaHHA. Xoda Teopis Jlakodda
HA/[3BUYAITHO aBTOPHTETHA HA 3aXOJi, y BITYM3HSAHIH JiHTBICTHI
TpamuLiiiHO po3pobmsinacs KIacHyHa TPUKOMIOHEHTHA MOJIEINb
MeTaopH, a TAKOK i1es MepeHeceHHs 3a MOMIOHICTIO.

JIiHrBicTHYHE TOSCHEHHS 3 OMOPOI0 HA TOCSTHEHHS CYMDKHIX
HayK 1 mepi 3a Bee konuermii M. breka 3naxomumo y B.H. Temis.
MoxHa TIpUITYCTHTH, 110 TIEPUIONOIITOBXOM CTBOPEHHS MeTadopu
CITyaTh 3aTyM 1 METa TO3HAYNTH MOCH YCBITOMITIOBAHE/OIIHIOBAHE,
ane mie He yCBiOMIIeHe, «HemomymaHey. [Ipn mpoMy TijicTaBoto
LIbOTO TPOLIECY CITYKHUTh TyMKa TPO CBIT, sKa (opMyeThes (TpeaMer,
sBUILE). BimmToBXyrounch Bl HAMIpy TMO3HAYMTH IIOCH JIOICHKE,
CBIZIOMICTb HE IPOCTO «TepeOrpaey BUMaIKOBI 3B 3KH, ane i «crps-
MOBY€» 34 JIOTIOMOTOI0 (DOKYCYBAaHHS 3 BUKOPHCTAHHAM MPUHIAITY
ikTMBHOCTI JIBI CYTHOCTI Ha3ycTpiy ofTHA OMIHii 6, c. 184].

KosxHa i3 cyTHOCTEH Mae CBilf 00pa3HO-acomiaTHBHAH (IMITTiKa-
THBHHI, 32 M. biekom) komrieke GoHOBHX 3HaHS 1 ysBieHs. Cdo-
KYCOBaHa, CIIPAMOBAHA (AHTPONOMETPHYHUI TIPHHLINI) B3aEMOIs
KOMILTEKCIB IIPOXOAUTH mpouec dinbrpauii (cokycoBani 03HaKH
i acomiauii mpoxoaATh yepe3 (BT «OyKBANBHOTO 3HAYEHHS),
B PE3Y/IBTaTi YOTO YTBOPIOETHCS HOBHIA MeTa()OpHUHHIT CEHC.

Jlnst MHTBICTHYHIX JIOCTIIKEHb OCTAHHIX POKIB XapakTepHHi
iHTEpeC 0 IMMTIIITHOI iHOpMAIii i, 30Kpema, 10 IMIUTIUTHOCTI
MeTadopu. SIK BiTOMO, XapaKTepHO0 0coOHUBIiCTIO 00pasy € Horo
CMHCIOBA €MHICTb, 3/[ATHICTh TepeNaBaTi BemiKi 00Ty iH(pop-
Mallii HeBEIMKO KUIBKICTIO 3HAKIB 1, K HACIIZOK, IMIUTILUTHICTD
3HaYHOT YacTHHH wi€T indopmaii. IMminuTHicTs MeTadopu Harato
B YOMY MOSICHIOETBCS €0 IBOX BAXITMBUX IS 0OPA3HOro Mexa-
Hi3My (aKTopiB, a came TIPHHIAIY EKOHOMIT 1 TIPHHIITY 3araib-
HOTO TPOTHCTaBNEHHS. EKOHOMIUHICTE 00pasy (IO pO3yMieThCs
TAKOX fK HOTO 3TOPHYTICTh, CTHCIICTh, EMHICT, CYTECTHBHICTD)
TIOMIYeHa JIHTBICTAMH JIABHO 1 QHAMI3yeThCS 3 PI3HHX IMO3HIIIH.
Oxpemi 3ayBaxkeHHS IO KBAHTOBY MPUPOIY 00pazy, 00pa3 sk mpo-
Tec 3rymenHs Jymku [2, ¢. 211], ocodnuBuii Bu eKOHOMIT TyMKH
BHCJOBIIOBAITHCS BUCHUMH BAKE Ha TIOYATKY IIbOTO CTOMITTS.

O6pas, ocobmuBo MeTaOpUUHKH, BUKOHYE (YHKIIiIO CBOTO
pofy mpeca, ymlinbHIOBada iHdOpMartii, fe iHpopMaris «3ropra-
€ThCST, CTUCKAETBCS K IPY/KHHA B 3aBOXHOMY MeXaHi3Mi. byxyun
EKCIIPECHBHUM Ta CKOHOMHHM LLTXOM OTPHMAHHS HOBOTO 3HAHHS,
00pas3 crpusie KOHAEHCAL Pi3HUX THIIB iHQopMALii Ha OPIBHAHO
HEBETHUKUX AUIIHKAX TeKeTy. B3aemopis mux IBoX aktopis, a came
HAIMIPHOCTI SIK 0COOMIBOI €CTETHYHOI YCKIAHEHOCT], NOMi(YHK-
1IOHATBHOCTI (JOPMH 1 TAKOHIYHOCTI, KOMIIpecii criocody, ae Homy
0COOMMBY EMHICTD, TTHOWHY, CTBOPIOIOH CYTeCTHBHICTB 00pasy I,
SIK HACIIZI0K, MHOKMHHICTb TIPOYMTAHb T4 HEOXHO3HAYHICTb.

Meraoprunmii 00pa3 MOXHA PO3LIANATH SK IMILTIATHHHA
TEKCT, a OYKBalbHE 3HAYCHHS — K HA3BY, HEPO3KPUTY TE3y CaMOro
KOpIYCY TEKCTY, IO MOTPIOHO MPOUMTAaTH (BIHOBMTH) YHTAYEBI.
Bojrouac 00pa3 (akTHIHO € IMILTIKATIBHIM, 1[0 JIa€ 3MOTY PO3LIIsi-
JaTh Foro B paMKax JIOTTYHMX TPAMATHK SK YHIBEpCATbHY MOJICTb

BHBIIHOTO 3HAHHS. [MIUTIKATIBHI MOTEHILi MeTaopruuHoOro 00pasy
0arato B 4oMy 00yMOBJIEH THM, 1110 HOT0 3MICT HATIEKHUTH HE TITbKK
1 He CTUTBKH 10 CAMAX PEABHO HASBHUX 00 €KTIB, CKLTBKH JI0 BiTHO-
CHH MIXK BIZITIOBITHAMH MOHSTTAMHE, IX CMUCIOBHMH aCOLIaTHBHUMH
KOMITEKCaMI1, B PE3YIBTaTi 4Or0 BUBOTUTHCSA HOBE 3HAHHA. [MITITi-
KaTWBHI BIIHOCHHM HAsBHI HA BCIX CTAJIifX MOPOKEHHS, peaiza-
1ii Ta copuiteATTa 06pasy. O0pasHuii mpouec BifoOpakae pizHoMa-
HITTS KOHKPETHHX BHIIB 3B SI3KiB, AKi CITy)KaTh 33BUYAi Ti/ICTABOO
IMIUTIKALi; /i — pesylbTar, MPUUHHA — HACHIOK, MeTa — JIis,
BHIXITHE — TIOXi/THE, YaCTHHA — IIiJie, i — Cy0 €KT, BUKOHYIOUHH
i [7, ¢. 93]. Tax, BiIMOBIIHO 110 MOIEM it — pe3yibTary, 00pa3
ab0 00pasHy Jif0 CITif PO3TIAAATH, K aHTENEEHT, @ KOMYHIKATHB-
HUI CMHCTIOBHH e(DeKT, IO 10CATAETHCS, — K KOHCEKBEHT. BomHOuac
00pa3 caM € KOHCEKBEHTOM, HACIIIKOM HU3KH NPHYKH, SKi IPUBENH
110 H0ro CTBOPEHHS (MOZENb «TPUYMHA — HACTIIOKY). Peanizamis
BITHOCHH «JIisi — Cy0’€KT, BUKOHYH0UHH 1i» B 00pasHOMY mpoieci
TIPHBOUTH 70 TIOSBU MPATMATHYHAX IMIUTIKAIIIH 32 IT€I0 MOJEILTEO
(oOpasHa Jis, 3a JOTIOMOTOIO STKOi BiNOYBAETHCA XapaKTEPUCTHKA
camoro cy6’exra). BimHocHm «MeTa — Jiis» MPOSBISIOTHCS HA
piBHI peai3aii aBTOPCHKOi iHTEHIIi B KOHKDETHIH 0OpasHiil nii.
B cTpykTypy iMIUTIKaTIBHUX 3al€KHOCTEH BKIIOYAIOTBCA KOMIIO-
HeHTH 00pasy. Tak, areHt, BUCTYMAr04H B POJIi aHTELIEICHTa, 3/aTHHIA
BUK/TMKATH BTOPHHHI, TPETHHHI Jii («eX0Bi» nii), T06TO posropra-
€Thest 00pa3 1o JiHi{ arenty. UnM OiTbII HECTIONIBAHUM € 3iCTaB-
JICHHS, 9AM OLTBII TIPHXOBAHA CXOXKICTh, THM IIHPIIE Mepexka iMII-
TIKATIBHKX 3B’S3KIB, 10 BiTKPHBAIOTECS, PISHOMAHITHIIIE Jiama3oH
iMITiTHOT iHbOpMaILi, iHhopMaTHBHIIIE 00pa3.

Meradopa 3apomkyerbesi Ha 0a3i PO3MIMBYACTHX TOHATD,
SKIMH OTIEpY€ JHOChKE Mi3HAHHS, 3aTabHIX, 4aCTO BAXKKO BH3HA-
YeHuX acorianiit. Ha nepetuni IBOX CyTHOCTEH, 1110 B3aEMOMIIOTh
y MeTaQopHYHOMY TpOTECi CBOIMH ACOIIATHBHAME IMILTIKATIB-
HUMH KOMIUIEKCAMH, BUHUKAE JIeAKa CYKYIHICTD 3aralbHIX 03HAK,
Ka YTBOPIOE OHOYACHO MOTHBAILiiHMIT Oasuc (BMacHe, MiICTaBy
IUTS 3ICTABIIEHHS ) 1 IOTEHIIIIHY 31aTHICT PO3BUTKY 00pa3y (1ozar-
KOBi 03HaKH). MOXIHBOCTI IMILTIKATHBHOTO CMHCIIOBOTO PO3TOp-
TaHHs B 00pa3i WHPOK 1 pi3HOMaHITHI, iHpOpMaIliiiHa eMHICTb wi€l
rajgy3i IMIUTIUTHOTO JIOCHTh BEJIMKA I KOMYHIKATUBHO 3HAYYIIA,
a Mexi po3muTi. [l Toro modu mpoaHanizyBaT# pi3Hi BUAM iMII-
TIIUTHOI iHQOpPMAIii, CTBOPEHOI TEKCTOM, KOPHCHO BHKOPHCTOBY-
BATH MOHATTS IMILTIKATHBHOTO ToTeHtiamy oopasy (II1) [1, c. 41].

IMruTiKaTHBHMIA MOTEHIIIAN — 1€ ABHUIIE KOMIUIEKCHE, Oarator-
naHoBe, 00yMOBJICHE CTPYKTYPHO-CEMAaHTHYHHME OCOONMBOCTAMHU
camoro obpasy, Horo ckajoBUX MOBHUX OJMHHIb 1 TEKCTOBHMH
ymoBamu peaizaiii. @axruuo 111 - e jonanok 6ararhox YMHHM-
KiB, JII0YHX Y TPOLeC] OPOKEHH 1 TEKCTOBOI peanisawii oopasy;
CYKYIIHICTh HAsBHUX 3aC00IB i MOKIIMBOCTEH W00 Mepeayl iMi-
THUTHOT iH(OpMartii. 33 aHamorielo 3 BU3HAYCHHAM IOTEHIAmy
y dizumi moxwa ckazary, mo 11 — e BemmanHa, mo Xapakrepu-
3ye cmoBe mone o0pasy. Take BH3HAUCHHS, OTHAK, caMe 10 cobi
Meraopuure. [1ix iMIUTiKaTIBHIM MOTEHIIATIOM Y po0OTI po3yMi-
€TbCS 31aTHICTb 00pa3sy IMILTIKYBAaTH 10JaTKOBY, HEABHO BUPAKEHY
iH(OpMaIio, TPEAMETHO-TOTYHOT0 1 Cy0’€KTHBHO-OLIHOYHOIO
XapakTepy, 10 CHHTE3YEThCs NUITXOM BUBEICHHS HA OCHOBI YHi-
BEpCANBHUX BIIHOCHH JIOTPHUMAHHA Ta IMIUTKAIIL, 3 OTMOpOI0 Ha
OIMHHI PI3HAX MOBHHX DIBHIB, & TAKOX 3HAHHS CBITY i TEKCTY,
3HAYHOK MIPOK0 BH3HAYA€ KOMYHIKATHBHUN EKCTIPECHBHUH ed)eKT
o0pazy. Ik s Oymb-sKoro 00’ekTa 3i HMOBIpHICHUMH MeXaMH,
s 11 meragopuunoro obpasy Moxe OyTH 3aiaHa BHU3HAYEHA
CTPYKTypa: s1po (CIMIIALiOHAN), LEHTpP (BHYTPIlHBOOpa3Hi
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iMmtikanii) 1 nepudepis (iHmm, cymyTHi iMIUTKAIii), a Takox
00MIacTh 3MiHH 1 BAPIFOBAHHL

Buxomsuu 3 ymiBepcanbHoi Qopmymn immiikamii A — B,
3a3HAYAEMO, 110 MeTaopa Mae TPH OCHOBHHX IMILTIKATIBHUX
BuMiptoBanHs. KoHcekBeHT abo HM3Ka KOHCekBeHTa B xapak-
tepusye pedepeHT (iMmiikanii cMuciosi, mparmarnuHi). Kon-
CeKBEHT a00 HH3Ka KOHCEKBEHTIB B Oe3mocepennbo MoB’ s3amuil
13 TEKCTOYTBOPIOKOUOIO (hYHKILIEI 00pasy Ta HOro po3BUTKOM 10
ninii arenty. Texcrouit Bumip II1 6arato B womy oOymoBmneHnMit
31ATHICTIO areHTy BUKIMKATH BTOPHHHI 00pa3Hi Aii (3a MpUHIK-
noM «fIxmo A, 1o B, To C...»). Kpim Toro, Mokimsi iMmmikarii
10 JTiHi{ TicTaBy (CHMinsiioHan). BoHu moB’f3aHi 3 po3BUTKOM
1 ONTMOMEHHAM O3HAK, 33 SKUMH 3ICTaBIIIOTHCS areHT i pede-
peHT, 1 00yMOBJIEH] TIOTEHITIHHOIO 3ATHICTIO CHMITALIOHANA JI0
CaMOPO3BUTKY, CMUCIOBOTO PO3TOPTAHHS, MOTMMONEHHS HaMive-
Hoi mogtibHOCTI. KpiM Toro, excripecuBHHuil edeKT 00pasy CTBOPIO-
€ThCS AK QYHKILA BT ILTICHOTO KOHTEKCTY, 1 B IIbOMY CEHC 00pa3
TEKCTyanbHo «Oe3mexuuiny [6, c. 199].

BucHoBku. Sk 0aqumo, IMILTIKATHBHIH acmiekT 00pasy Oara-
TOrPaHHHH 1 BKIIOYA€ IMILTIKATHBHI BiJHOCHHHU PI3HOTO XapaKTepy:
iMmTiKarii MOKYTh OyTH BHYTPIITHBO 00pa3HIMH, IO Oe3mocepen-
Hb0 (hopmyrots 1I1, i epenaBaTy BaKITHBY CMHCIIOBY HPOPMAIIIFO;
BOHH MOXYTb OyTH 30BHIIIHIMH, Bif0OpaKat0un pi3Hi BiIHOCHHN
TIPOXO/KEHHS Ha TIEBHNMX €Tamax TOPOMKEHHS 1 peamisamii cro-
co0y, Ta chyKath 3aco00M 3B 3Ky, KOpEsuii MiK eleMeHTaMu
00pa3HOTO 1 IEHOTATHBHOTO IIAHIB, IO CIPHAIOTH peanizamii I11.

Pi3HOMAHITTS CydacHMX AOCHIIKEHb CBITUATH HE TIIBKH TPO
OesmepepBHUM, ane # Mpo 3pocTaroumii iHTepec A0 Merahopi.
ImmnikaTuBHAI OTEHMiaN MeTadopu MOXKE BUCTYIUTH KOPHCHHM
IHCTPYMEHTOM Ti3HAHHS BENMKOi 00nacTi iMIutikoBaHoi o0pasom
iH(pOpMAITii i pO3KPHUTTS BCiel MOBHOTH HOTO XyI0KHBOTO €CTETHY-
HOTO BILIHBY.
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Donets S. About the evolution of metaphor studies:
from rhetoric to cognitive linguistics

Summary. The paper deals with the evolution of metaphor
studies within different research schools and linguistic approaches
beginning with the ancient rhetoric up to modern cognitive
linguistics. The problem of metaphor is no more the pure domain
of rhetoric where it was considered as one of the ornamental
tropes, and has been extended beyond the limits of literature
studies and linguostylistics. Interesting results have been
received at the crossing of pragmalinguistics, psycholinguistics
and cognitive linguistics. The concepts of metaphor as
the interaction of constituent elements and processes have become
transitional from understanding metaphor as a solely language
phenomenon to considering the universal cognitive mechanism
of metaphor. The theory of conceptual metaphor considers
metaphor as mapping or projection of information from source
domain to target domain resulting in certain conceptual sub-
projections. Each of interacting entities possesses its own figurative
associative implicative complex of background knowledge.
Linguistic researches of recent years increasingly focus on implicit
information, namely, implicit nature of metaphor. Implicitness
of metaphor results from two important factors: the principle
of economy and the principle of general juxtaposition. Image is
implicative in itself which enables to describe it within logical
grammars as a universal model of deduced information. To better
analyze different types of implicit information the notion of image
implicative potential (IP) is introduced. The implicative potential is
defined as the ability of an image to convey additional information,
not expressed directly, of factual-logical and subjective evaluative
character which is deduced on the basis of universal relations
of deduction — implications based on language means of different
levels as well as information about the world and the text,
and determines, to a large extend, the communicative expressive
effect of image. Like any object with probabilistic parameters,
the implicative potential of metaphor can be determined through
a certain structure: nucleus (ground), center (inner figurative
implications) and periphery (other associated implications) as
well as the random area of variation.

Key words: implicative potential, theory of interaction,
implication, cognitive metaphor, antecedent, consequent.
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OCOBJIMBOCTI CTPATU®IKAIIII HAYKOBOI CTATTI

Anoranis. CTaTTIoO IPUCBSTYEHO aHANI3y MPOLECY CTpaTU-
(hikarii skaHpy Ha NPHKJIAJl HAYKOBOI CTATTI, IO 3yMOBJICHO
HEOOXIIHICTIO YTOYHEHHS TMOHSATIMHOTO arapary IOCHiHKCHb
B Tally3i HayKOBOTO JHUCKYPCY Ta BiJCYTHICTIO YiTKOTO BH3HA-
YCHHS TEPMiHA «HAYKOBO-TCXHIYHA CTaTTs» SK pE3yNIbTaTy
crpatudikarii. BuokpemiieHHs aHpy HAyKOBOI CTATTi pO3IIIs-
HyTO y KOHTEKCTi B3a€MOZii JABOX NPOTHIIEKHO CIIPSIMOBAHHX
TPOIIECiB, AETaNi3allii Ta y3aralnbHeHHS, PO3IIAA SKUX CTOCY-
€ThCS CITIBBITHOMICHHS IIOHATH JHUCKYPCY, CTUIIIO, MiJCTHIIIO
Ta xaHpy. [Iponec aeramnizauii sSBUII MOBICHHEBOI B3aeMOIl
OKPECJICHO y BUIVIAAl MOCIiIOBHOTO BHOKPEMJICHHS CTHIIIO,
MICTHITIO, )KaHPY Ta MiPKAHPY Mif i€ eKCTPATIHIBICTHYHNX
YMHHUKIB. BcTaHOBIEHO, 10 B paMKax MPOIIECy y3araabHEHHS
JKAQHPOBI PUCH Ta AUCKYPC (POPMYIOTBCS OKPEMO, IPIIOMY JHC-
KypcC BUCTYIIA€ SIK BTOPUHHE SIBUILIE LI0J0 XKaHPY, abcTparyo-
Y1 Ta y3arajJbHIOIOYH ITOBTOPIOBAHHI OCOOIMBOCTI, KOHKPETHI
BHCJIOBIIOBAHHS, IPHYOMY HAayKOBa CTaTTs CIyTye crenudika-
Ii€I0 KaHPy CTATTI y HAayKoBOMYy AMCcKypci. Hassamo ekcrpa-
JIHIBICTHYHI YUHHUKH, 110 31HCHIOIOTH BIUIUB, 30Kpema ¢op-
MYBaHHS CTHJIIO BiIOyBaeTbcs IiJ Ji€l0 cepu CHiIKyBaHHS,
a JUTs IiICTUIIIO TAKMMH YMHHHUKaMU CIYTYIOTh cepa ByHKIIio-
HyBaHH, c()epa BKMBAHHS Ta KOMYHIKATHBHI XapaKTEPUCTHKH.
VY nociiKeHHI HayKOBO-TEXHIYHHUM MiJCTHIIb PO3IVISIAETHCS K
iH(opmauiiiHuii npocTip QyHKIIOHYBaHHS HAyKOBO-TEXHIUHUX
TEKCTIB, METOIO HAIIMCAHHS SIKUX € BiTOOPaKCHHS TCOPESTUYHUX
Ta MPAKTUYHMX €TalliB HAyKOBO-ZAOCTIZHMX Ta KOHCTPYKTOD-
CBKHX POOIT y rajy3i TOYHHUX HayK, 10 MMPUIYCKAIOTh BIPOBA-
JUKSHHSI OTPUMAHUX Pe3yNbTaTiB y BHPOOHHIITBO. 3’COBAHO,
[0 BUOKPEMJICHHS JKAHPIB BilOYBa€ThCS 32 HU3KOIO O3HAK,
ceper sIKUX CIIijl Ha3BaTU KOMYHIKaTUBHY METY, MOZIEIIb 3a[yMa-
HOTO aBTOPOM TBOpY, KOHIICIIIIIIO aJ[peCOBAHOCTI, 3MICT MOIII,
YHHHUKH KOMYHIKaTHBHOTO MUHYJIOTO 1 MaiiOyTHROTO Ta MOBHE
oopmiIeHHS. BCTaHOBICHO KOHCTHTYTHBHI O3HAKH HAyKOBOT
CTaTTi Ta XapaKTEPHI pUCH PI3HOBUJIIB JKaHPY, 1110 IPUBOIUTS JI0
BU3HAYEHHS BJIaCTUBOCTEH Ta 03HAK HAYKOBO-TEXHIUHOI CTaTTI.

KitouoBi cioBa: cTuib, MiACTIIb, XKaHp, MiDKaHP, HAYKO-
BO-TEXHIYHA CTATTS, KOMYHIKATHBHI XapaKTePUCTHKH,

IlocTanoBka mpodaemu. Kareropis xaHpy BXOAUTH JI0 mepe-
TKY OCHOBHHX y 0arath0x HampsMax JiHTBICTHKH Ta cepax Criii-
KYBaHHS, IO 3yMOBIIO€ iHTEPEC HAYKOBIIB JI0 OKPEMHX KaHDIB.
3 4acoM y JKaHpOBil MATITPi BiIOYBAKOTHCS 3MIHN, TIOB’SI3aHi 3 MOS-
BOIO HOBHX JKaHPIB Ta KAHPOBOIO cTpaTHdiKaiiero. 30kpema, y Hay-
KOBOMY JIICKYPCi 00’ €KTOM YHCIIEHHHX JIOCITI/KEHD € JKaHp HAYKO-
BOI CTATTI, 110 HANEKMUTB J10 IPOBITHIX 3TITHO 31 CBOIM 3HAYECHHIM
Ta YaCTOTHICTIO BUKOpHCTaHHS [, ¢. 147]. 3 MOMeHTY TOsBH Y Apy-
riii nonosui X VII cTomiTTS HA OCHOBI TUCTYBAHHA MiXK YUCHAMH
TeH JKaHp MPOKIIOB Yepe3 MPoIec CTAHOBICHHS, KU PUBIB 110
TIOABH HU3KW PI3HOBHIIB. L€ 3yMOBITIO€ HEOOXiAHICT BH3HAUCHHS
03HaK iX K1acu(ikaLii Ta OMICy XapakTepHCTHK KOXKHOTO 3 HHX.

AHani3 ocraHHix mocaigkens i myOmikauiil. Y HaykoBux
KypHasax pi3HHX KpaiH, TMPUCBSUEHHX NOCIIKEHHIM Y ramysi

TOYHHX TPUKIATHEX Ta TEOPETUKO-TIPHKIATHEX HAYK, OLTBIIICTH
cTaTeil HANEKHUT J10 TAKOTO Pi3HOBH/TY HAYKOBOT CTATTi, SIK HayKo-
Bo-TexHIYHa cTarTa. OHAK J0CI HEMAE YITKOr0 BU3HAYEHHS L[HOTO
TepMiHa, X04a CYMIKHI OHATTS PO3TIAHYTI IOCHTh JIETNBHO.

3okpema, T. Bam Jleiik ommcaB CymepcTpyKTypy HAyKOBO-
eKCTIEPUMEHTAIIBHOT CTATTi [2, ¢. 119-120] Ta 3a3HaumB, M0 KOKHA
raysb HayKoBOi JisIBHOCTI Mae cBoi 0co0nuBocTi. Y MoHOrpadii
T. SIxonToBoi [ 1] 3HayHE MicIie TIOCi/a€ aHATI3 CTATTI-3BITY Ha TPH-
K7azi cTateii i3 IBOX CIIeLianbHOCTEH.

Kpim Toro, 3’1BHI0CH JOCIIDKEHHS, 00’ €KTOM SIKOTO € JIHCKYpC
iCTIAHOMOBHHX HAyKOBO-TeXHIYHUMX crareil [3]. BriM, BijMiHHICTB
1IEOTO PI3HOBHJTY KaHPY HAYKOBOI CTATTi BiJ IHIIMX JI0CI HE 3’ICOBAHO.

OtKe, aKTyaTbHICTh HAMIOT CTATTI CIIPMYMHEHA HEOOXiTHICTIO
YTOYHEHHS TIOHATIHHOTO anapary IOCTi/KeHb Y ramy3i HayKoBOTO
JHCKYpCY.

MeTo10 cTaTTi € BU3HAYEHHS MIEPENIKY MapaMeTpiB, AKi JAI0Th
3MOTY 1IeHTH(IKYBaTH NIEBHUI PI3HOBHJ HAyKOBO{ CTATTi Ha TpH-
KJ1a]1i HAyKOBO-TEXHIYHOT CTaTTi,

Buknax ocnoBHOro mMarepiaiy. BrokpemieHns xaHpy Hay-
KOBO{ CTATTi BifOYOCS 3aB/AKH JABOM IPOTHIEKHO CIPIMOBAHIM
TPOLIECAM, PO3IIST IKUX CTOCYEThCS CITIBBITHOIICHHS TIOHSTh JUC-
Kypcy, CTHIIIO, HiACTAIIO Ta JKaHPY.

[lepmmii npouec monsrae y MOCHIIOBHIA AeTai3alii SBHIL
MOBJICHHEBOI B3aEMOMi]. BaXIMBOIO XapaKTEPHCTHKOK KOKHOTO
JWMCKYpCY € HANEKHICTh TEKCTY JI0 TIEBHOTO CTHITO. 30KpeMa, Hay-
KOBHH JMCKYPC BUKOPHCTOBYE HAYKOBHH CTHITb K BIACHY TTi/IMOBY
31 CTIEI[iaIbHO0 JIEKCHKOI0 Ta paseornoriero [4, c. 146]. Hayxosuii
CTHITh BU3HAYAIOTH AK «(DYHKIIHHEH PI3HOBH] JITEPATYPHOI MOBH,
MO0 BHKOPHCTOBYETHCS 3 Mi3HABANBHO-IHQOPMATHBHOIO METOI0
B raiysi OCBiTH Ta HayKu» [5, c. 78].

B pamkax ctimo 3a3Bryail 31iHCHIOETHCS POMOMLT Ha TiCTHII,
SIKI HA3UBAKOTb XKAHPOBUMHU TA CUTYaTHBHHMI THIIAMI MOBIICHHS, 1110
MaIOTh OibII JIETaNli30BaHi XapaKTePUCTUKH TIOPIBHSHO 13 3araib-
HUMH CTHJIBOBUMH PHCAMH, (JOPMYIOUH TIiJi Ji€r0 MO3AMOBHHUX YKH-
HUKIB CTHITICTHKO-MOBNeHHeBi 3pizn [6, ¢. 190]. [loxin HaykoBoro
CTHUTEO HA MACTHII BifOYBAETHCA i BINIMBOM HH3KH TI03aMOBHIX
YMHHHKIB, a caMe chepr Horo QyHKIiOHYBaHHS, cepn HOro Biku-
BaHH, KOMYHIKATHBHIX XapakTepucTk 7, ¢. 27-29]. Mu BBakaeMo
TifCTH (hopMamu peatizarii (yHKI[IOHATBHOTO CTHIIO, IO Bif0y-
BAETHCA MiJl BIUIMBOM KOMYHIKAaTHBHOI cuTYaulii. BeepenuHi Hayko-
BOTO CTHJIIO BUUIAIOTH BIIACHE HAYKOBHIA, HAyKOBO-1H(OPMATHBHHUIA,
HAYKOBO-IOBI/TKOBHH, HAYKOBO-TIOMYISAPHKH, HAyKOBO-HABYATBHII
Ta HAYKOBO-TEXHIYHMH miacTui [8, c. 68].

KoxeH 13 TmifICTHIIB € CYKYNHICTIO TIeBHHX JaHpiB. 30Kpema,
HAYKOBO-TEXHIYHMI MiICTHIb BU3HAYAKOTh SK iH(OpPMAIiHHIIH
npocTip GyHKIIOHYBAHHS HAYKOBO-TEXHITHHX TEKCTIB (SKI TIAIITYTh
33119 BiIOOpAKCHHS TEOPETUYHHX Ta TPAKTHYHKX ETAIiB HayKo-
BO-ZOCIITHUX Ta KOHCTPYKTOPCHKHUX POOIT Y ramysi TOYHUX HayK,
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110 TIPUITYCKAKOTh BIPOBA/DKEHHS OTPUMAHUX PE3YNBTATIB Y BUPOO-
HUITBO), TIo0aibHe iHDOPMALiiHO-pYHKIiHHE 1oMe, B SKOMY
JUIOTh HAYKOBO-TEXHIUHI KaHpH [, ¢. 78; 7, c. 36].

B pamkax HaykoBO-TEXHIYHOTO IifICTHINO BHOKPEMJIEHHS
KaHpiB BiNOYBAEThCSA 38 HU3KOKO O3HAK, CEPeN AKMX CITiJ| HA3BATH
KOMYHIKaTHBHY METY, MOEIb 3ayMaHoro aBTOpOM TBOPY, KOH-
TEMI0 a[PeCOBAHOCTI, 3MICT TOJi1, YAHHUKY KOMYHIKATHBHOTO
MHHYIIOTO 1 MailOyTHBOTO Ta MoBHE opopmienHs [8, c. 67]. Kpim
TOT0, CyKYITHICTb IIEBHUX JKaHPIB XapakTepu3ye Oyib-saKuil HyHK-
[[I0HAJILHAH CTHIT.

Brim, mOMITHY ponb Y BHOKpEMJICHHI JKAHpIB Biirpae iHIIAIA
Tporiec, KMl MOYMHAETBCS 3 0QOPMICHHS XKaHpoBHX puc. Jluc-
Kypc HOPMYETBCS OKpEeMO K BTOPHHHE SBHUILLE Ta HACKPI3HUI
BUMIp JKaHpIB; BIH € B JEAKOMY CEHCi abcTparyBaHHAM MOBTOpIO-
BaHNX 0COOMMBOCTEH KOHKPETHHX BHCTOBMIOBAHb, SIKi y3aralbHIo-
I0TBCSL, THITI3YIOTCS Y skanpax» [1, c. 121].

[pobnemarika BU3HAYCHHS KaHPY H0CI 3aIMIIACThCA HEJO-
CTaTHBO BHBYCHUM TTHTAHHAM. 3 TOYKH 30Dy (YHKITIOHATBHOI CTH-
TICTHKY JKaHpP BUCTYTIA€ AK BApiaHT Pi3HOBUIY CTHIIO, CIYTYHOUN
(opmoro Foro BUpaKEeHHS y MOBIEHHI, BTLTIOIOYNICH y BUIJIALI
TIEBHOTO BUIY TEKCTY, 10 Ma€ BU3HAYEHI [TO3aMOBHI, THIBICTHYHI
Ta KOMIO3HIiHHI xapakrepuctuky [9, c. 38]. Crumi mpumycka-
10Th Tu(epeHitianito Ha piBHi xaHpis. Lle 03Hauae, M0 HASBHICTH
XapaKTePUCTHUK, KOXKHIH 3 AKX BIJIIOBI/A€ IESKHMIT IEPENiK O3HAK,
3yMOBJICHA HANEKHICTIO 110 CTHTIO. Y JKaHPI I[i XapaKTepPHCTHKH
Peari3yoThes Y BUMIA/I TIMHOKIHH 3araibHOTO Teperiky [10].

[Ipo xaHp HayKoBOi CTATTi CbOTOAHI HAYKOBLI HAKOMWYMIA
TaKy iHQopmarito. MeToto HamuCaHHs HayKOBOi CTATTi € MPEACTaB-
JIeHHs HayKOBii CIITBHOTI pe3yNbTaTiB BUPILICHHS OXHOTO HAyKO-
BOTO 3aBJAHHS, 1O 3yMOBMIOE 000B'S3KOBY MPHCYTHICTh y CTATTI
HOBOTO 3HAHHS, HATPUKJIA] OMKC HOBOTO METOY JOCIIDKEHHS Un
eKCTICPIMEHTATHHO 3adikcoBaHuX (hakTiB. KpiM TOT0, CTATTS MOXKeE
MICTUTH CHCTEMATH3ALil0 Ta y3araibHEHHS 3HAHHS, HASBHOTO Ha
MOMeHT i HamucanHs. JKaHp € PozoBOI0, y3aralbHEHO KaTero-
pieto, 0 KOHKPETHO icHye Yy Hu3wi peanizauiil [1, c. 125]. Taknm
YIHOM, BM3HAYEHHS CHELM(IKH KaHPy HAYKOBOI CTATTi BHMarae
PO3MISANY SIK 3aralbHUX XapaKTEPUCTHK, TaK 1 KpuTepiiB Knacudi-
Kaltii i pi3HOBHIB.

KoHcTuTyTHBHUMM 03HAKaMM HAYKOBOI CTATTi HA3MBAIOTH
HAJNEXKHICTh 0 TIEPBUHHKX JKaHPIB, MHCHMOBHIA KaHaJ, CepEHiil
00’eM, HASBHICTb CHCTEMH TOCHJIAHb Ta BUXiHI MaHi. OTxe, Hay-
KOBA CTATTA € IEPBUHHIM KaHPOM, TOOTO HAMMCAHHS cTaTel Binby-
BAETHCS B CHTYALLii O€3M0CEPeIHBOr0 MOBIEHHEBOTO CILIKYBAHHS
3 BUKOPHCTAHHAM MHCbMOBOTO KaHany. 3a 00’ eMOM HayKoBi CTaTTi
€ OLTBIIIMK, HiK aHOTAIliT, TA MEHIITMH, HiK MOHOTpadii. Buximni
JaHi CITyTyIOTh TiATBepIKeHHAM (akty myomikarmii [11, ¢. 64-65].
Haykosa cTarts € ofHUM 3 NMPOBIZHMX XAHPIB HAYKOBOTO MOB-
JICHHS, TIPO IO CBiTYMTH BUCOKHMIl PiBEHb YAaCTOTHOCTI BHKOPH-
CTaHHS, OCKUTbKH KOXEH HAYKOBHIi Pe3y/IbTar (IiKCyeThes y CTATTI.
Ha craryc HaykoBoi CTarTi Takok BIUIMBAIOTH Taki YMHHHKH, 5K
HEBEITHKHI 00CAT, CTPYKTYPHO-CMUCIIOBHIA (hOPMAT Ta MOBHI KOH-
BEHIIil, alalTUBHICTb 10 PI3HUX COLIAbHO-TEXHOJOMYHIX 00CTa-
BUH CIIUIKYBAHHS. BUKOPHCTAHHS MHCHMOBOTO KaHATY TO3HTHBHO
BIUTMBAE HA JOCTYITHICTh CTATEH I IMHUPOKOTO KoJia (axiBIliB.

Posrmsn HasBHEX TOYOK 30py MOA0 Kinacudikaiii xaHpiB 1ae
3MOTY 3raIaTi TaKi XapaKTepHCTHKH HAyKOBO CTATTi:

— HAyKOBY CTarTIO BIHOCATb /0 BIAKPUTHX, TOOTO My6miy-
HUX, KaHPIB, HA BIAMIHY Bifl aHpiB, HE AOCTYIHUX JJIs WHPO-
KOTO 3aray;
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— 32 TpOBIIHMM LUTLOBUM MPU3HAYCHHSIM HAyKOBA CTarTs
HAJIGKUTh JI0 JKAHPIB, TOJOBHOK METOK SIKHX € IpE3CHTAIlis
HAyKOBOTO 3MICTY;

— HayKoBa CTaTTd € (OPMANBHNM JKAHPOM, OCKINBKH 3alTe-
KHTB BiT IOKYMEHTAITBHO 3a)iKCOBAHKX (hOPM HAYKOBOTO 3HAHHS;

— 32 JIOKaMi3aLielo Y AMCKYpPCi HAYKOBA CTATTS € LIEHTPATbHIM
KaHPOM, OCKIIbKH B Hil peani3yloThes BCI KaTeropiaibHi 03HAKH
HAYKOBOTO JICKYPCY;

— HayKkoBa CTAaTTA € JKaHPOM 0€30C000BOT0O CIILIKYBAHHS,
OCKITHKH TIPHITYCKAE BETHKY KUTHKICTD PEIMITIEHTIB.

Cepeyt OMHApPEHNX Pi3HOBH/IB HAYKOBOT CTATTI € TaKi:

1) cTarTa-3BiT, MO OMHUCYE Xil Ta Pe3YIbTATH KOHKPETHOTO
JOCTIKEHHS, HANPHKIIAJ, MPEACTABHAKOM LbOTO THITY € HAYKO-
BO-CKCTIEPUMEHTANbHA MPUPOIHAYA CTATTS, TPHUOMY BAKIHBOIO
XapaKTePUCTUKOK) X CTATEH € CTAHAapTH30BaHA CTPYKTYpa, TIijl
BIUIMBOM $KOi BiI0yBanoch opMyBaHHs Takux OLTHIIMX 32 00Cs-
TOM JKaHDIB, IK MOHOTpadis Ta JIUCEPTAILiS;

2) TeopeTHYHA CTAaTTH, XapakTepHa JMA TYMaHiTapHUX Hayk,
sKa BICYBAE, aHANI3ye Ta 00TOBOPIOE KOHLENTYalbHi POOIEMH;

3) ormsnoBa CTATTA, MO aHANI3YE CTaH JOCIIPKEHb y TIEBHiH
raysi abo po3risjac NiTeparypHi Jukepena, B SKHX BHCBITICHE
TIEBHE MUTAHHS, 710 TOTO K TaKi CTATTI MICTATh €IEMEHTH PEIleH31il
Ta OTVISAIB JTITEPaTypH;

4) moneMiyHa CTATTS, MPUCBIYEHA 0OTOBOPEHHIO JUCKYCIHHIX
TIUTaHb;

5) KOpoTKa CTATTA-MOBIIOMICHHS, fKa i1H(OpPMye uHMTauiB
PO KOPOTKI JOCTIUKEHHS M TIPO OKPEMHH €Tar JOCIiKEHHS
[1,c. 147-149, 150-160].

[eit mepeik He OXOIITIOE BCIO PI3HOMAHITHICTS ITiKAHPIB Hay-
KOBO{ CTATTI.

Bei 3rajani Buime pisHOBUIM MaOTh CIIITBHI PUCH, IO JAKOTh
3MOTY BiITHECTH iX /10 XaHpY HayKoBoi cTarTi. BiaMiHHiCTb MiX pi3-
HOBH/IAMH BHCBITIICHO 32 10TIOMOTOK) HI3KH KIAaCH(iKaLLiii.

OseuM i3 KpuTepiiB € HANEIKHICTD 110 IEBHOTO micTumo. Hay-
KOBO-TIOMYJISIPHI Ta HAayKOBO-TEXHIYHI CTATTI HAJNEKaTb 110 OJHO-
AMEHHIX TiACTIIB. KOpOTKi MOBITOMIEHHS 3yCTPidatoThes AK
y BIAacHe HayKOBOMY, TaK i B HAyKOBO-TEXHIYHOMY TiCTHII. [HImi
PI3HOBH/IM BiITOBIIAKOTH BIACHE HAYKOBOMY TIiICTHIIO.

Xapaktep JOCTIIKeHHS Ta c(epa AISIBHOCTI BH3HAYAIOTH
PO3MOZIN HA HAyKOBO-TEOPETHUHI (MPUCBSYCH] aHAMizy mpobmeMm
Y KOHKpETHiii ranys3i), HayKoBO-METOIMYHI (OMHCYIOTh Ta 00TPyH-
TOBYIOTh METOJIM BUKOPHCTAHHS TEOPETHYHUX PO3PO0OK Ha MpaK-
THIIi) Ta HAYKOBO-MIPAKTHYHI (BHCBITIIOIOTH TIPOLIEC TA PE3YIBTATH
3aCTOCYBAHHA METOJIB JOCTIKEHHA) Pi3HOBHAM cTatedl. Hampu-
KJajl, TEOPETHYHA CTATTS HPUCBAYEHA NOCIIIKEHHIM Y ramysi
TYMaHITapHUX HayK.

Hacrynuuii kpurtepii, a came rany3b HayKoBoi IisuIbHOCTI, TIEB-
HOK) MIPOK0 CIIIBBITHOCHTBCS 3 MOMEpPEHIM. BifmoBiTHO /0 KOH-
KPETHOT HayKH PO3IIITSFOTh MATEMATHYHI, 0100 14Hi Ta iHII CTaTTi.

3a cmocoboM TIPEACTABICHHS PO3MIIAIOTH OIIAAOBI, MpO-
OneMHi, TUCKYCIiHI Ta METOIOMOTIYHI HAYKOBI CTATTI.

BinnoBigHo 10 KOMYHIKATHBHOTO 3aBIAHHS BHOKDPEMIIOKTH
CTATTIO, W0 TIOBIZOMJISE PO PE3yIbTaTH HAyKOBOIO EKCIepH-
MEHTY, HayKOBO-TIOMYMSpHi, HayKOBO-TYONiLMCTHUHI, OTISOBI.
Hanpuxiaj, KOMyHIKaTHBHI 3aBJIaHHS OLISI0BOT CTATTI MOJISTAI0Th
y O3HalOMJICHH] YMTaYa 3 NEBHAMH HAyKOBHMH JOCSTHEHHSIMH
Ta iX KUTbKICHIH Ta SKiCHIH Kacubikarii.

HayxoBe 3aBnanus hopMmye mepenyMoBH 0COOMMBOCTEH TaKHX
PI3HOBHJIIB, AK BJACHE HAYKOBA CTATTH, HAyKOBO-MCTONMYHA,
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iCTOpMYHO-HAYKOBA, TEOPETHYHA, MONEMiuHa, peKIaMHa, CTaTTd-
OITHC, OIVIAZIOBA, Y3arallbHIOKYa, TEXHIYHA. 30KpeMa, HayKOBUM
3aBIaHHAM HAyKOBO-METONMYHOI CTATTi € (hOPMYIMIOBAHHA HAYKO-
BOTO METOJTy BUPIIICHHS TIEBHOT Tpo0emi.

Judepenmialis 3a rany3sio 3HaHb Y MEKax jKaHPY HAYKOBOL
cTarTi BiIOYBAETHCS TIiJ| BILTHBOM CHEUM(IKK KOKHOTO HAMPIMY
HayKOBHX JOCTIDKEHB, 10 3HAXOMNTH CBOE BiTOOPAKEHHS Y MOB-
Hilil Ta CTHIBOBIH ocobmBocTAX crareil. Cremuika HayKoBO-
TEXHIYHAX CTaTeli 00yMOBIEHA TaNy33K0 TOYHMX MPUKIATHUX
Ta TEOPETUKO-NIPHKIAIHUX HAYK, a TAKOK HANEKHICTIO I[bOTO Pi3-
HOBHUIIY 110 HAYKOBO-TEXHIYHOTO TiACTHIO. CYKyNHICTh IUX YHH-
HUKIB BU3HAYA€ HABHICTD HU3KM XapaKTEPHUX PUC TEKCTIB CTATEH,
cepell SKUX CIiJi Ha3BaTH BUKOPHCTAHHS KJIIIOBAHKX CTPYKTYP,
BI3YaJIbHHX €JEMEHTIB Ta MATEMaTHYHUX BUKJIAJIOK, IO MICTATh
dopmynn. XapakTepHAMU CHHTAKCHUHAMU PHCAMHU TaKHX cTareil
€ CHHTAKCHYHA TIOBHOTA BHCJOBMIOBAHb Ta YacTe 3aCTOCYBAHHS
YCKITaIHEHUX CYPATHUX 1 MAPSAHAX KOHCTPYKILiH @ TAKOXK YCKMaI-
HEHHX TPOCTHX pedeHb. OCOOMMBICTIO TEKCHYHOTO O(OPMICHHS
€ PO3TOPHYTa CHCTEMA CIONYYHHKOBHX €JIEMEHTIB, a TAKOK HACH-
YEHICTh 3araTbHOHAYKOBIMH Ta CTICT(ITHAMI 17T KOXHOI HAYKH
TepMiHami. TpauIiiHO TEPMiH «HAYKOBO-TEXHIYHA CTaTTS)
3aCTOCOBYIOTb /IS TIO3HAYEHHS CTATTi, IO 3BiTYE MPO 3aKiHUEHE
JOCIiKeHHS ab0 HOTo MeBHHMIT eTal Ta BiIoOpakae mpowec Jorid-
HOTO OCMHCJIEHHS OTPUMAHKX pe3ynsTatiB. Oakt myOmikarii cBin-
YUTH PO 3aKiHYEHHS JOCII/DKEHHS a00 eTary.

Bucnoku. XapakrepHi pucH DI3HOBHJIB KaHPY HAyKOBOL
CTaTTI BU3HAYAIOTBCA HHU3KOK) TAKMX XapaKTEPUCTHK, SK Hamlex-
HICTb 10 TIEBHOTO TICTHIIIO, TATy3b HAYKOBOI MISITBHOCTI, CTIOCIO
TIPE/ICTABNEHHS, XapaKTep 10CTiKEeHb, HAYKOBE Ta KOMYHIKATHBHE
3aBnanHsa.  OcoONMMBOCTI HAYKOBO-TEXHIYHOI CTATTi BH3HAYEHI
HATIGKHICTIO 1[HOTO MiPKAHPY JI0 HAYKOBO-TEXHIYHOTO MiJICTHIIIO.
IO 3YMOBIIOE HASBHICTH EKCTIEPUMEHTANBHOTO €Tamy y JOoCHi-
JUKCHHI T4 MOXIMBICTh BUKOPUCTAHHS PE3YNBTATiB Ha TIPAKTHIIL.
KomyHiKaTHBHMMH IITAMH 1BOTO BHAY CTaTel € TOBIIOMICHHS
PO OTPUMAHi PE3yNbTaTH JOCTIDKeHHS, (iKcalis pesylnsTary
3aJTs 3AKPIIITEHHST HAYKOBOTO MPIOPHTETY Ta aBTOPCHKOTO IpaBa,
TIEPEKOHAHHS YATAYiB Y TIPABIIBHOCTI BUCHOBKIB Ta BAXIHBOCTI
JOCTIPKEHHS, @ TAKOXK POCYBAHHS, TIOMYIAPH3AIis TA OMIPEHHS
Pe3yJIbTaTiB.
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Doronkina N. The features
stratification

Summary. The article is devoted to the analysis of the genre
stratification process drawing on the example of a scientific
article. It is caused by the need to clarify the conceptual apparatus
of research in the field of scientific discourse and the lack of clear
definition for the technical research paper as a term. The formation
of a scientific article as a genre is considered to be in the context
of the two oppositely directed processes result: detalization
and generalization. The consideration concerns the relationship
between the concepts of discourse, style, background and genre.
The way to detailize the speech interaction phenomena is
discussed to be the stepwise separation of the style, substyle,
genre and subgenre under the influence of some extralinguistic
factors, while within the process of generalization, the features
of genre and discourse are formed separately, discourse acting
as a secondary phenomenon in relation to the genre. Scientific
article serve as a specification of the article as a genre in scientific
discourse. Among the factors of impact there is the communication
sphere, communicative characteristics, the area of functioning
and application. The technical substyle is thought to be
an information space for the scientific and technical texts
functioning whose purpose is to reflect the theoretical and practical
stages of research and development in the field of particular
sciences, involving the implementation of the results in production
and global information. It is realized that the selection of genres
is based on a number of features, including communicative
purpose, model of the author’s work, the concept of addressing,
and the content of the event and language design. The constitutive
features of scientific article and the characteristic features of its
variations are established followed by the description of technical
research paper.

Key words: style, substyle, genre, subgenre, technical
research paper, communicative characteristics.

of scientific paper
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Menvnuuenrxo A. I,

3000y8auKa 8UULOT 0C8IMU OPY2020 (MARICMEPCbK020) PIBHS

Xepcorcwio20 0eparcasH020 yHigepcumemy

CEMAHTHUYHI OCOBJINBOCTI ®PAHIIY3bKUX
OPA3EOQOJIOI'T3MIB I3 KOJIbLOPOHA3BAMU

AHoranisi. CTarTiO NPUCBSIYCHO JTOCIIIKCHHIO CEMaHTH-
KU (pa3eosIori3MiB i3 KOMIIOHEHTOM KOJIbOPY Y (paHIly3bKiit
MoBi. OcoOIuBY yBary MNPHIJICHO OI[IHHOMY KOMIIOHEHTY
3HAYCHb, OCKIJIBKH (Ppa3eosnorisMu 3 KOJIPHUM KOMITOHCH-
TOM CTalOTh BTUIEHHSM DPi3HOMaHITHUX MOPAJIbHO-ECTETHY-
HUX I[IHHOCTEH 1 CyNpPOBOIKYIOTHCS OIL[IHHUMH KOHOTAIlisi-
MH, OTXKE, SICKPaBO Bi0OPaXarOTh CHCHU(PIKY CIHPHIAHSATTS
CBITY HOCIsiMM MOBH. JlociikeHo (pa3eosori3mMu i3 TaKUMA
KOJILOpOHa3BaMu: jaune, blanc, rouge, gris, noir, vert, bleu.
BusnaueHo, mo (paHIy3bKi (pa3eoNoridHi OOUHHMII 3 KOM-
MIOHEHTOM «KOJILOPOHA3Ba» MAalOTh TPU BapiaHTH KOHOTALIH,
a caMme MO3UTUBHY, HETaTUBHY Ta HeTpaibHy. BeraHoBIEHO,
110 (hpa3eosnorizMu 3 KOJIbOPOHA3BOIO jaune MaloTh HETATUBHY
(3HaueHHs 3pajy, HEIUPOCTi, THIBY) Ta HEWTpaIbHy KOHOTA-
mii. ®paseonorismu 3 Jekcemoro blanc marots yci Tpu Bapi-
AQHTU KOHOTAIIii, ane OUIbIIICTh MPOaHANII30BAHUX OIUHHIIb
Mae HeraTuBHE 3HaueHHs. DPa3eosori3MH 3 KOJIbOPOHA3BAMHU
3 HEHTpaAJIbHOK OIIHHICTIO AKTyalli3yHTh MPSAME 3HAUCHHS
IIPUKMETHHKA Ha MO3HA4YeHHs Kojibopy. Konboponassa rouge
BijoOpaxkae mo3utuBHe (cB0OOMA), HEerarTuBHE (copoMm, 3a00-
poHa, HeOe3IeKka) Ta HelTpaibHe 3HaueHHS (pa3eooriyHuX
cnionyueHb. CemaHTHKa (Ppa3cosOTIYHUX OIUHHIL 3 JIEKCEe-
MO0 NOIr 3/1e0iIBIIOr0 € HeraTMBHOI, TOOTO YOPHHI KOJIip
y (paHiy3bKiii (pas3eosoriuHiii cucTeMi BTITIOE 310, XKax,
HEYECHICTh, perra (hpa3eosoTi3MiB i3 TPUKMETHHKOM NOir
Ma€ HeUTpajabHy CEMaHTHUHY XapakTepucTuky. dpaseomnoris-
MH, 1[0 MAIOTh Y CBOEMY CKJIaJli IPUKMETHHK Vert, akTyaizy-
I0Th TIO3UTHBHY, HETaTHBHY Ta HeWTpanbHy KoHoTawii. [To3u-
THUBHA KOHOTAI[isl CUMBOJII3y€ MY/IPICTh, HAIIHHICTh, a TAKOXK
T'YMaHHICTb 1010 Tpupoau. HeratusHa KOHOTAIlis XapaKTepu-
3y€ 3]iCTb, 3a3/picTh Ta HeueMHe MobieHHs. Illono dpaszeo-
JIOTI3MIB i3 KoMIoHeHTOM bleu My BigHaX0mMMO yci BUTIAIKH
KOHOTAIli}, ajie HalOUTBbII Y)KUBaHUMHU € (Pa3eooriuHi o/u-
HUIII 3 HEUTPaJIIbHUM BiJITIHKOM.

Kntouosi cioBa:  ¢paseonorid, (paseonoriuni - ofpHMIL,
KOJIbOpPOHA3Ba.

Ioctanoska npodsemu. OTHAM i3 IEPCTICKTHBHUX HAIPSMIB
y BITIH3HSHIH 1 3apyOIKHIH JIIHTBICTHII € BUBYCHHS POOTEMH TITH-
OMHHKX 3B 3KIB MK MOBOIO Ta ETHOCOM, MOBOIO Ta HAL[IOHAIEHOK)
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MEHTAIBHICTIO, PO3B’S3aHHS AKOT CIPHAE POKPUTTIO MEXaHI3MiB
Bi0OpakeHHs HAL[OHATBHOT KOHIENTYaNbHOT KApTHHH CBITY MeB-
HOTO HapOMy Y BIZMOBI/Hil MOBHIii KapTuHi cBity |1, c. 44-45].

®pa3eoori3Mu 3 KONOPATHBAME CYIPOBOIKYIOTH Ta XapakTe-
PU3YIOTh Maiike BCIO JHOChKY JisMTBbHICTh, CBIT HABKONO JHOIMHHU
Ta camy monuHy. [l TIOAMHK Komip € He MpocTo 00 €KTHBHOI0
XapakTePUCTUKOIO, alle i MOpPAIbHOI, ECTETHYHOI0 KAaTeropicio,
sIKA BUPAXKAE OLIHKH, HOPMH, YCTAHOBKH, BiH OTOUCHHIT CHCTEMOIO
acolliallif, CMHCIIOBUX 3HAYeHb, TIyMaueHb. Omike, (paseorno-
T13MH 3 KOJPHAM KOMIIOHEHTOM CTAI0Th BTUICHHSIM PI3HOMAHITHUX
MOpAIbHO-ECTETHYHUX LIHHOCTEH 1 CYTMPOBOIKYIOTHCS OLiHHIMH
KOHOTAIliAAMH, TOMY SCKPaBO BifoOpakaroTh Crerudiky crpuii-
HSATTA CBITY HOCIIMH MOBH.

Merto10 cTAaTTi € BU3HAYEHHS CEMAHTUYHHX OCOOMMBOCTEH
(paHIy3pKUX (PA3EONOri3MIB 13 KOMIOHEHTOM «KOJIbOPOHA3BAY
3 AKLIEHTOM Ha OLIHHI KOHOTAII].

Buxnan ocHoBHoro marepiany. ®Opamiysski (pa3eosorivai
OJIMHHII 3 KOMIOHEHTOM «KOJbOPOHA3Ba» MAlOTh TPH BAPIAHTH
KOHOTAIIi{, a caMe TIO3UTHBHY, HETATHBHY Ta HEHTPAIbHY.

V (paniysbkiit (paseonoril KoBTHIl KOMIP Mae Pi3HOMAHITHY
CHMBOJTIKY, 00’ €THAHY HETaTHBHOIO OMiHHICTIO. Llei Komip acoriro-
€TBCA 3 XUMEpHICTIO: |eS gants jaunes (oBTi pyKaBHYKH — MIATI,
dpanTh), rire jaune (OBTHil CMiX — CTPUMAHHH CMIX, CMIX KDi3b
CIbO3H); JKOBTHI KOMIp BBAKAEThCS KOMbOpOM 3pamu: peindre en
jaune (po3thapboByBarH B JKOBTHIT — HacTABIATH pork). Taka KOHO-
Talis MoSACHIOEThCS THM (hakTom, o y ®panmii 1o XVI ctonits
JBepi O/IMHKIB 3paTHUKIB MACTHIIN XOBTOK (apOoro. Takoxk Kombo-
]POHa3Ba (OKOBTHIN MOJKE ITOCHITIOBATH HETATHBHY OLIHHICTh CEMaH-
THKH: COlére jaune (xOBTHiA THIB) — JIOTHIT THIB, CHJIbHE PO3IpATY-
BaHH, cartouche jaune (»xoBTwii ATPOH) — BOBYMIT KBUTOK [2].

Pasom 13 (pazeonori3vamu 3 HEraTHBHAMH KOHOTALisMHU
y (paHiLy3bKiit MOBI hYHKIIIOHYIOT HEHTpaIbHO 3abapeieHi: sable
jaune (;koBTHIt TMiCOK) — Teperb; jaune comme un citron (ado un
coing, une orange) (;KOBTHIt K IMMOH (aiiBa, aIeThCHH)) — KOBTHIA
K TUMOH [2].

Otske, KoMbOPOHa3Ba Jaune y dpaHiysbkux (ypaseonorizmax
akTyanizye abo HeraTuBHY, 400 HEHTpaTbHy KOHOTALIIHO.
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Binnii koaip y 3aranbHOMIONACHKIH KapTHHI CBITY 3a3BH-
Yaii CHMBOII3YE YMCTOTY, LHOTJIMBICTD, CBIT, HEBUHHICTb, CBITIO
Ta MyIpicTh. Y (paHITy3bKiil MOBI TAKOK (IKCYEMO (hpa3eomori3m,
y AKHX aKTyalli3yeThCs MO3MTHBHA KOHOTAIlis Tekcemu blanc: étre
blanc comme un cygne (Gyru Gimim sik 1ebinp) — Oyt Ge3moran-
HIM, HesamismoBanim; blanche main (main blanche) (6ina pyka) —
HiKHa pyuka; 10aiinBa pyka; blanc comme neige (6inmii sk cHir) —
YUCTHH, OLTHH 3 HE3AMIAMOBAHO PeryTarlieto [2].

BonHouac y dpanity3bkiii MOBI iCHYIOTh (hpaseonori3mu 3 Jiek-
ceMoto hlanc, y sIkux akTyanmisyeTbest BIITIHOK 3HAYCHHS, 1110 Tepe-
Jla€ HETaTHBHY XapaKTEPHCTUKY MO3HATYBAHOTO 00’€kTa. B 1poMy
BHIAKY TPUKMETHIK blanc Moxe 03Ha4at XOmof, 37iCTb, Hem-
picts i HaBiTh 6osry3TBO. Hampukiaz, blanc comme un linceul (Gimit
SIK caBaH) — cMeprenbHo Omiwid; colere blanche (aGo bleue, jaune,
rouge, noire) (6inuit (abo TakoX OMAKMTHHUI, JKOBTHI, YEPBOHHMIL,
YOPHHIT) THiB) — IF0Th; loup blanc (6imwit BoBK) — 3akopeHiHil BOBK;
sourire blanc (6ina mocwmirika) — HeMPUPOIHA MOCMIIIIKa, HATATHYTA
mocmimka; mariage blanc (6imuii mimo6) — dikTuBHmi MUTI00; VOIX
blanche (6imait rosoc) — rryxuid, 6e33BydHHiT 10710C (BiI XBUIIOBAHH,
ctpaxy, THiBy Tomio); arborer (a6o hisser) le drapeau blanc (Ginmit
TIpanop) — MIHATH OLAi Tparop, KAMiTyIOBATH, 31ATUCS; avoir une
ivresse blanche (maru Gine crr’sHiHHs) — OyTH B AOIIKY I’ THAM; QVOir
les foies blancs (maru Oiy mediHKy) — 3nsKarucs, 3apeiduTH.

Y rakux (paseonorismax, sk colere blanche, avoir une ivresse
blanche, mprxmermik blanc cuMBomisye KpaiiHio, HaifBHITY TOUKY
CTaHy JIOTWHH, 10, HA HAITY IYMKY, TIOB’S3aHO0 HE 3 TPAIMILIHHOI
CHMBOJTIKOKO OLI0TO KOTBOPY, a 3 THM (haKTOM, [0 came O110ro KoIbopy
Ha0yBae CTaylb Mix Yac ii HArpiBaHHS 0 MAKCHMATBHO BHCOKOT TeM-
neparypu (1 300°C): chauffer & blanc — jusqu’a ce que le métal de
rouge devienne blanc [3]. Omie, korcTaTyeMo MeTadoprUHHii Tiepe-
HOC (haKTy 00’€KTHBHOI JIHCHOCTI Y IIONIMHY MO3HAYCHHS HeMaTepi-
AIBHUX SBHII, XapakTeprucTHK. Came ToMy Oimit Komip, SKHMid TaKiM
YIHOM ACOIFOETBCS 3 MAKCHMOIO Y TIPOIECi HAKATFOBAHHSA METaIy,
TIO3HAYAE KPAIHIO TOUKY MPOLECY, MAKCHMAIBHY BHPKEHICTb CTAHy
a00 XapaKTePUCTUKH Y (PaHLy3bKIX (paseonori3mMax i3 HeraTuBHOI0
KoHoTawi€r0. Takoxk y 6arathox (ypaHiy3bKux $hpaseonorisMax Komo-
patiBHHIT TPUKMETHUK Dlanc Mae 3HAYEHHS MyCTOTH, BIICYTHOCTI
XapakrepucTrky 00’ekra. Hanpukiaz, dpaseonorism mariage blanc
03HAYae BiICYTHICTD BIACTHBOCTEH PeaNbHOro Mumody, a dhpaseorno-
TisM Sourire blanc mepenbadae BiICYTHICT XapaKTEPHCTHK, TPHTA-
MAaHHHX IPiH TOCMIIIII.

Hagenmemo Takok (paseonoriydi OZMHHLI 3 KOJIbOPOHA3BOKO
blanc, sixi MaroTh HefiTpaibHy KoHoTamio: bal blanc (6immit 6an)
Mae JIeKiTbKa TiyMadeHb: 1) Oam, Ha sSKoMy JiBYaTa TAHIIOTH
0JIHa 3 OIHOIO; 2) 0al, Ha SIKOMY TaHIIOKTH JiBYaTa 3 HEOIPYIKE-
HUMH MOJIOJIUMHU JTHOIbMHE; 3) 0Oai, Ha SKOMY TAHIFOKTH TUIBKH
He3amixHi; sable blanc (6imuit micok) — cirb; un petit blanc (tpoxu
fimoro) — ckisHouka Oioro Buma; cartouche a blanc (6immit
TMATPOH) — XONOCTHIT 3apsm; COUP a blanc (mocmiBHo «ymap 1o
oinomy») — xomoctuii moctpi; tirer au blanc (crpinsta y 6ine) —
cTpinsTa B MmimieHb; étre page blanche (6ytu 6inoro cropinkoi) —
30BCIM He 3HATH PO Te, 10 BinOyBaeThest; Oyt abCOMOTHO HenpH-
YETHUM JI0 TOTO, 1[0 BiI0yBA€ETHCS [4].

Omxe, y HaBeleHUX HEHTpaIbHUX (paseonori3max, Takux, sK
un petit blanc, sable blanc, akryanizyetsest mpsme 3HAYEHHS MpH-
KMETHHKA «O1THit», M0o30aBneHe Oyb-IKuX KOHOTAIIH, a cami ¢pa-
3€0JIOTI3MH SBISIOTH CO00I0 MeTad)OpHIHE OCMHCIEHHS MO3HATY-
BAHOTO 00’€KTa, y AKOMY OLTHi KOMip MO3HAYaE XAPaKTEPUCTHKY
1OTO 00’ €KTa.

CuMBOMIYHI 3HAYCHHS YEPBOHOTO KOJBOPY pPi3HOMAHITHI
i cynepeunuBi. 3 ofHOro OOKY, YEpPBOHHMH CHMBOII3YE pajicTb,
Kpacy i ckpomHicTs. Haenemo Taki mpukmam: étre rouge de honte
(6yTH wepBORMM BT raHKOM) — MOUEPBOHITH BiX COpPOMY; rougir
jusqu’au blanc des yeux (uepsomriTi 10 GiIKiB Oueif) — moYepBO-
HITH 70 KOPEHIB BOIOCCA, 110 BYX; I0UQe (au) soir et blanc (au)
matin, ¢ est la journée du pelerin (neub yepBonmii BBeuepi Ta Oimii
BpaHIli, I1¢ JIeHb OOTOMOJBIIS) — YEPBOHMM 3aXil 1 CBITIHIL CXijl
COHIIS [IPOBIIIAIOTH TAPHY TOTOTY.

OKpiM TOTO, YePBOHUI € OCHOBHUM T'ePAIThIMIHIM KOJTHOPOM.
Ha mpamopax BiH CHMBOII3ye He3aNeXKHICTh, 00poTHOY, OYHT, peBo-
morito Ta mo0oB 10 pinHoro kpato. Tak y ®panmii nparop dep-
BOHOTO KONBOPY BIiEpIIe OO 3aCTOCOBAHO SK eMOIEMY PeBOO-
LI HOTO PyXY, OT)Ke, YePBOHUI KOJTip CTaB CUMBOIOM O0pOTHOH 3a
cBobofy: bonnet rouge — «uepBorwmit kKoBmaky — ¢’est une coiffure
des révolutionnaires, en particulier de la Révolution francaise de
1789 (ue ronmoBHuit yOip PEBOMOLIOHEPIB, SKMH HOCHIH M 4ac
®panry3skoi Pesomomii 1789 poky) [3].

3 iHmoro 00Ky, ceMaHTHKa KONbOpOHA3BH IOUQE BKIIOYAE
3HAYeHHs 3a00pOHH, HeOE3MeKN Ta BilHY; YePBOHUI KOMIp acolli-
IOETHCS OTHOYACHO 3 KPOB'I0 1 BOTHEM, KHUTTAM 1 cMepTio: Carton
rouge — yepBoHa KapTka (CHMBON AucKBamiQikarii); compte en
hanque dans le_rouge (6ankiBcbKHil paXyHOK y 4epBOHOMY) — Bifl-
MoBa B Kkpeuti; travailler dans le rouge (mparoBaru B uepBo-
HOMY) — BOHBATH [3].

He#irpansHo 3a6aaneHi q)paseonorqui OIMHNIIL 3 JIEKCEMOIO
rouge y (partysbKiii MOBi 3ycTpidatoThCst BKpaii piako: rouge et
noire (4epBOHHil 1 dOpHAiT) - pyJIeTKa; le papler souffre tout et ne
rougit de rien (manip cTpakaae Bij yChoro i 30BCiM He YepBOHIE) —
mamip yce cTepmuth [2].

Cipuii kouip TpajguIiiHO BBAKAETHCS KOTHOPOM OyICHHUM,
HYTHIM, TIOXMypHM: MeNer Une Vie grise — BecTu cipe XuTTs; grise
mine (cipa isioHoMist) — kucia (isioHoMis, Kuca Mina; temps gris
(cipa orona) — MOXMypa Moroja.

OpnHax 3ayBaKuMO, 1110 Y (paHiy3bKiii MOBI TakoXx € dpazeorno-
TiYHi O/IMHAIL, Y SKHX aKTyali3yeTbcs O3UTUBHA Ta AeII0 HaOIu-
KEHA JI0 MO3MTUBHOI HEUTpPANbHA KOHOTAI[T KOJbOPOHA3BU LIis:
avoir de la matiére grise (maru cipy pedoBuy) — OyTi KMITIHBHM;
faire travailler sa matiere grise (3MycuTH MpaIOBATH CBOKO Cipy
pe‘IOBI/IHy) posmipkoByBarn. Tyt KOMbOPOHa3Ba gris akryanizye
METOHIMIYHE TEPEHECEHHS 3HAYCHHS Cipoi PEHOBHHI Y FO/I0B-
HOMY MO3KY JIOIMHH, fIKa BiATOBIA€ 33 KOTHITHBHHUH KOHTPOIb,
MHCITEHHS Ta eMratito. KonbopoHassa gris BKHBAETHCS TAKOK Ha
TO3HAYCHHS eMOLLIHOrO cTaHy JTtouHu: avVoir la grise (varu cipuii
HACTPIi) — TyKUTH, CyMyBATH.

Y (paniy3bkiii MOBI ITeBHA YacTHHA (hpa3eonori3MiB i3 Komip-
HOI0 JIEKCEMOIO gris € Kommaparnsamu: gris comme un cordelier
(cipmit s MOHaX) — I’ sIHEH s wimr; connu comme le loup gris (Bimo-
MHH K CipHi BOBK) — T00pe BITOMIA.

Y dpaHIy3bKiit MOBi TIomHpeHi (hpa3eonorizMu 3 KOMbOPOHa3-
BOI0 QriS Ha MO3HAYEHHS CHBHHH, CHBOTO Boimoccs: avoir la téte
grise (maru cipy romnoy) — nocusity; la barbe grise (cipa 6opoza) -
crapuii; avoir des moustaches grises (matu cipi Byca) — OyTi cta-
puM, «3 60posI010» (TPo aHEKIOT, KapT) [2].

PazoM i3 MO3MTHBHOIO KOHOTAIEI0 AKTYami3yeThCs BINTIHOK,
SIKHH TIepe/ae HEeTaTHBHY XapaKTePHCTHKY TI03HATYBAHOTO 00 €KTa.
Tak, mMu 3adixcyBami (paHIy3pKi (pazeonori3Mu 3 KombOpOHa3-
BOIO QIiS Ha Mo3HAYeHHs icToprunmX oci6: [’Eminence grise (cipa
BHCOKIiCTb) — «cipuii kapauHany. Liei BuciiB croyarky cTocyBaBcs
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KOHKpETHO icTopuyHoi 0cobu — oTis XKozeda, TaeMHOro pajHuKa
KapuHana Pumenbe, skuii HocuBs cipe BOpaHHs. 3apa3 el BUCIIB
€'y baraTth0x MOBaXx 31 3HAYCHHAM «CIpHil KapIMHAT, TAEMHHI paji-
HEK BIUTMBOBOT 0c00M». Y ()paHIy3bKiii MOBI TIPHCYTHIN (paze-
oori3m les souris grises (cipi muui), skuii GYHKIIOHY€E HUHI SK
TIPE3UPITIBE TPI3BUCHKO KIHOK, SKi CIYKIIN Y TITIEPIBCBKiM apMii
y 19401944 pokax B oxymosasiii ®panuii [3].

OKpiM TOr0, KONbOPOHA3BA gFis MOKE MI03HAYATH HETATHBHE CTAB-
JeHHst OjfHi€l TrouHK 710 iHmoi: faire une grise mine & gn (3pobutu
cipy (i3ioHOMit0 KoMych) — OyTH HEPUBITHIM 3 KHMOCK; €N faire voir
de grises (3poOuTH KOTOCH CiprM) — MPOBYHTH, TOMCTHTHCS.

Konipumit koMIOHeHT gris 3ad)ikcoBaHO TaKoX y BHpa3ax
Iavaleur des pois gris (koBTyH Ciporo ropoxy) — HeHaxepa, ryp-
MaH, MapHoTpar; avaler des pois gris (koBraru cipuii ropox) — OyTH
HEHAXEPOI0, MAPHOTPATOM [2].

Otse, paseonoriuni OMMHAII 3 JEKceMowo griS Ha Mo3Ha-
YeHHSI CIPOro KOMbOPY MAIOTh SIK TIO3UTHBHY KOHOTAIIik0 (AVOir de
la matiére grise, faire travailler sa matiére grise, le loup gris a6o
connu comme le loup gris), Tax i nerarusry (avaler des pois gris,
faire une grise mine a gn, en faire voir de grises). Takox BUSBIEHO
HI3KY ()pa3eonoriaMiB 3 HelTpanbHuM 3HaueHHAM (aVOir la téte
grise, la barbe grise, avoir des moustaches grises, le mousquetaire
gris, temps gris).

Yopuuii komip y (paniyspkiii Gpaseonorivniii cucremi tpa-
IMIIAHO BTIMIOE 3710, JKaX, pyHHYBaHHA Ta cMepTb. CeMaHTHKa
(hpazeonorivHNX ONMUHHIb, MO MAIOTH Y CBOEMY CKJIaJi KOMbOPO-
Ha3By NOIr, 31e0LIBIIOTO € HEraTHBHOIO.

Hanpuxoaz, boule noire (wopuuii M’sta) — 1) yopHa kys 6aro-
TyBaHHS; 2) He3a/[0BLIbHA OLliHKa (Ha icuri); regarder d’un eil noir
(IMBUTHCS YOPHUM OKOM) — IMBUTHCS HA TI0-HEOY/Ib HEBIOBOJIECHO,
3 pO3/paTyBaHHsM; VOir tout en noir (6adnTu Bee B HOPHOMY) — PO
MOTHHY, 5Ka TepeOysae B aenpecii; avoir des idées noires (maru
qopHi i1ef) — Mo MoMHHY, AKa Ma€e HaB’3HBI (TOTaHi) yMKH; UN
film noir (qopHuit (imeM) — DiTHM Kaxis.

YopHuil KONIp TAKOK BBAKAETHCA CHMBOJIOM HEYECHOCTI,
TMOTAEMHOTO, TipuXoBaHoi ii. Hanpukmaz, marché Noir — «dopruit
PHHOK», TOOTO PHHOK HETeraTbHIX TOBApiB; UNE Caisse Noire (4opra
Kaca) — HenerasbHi rpoi; Une affaire noire (dopra crpasa) — mia
ciipasa; travailler au noir (mpairoati B TeMpsiBi) — TAEMHO Tpa-
mioarw; travail noir (dopra pobora) — HemeranbHa pobota [3].

Orxe, Ha3BaHi (hpaseomoriuni OTHHUII 3 KOMBOPOHA3BOI0 NOIr
aKTyalTi3yl0Th HETATHBHY OIIHHICTB.

HeiitpanbHa KOHOTALis MPUKMETHHKA NOIf HA MO3HAYCHHS
YOPHOTO KOMBOPY 3yCTp1qaeTLc;1 y TaKux BapianTax: heure noire
(dopHa TOMHA) — TIyXa Hiy, Mi3HA roguHa; un petit noir (tpoxu
YOPHOTO KOJBOPY) — Halllka YOPHOT KaBu; rouge et noire (uepBoe
Ta 4opHe) — pynetka [5]. Ppaseonori3mu 3 KOIb0POHA3BOKO NOIF,
SIKI MAIOTb HEHTPaTbHY KOHOTAIII0, AKTYaTi3yl0Th MPAME 3HAYCHHS
TPUKMETHHKA.

3esennii KoIp € cuMBOIOM npo6yz[>1<eHH;{ MPUPOJH, MOTO-
focti. 3eneHa rama 3aBk/IM Hece Hajlii Ha 311arofy, MUp 1 CIIOKIH.
Cepen (pa3eonoriyHuX OMHULD i3 KONBOPOHA3BOKO VeI, SKi akTy-
aNi3yloTh MO3UTHBHY OL[HHICTb, HABEAEMO TaKi: avoir la main
verte (Maru 3eneHy pyky) — XapakTepHuCTHKA JIOMHHU, caliBHUKA
ab0 jmauHmKa, Aka 3ibpana Garatuil yposkait; penser vert (mymaru
3€JIEH0) — TKIyBATHCS PO TOBKIITSE; aVoir le feu vert (mMaru senene
CBITII0) — OTPHMATH J103Bil Ha mOCh (OyKB. «3eseHe CBITION); le
numéro Vert (3enenuii Homep) — Ge3KOMTOBHA «rapsda MiHisy; la
verte saison (3enemuii ce30H) — BecHa [4].

[pote y (paHiy3bkiii MOBI iCHYIOT TakoX (Ppa3eonorizMu
3 KOMBOPOHA3BOI0 VErt, siki MaroTh HeraTMBHE 3HAueHHs: Vert de
rage (3emema Jr0Th) — 3eeHHE Bix Jroti; langue verte (3emena
MOBa) — 3NOMifckknit Kaprom; en dire de vertes (rooputa Tpo
II0Ch 3€JEHIM) — IO3BOMUTH BOIBHOCTI B PO3MOBI [6].

Jlo HeifTpanbHO 3a0apBIEHUX ()Pa3eONOTi3MiB, MO MAOTh
y CBOEMY CKJIaJli IPUKMETHHK Vert, Hanexarn Taki: Se mettre au vert
(B3ATHCA 32 3€NEHE) — BIAMPABUTHCA B CEIO, HA JIOHO Ipupoay; la
grande verte (Bemuaxe 3emere) — Mope [4].

Cuniii xoip y (paHIy3pKill KyTbTypi BBaKae€ThCs KOIbO-
POM POMAHTHKIB, CHMBOJIOM MPEKPACHOI, ane HEIOCSKHOI MPl.
Bei BiATIHKM CHHBOTO MAOTh JIOCTATHHO TO3HTHBHY KOHOTAILII.
Haitkpanmmu npuknagamu Gpaseosiori3mis, 10 MarOTh POMAHTHY-
HHii xapakrep, € Taki Buciosu: le voyage dans le bleu (momoposk
y CHHEBY) — BUTaHHS B XMapax; CONtes pleues (cuui kasku) — HeOu-
T, «MPIATHBIY Ka3KW.

Brim, y MOBI HastBHI (hpaseooriuHi OJMHHIL 3 HEraTHBHUM BifITiH-
KOM 3HaueHHs prKMeTHIKa bleu, taxi six colére bleue (cumiii ruis) —
ot fleur bleug (cunst KBiTKA) — HaiBHA CEHTHMEHTATBHA JTypera/
JlypHHUK, TIECTYH;, avoir une peur bleue (Maru cumiii cTpax) — myxe
CHITbHHIE cTpax; Vin bleu (cure BiHO) — ToraHe YepBoHe BIHO [2].

Taxox Mu 3adikcyBamu dhpa3eonori3mu 3 HeHTPATEHOK KOHO-
Tamieo: carte bleue fermée (3axpura cums kapra) — Tenmerpama,
JHCT (BIMpABICHHH THEBMATHYHOW momiTol0 B [lapiki); ruban
bleu (cums crpiuka) — opreHchbka crpiuka; bleu de travail (poboue
crHe) — poGoumii koMOiHe30H, crieniBka; bleu (cuiii) — HoBoOpa-
Hellb, «canaray y (paHiry3bkiii apmii [3].

3ayBaKIMO, 110 Y HEUTPAIbHO 3a0apBICHNX (hpa3eonoriaHIX
OIMHHIIX CIIOCTEPIraeThcs MeToHiMis. Hampuknaz, y ¢paseono-
riavi pleu de travail mpukmernuk bleu Ha mo3HaYeHHS CHHBOTO
KONBOPY MAe 3HAYCHHS TPEIMETIB OfIATY, POOH a0 CrewiBKH, K
TPAIUI[IHHO MHIOTh CHHIMH.

BuchoBku. OTxe, hpa3eonori3Mmu 3 KONIPHIM KOMIOHEHTOM
MOXYTh MaTH TPU BapiaHTH KOHOTALiH, a came MO3UTHBHY, Hera-
THBHY Ta HelTpanbHy. Tak, (paseonori3mMu 3 KOTbOPOHA3BOIO jatine
MAIOTh HETaTHBHY Ta HeHTpalbHy KoHoTauii. Ppaseonori3mu 3 Jek-
cemoro blanc maroThk yci Tpr BapiaHTH KOHOTaIH, ane OiTbITicTh
TPOAHATI30BAHAX OJMHWLb MAE HETaTHBHE 3HAYECHHS; KOMbOPO-
Ha3Ba IOUQe BimoOpakae TMO3MTHBHE, HETATHBHE Ta HEHTpanbHE
3HaYeHHs (paseonoriyHuX cromyyers. CemaHTika (paseonori-
HUX OJMHHUIIb 13 JIEKCEMOIO NOIT 371€01IBIIOr0 € HEraTHBHOK, TOOTO
YOpHUIL Koip Y GpaHiy3bKiil (paseonoriymiii cucTeMi BILTIOE 3710,
JKax, HEYECHICTh, pemTa (Paseoori3MiB i3 MPUKMETHHKOM NOIT
Mae HeHTpalbHy CeMaHTHUHY XapakTepucTuky. Ppaseomorimiu,
1[0 MAIOTh Y CBOEMY CKIIa[i IPUKMETHHK Vert, aKTyali3yloTh 031-
THBHY, HEraTHBHY Ta HeHTpaibHy KoHoTaii. [lo3uTiBHA KOHOTa-
LLis CUMBOJI3y€ MYIpICTh, HA/IHHICTb, & TAKOK I'YMAHHICTb [OJ0
npupoay. HeratBHa KOHOTAIis XapakTepusye 3MICTb, 3a37piCTh
Ta HedemHe MoBieHHs. Llloxo ¢paseonorismiB i3 KOMIOHEHTOM
bleu mu BigHax0IUMO yCi BUMAIKN KOHOTAIIiH, e HAHOITBIT YiKH-
BaHi (pa3eooriyHi OXMHULI 3 HEHTPATLHIM BiTIHKOM.

[lepcreKTHBH MONANBIIAX AOCHIKEHb BOAYAIOTHCS B MOMAIb-
IIOMY BUBYCHHI (Ppa3e0ori3MiB pisHUX TeMaTHYHHUX TPy y JIiHT-
BOKYJBETYPOJIOTIYHOMY PAKypCi.
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Yermolenko 1., Dehtiarova Ye., Melnychenko A.
Semantic features of French phraseological units with
color names

Summary. The article has been devoted to
the study of the semantics of phraseological units with a color
component in French language. Particular attention is paid
to the evaluative component of meanings, as phraseological
units with a color component become the embodiment
of various moral and aesthetic values and are accompanied
by evaluative connotations, and therefore clearly reflect
the specifics of perception of the world by the language native
speakers. Phraseologisms with the following color names have
been studied: jaune, blanc, rouge, gris, noir, vert, bleu. It is

determined that French phraseological units with a component
of color name have three variants of connotations: positive,
negative and neutral. It is established that phraseologies with
the color name jaune have negative (meaning of betrayal,
insincerity, anger) and neutral connotations. Phraseologisms
with the token blanc have all three variants of connotations,
but most of the analyzed units have a negative meaning.
Phraseologisms with color names with a neutral value actualize
the direct meaning of the adjective denoting color. The color
name rouge reflects the positive (freedom), negative (shame,
prohibition, danger) and neutral meaning of phraseological
combinations. The semantics of phraseological units with
the token noir in the vast majority is negative, that is, the black
color in the French phraseological system embodies evil,
horror, dishonesty, and the rest of the phraseological units
with the adjective noir have a neutral semantic characteristic.
Phraseological units that contain the adjective vert actualize
positive, negative and neutral connotations. The positive
connotation symbolizes wisdom, reliability, and human
treatment towards nature. Negative connotation characterizes
anger, envy and rude speech. In the case of phraseological
units with the color component bleu, we have found all
variants of connotations, but the most commonly used are
the phraseological units with a neutral connotation.

Key words: phraseology, phraseological units, color name.
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Kpaseup O. L,
ACcnIpanmra Kageopu cxionol ¢inonoii

Kuiscvro20 HQUIOHAIBH020 JIH2BICMUYHO20 YHIBEDCUMENLY

COLIOJIEKT CYBKYJIBTVPU AHIME
B JITH'BOKYJILTYPHOMY CEPEJIOBUII] ATIOHII

AHoTanis. 3amporoHOBaHAa CTaTTd INPUCBAYEHA JOCIHi-
JDKEHHIO MOJIOAIKHOI CYOKYNBTYpH aHiMe (OTaxy), sika BHHH-
KJa Ta copmysanacs B SnoHii, a 3 yacoM HaOyJs1a MOUTUPEHHS
cepell CBITOBMX MOJIOADKHHUX CIUIBHOT Ta 3700yia MiKHApOI-
Horo Bu3HaHHA. CyOKynbTypa aHiMe NpPEeACTaBlIeHa SIK LTiCHE
BIJIKPUTE YTBOPCHHS 3 TMPUTAMaHHUMH 1l CHCTEMOIO IIHHOC-
TeH, IepeKoHaHb, CIIOCOOaMH COLIAJILHOT T2 MOBHOT ITOBE/TIHKH.

Y poGoTi OCHOBHA yBara IpH/iJIEHa COI[OJIEKTY MOJIO-
IDKHOT CYOKYJIBTYypH aHiMe sIK 3ac00y MpOsiBy MOBHOI iJIeH-
THYHOCTI B JIHIOBOKYJIBTYpHOMY cepenoBui Snownii. Couwi-
OJIEKT € THM aTpuOyTOM IUISi MOJIOIDKHUX CyOKYIBTYD, SIKHIA
BIJIOKPEMJIIO€ Ta 30epirae po3MeXOBaHICTb MiXK HUMH, a TAKOXK
BiJlirpa€e poJib BU3HAYCHHSI HAJIGXKHOCTI MEBHIN CYOKYIBTYpi.

CoriosiekT CyOKy/JIbTYpH aHIMe € Ha/3BHYAiHO IIKaBUM
JIHTBICTUYHUM (EHOMEHOM. SIK €eJIEMEHT MOJIOADKHOI Cy0-
KYJBTypH, BIH € OJHUM i3 CKJIaJHUKIB PO3BHUTKY 3arajibHO-
HApPOJHOI MOBH, IIOIIOBHEHHs 1i HOBUMH JICKCHYHUMM OIHU-
HULSIMH Ta BUPI3HAETHCS BEMKHM ITOTEHIIAJIOM OHOBIICHHSI.
B ocHOBI MOBHOI Mozeni NPEeICTaBHUKIB CYOKYJIBTYpH aHiMe
JISKUTh CaMme SMOHChKa MOBA 3 BEJHMKOIO KiJIBKICTIO aHIIiH-
CBKHX 3al03M4YCHb Ta COLIOJICKTHHX HOBOYTBOpPEeHb. Ode-
BHU/JIHA TEMaTHYHA CIIPSMOBAHICTh COIIOJICKTY 3 HASBHICTIO
cnenudivHuX (HOpPM CHIIKYBAHHS, MOTHBAMH BUOKPEMIICHHS
Ta caMmopealizallii, 1o i MATBEPAKYE 30CEPEIKEHICTh aHIMe
OTaKy Ha CBOEMY BHYTPIITHHOMY CBITI.

VY crarTi npuaineHa yBara BUCBITIICHHIO aHAJIOTIT PO3BUT-
Ky COI[OJIEKTY CYOKYJIBTYpH aHiMe OTaKy B JIHTBOKYJBTYp-
HoMy cepenoBull fmnonii Ta Ykpainu. HasBHiCTH 3HauHOI
KIUTBKOCTI SITOHCHKHX 3aIl03WYEHb Y COIIOJECKTI YKPaiHChKUX
LIaHYBaJIbHUKIB aHIME IiJKPECIIIOE IXHIO 30CEPEDKEHICTD Ha
SITOHCHKIN KyJIBTYPi Ta CTBEP/XKYE IXHIO CYOKYJIBTYpHY Camo-
OyTHICTb Ta IPUXUIBHICTb.

Biaxpuricte cyOKyIbTYpH aHiMe OUTBILIOK MIpOHO Jlae M-
CTaBH BBAXKATH COLIOJICKT CITLIBHOTH 3aCO00M HPOSIBY CyOKyIIb-
TYPHOI i/ICHTUYHOCTI, a He 3aCO00M JMCTAHIIIFOBAaHHS BiJl 1HIIIHUX,
110 1 BU3HAYae Horo ocoOmuBicTh. MoJOIKHA CYOKY/IBTYpa aHi-
Me (OTaKy) HO3MIIOHYE HaA3BUYAiHO MIMPOKY NOCTIAHHUIBKY
3aI[iKABJICHICTh, OCKUJIBKU € OHIEI0 3 MOIIMPEHNUX MOJOIKHNX
CITITEHOT ChOTOJICHHS 3 BHCOKOIO IMHAMIKOIO PO3BUTKY.

KurouoBi ciaoBa: ineHTudikaiis, JIIHIBOKYJIBTYpHE cepe-
JIOBUIIE, MOJIOJDKHA CYOKy/IbTypa aHiMe, OTaKy, COLIOJIEKT,
CYOKYJIBTYpHA 1ZICHTHYHICTb.

Iocranoska mpodiemu. CTpiMKi eKOHOMi4HI Ta COIIOKYITb-
TYpHi 3MiHH, BIPOBA[UKCHHS HOBHX IH(QOpPMALIMHUX TEXHOMOTIH,
PO3BHUTOK HOBUX CONIANBHAX 3B’S3KIB CIPUSIOTH (HOPMYBAHHIO
HOBHX TIOHSTb, I[HHOCTEH, HOBHX COL[iATbHIX TPy, O CBOEIO Yep-
TOFO TIPH3BOIATH 10 3MiH Y MOBHOMY TpocTopi. CKepoBaHa MpHH-
unamu riobamizanii ninreictaka XXI cTONITTS BUPISHAETHCS 3HAU-
HUMH {HHOBAIIHIMH HaMpsMaMu y BUBYEHHI MOBH Ha BCIX PIBHAX.
OpienTytouch Ha CydacHi MPIOPUTETH, CYCTIiIbHI LiHHOCTI, HOPMH
KY/BTYpH, MOBA TIPOSBIAE ceb¢ B Pi3HKX acmekTax. MomombkHmii
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COLONIEKT € OIHMM 13 CKIAJHUKIB IIPOLIECY PO3BUTKY MOBH 1 BaX-
JIBHM aTprOYTOM MONOIKHIX CYOKYIBTYPHHX YIpYIyBaHb, SKHM
BITOKPEMITIOE Ta 30epirae po3MexOBaHICTb MiK HUMH, @ TAKOX Bili-
TPa€e PoNb BU3HAYEHHS HATIEKHOCTI TIEBHIH CYOKYIBTYI.

Tepmin cyOkynsTypa (6i0 aam. sub — mig; 6i0 ram. cultura —
KynsTypa (0CBideHicTh, BUXOBaHiCTh); Subculture — migkymsTypa)
B HayKOBH 00Ir YBIHIITOB J0CUTH HEMABHO, B 30-Ti pOKH MIHYIIOTO
CTONITTA 3ampoBajyKeHuil amepukaHchkuM couionorom T. Po3za-
KOM. Y COLIOTYMaHITApHUX JOCTIKEHHSX ChOTOJICHHS YCTaNeHOT
CHCTEMH TIOTISIB 100 BU3HAYCHHS HA3BAHOTO TEPMiHA HEMae.
[iz cyOKymBTypoto 3a3Bi4ail po3yMitoTh CIIUTBHICTD JIOEH, WieHH
K0l OEpyTb YYacTb y TaHiBHill KYIbTypi, BOTHOYAC MPAKTHKYIOTh
criewuivni Moaeni GYHKIIOHYBAHHS 3 TPUTAMAHHMMH il cHcTe-
MO0 T[IHHOCTEH, IepeKOHaHb, CMOCO0AMH COIiaTbHOi Ta MOBHOI
noBesiHKN. CBOEIO 4Eproi0 MOJNOADKHUM CYOKYIBTYpaM NpuTa-
MaHHO THM YH iHIIHM CTI0CO00M 1eMOHCTPYBATH CBOIO BI/IMIHHICTD
BT TIAHIBHOT Ky/IBTYpH, 3apa3oM BUOyHOBYBaTH caMoOyTHi 3ac001
HANEKHOCTI JI0 CYOKYIBTYpHL.

Bpurancekuii conjoninrsict T. OMoHii cTBepIKyBaB, 10 MOBA
BHUCTYIIA€ HE TUIbKM IHCTPYMEHTOM Mi3HaHHS 1 (hikcamii corio-
KyJBTYPHUX HIHHOCTEH, a # cepenoBumeM GopMyBaHH i 3ac000M
inenrndikanii inenrudnocri [1, c. 15-20]. Comionexr cyOKymsTyp
SIK MOJIENb KOMYHIKATHBHOTO BUSIBY /A€ 3MOTY WICHAM CITITBHOTH
PO3MI3HABATH OJIMH OHOTO Ha JIEKCHYHOMY DiBHi, CTBOPIOBATH
CBIlf CEMAHTHYHUI TIPOCTIp, KUK € HE3POZYMITAM IS «IyKHH-
uiBy. Ha nymxy npencraBauka Jlongoncekoi mxom M. Xormrizes,
criet(iuHi MOBH 1 CUMBOMH 3a0€3MeuyI0Th 3MOTY TATPUMYBATH
inenTHUHICTS CyOKYIBTYpH. OTXKE, BAKOPHCTAHHS COIIONEKTY TeB-
HOi CyOKy/TbTypH Haae ii HOCIAM BITIYTTA CHLTBHOCTI Ta CTIpHSE
PO3BHTKY IpymnoBoi iIeHTHYHOCTI [2].

MeToro cTATTi € JOCTIIKEHHS COMIONEKTY MOJOAIKHOI Cy0-
KYTBTyYpH aHiMe (0Taky) SK 3aco0y TMPOSBY CYOKYIBTYpHOI imeH-
THYHOCTI Ta BOXJIMBOI CKIIaJ0BOI YACTHHM MOBHOI iTeHTH(iKAIli]
anime (enoMy. BinmosinHo 10 moctaneHoi MeTH mependayeHo
3’SCYBaTH HU3KY IMHTAHb, AKi OKPECIIOITH 3B’S30K MK MOBOKO
CYOKYIBTYp, CYCIIUILCTBOM 1 KYJIBTYpOI, PO3TIAHYTH COIIONEKT
MOIOAIKHOT CYOKYIBTYpH aHiMe AK KOMYHIKATHBHHH BHSB CY0-
KYJIETYPHOI 1ICHTHYHOCTI B JIHTBOKYJIKTYPHOMY cepeioBui Sro-
Hii Ta Yipainm.

Anani3 ocrannix jgocaiTkeds i myOaikanii. Maemo 3a3Ha-
YUTH, 10 HUHI € 0arato pI3HOACTICKTHUX JOCIIDKEHb, CIPAMO-
BAHMX HA BUBYCHHA (YYHKIIOHYBaHHS CYOKYTBTYp 13 TOUKH 30py
KYJBTYpOIOTil, ~TICHXOMOTii, COMiONIHIBICTHKE —TOmIO. Bemiky
IIHHICTD 1S HAIIOT HAayKoBOI DO3BIIKM MAlOTh Mpai 3apyOik-
HUX T4 BITYM3HSHMX HAYKOBIB, B SKHX BHCBITIEHO 3B’S30K
MoBH, cycritberBa 1 kymstypu (T. Possak, T. Ilapcomca, A. Meiie,
M. Xommizes, FO. Jlormana, O. IoreOni, T. Panziescekoi, O. Cenmi-
Banosoi, C. Jlesikosoi, T. Illi6aba (42 H ), I Mirapai (f41F1%).
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CoujanbHy prposTy MOBH, hopMH i iCHYBaHHS Ta B3AEMOT B CYCIILIb-
CTBI B3HaueHo y mpaipix M. [lerepcona, B. Bounanerosa, A. [lseit-
niepa, B. bemixoa, JI. Kpucina, O. Top6ada, JI. Crapuipkoi, ©. [Hoye
(JF L 525#). Ocranmiv vacom 3’sBumoCA Garato A0CITiKEHb MONO-
IDKHIX CYOKYTBETYPHUX IIEHTHYHOCTEH, COIIONEKTY, SKIi BU3HAETHCS
onHiero 3 Qopm inenTndixawil MonoxikHoi kynsTypu (T. OmoHil,
[, Yaiir, C. Xomn, O. Toddnep, H. Cmemsep, O. baxrina, O. bioneesa,
C. Maproc), 30xpema corionexty anime crinbHoTH (O. Karaconosa,
H. Byiinoga, O. JlsuieBcbka). OkpeMy yBary B po0OTi Mid IPHJLISEMO
mpatuiM simorchkux Moosasiia T. Cacari (754 A%), A. Morexasa
CRJIIIEZ), 4. Kiraxapa (ALJRIRTE), axi saiivamica 1ocipkeHEaM
3APOMOHOBAHOI TPOOTEMATHKH.

[pore cremudimi MOBIEHHS MOJOAIKHUX CYOKYIBTYPHUX
CIITBHOT TIPHALIEHA HEJOCTATHS yBara, 0COOIMBO LE CTOCYETHCS
aHiMe otaky. CBIUECHHSM I[bOTO € HASBHICTh 3HAYHOI KLTBKOCTI
HOBOYTBOPEHOI JIEKCHKH Ta i HeyKOMILTEKToBaHicTh. [Ipn mpoMy
HAYKOBIIi BBXKAIOTb, 110 CAMe JIEKCHYHNIA PIBEHb € OCHOBHIM iJ1cH-
THQIKAIHAIM YMHHEAKOM MOBJIEHHS CyOKYMBTYpHHX Tpym. Came
TOMY MaTepiayioM JNHTBICTHYHOTO AHATI3Y CIYTYBAa COLONEKTHA
JeKCHKa STOHOMOBHOTO Ta YKPaiHOMOBHOTO CETMEHTIB [HTepHeT-
mepesxi Ta crosrmkn A. Monexasa |- HE « i TeERF
[heisei no shingo ryukougo jiten] «CoBHUK HOBHX 1 TIOTYASAPHUX
criB enoxu Xeiiceity [3], M. @ynsisapa [ B A% 7 HEALHE
J#I5%) [gendai otakuyo:go kiso chishiki] «ba30Bi 3HaHHS CydacHHX
TEPMIHIB OTaKy» [4].

Bukaag ocnoBHoro marepiany. 3 apyroi nonoButu XX cT.
PO3IIMPEHHS KOPJIOHIB MIKKYIETYPHOTO OOMiHY, B3a€MOIisl CBITO-
BHX KYJIBTYD CTIPHSUIA BAHMKHEHHIO 1 IOMY/spH3aLiii y BCbOMY CBIT
MacoBOi KynbTypH SIMoHii: kKapaoke, MaHra, aHiMe, KOCIUIeH Ta iH.
A OCTaHHIM 4acoM SMOHCHKE aHIME MPAKTHYHO ACHMIMIOBATIOCS
Y CBITOBY KYJNBTYpY, WO CIPHSUIO BUHUKHEHHIO Ta TMOUIMPEHHIO
y BCbOMY CBITI MOJIOIKHOT CYOKyIbTYpH «AHIME OTaKy».

CyOxympTypa aHiMe, fK i {HII MOJNOIKHI CYOKY/IBETYPH, BUHH-
KJ1a 32 OTpeOH MO0/ AKTHBHO 3asBUTH TIPO ce0e Ta ColiaizyBa-
THCA B CYCIITLCTBI. BOHA POMOHY€ «TIeBHY HOBY KYNBTYPY, B SKill
BigoOpaKkeHi 3HAUYILi eNEMEHTH KyTbTYpH, Taki SK XKHUTTEBI CTHII,
IIHHOCTI I03BI/IIA, TIOBCSAKICHHA 1I€0JIOrisS Ta Ma€ BIACHI 3ac00H
MOBHOT KOMYHIKAI[i{» 1 € KOJIEKTHBHOIO iCHTHYHICTIO, pedepent-
HOIO TPYIIOH0, B SIKi# MO0 MOKE PO3BHBATH CBOIO IH/MBIIyaTbHY
imeHTHYHICTS [5].

V CIIOBHUKY SIIOHCHKOT MOBH Meiikboy Kokymxkirten | HI85[E
AREEH) «Oraky» [ %7 | wasuBatots moneil, aki Hecamo-
BHTO 3aXOIMIeHi cBOiM X001 (Y HAIIOMY BUIAJKY aHiMe), HACONOA-
KYIOThCS CBITOM CBOTO 3aXOTLICHHS T BTPATHIIN IHTEPEC JI0 BCHOTO,
OKpiM cBOTO 3axomieHHs [6]. [lepim 3a Bce, ClOBO omaky acolri-
0€ThCS HUHI 3 MIAHYBATHHUKAMH CYYacHOi AMOHCHKOT MOM-KYIb-
TYpH M OIHOTO 3 il HATPAMIB: «aHIMe OTaKy» (ITAHYBAILHHKIB
aHiMe); «MaHra oTaKy» (IIaHyBaNbHUKIB MaHTa) Tomo. OcTaHHIM
4acoM, i3 MoLMpeHHsIM [HTepHeTy 1 3aco6iB MacoBoi iHbopMmanii
CIIOBO «OTaKy» CTano OyKBaibHO MiKHApOTHWM. s BCix moui-
HOBYBAYiB Cy4acHOI SMOHCHKOT TMOM-KYIBTYPH BOHO BiKE HE MOTpe-
Oye mepexmamy, a CIPUITMAEThCA K HEBI €MHUI aTpubyT CBITY
aHiMe, MaHTa, KOMIT' FOTEPHUX Ir0p, CTEIiaNbHIX eQeKTIB y KiHO,
SAITOHCBHKOI TIOTI 1 POK-MY3HKH, SKi i chOpMYBAIH HOBY CYOKYIBTYPY
Omaky, o CTana croco0oM XKHUTTS 3HAYHOT YACTHHH MOMOA Oara-
THOX KpaiH, y TOMY 4ucii i Ykpainu.

Sk 3a3Hauanocs BuiLe, CyOKyIsTypa aHiMe € JOCHTb HOBUM SIBH-
IEM JUTS AMOHCBKOTO CYCMibeTBa. Bracke, coBo 7 = X «amimey
(SIMOHCHKA MYTBTHILTIKALIiS ) 3aKPIMANOCS B STIOHCHKIH MOBI HampH-

kinii 70-x pokiB XX CTOMITTS, € aJlaNTOBAHE 10 SMTOHCHKOI MOBH
AHIIIHChKE C10BO «animationy. Take Bialie MOEIHAHHSA «CBOIOY
1 «gyKOTOY IS 3aXIMHIX 1 IS ATOHCHKHX MIAHYBATHHIKIB aHIME
€ EK30THYHIM, JI0 TOTO K, Ha BiMIHY Bil MY/IBTHILTIKAII] IHITNX
KpaiH, MPOJyKIlisA pO3paxoBaHa Ha MiTITKOBY Ta IOPOCTY ayTHTO-
pito, IO i cIIpHsie OMKpPeRHO Y cBiTi. [Tonpw e, mo coBo 7 = A
«aHiMey YBIMIIIO 10 MMPOKOTO BKHUTKY JHIIE HAIPUKIHII MUHY-
JIOTO CTONITTS, pealbHe 3HAHOMCTBO 3 SMOHCHKOIO MYIBTHILITIKA-
miero 7 = A «amimey BiOymocs imme Ha modarky ctomitrs. DymHa-
TOpOM Tpauwiii cygacHoro anime ctas Texsyka Ocamy (TR H),
AKOTO IITKOM BHIPABIAHO HA3MBaOTh borom amiMe i Manra. Bin
3aK71aB MAIPYHTA TOTO, LIO 3 YACOM EBOJIOLIOHYBANO B CydYacHe
anime. Came Temsyka 3amo3uuuB y JlicHes 1 po3BHB MaHepy BUKO-
PUCTaHHS BETMKUX OYeH y MepCOHaXiB A mepeaadi eMoLil, 110
HUHI € TOJIOBHOKO BI3UTIBKOK kaHpy [7, ¢. 7-9]. Maibxe 3a BikoBy
icTopito aHiMe MPOIILIO BTl IIISX PO3BUTKY Bifl MEPIIHX eKC-
TIePUMEHTATHHIX AHIMAITIH JI0 HUHIITHBOT0 BU3HAHHS Y CBITI.

Mu CXMIBHI PO3DISAATH aHIME OTAKy K OKPEMH, TIOBHOIIH-
HUl 13 TIpUTAMAHHWUMH COLIATBHO-KYIBTYPHIA TPy O3HAKAMH
(iHTepecH, 30BHIlIHIA BHIIAM, OpraHi3awiiiHi (OPMH, COLIONEKT)
BHJI CyJacHOT MONOZKHOT CyOKYIBTYpH. I, K J11st Oyb-sikoro oKpe-
MOTO CYOKY/IBTYPHOTO YTPYITYBaHHS, ISl aHIME OTaKy XapaKTepHHM
€ BIIacHMH MOBHHIT KojT — cottionexkT. [Tix corionextoM cyOKyIBsTYpH
anive (an. 7 = A 4% 7 HiE{anime orakyitoyro]) cix posymitu
MOBHI SIBHIIA, PUTAMAHHI CYTO Ha3BaHil CILTBHOTI, AKi (QyHKITIO-
HYIOTB B {i MeKax K 3aci0 KOMYHIKaIlii Ta Marepial, 3a 10TOMOTOK)
SIKOTO TPEICTABHUKH CIUTBHOTH CTBOPIOKOTH CYOKYIBTYpHHUIT Ipo-
TIyKT, SIKHil 1 JeTepMiHye opieHTaito cyOKymsTypH [4, ¢. 79-84].

Orixe, COLIONEKT € 0COOMIBOI0 03HAKOK MOJOIKHOT CyOKYIIb-
TYpH aHiMe, SKUH, 3 OISy Ha HaJ3BUYANHY TOMYJISPHICTh Cepes
MOIIOZIOT0 TOKOMIHHA (fTOHIIB), MOCTYTOBO BILTHBAE HA PO3BH-
TOK 1 CTPYKTYpY 3arajbHOHAPOIHOI AMOHCHKOT MOBH Ta € BaXJIH-
BIM €JEeMEHTOM CYOKymbTypHOI inenTuHocTi. [IpencraBHuKiB
CyOKynBTYpH 00’€/IHY€ 3aliKaBIEHICTh Y TMEBHHX MeJianpomyk-
Tax Ta BUCOKA OCOOMCTICHA 3HAYMMICTh TBOPUOI camopeai3anii
B 111 cepi, M0 1 XapaKTepu3ye BUKOPUCTAHHS YUACHUKAMHU COLIi-
OMeKTy. B OCHOBI MOBHOT Mopeni MpEICTABHUKIB CYOKYMBTYpH
aHiMe JIeKUTH caMe ATOHCbKa MOBA 3 HASBHUMH B Hiil BapialisMu
(TepuTOpiATLHUMY, COMIATHHUMA TiaJeKTaMH TOIIO) Ta YHCICHH]
3a103M4CHHS 3 AHITIHCHKOT MOBH, SIKI, SIK IPABHIIO, MAOTh EMOLIiH-
HO-EKCIIpecHBHE 3a0apBieHHs. BaxIuBiuM aceKToM 0 CIiKeHHS
MOBH CYOKYIIBTYDH aHIME € YiTKE BITOKPEMICHHS aBTOPCHKOI MOBH
aHiMe Ta MOBH TepOiB IUX TBODIB Bif BIACHE COLIIONEKTY aHiMe
OTaKy, KU y HAIIOMY BUITQJIKY 3A€0LIBIIOTO0 € PO3MOBHOIO MOBOIO.

JlexcuKy COIiONEKTY aHiMe BapTO XapaKTepH3yBaTH, Ha TyMKY
H.M. ByiinoBoi, BHOKpPEMHBIIN TEMATHIHI TPYTIHA, SKi HAHOLTBII
mIMOOKO PO3KPUBAKOTH OCOONMMBOCTI MOOYTYBAHHA CYOKYJIBTYpH
aHiMe oTaKy: 1) 3araibHi TepMiHW; 2) JKaHPU 1 CTHII aHiMe; 3)
TIEPCOHAXI, THIIM TepOiB; 4) TPOAYKIIif, KA CYNPOBOLKYE BUIYCK
aHiMe, TPEIMETH CTUII0; S5) TEXHOJOTii BMPOOHMITBA Ta aHi-
Me-(opMaTH; 6) KOMYHIKaTHBHI coBa Ta Bupasi [§, ¢. 79-85].

3aranbHi TEPMIHH BXMBAIOTBCS TOBOMI 9acTo i € HAHOLTBII
BOKJTHBEMU JUTS PO3YMIHHS CBITY STIOHCHKOT aHiMAIIii, SIK ipuKian,
HABEEMO KiJlbka MOBHUX OJIMHHLb 3a3HAYCHOTO THITY:

7 = * [anime] - ANOHCHKa MyIBTUIUTIKALis; 18 [Manra]
SITOHCHK] KOMIKCH; i [KOH] — MPHCBSUEHHI aHiMe TeMaTHIli 3axiz,
BENMKMH 3'{30 OTaky. Y pamkax TakuX 3aXofiB OpraHi30BYIOTb
3yCTpiui 3 aBTOpaMH aHiMe, JEMOHCTPYIOTh PIAKICHI aHiMe, mpo-
BOIATH KOHKYPCH (DaHTHKiB, (haH-apTy, Kocriero Tomo; = A7 L/
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[Kocmype] — (ykp.. «KOCTUIeH»), IepEBAATaHHs B KOCTIOMHU BiIOMHX
TEPCOHAKIB aHiMe Ta BUTOTOBJIEHHS TAKHX KOCTIOMIB, 7 7 v/ 7 A
7 [pyam:(ixy] — niteparypHuii, aMaropchKuii TBip, 3a MOTHBAMH
TIOMYJIPHOTO aHiIMe.

Bapro 3ayBaxmTi, M0 HA3BM JKaHPIB i CTHIIB aHiMe (croBa
JIPYTOi TPYIIH) IOBOMI HEBUPA3HI 1 YMOBHO iX MOXHA TIOMTHTH Ha
KITbKa HAMPSMIB:

1) 3aneskHo Biff aynuTOpii, Ha SIKY PO3paxoBaHuil BUTBIp (BapTo
BPAXOBYBATH BiKOBHIi Ta renniepHuii acekth): 1-fft [komomo] - ws
nirei; >4 [cboynen] — 11 roHaKiB-iamiTkiB (w1 Snowii 3 12 10
18 poxi); /J‘ﬁ[cwyml(bo] — IUIS IBYATOK-THTITKIB (1 SImomii
3 12 1o 18 pokis); 4 [ceitnen] — 19 MONOaMX HomoBikiB; AP
[mKbOCEH ] — T MOTOHX KIHOK; R [ceitHiH] — 1S TOPOCITHX;

2) 3aMeKHO BiJl TEMATHKI Ta CHOKETHUX 0COOMMBOCTEH: A />
[Mexa] — *aHp aHiMe, BIIMIHHOK OCOOJHMBICTIO SKUX € HAsBHICTD
BEJIETEHCBKHX POOOTIB; ¥ 7V [Maxochoymkb0] — OCHOBHOK
KOHITETIIIIEI0 JKAHPY € imes «MariqHuX JiBYATOK» (XOua IHKOTH
OyBAIOTb «MariuHi XJIOMYMKI»), B OCHOBHOMY HAIILIEH HA ayTHTO-
pito JiBuarok; A7 =2/ [CyNOKOH] — OCHOBHOK TEMOKO € CTIOPT
1KUTTS CIOPTCMEHIB, HALIIEHI Ha ayUTOPilO IOHAKIB;

3) 3aNMeKHO Bill HAABHOCTI UM BIICYTHOCTI BIBEPTHX €POTHY-
max cuen: 2 J =2 1l [popikow, popi] — pisHOBH epoTHY-
HOTO aHIMe 32 Y4aCTIO MAJIeHbKNX JI{BYATOK, 3a3BYai repoiHb Hazn-
Batots Jloni (Bix Haseu pomany B. HaGokosa «Jlonitay); /N5 =1/
[Ch0:TaKOH| — PI3HOBH]I EPOTHYHOTO aHIME CEKCYaNbHOTO XapaKTepy
32 YYacTIO MAJeHbKMX XIOmduki; 7 B, L7 B 7B
[rypo, erypo, Typo XeHTaii] — epoTHYHE aHiMe 3 BETHKOIO KLTBKICTIO
HACHILIA Ta KPOBI; Y 7 [50#] — KaHp epOTHUHOTO aHiMe, HAIPSM-
KOM SIKOTO € IEMOHCTpAITii CEKCYaIbHIX CIIEH MK YOTOBIKAMH.

Jlo TpeThoi IpyIH NEKCHKM aHIMe 3apaxoBaHO HA3BY THIIOBHX
TEPCOHAKIB Ta iX An3aifH. K NPUKIaL MOKHA HABECTH TaKi CI0Ba
3a3HAYEHOr0 THITY:

ER H [keMOHOMiMi] — MOMy/IApHHI [IEPCOHAK AHIME, 330BHI CXO-
KU Ha aHTPOTIOMOP(HY TBAPHHY 13 XBOCTHKOM 1 BYIIKAMH, HE Ma€
IepcTi Ha TiMi (33 BUKITIOYEHHSM BYX 1 XBOCTA) 1 BUIVIS/IAE JI0BOI
CcxoknM Ha momuny; Ji B [Hexo Mimi] — Haifnommperimmii pisHo-
BIJI KEMOHOMIMI, TIBIMHKA-KIMIKA, M€ BYIIKA, XBiCT Ta AEAKI iHII
TofiOHi 10 KIMKK PHCH; HIET [axore] — ocoOmuBicTh AM3ANHY
3a4iCKH TIEPCOHAKY aHiMe, 0COONHBICTEO SKOTO € TIOCTIiHO HACTOB-
Oypueni macma Bonoccs. 3a3BUyail Takuii MPUAOM BUKOPHCTOBY-
10Th, W00 TiKpecTuTn 0e3NTy3MiCTh 1 KOMIYHICTh MePCOHaKa;
BN [4ibi] — pisHOBHA Ju3aiiHy NEPCOHAKA AHIME, KOM HOro
MAJIOKTh Y JIUTAYMX TPOTOPIIAX, AWTAYA BEpCis MEPCOHaKa;
%£/07t]  [Gickoymkbo] — (ykp. TapHa AiBYMHA) TEPMIH TO3HAYAE
BPOJUTHBHX TepOiHb aHIMe, TAKOK MOYXKE BHJILTHTH JKaHD aHiMe, /e
0c00/MBA YBara MPUILIAETECS TAKOTO POIY NIEPCOHAKY.

OxpeMy yBary BapTo NPHILTATH TEPMiHY H Z [moe].
3a JOCIIKEHHAMH AIOHCBKOTO JiHrBicTa MoHekaBa Akixiko
KNNBEZ) , # % [moe] (ykp. mpopocTaTH, JaBaTH CXO/IH) «aco-
IIFETHCA 3 comionekToM oTaky» i B 2002 pori BHECEHO /0 CIIOB-
muka |5k HERO AR «basosi sHaHHS cydacHux Tepui-
HiB». #] 2. [MO€] — 1ie HANPAM Y CyyacHiii ATOHCHKii CyOKyIBTYpi
0TaKy, CKePOBAHWII Ha CTBOPEHHS MIEPCOHAKIB aHiMe, MaHTa, sKi
31aTHI BUKJMKATH EMOIIHNMI BIATYK Ta NPUXMIBHICTD ayAuTOpii
[9, c. 614-615]. TepminfA X [Moe] IHKOMH BHKOPHCTOBYHOTh /IS
TI03HAYEHHS Pi3HOBH/TY aHIME 3 BETHKOI0 KIBKICTIO MO-TUTTIOMY
TapHEHbKHX (SIOHCHKOK MOBOK X YacTo HasuBaioTh 7O\
[KkaBai] «Mumily) mepconaxi abo 3akoxarocti OTaky B ToH 4u
IHIMH TIEpCOHAXK.
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Hacrynuna Tematnuna rpyma JekCHKH OOCTYTOBYe HiSUIBHICTD
aHaTiB, KONCKIIOHYBAHHSA, MOITMPEHHS aHiMe, a TAaKoX HA3UBAE
npozyKuito anime. CpaBKHIHA «OTaKy» 3aBXIH KYIYE Ta KOJNeKIio-
HY€ JKYPHAJIH, KHITH, BiZIe0 Ta HITY TIPOAYKITi0, 3HAYCHHS KO a0C0-
TFOTHO HE 3p03yMiN0 Jins niepeciunux mogeii: 7 7 B A [tyan-
cabicy] — BCTaBHi CIIeHH, Ki HE MAIOTh CHOXKETHOTO 3HAYEHHS i, K
TIPABWJIO, MAIOTh CeKCyanbHuii xapaktep; 335 | [omaxe] — nonatkw,
TapofiiiHii aHiMe-(QparMenT, Tak 3BaHuil OOHYC JI0 aHIMe y CTHI
KYME/IHUX MiHi CLIEHOK 13 NIEPCOHaKaMU Ta 1HTEB’I0 3 TBOPLSMH
anime; F1R7> X [oekaki] — IOYATKOBI 3apHCOBKH u3aiiHy 0Opa3sy
TIEPCOHAXY, JACTO TPOMOHYIOTH K OomHyc. IllanyBampHukn aHiMe
30MpatoT KoMekitito 7 7 “E [mypamo] — IIacTHKOBI MOJIETbKH TIEp-
COHAXIB, PO3MATBOBYIOTH Ta TIPHKPAIIAIOTH aBTOMOOLITI 300parkeH-
HAMH YIOONIEHHX MIepCOHakiB y cTuiti Ji 4 [iTamsa], BramroByroTs
KoHH (pecTnBani) 3 mokasy i 4 [itam]. OcTaHHIM YacoM TaKuii
BHJl MECTEI[TBA HaOYB IIMPOKOTO BU3HAHHS 1 33 MeKaMl SITOHI.

[I’aTa Tpyma NeKCHKM MiCTHTb TEPMiHH, IKUMH Y4aCHUKH Cy0-
KY/IBTYPHOI CIIUIBHOTH NOCTYTOBYIOTBCS IIOAO HA3B TEXHONIOTIH
BUPOOHALTBA Ta aHiMe-hopmariB. 31e0UIBIIOT0 e 3aMO3MYCHHS
3 aHIiHchkol MOBH a00 HOBOYTBOPEHI CIIOBA HA OCHOBI 3aIl03H-
YeHb, SIKi OMUCYIOTh TEXHONOTI0 Ta (OPMATH KOMI FOTEPHOT Tij-
TOTOBKM MartepianiB anime. Hampuxman, nirepa “J” (6i0 ycivenns
aneniticbkoeo “Japan”) Bkasye Ha STOHCHKE MOXOUKCHHS SIBHIIA/
npesMeTa — IpUMipoM, J-horror MO3HAYaroTh SMOHCHKE aHiMe
B cTuni kaxy; AMV (Anime Music Video) — My3mdmi KIIimu CTBO-
peni danamu anive; ONA (Original net animatio) — aniMe, sKi 3’sB-
TA0ThCA B Mepexi [HTepHeT 1 3a3Buyail He JOXOLATH 10 TMPOAAKY
uy moKasy 1o TenebayeHHio Ta B Kinotearpax; Opening/Ending —
aHiMaIliiHa 3acTaBKa 3 MOYaTKOBUMHU/KiHLIEBUMH cyOTHTpamu; Eye
catch — JIBocekyHIHA 3acTaBka BCEpeluHI aHiMe, fKa MO3HAYae
TI0YATOK 1 KIHEI[b PEKIAMHOI BCTABKH TOLO.

Jlexcnka HaBenennx Bumie (1) — (5) Tpym COmioNekTy aHiMe
BUKOHYE HOMIHATHBHY, KaTeropr3aiiifHy (yHKIii Ta ciyrye s
T03HAYEHHS IIPE/IMETIB Ta SABHIL. JIEKCHKa K IIOCTOI TeMATHYHOT
TPYIH, KOMYHIKATHBHI CIIOBA Ta BUDA3H, MOB’S3aHa 3 EKCIPECHB-
HO-KOMYHIKATHBHOIO (DYHKII€I0 COLIONEKTY aHiMe Ta € OCHOBHHM
ineHTH(IKAIHHUM YHHHAKOM MOBJICHHS Ti€l UM IHIIOT CyOKy/Ib-
TYpHOi TpymH. Y MOBCAKICHHOMY KWTTI NIAHYBANbHUKH aHiMe
BKUBAIOTH JIEKCUKY, KA TAKOK MIIKPECIOE TXHIll CTHIIb Ta IIpHHA-
TNEXKHICTh 10 TOCTIUKYBAHOI HAMH CYOKYIBTYpH. 3ayBakuMo, 10
KOMYHIKaTHBHA JIEKCHKA MPEICTABHUKIB CYOKYNBTYPH HACTLIBKH
CBOEPIIHA, II0 3aCIyTOBYE Ha OKpeMe J0CTiikeHHs. Y mpoueci i
aHai3y, KMH MU TUIAHYEMO 301CHATH Ta BUCBITIUTH B TOJAIb-
muX poboTax, BapTO BPAXOBYBATH BiKOBHIl, TCHICPHHUIT aCTIEKTH,
BUKOPUCTAHHS aHITIIM3MIB Ta CIOCOOM iX CIOBOTBOPY 13 3ay-
YEHHSM /[0 XapaKTEPUCTHKH JIEKCHYHOTO CKITAJy CIOCTEPEKEHD Ha
(oHETHIHOMY MOP(HOIOTTIHOMY Ta CHHTAKCHYHOMY PIBHSX.

3a I0CUTb HETPHBAIHI Yac CBOTO iCHYBAHHS CYOKy/BTypa aHiMe
OTaKy ICTOTHO BH3HAYMIACA SK MacoBa KyIbTypa cydacHoi Smomii
Ta HaOpana HeaOHsKoi MOMYIAPHOCTI 3a 1i MekaMmu, Y TOMY YHCTi
1B YpaiHi. L{e oB’s3aH0 3 M, 1[0 32 CBOIM 3MICTOM BOHA BIITIOBIIAE
notpedam i cMakaM MiJUTITKIB Ta MOJOI, 30PiEHTOBAHA Ha EIICKTPO-
HHI HOCIi Ta PO3paxoBaHa Ha MONTMPeHns B Mepexki [reprer. CroBo
7 47 [oraky] cTano MiKHAPOIHHM Ta He moTpedye nepekiany
3 STOHCHKOI MOBH 1 CITYTY€ aTpHOYTOM CBITY aHiMe, MAHT4, STIOHCHKO
non-My3uku Touo. Hocunatouucs Ha gymxy O.J1. Karaconosoi, Bapto
3a3HAYHTH, 10 YIEHIB OCTIIKYBaHOT CyOKyIBTYpH BapTO MOAUIATH
Ha JIB1 TPy «aHIMEIHUKIY, U1 SKUX aHiMe € X001, 3aci0 possary,
CaMOPO3BHTKY, a HifIK HE CAMOLIIb, 1 BIIACHE «OTaKy» — LIe «eKCTpe-
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MallbHi (haHaTH», I AKUX aHIME € TONOBHOI METOKO JKUTTS Ta if
cyTHicTio. J[Bi TPyIH TOMIAHOBYBAYIB aHIME BHKOPHCTOBYIOT COLIi-
OTIEKT Y PI3HUX IUIIX: «OTaKy» — K 3MIiCTOBHI TOBIJOMIICHHS, STKi
€ 3p03YMiJTi By3bKOMY KOMY, ITe CBOTO POy «TIPO(hECiitHHii COMIOTEKT;
«aHIMENHIKMY (200 «CTIOKMBadi», /0 X dHcIa MOXKHA 3apaxyBaTH
IIAHYBATHHIKIB aHIME TI0 BChOMY CBITY) — K 30BHIIIHii arpuOyT
MOBH, 100 TIIKPECIATH CBOK) BJIMIHHICTh 200 TOKA3aTH «S CBIiD.
AHIMEIIHUKY, Ha BIIMIHY Bif[ OTaKy, € BIIKPUTOIO CIUTBHOTORO, iXHi
dopymu Ta Omory 3aralbHONOCTYNHI, Ha CTOpIHKAX Mepexi [Hrep-
HET PO3MIIIICHI CIIOBHHIKH, STKI HAITOBHFIOIOTBCS SIK IHMBITYAIBHO, TAK
1 c110co00M KOMEKTHBHOI TBOPYOCTI. | 9acTo, KoMn B HAIOBHEHHI CITOB-
HHKIB OEPYTb Y4acTh HOBAYKY 1 Ti, XTO HE € HOCISMH SITOHCBKOI MOBH,
CroBa HAOyBAIOTh IHIIIOTO 3HAYEHHS, BIIMIHHOTO Bill TIOYATKOBOTO
[10, c. 52-58]. Lle € omHieto 3 0coOnMBOCTEH iCHYBAHHS Ta PO3BUTKY
COIIONIEKTY CYOKY/IBTYDH aHIME OTaKy 3a Mexamu SIoHi.,

Jlnst comionekTy ykpaiHChKUX MOIIAHOBYBAYiB aHIME XapaKTep-
HOIO € HaSBHICTD JIEKCHKH STIOHCHKOTO TIOXOMKEHH (31€0LTIIOT0
B QHITICHKI TPAHCITITEPAITii), TeKCHKH aHTIIIACHKOTO TTOXOMKEHHS
(1HKOMH Y BUTIIAI TpaHC(OPMAIIii 3 ATOHCHKOT MOBH), YKPATHCHKIX
HOBOYTBOpeHb. HaBeneMo Killbka MPUKIAJIB, Ha SKi MU HATPAIHITH
y BiMOBITHUX kepenax [HTepHeT-mepexi: Onmoromnaropmax,
dopymax, cropinkax axime crinbHOT [11-14].

HasiBHicTh BIIACHE SIOHCHKMX 3aM03MYCHb TMOSCHIOETHCH,
To-Tiepiie, HeoOXI/IHICTIO TI03HAYATH XapaKTEepH s CyOKYIBTYpH
aHiMe TpeIMETH/BHAIIA, AHATIOTIB SKMX HEMA€E B YKPAiHCHKIN MOBI
(nanpuxnad: FEE [itamsa] — ausaitn aBTOMOOIIA B CTHU aHiMe).
[o-mpyre, ams 30epekeHHA aABTEHTHYHOCTI CTHMIO STOHCHKHX
anime (nanpuxnad: F & [4ibi] — mOmMPEHHil CTHIH MATIOHKY
TNEPCOHAXKIB aHIME, 3a3BMYAll MUJUX i3 JUTAUOK) 30BHIIIHICTIO
Ta mponopuismu). Cepen AMOHI3MIB Cil BHOKpEMHTH (OpMHU
TIPUBITAHHS, TPOWIAHHS, TIONSKH, BuOauerns Tomo: & 0 73 & 9
[apirato] «/lakyron; & L7265 [cationapa] «lo mobasennsy; 35
K% [osicymi] «JloOpaniu!». I1lo6 30epertu cTumicTidne 3a0aps-
JIEHHS, MOJIOJIb 3aM03MYY€ i BUKOPHCTOBYE He()OPMAIBHUI BapiaHT
(PO3MOBHHA CTHIIB) CITiB YK CIOBOCIIONYY€eHD, HANPUKIAL: L % &
[Joxs:!] «okaly; Z A [romen!] «Bubauly; -7 [occy!]
«[IpuBit!», a iHoxi i e xyxe BBiwMmMBI Qopm — T F A [cyman!]
(gomoBiumii BapiaHT BUOAUCHHS).

AHDIHCHKI CIIOBA 3aN03MYYIOThCS 3 AIOHCBKOI MOBH, ane
MAIOTh AHTIIHCHKE MOXOKEHHSA. Ma€eMo TIiIKpeCIiTH, 0 aHTITiH-
CBKI 3amo3MUeHHS TPAHCHOPMYIOTBCA y KON caMe SIMOHCHKUX
TOIIAHOBYBAYIB aHiMe 1 3a3BMYail B Pa3i Mirpauil Bifi ATOHCHKHUX
TepIIOKepeN A0 AKX (aHiB CHIbHO CIOTBOPIOtoThCA. [TpnKia-
JIOM MOXE CIYTYBATH 1 came CJIOBO «aHiMew: sKino B SAnoHii mia
T = X [aHiMe] po3ymiroTh Oyab-skuil aHiMaIiitEmi (inbM He3a-
JNIEKHO Bif| KpaiHu BUPOOHKKA, TO B HAIIii KpaiHi I1¢ BUKITIOYHO
AMOHCHKA aHIMAL[A, KA BIMOBINAE MEBHUM CTHIICTHYHUM CTaH-
napram. «Jlopama» R 7~ [nopama)] (6i0 anen. drama) — Hassa
SATMOHCBKUX CEpIaliB 3a y4acTio aKTOpiB, AKi 4aCTO CTBOPIOKOTHCS HA
OCHOBI aHiMe a00 MaHra. [lle ofiH MpUKIa] aHTMIIU3MIB 13 COLli-
OTEKTY aHiMe, KUl TOTPAIUB B YKPAIHCHKY MOBY, — «Baiidy» (i0
anen. wife — pykuHa), TAKUM TEPMIHOM TO3HAYAKOTh TEPCOHAK
aHiMe, TIpo SKOTO (haHaT Mpi€ K PO APYKHUHY.

He meHIT mikaBuM € mIacT HOBOYTBOPEHOI JIEKCHKH 3 STIOH-
CBKHX T4 AHIVIHCBKUX 3aM03WYEHb 32 JOTIOMOTOK CIOBOTBIPHUX
TIPOIIECiB, OLTBIIICTH 3 AKX BHHUKJIA IUIIXOM aJIaNTaIli 10 yKpa-
iHChKOI rpaMaTHky. JOpeyHnMH MpHKTafaMu OCBOCHHS 3alo3u-
YEHUX CIIB € 1 CIIOBO «aHIMEIIHHMKY, PO 3HAYEHHS SKOTO HIIocs
BuIe. Han3BruaiiHo MOMMpEHNMH, 3aBIAKY YOMY 1 € BKIIOUCHHMH

B JIepUBALiiHI MPOLECH, € CIOBA: «KaBaitH(a/uil), KaBaillH(a/uii),
Kaaitnes» (6i. an. 7O\ [kapai]) — TepMiH,aKuil 03Ha4ae Bce
TAPHEHBKE | MUJIOBHJIHE; «MisI3aKOBIIMHA» — HOBOYTBOPEHHS, SIKE
3HEBKIMBO BHKOPHCTOBYIOTH MO0 CXOKOTO 3 poboTamu Xasio
Misnzaki cTrmto aHime; «cyroifH(a/ui), cyroiHeHbK(a/uit)» (Bif.
am. 92U [eyroit] — «Kpyto!; ynoso!; Bmuckyue!; Kaxmuso!»),
TaK aHIMEIIHHMK BUABMSE CHJIbHI eMOLii. XapakTepHo, 110 B STOH-
chKili MOBi coBoM §~ | [cyroii] 3al1KHO Bil KOHTEKCTY MO3HA-
YT CUIBHUN eMOUIHHI BIATYK SK HA TIPUTONOMIIEHHH 3aXBar,
BpKaK04e BMOMOOAHHS, TIITHECCHHSA, TAaK 1 HA BiTJAHTyIIHHHA
CTpax, kax, ormay. BomHouac ykpaiHCHKi ITaHYBaTbHUKH aHiMeE
BHKOPUCTOBYIOTH HOTO 31€01BIION0 SK BHSB MO3UTHBHHX EMOIIi.

Haj3BuyaiiHo 1ikaBuM IPUKIATIOM € IIiTa HA3Ka TIOXITHHX Bijl
STOHCHKOT0 OMOHIMA (Z%> & [H:] — 3ByKOHACIiTyBaHHS «HSB,
ke B YKPAIHCHKIN MOBI Tepenae HABKAHHA KOTiB. Burykom |Z %
& [ns:] B aHiMe cepianax nepCoHaki KaHpy HekoMivi 4aCTO 3aKiH-
9yI0Th BCi CBOT (pasn. Y COMIONEKTI aHIMEITHIKIB «HS» MO3HAYAE
IIUPOKHUIT IepertiK eMOIii B efidopii, HeMOBIPHOTO 3aXOILICHHS
10 CMYTKY Ta HETMPUEMHUX BiTdyTTiB. Ta mepur 3a Bce «Hs» — Iie
racno «Hs kagait!y, ske 00’€/IHy€ BCIX aHIMEIIHNUKIB, @ BHACMIIOK
CHKOH TIOTIOBHUBCS 3HAYHOK) KLTbKICTIO HOBOYTBOPEHD:

— crnoBa BiTaHHA Ta Tpomanns: «Hs mpusit!y, «Hs mokaly,
«Hame Bam Hs», «I 3H0BY Hs BCiM!»;

— CITOBA TTO3HAYEHHS MUJIOTO, TIpreMHOTo: «Hs xaBait!y (Haii-
MUJIIIMH, HalfikpacuBimmii mpeamer y cBiti), «Tu Taka Hskay
(CXBalICHHS, TOXBaNa), «HANIKA», «HAMIH(a/MH)», «HIMOUKAY,
HSIIHICTBY, «HAMUTIY (IECTUTH, TIUTHCS);

— cyioBa mijiTBepKeHHs; «Mu Burpamu Hssis !y, «Y tede kapaii-
Huit Kocmie. — Ha!y;

— CITOBA HEBIOBOJNEHHS: «A Bac A momponry He Hakatiy. «He
BCE KaBai, 10 HAKaey Touio. «Hsy, K 1 0arato IHIIKX CJ1iB COLIO-
JIEKTY aHiMe BUHIILIO 38 MEXi CITUTBHOTH 1 ChOTOJTHI HATIEBHO BAXKKO
3HAHTH MOJIOATY JIFOAMHY, J7Isl KOTO CIOBO «HSLIHMID € HE3HAHOME.

Ax OaumMo, IS HOCITB COIIONEKTY MONOMIDKHOT CyOKy/Ib-
Typu aHiMe B YKpaiHi XapaKTepHUMH € 31e01TbIIOr0 3ano3nyeHHS
3 ATIOHCBKOT MOBH, fIKi CBOEIO YeProl0 MICTATH y c00i aHITIChKI
3aMO3MUCHHS Ta iXHI TpaHchopmarii. Hespaxarounm Ha Te, 0
BENMKA KUTBKICTh 3aMO3MYeHb MiMaeThess MOp(hONOTivHii ajan-
Talii Ta CIOBOTBIDHOMY OCBOEHHIO, 3aralbHa Opi€HTAIli Ha
SATMOHCBKY MOBY 3aIHMIIAEThCA HE3MiHHOW. HasBHiCTh 3HayHOL
KUIBKOCTI STIOHCHKHX 3aII03MYEHB BKOTPE TTi/ITBEPIKYE 30CePeIiKe-
HICTh TIPEJICTABHKKIB CYOKYNBTYPH aHIMe Ha SIOHCHKIH KyJbTypi
Ta CTBEPIKYE IXHIO CYOKYNBTYpHY CaMOOYTHICTb Ta MPHXHITb-
HicTh. 11]om0 MOBHEX 0cOOMMBOCTEH/MOTIENEH CYOKYIBTYpH aHiMe
B3araini, TO BOHH C(OPMYBATHCA Ha OCHOBI 1 TIiJ BILUTHBOM aHiMe
TIPOMYKIIii, & BIIKPUTICTE CYOKYIBTYpH TPH3BENA 110 BAKOPHCTAHHS
coionexTy sk B SnoHii, Tak i 3a ii Mexam.

Bepyun 710 yBarn Haii cocTepeKeHHS, MU LLTKOM MOKEMO
CTBEPIKYBATH, IO COLIOJEKT aHIME OTaKy € MpOSBOM CYO-
KyABTYpHOI iEHTHYHOCTI. AJDKe MPEACTABHUKIB CYOKYIBTYpH
B OCHOBHOMY TIO€THY€E TIOPIBHAHO CYMDKHA i€OJIOTIs, CITIMBHE
CBITOCTIPUIHATTS, AK€ OTMMPAETHCS HA 3aIIKABIEHICTH TEBHAMH
Mefia TPOAYKTaMH, BHCOKA OCOOMCTICHA 3HAYMMICTB TBOPUOI
camopearizanii. [Iputamannuii 1 aHiMe 0TaKy COL[IONEKT € Bak-
nuBuM (aktopoM ineHTudikanii Ha3BaHOI cyOkybTypu. Takox
BIH BHCTYNAe 3ac000M pempeseHTallii cyOKyIsTypHOI Tpauiii,
oOMiHy Ta mepenadi indopmanii, hopmye 0cobmIBy KoMyHika-
THBHY CHCTEMY, THM CAaMIM BHKOHYIOUH (YHKIIIO ineHTHIKATi
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B NHTBOKYIbTYpHOMY cepenosunti fAmouii. [lonoxenns momo
COLIONEKTY MOJOMIKHOI CyOKYTBTYpH aHiMe OTaKy, PO3LISHYTI
B Iiif CTaTTi, € Aaneko He BuuepnannMu. OTke, X CTYAIIOBAHHS
HAJIICHE 3HAYHUMH TIEPCTICKTHBAMH B TOJQIBIIAX HAYKOBHX
JOCIIKEHHSIX.
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Kravets O. Sociolect of the anime subculture in the
linguistic and cultural environment of Japan

Summary. The proposed article studies the youth
subculture of anime (otaku), which originated and formed in
Japan, and over time became widespread among the world’s
youth communities and gained international recognition. The
anime subculture is presented as an integral open formation
with its inherent system of values, beliefs, methods of social
and speech behavior.

The work focuses on the sociolect of the youth subculture
of anime as a means of manifesting subcultural identity in
the Japanese linguistic and cultural environment. Sociolect is
the definition for youth subcultures that separates and maintains
disunity between them, and also plays the role of belonging to
a particular subculture.

The sociolect of the anime subculture is
an extremely interesting linguistic phenomenon. As an attribute
and element of the youth subculture, it is one of the components
of the development of the national language, its replenishment
with new lexical units and has a great potential for renewal.
The language model of representatives of the anime
subculture is based on the Japanese language with a large
number of English borrowings and sociolectic neologisms.
The thematic orientation of the sociolect is obvious with
the presence of specific forms of communication, with
the motives of isolation and self-realization, which confirms
the concentration of anime otaku on its inner world.

The article focuses on highlighting the analogy and parallels
of existence, development of the sociolect of the anime otaku
subculture in Japan and Ukraine. The presence of a significant
number of Japanese borrowings in the sociolects of Ukrainian
anime fans emphasizes their focus on Japanese culture
and confirms their subcultural identity and affection.

The openness of the anime subculture gives grounds
to consider the sociolect of the community as a means
of manifesting subcultural identity and not as a means
of distancing from others, which determines its peculiarity. The
anime otaku youth subculture positions an extremely broad
research interest, since it is one of the modern widespread
youth communities with high dynamics of its development.

Key words: identification, lingvo-culturological
environment, youth subculture of anime, otaku, sociolect,
subcultural identity.

86



ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOTro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2020 Ne 45 Tom 2

UDC 811.111

DOI https://doi.org/10.32841/2409-1154.2020.45-2.21

Lazebna N. V.,
Ph.D. in Philology,

Assistant Professor at the Department of Theory and Practice of Translation

“Zaporizhzhia Polytechnic” National University

PARAMETERS OF ENGLISH-LANGUAGE
INNOVATIVE TECH DISCOURSE

Summary. The modern world is developing
at a full pace. A number of innovative sciences and technologies
emerge at the intersection of various industries. Robotics,
nanotechnology, biotechnology and related novice fields
require the study of their lexical content, textual representation
and discursive studies. Integrated lexical markers in the studied
type of discourse are combined into a harmonious textual
unity, which, penetrating into all spheres of this discourse
dwellers’ lives, requires linguistic concern and pragmatic
focus. Currently developing fields of science, which have rich
interdisciplinary links and are characterized by the complexity
of terminology, a wide range of lexical and stylistic means
are used to create a certain universal linguistic phenomenon.
Globalization of the world and human /machine interaction
are two powerful triggers, which are changing social mode
of the contemporaries and their lives, and, at the same time
coining innovative lexical units, project them onto a novice
technological and informational background.

Being on the verge of technology and society, English
language goes global and represents a universal verbal
continuum with no set boundaries restricting terms and common
vocabulary. Relevance of this study can be correlated with
the development of innovative industries and the need for
communication of professionals engaged. Focus on linguistic
and pragmatic features of the discourse shall contribute
to the effective perception of related texts, terminological
units thus determining recipients’ adequate comprehension
of the information obtained. This paper outlines further
analysis of English-language innovative discourse mediated by
technologies, represented in multimodal context and embodied
by a wide range of both verbal and non-verbal means.

Key words: innovative tech discourse, terminological
units, anthropocentric paradigm, linguistic means, robotics,
human and machine interaction, verbalization.

Scientific disciplines are entities that have a life cycle: they are
born, they grow, they interconnect with other disciplines, they enter
into family like relationships, they divorce, they give birth to other
disciplines, and they wither and may subsequently die.

Kastberg

Introduction. Human progress has often correlated with
technological, scientific and informational advancement. Reflected
in innovative English-language terminology, which mediates
communication between the scientists and researchers, this refined
linguistic phenomenon requires a comprehensible study. According
to researchers in the field of digital linguistics, contextual
representation of verbalized knowledge within innovative
technologies and other related areas represents a merge of verbal/
nonverbal means. Therefore, versatile modes of communication in

modern scientific and technical context spread within multimodal
space. This new social and linguistic phenomenon, English-
language innovative tech discourse, blurs the limits between
humans and machines and creates the socio-verbal foreground that
mediates communication of modern society. Relevance of this study
can be correlated with the development of innovative industries
and the need for communication of professionals engaged.

Literature review. Despite many attempts to determine
English-language digital or computer discourse, there is still no
single definition and parameters acting therein. Based on classical
works in this area of study, we will further correlate the principles
of discourse development [5; 8; 9; 12].

Being in the center of modern anthropocentric linguistic
paradigm, a human being uses language to convey his ideas,
bridge the communicative gap between the speakers, and, from this
perspective, English language goes global and furthers humans in
their aspirations. Human mind and emotions are an inseparable shell
reflecting acquired knowledge. Thus, emotiveness and figurative
components of innovative terms represent an integrative component
of modern English discourse. Despite profound studies of imagery,
metaphors, and expressiveness, the relationship of these categories
within scientific and technical space have often been underestimated.

Robotics stands in close relationship with chemistry, biology,
medicine, engineering and other classical sciences. Purpose of this
study is to determine the linguistic and pragmatic features of innovative
tech discourse. This research will contribute to the adequate perception
of related texts, terminological units thus determining recipients’
adequate comprehension of the information obtained.

Results and discussion. [n modern linguistics, the definition
of discourse was given by Z. Harris, 1. S. Shevchenko and other
researchers have been considering and theorizing a lingual and social
phenomenon of discourse. Focusing on the global integration
and a total merge of innovative sciences and their further
extrapolation within the global community, there is a great need
for reconsideration of this phenomenon. Modern textual space has
already crossed the barriers of the specifically scientific community
[7,p. 151]. It is being popularized and promoting new technologies
in the global world.

Interdisciplinarity is a link, connecting different fields of science.
The empirical material has been collected in English-language text
corpora (iWeb : The 14 Billion Word Web Corpus, Science Blogs),
online academic journal articles and monographs. A natural flow
of English-language scientific and technical discourse integrates
both specific expressions and common words, reflecting historical,
social and cultural conditions. Thus, texts in robotics in their content
and structure reflect the temporal aspect, interaction between
the author and recipients, and the space of its development.
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For example, in the journal article, the author conveys the ideas
about the frontiers of robotics in a comprehensible manner:

Robot-assisted surgery operations are being performed more
frequently in the world these years. In order to have a macroscopic
view of publication activities about robotic surgery, the first
bibliometric analysis was conducted to investigate the publication
distributions of robotic surgery.

Top-ranking academic publisher popularizes —robotics
technology in medicine thus expanding the potential customers
and spreading the ideas found in scientific explorations. The
global context of robotics discourse focuses on the dialogue
of communicators, specific technical knowledge, and common
linguistic/ extralinguistic focus of the audience.

Nevertheless, ambiguities may occur and  hamper
communication in the context of innovative technologies. Different
communicative strategies can be applied across various areas
of robotics, biotechnology, nanotechnology and other related
fields. There is often a lack of emotional charge, synonyms
and terminological units, which cannot be understood beyond
this context. Fortunately, the absolute predominance of cognitive
information in the English-language discourse of innovative
technologies determines the logical rather than the associative-
figurative way of its development.

Consider fig. 1, which depicts a certain relationship between
robotics and related technologies. Actually, there is a number of other
fields, which can be added to this diagram and it would go far beyond
the frame represented. There is a cycle of interdependencies, which
occur in one or another subfield of robotics. Interdisciplinarity
of considered areas and linguistic means implemented therein, are
of key concern for the study.

English-language integrative potential absorbs specific features
and linguistic tools used by a variety of novice technologies.
According to texts considered, innovative discourse of modern
English language is developing according to the following points:

1) real process of communication, where the researcher
represents all textual and extralinguistic parameters;

2) creation and interpretation of the text created via online
community;

3) variation of textual characteristics, strategies and tactics
of communication under the influence of extralinguistic factors.

The major reason for the dynamic properties of English-
language innovative technologies discourse can be found in
the social links between the texts and life of the global society.
According to modern technologies developers:

The promises of today’s emerging technologies include longer,
healthier lives, safer, faster, and more efficient transportation;
and immediate, far-reaching communication mechanisms. Rapid
technological innovation often outpaces and challenges established
legal regulations, cultural norms, and societal frameworks
of communications [1].

Thus, discourse of innovative technologies goes far beyond language
and communicative situation. Led by the statements of T. van Dijk and
W. Kinch, it is possible to outline specific strategies inherent in the Eng-
lish-language discourse of innovative technologies [10, p. 18]. Discur-
sive strategies, in their view, are largely similar to grammatical strate-
gies. Newly created sentences depend on the information contained in
the texts. At the same time, the basis of semantic and pragmatic interpre-
tation of discourse is information isolated from sentences. Grammatical
and discursive strategies are interdependent. However, the researchers
highlight special strategies specific only to discourse, such as cultural,
social, semantic, structural, stylistic and rhetorical ones. Anthropocen-
tric orientation of texts in the field of innovative technologies and their
focus on the global community are reflected in various semantic and sty-
listic means [2, p. 230].

Based on the example of the Moon exploration research, we
can see that robots and humans are both compared and contrasted:
Most concepts for Moon/Mars exploration envision a mix of robots
and humans. However, the criteria for deciding how each of them
should be used, and in what combination, are not usually stated
and probably were never formally developed. The result is that
the concepts are biased according to the background of the study
group; human exploration advocates tend to minimize the use
of robots, whereas traditional space scientists tend to downplay
the potential of human presence [11].

Highlighted phrases indicate a gradual dominance of robots
and their role in Moon exploration. On the one hand, it means

a universal technical role of robots, which
can further undermine the role of humans in

g::‘:;:’:elt‘s \;E;Tx::stry .5 A abots the scientific and technological development.
Big Data ’ L Simulation On the other hand, such interaction was initially
2 i T ‘:’ . : established by humans to foster technological

E-E ) . progress in different spheres of life.
oy 6 i The purpose of this discourse type is the process
— of representing new knewledge on th_e subject,
A O — Integration phenomenon, its properties and qualities. Thue,
E logic of narration cannot be discarded and logic
E l_ of information too. Beyond the dominant function
- ® : of intellectual and communicative informing, we
PN i O i ot can see a big discursive space in the field of robotics,
O ® which integrates related classical fields of science,
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Fig. 1. Industry 4.0 Interdisciplinarity of components
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such as physics, chemistry, mathematics, and this
innovative technical and scientific textual space
becomes more attractive for the wide audience.
Socially-friendly English-language discourse
of innovative technologies is still finding its
key point. Maybe, robots will guide its further
development, because they are currently in
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Fig. 2. Robotics development (iWeb image)

the forefront of integrated fields and studies. English-language
discourse of innovative technologies can be referred to as one
universal definition. This is an oral or written process and the result
of interaction between participants in communication mediated
by new technologies or thematically related texts. This type
of discourse is characterized by a specific social and cultural
situation of communication, cognitive and linguistic competencies
of the participants involved therein.

In terms of scientific discoveries, it is evident that
interdisciplinarity is an interaction of two or more scientific disciplines,
with their own subject, terminology and research methods. The
concept of interdisciplinarity requires the deconstruction of various
integrated meanings [4]. Robotics as an integral research field,
bringing closer humans and machines, implies interaction of various
factors and interdependence of features.

We can compare this expansion with a deeper human delving
into depths of science. Thus, broadening human cognition
in terms of this field is another point to consider. Actually,
interdisciplinarity should be considered as an immanent feature
of cognition. Focusing on general concepts found in the context
of robotics, one can trace general lexical markers, which outline
interdisciplinarity of the field.

Table of lexical markers summarized from texts corpora iWeb
in the field of robotics reflect typical terms of physics, biology,
mathematics, and different innovative technologies. These
terminological ~units are integrated into the English
discourse of innovative technologies erasing the boundaries
of their origin and forming a new universal termbasis. The process
of reterminologization implies transfer of one term from one field into
another with its full or partial modification and transformation into
an interdisciplinary homonym. There is a complicated path of terms
transcedence from one field into another; thus, terms are migrating
and changing their meaning [3, p. 592].

The interaction of the discourse components determines
discourse as an integral object representing processes of human

Table 1
Lexical markers of interdisciplinarity

# Term Field of origin of the term

1 algorithm mathematics, innovative technologies, robotics

2 bacteria biology, microbiology, nanotechnology

3 . innovative technologies, microelectronics,

computer display .
nanotechnologies

4 conductor physics, electrical engineering, mathematics

5 electrical current physics, electrical engineering, nanotechnology

6 . innovative technologies, biology, electrical

grid S X

engineering, biotechnology, robotics

7 | microelectronic circuit |  innovative technologies, nanotechnologies

8 nanometer nanotechnology, microelectronics

9 optical microscope nanotechnology, telecommunications

10 torque physics, mathematics

cognition development. Cognitive, social, cultural and linguistic
features are combined and reflected in the discourse of innovative
technologies. Cognitive perspective allows us to consider discourse
as a fragment of knowledge in a particular subject area; social
view represents it as a fragment of social space, and cultural
lenses highlight discourse as a fragment of culture based on
the cultural values of a particular ethnic group.

Having said that the laws of science are themselves cultural
artefacts we can now take a critical look at the generally
accepted idea that technical disciplines should be cultureless.
The reasoning behind such an idea can probably be reconstructed
along the lines of a syllogism much like this one: Physical theories
are acultural / Technical disciplines stem from physical theories/
Therefore technical disciplines are acultural [6, p. 104].

There is a unified narrative of robotics or other innovative
technologies, which broadening their horizons and are being
popularized lately.

Like networks, humans too are seen as informational, multiple
and fragmented. Networks allow for a better commensurability
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and deeper interaction between humans and technology. Through
the integration of humans and technology, and the construction
of the cyborg, the engagement of humans with the world becomes
more meaningful and allows greater degrees of freedom [2]

Progressive
transformation

ICT and development as
socio-economic
improvements through
the transfer and

ICT and development as
Socio-economic
improvements through
locally situated action

diffusion
Innovation Socially
by transfer embedded
m,’d . ICT does not necessarily ICT does not necessarily b S
diffusion - -

result in development
Sfor all: the transfer and
diffusion of ICT leads o
uneven development

result in development for
all: it is subject to the
power dynamics of IS
innevation action

Disruptive
transformation

We may refer to this correlation of technologies development
and expansion, and focus on quadrant of tech discourse, if it
is possible to name it like that. The first stage of innovation by
transfer and diffusion can be compared with the development
of a terminological unit. The second stage of socially embedded
innovation refers to social absorption of a new or reterminologized
lexical unit or expression. From progressive to disruptive
transformation, one can consider a split nature of a dominant lexical
unit, or an innovative term within innovative tech discourse.

Conclusions. ~ English  discourse ~ of  innovative
technologies demonstrates inherent characteristics such as logical,
sequential and linked presentation of information. There is no need to
use complicated syntax structures, rather, it is relevant to popularize
this type of discourse to make it more open and welcoming for
the global audience. This popularization is reached through a variety
of English techniques, including lexical and syntactic means.

Functional and semantic analysis shows that linking words,
juxtaposition, and other cohesion means are used to reach texts
coherence. From the functional perspective, the English-language
discourse of innovative technologies is informative, open,
popularized, and, at the same time, cohesive and coherent. Non-
verbal means in the texts of robotics are represented by a large
variety of sign systems, symbols, diagrams, tables and drawings.
Perspective of the study can be found in discussion of pragmatics,
communicative strategies and specific communicative blocks
within the discourse studied.
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Jlaze6na H. B. Ilapamerpn aHITIOMOBHOIO AHCKYpCY
iHHOBANLIHUX TEXHOJIOTiH

Anoraniss. Cy4acHud CBIT PO3BHBAETHCS HIBUIAKHUMH TEM-
namu. besniu iHHOBaLiMHMX HAyK 1 TEXHOJIOriM BHUHUKAE Ha
CTHKY pi3HHX raiy3eil. PoboTorexHika, HAHOTEXHOJIOTIi, Oi0Tex-
HOJIOTIT Ta CyMDXKHI 1IHHOBaUilHI ranys3i noTpeOyioTh BUBUCHHS
TXHBOTO JIEKCUYHOT'O 3MICTY, aHaJIi3y TEKCTY Ta JUCKYPCHBHHX
JOCIiKeHb. [HTerpoBaHi JIEKCHYHI Mapkepu B JOCIiIXKyBa-
HOMY TUIMI JUCKYPCY HOEIHYIOTHCSI B TapMOHIIIHY TEKCTOBY
€JIHICTB, sIKa IIPOHUKAE y BCi chepH KUTTS JTIOAUHH. Y il 1m10-
IIMHI Bif0yBA€THCSI pEIHBEHTAPU3ALlisl TEPMiHOIOTIYHOIO ara-
paTy, 3MiHa KOMiHIKaTUBHHUX CTpPAaTerii i TaKTHK, 110 1 KOPUTYe
MEBHOIO MIpOIO JITHIBICTHYHUN (POKyC AOCTIIKEHb 3riJHO i3
PO3BUTKOM MDKAMCLMIUTIHAPHUX 3B’A3KiB. HuHI ramysi Haykuy,
1110 PO3BUBAIOTHCS 1 MAIOTh MDKAUCLUILIIHAPHI 3B’ SI3KH, Xapak-
TEPU3YIOTHCSl CKIIAIHICTIO TEPMIiHOJIOrI, a IIMPOKUH CIEKTp
JICKCUYHMX Ta CTHJIICTHYHHX 3aCO0IB CTBOPIOE INEBHE YHIBEp-
calbHe MOBHE siBHIIe. [7o0amizaiist cBiTY Ta B3a€MOZis MiK
JIIOZIMHOIO Ta MAIIMHOIO € JBOMA MOTYKHUMH MEXaHi3MaMHu,
SKi 3MIHIOIOTh COLUaJbHUN YCTPiH CyyacHMKIB Ta IXHE KUTTS
1 OTHOYACHO CTBOPIOIOTH 1HHOBAIIMHI JIGKCHYHI OJIMHUII, MTPO-
€KTYIOTh X Ha TEXHOJIOTIUHY Ta iH()OPMALIHHY IUIOINHY.

IlepeOyBaroun Ha MeEXi TEXHOJOTIH Ta CyCHiNbCTBa,
aHMIIChbKa MOBa CTa€ MIOOATBHOIO 1 siBJIsE COOOK YHiBEp-
CaJIbHUI CJIOBECHHMI KOHTHHYYM 0€3 KOTHHX OOMEXKEHb, 110
MOXXYTh OyTH NEBHOIO PECTPUKIII€I0 TEPMIHOJIOTII Ta 3araib-
HOTO CJIOBHMKOBOTO 3amacy. AKTYaJbHICTb IIbOTO JOCIiIKEH-
HsI MOXe OyTH IOB’s13aHa 3 PO3BUTKOM IHHOBALIIIIHUX raiy3ei
Ta HEOOXiJHICTIO CHIIKYBaHHS MPOQECioHaNiB, a TaKoX Po3-
HIMPEHHSAM MEXK LIIbOBOI ayuTOpii. 30CepeKeHHs yBaru Ha
MOBHHUX Ta NParMaTHYHUX OCOOIMBOCTAX JUCKYPCY YMOXKIH-
BUTh €()CKTHBHE CHPUIHSTTS CIOPITHEHUX TEKCTIB, TEPMiHO-
JIOTIYHUX OJMHUIIb, 110 1 BU3HAYATUME aJCKBATHE PO3yMiH-
HSl ofepkyBadeM iH(popmarii. ¥V 1iii poOOTi MPONOHYEThCS
MOAAJIBIINI aHaJi3 aHITIOMOBHOTO IHHOBAIIIHHOTO JTUCKYPCY,
OTOCEPENKOBAHOTO TEXHONOTISIMHU, MPEICTABICHIMH B MYyIIb-
THMOJIATBHOMY KOHTEKCTi Ta BTiIIEHUMH HMIMPOKUM CIHEKTPOM
sIK BepOaJIbHUX, TaK i HeBepOaIbHUX 3aC0O0iB.

KurouoBi cJjioBa: iHHOBalliiHMH TEXHIYHUI JUCKYpC,
TEPMIHOJIOTIYHI OAMHUIN, AHTPONOLCHTPUYHA TapajurMa,
JIHTBICTHYHI 3aco0M, pPOOOTOTEXHiKa, B3AEMOIIS JIFOIAWHU
Ta MalllMHH, BepOaizaitis.
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Jlucenrxo H. €.,
KanOuoam (hisiosio2iuHUX HAYK, 00UeHMm,

doyerm Kageopu iChAHCLKOL ma PPAHLY3bKOL (hi010211
Kuiscvroeo HayloHa1bH020 JIIH2BICMUYH020 YHIBEPCUMEmY

CBITOTBIPHU IIOTEHIIIAJI AJTIO3IE
V OPAHITY3BKIN TTOCTMOIEPHIN MAJIIH TTPO3I
(HA MATEPIAJII OTIOBIJIAHD B. BEPBEPA)

AHorauis. On1HUMY 13 3arajJbHOBU3HAHUX PUC XYHOXKHIX
TEKCTIB €IOXH MOCTMOIEPHY € IHTePTEeKCTyalbHICTh, IUTAT-
HICTh TOBICTYBaHHSI Ta OpI€HTAllis HA MHOXXHHHICTH 1HTEp-
npeTamii. Amo3ig B 1 MHUPOKOMY PO3YMiHHI € i criocoOoMm,
1 pe3ynbTaToM peajisawii MiXTEKCTOBUX 3B’f3KiB, 1110 po3pa-
XOBaHi Ha BiMOBiIHI (OHOBI 3HAHHA YnTa4a, HEOOXiHI A i1
JICKO/TyBaHHS. Y TOJaHIi cTaTTi eHOMEH airo3il PO3IISIHYTO
3 MO3UIIIN TeOPii MOKIIMBUX CBITIB.

CrarTd IpUCBAYEHA BUABICHHIO I ONMCY CBITOTBipHO-
ro noTeHuiamy amosii y (paHuy3bKiil MOoCcTMOAEpHIN Ipo3i
manoi Gopmu. JlocmikeHHs POBECHO Ha MaTepiai OIoBi-
JIaHb CYYacHOTO (hpaHIly3bKOTO NMUChbMeHHMKa bepnapa Bep-
Oepa, o yBiiuum 10 30ipku «L’arbre des possibles et autres
histoires». 3a OCHOBHI Cy0’€KTH aJHO3MBHOTO NpoOIECy MpH-
HHATO CBIT-ACHOTAT, CBIT-PELMITIEHT Ta AIIO3UBHUN Mapkep,
IO JOMOMAarae 4MTadeBi PO3MI3HATH amio3ifo. Y pe3ynbTaTi
aHalizy (aKTUYHOTO MaTepialy BHUSBICHO, IO B TiOTETHY-
HO-(aHTACTHYHOMY YHIBepCyMi 30ipKH ONIOBi/JaHb HAsIBHI TaKi
BU/IH QJIFO3MBHUX OJIMHUIIB: Ti, [0 MAOTh JCHOTAT y 03aTEK-
CTOBOMY CBiTi (IIpELIEACHTHI aHTPOIOHIMH, TONOHIMHU, Oi0ie-
i3Mu Ta Mi(oNori3mMHu, MOKJIMKAHHS Ha ICTOPUYHI MOJIi, JIeTeH-
ITM, JITepaTypHi TBOPHU, apXiTEKTYpHI MaM’SITKH, PEKJIaMHi
CJIOTaHH, CTEPEOTHUIIH, MPEIMETH 1MO0YTY), 1 Ti, 10 HE MAKOTh
JIEHOTaTa B I03aTeKCTOBill peanbHOCTI (MOCHMJIAHHS Ha BUTra-
JlaHi HayKOBi €KCIIEPUMEHTH Ta HA IXHIX aBTOPIB-HAYKOBLIIB,
BUTaJaHi MPEAMETH MOOYTY); SKCIUTIIUTHI Ta IMILTIUTHI aJTko-
3ii; mpsiMi ¥ Tparc(OPMOBaHi ait03MBHI KOHCTpYKIii. CTBOpEH-
HIO 0araTtocCBITTSl B OMOBIJAHHSIX CIPUSE KOHBEPIEHINS alo3ii
3 2aCOHAHCOM, PUMOIO, METOHIMI€I0, EBPEMI3ZMOM, ITOPIBHSHHSM,
(paseonoriuHuMH crolrykamu, nepudpasoro. Anosis B Maii
npo3i beprapa Bepbepa BucTymae oqHIM i3 3ac00iB TBOPEHHS
(heHOMEHIB ipOHIiT Ta MOBHOI I'pH, BIUICTEHA B TPy aBTOpA 3 YHTA-
YyeM, 1110 € IPUTaMaHHUM MOCTMOJICPHUM TBOpaM. MOXITHBI CBi-
TH, aKTyaJli30BaHi ITijl 4Yac aJk03UBHOIO IMpoIecy, epedyBatoTh
y BiZIHOIICHHSIX YIIOAiOHEHHSI, IPOTUCTABIICHHS, TTAPAJICIBHOTO
ICHYBaHHSI, TIOPIBHSHHSI, 31CTABISIIOTECS Y PEXKHMI «OIIYKaHOTO
OYIKYBaHHSD» Ta «ITiJICTaBH-HACIIIKY.

KurouoBi ciioBa: mocTMoaepHi3M, Malia mpo3a, OrnoBiJaH-
HSl, aJTI03is, IHTEPTEKCTYaIbHICTh, MOKIIMBHI CBIT, CBIT-JICHO-
TaT, CBIT-PELIUIIIEHT, KOHBEPTEeHILis.

IlocranoBka mpodaemu. [Totpeda B HOBEX (hopMax ecTeTHU-
HOTO OCMHCJIEHHS JIHCHOCTI B €IOXy rmobami3amii Ta CTpIMKOro
PO3BUTKY iH(OpPMAIIHHAX TEXHOIOTiH 3yMOBHIA TIOTSAT 10 PyiHY-
BaHHS CTEPEOTHUIIIB 1 KOHLEMIIiH, IO TPETeH/yBAIH Ha YHiBEpCaIb-
HICTb, a TaKOXK CHPOOH CHPUIAHATTSA Ta OCBOEHHS MYIBTUKYIBTY-
HOTO I TIONIKOZI0BOTO CBITY B Pi3HIX BapiaHTax Horo iHTepIpeTarii
3AKJIAJTH TT/IBAJIMHU TIOCTMOIEPHI3MY SIK KyJIbTYPHOTO i ecTeTHy-
HOTO ()eHOMEHa, 3HAKOBOTO JUIs IPYTOi MONOBUHU XX — MOYATKy

XXI cromitrs. Ha nymxy dpaniysskoro ¢inocoda XK.-®. Jliorapa,
y IpaNsX SKOTO TEPMIH HOCTMOOEPHI3M OTPUMAB OHTOJNOTIYHHH
cTatyc, crelupika MOCTMOIEPHOTO MUCTEITBA TONATAE B TOMY,
10 BOHO IIyKae HOBI (hopMH 300pakeHHs JIHCHOCTI HE 3apaiu
OTPUMAHHS ECTETHYHOI HACOO/H, & 33115 TOCTPOTH MepeiaBaHHs
TOTO, IO HEMOAJIHBO ySBUTH [, c. 96]. 3MimaHHs KyIbTypHAX
Ta MOBHHX KOZIiB C(hOpMYBAJIO OIH i3 HOT0 OCHOBHHX PHHLAIIIB —
KYNBTYPHY OTOCEPeIKOBAHICTh, 400 MUTATHICTS [2, ¢. 19], a oTixe,
MHTEPTEKCTYabHICTh, OJHMM 13 TIPOSIBIB KO BHCTYMA€E AIiO3is.
ATIO3MBHICTE Pa3oM i3 MOBHOIO TPOIO, ipOHIYHICTIO, TIMEPTEKCTY-
ANBHICTIO, CKIEKTHIHICTIO, PH3OMATHYHICTIO € OTHI€I0 3 OCHOBHIX
03HaK XyokHIX TBopiB enoxu moctmozepuy (P. bapr, XK. [leppiza,
V. Exo, LIL Inin, 1. Xaccan).

Ananiz ocrauix pocaimkens i myOmikanii. 13 cepenunu
XX cronita (eHOMEH anro3ii mepedyBae B LEHTPI yBar 6ararbox
HAYKOBLIB i € K 00’€KTOM, TaK i MPEIMETOM YUCICHHUX HayKo-
BHX PO3BIOK. 3-TIOMIX HASBHHX JAOCTIIKEHb MOKHA BHOKPEMHTH
PO3YMIHHS anmo3ii K CBioMe abo HECBiToMe JiTepaTypHe Hacii-
JyBaHHS, 0COOMUBICT TBOPUOI MAHEPH TIEBHOTO ABTOPA — B MEXKaX
Titeparypo3sasdoro maxony (M., Tyxaperni), B pamMkax JiHTBO-
CTUITICTHYHOTO MIXOAY — SK NPUItOM HAaBMUCHOTO BUKOPUCTAHHS
B TEKCTI MEBHMX KOHCTPYKIIiil, MO CIIBBITHOCATBCS 3 BIIOMIMHE
(hakTamu KyJIbTypH, 3aci0 PO3LIMPEHOr0 MEPEHOCY PHC Ta IKOCTEH
Mi)iuHuX, OIONIHUX, TiTepaTypHUX TepoiB, Mol Ha THX ao Ti,
nipo sxi inetses B Texeti (1.P. [anbmepin, A.IT Mamaesa). Posris-
IyBaHuii )eHOMEH BUBYABCA 1 SIK OTIHA 3 KATETOpiii BEPTHKATLHOTO
KOHTEKCTY, 1[0 /1a€ 3MOTY BUABUTH PiBeHb (DOHOBUX 3HAHb YUTAYA,
HeoOXiIHUX /s BipHOTO JlekonyBanHs amosii (I.B. Tto0Oerer,
JL.B. Homy6uuenxo, JI.A. Mamkosa), i — B Mexkax IparMaTuqHOro
migxopy — A MosnenHenuit akT (K. [leppi). 3 mornsyy inTeprekcty-
aMBHOCTI SIK TEOpii MIKTEKCTOBOI B3AEMOIT alo3ii0 PO3TIAIAI0Th
SIK 3aci0, Mo MOeTHYE IBa Ta OUIbINe TEKCTH, BiAATIeH] POCTOpPO-
BO-4ACOBHMH MEKaMH, 1 K opMy peanizaniii MiKTEKCTOBHX 3B 13-
KIB pasoM i3 uTarowo, pemiicuenuiero, mnariatrom (M.H. Tys3s,
M.K. Kizens, H.C. Omusbko, H. [Tere-I'po, H.A. ®areesa). Kon-
LENTyalbHe 3HAHHS, 110 TOPOKYE AMI03ik0, TOKIAJIEHO B OCHOBY
KOTHITHBHOTO TI/IXOLY, 33 AKOTO 3HAYEHHSAM amio3ii BBAKAETHCS
KOHLICNIT, OPTaHi30BaHMii i3 CKIAZHNX KOHLENTYalbHUX CTPYKTYp
(M.I. Kioce, AJL. Comina). KorHiTuBHO-IMCKYpCHBHUI HAMpPAM
(imoNOTiYHUX AOCTI/PKEHb TIYMaquTh 0310 Y CBITII TEOpii KOH-
TENTYaTbHO! iHTerpallii Ta MEHTANBHIX MPOCTOPIB AK KOHCTPYKT,
1o ctpykrypye muckype (LI [lotrmmmmaa).

JlocTimkeHHs 3a3Ha9eHOT0 (heHOMEHA OCTaHHIX POKIB CTOCY-
I0ThCS PO3MIAY amo3il sk ouinHoro 3acody mMosu (H.JI. binowo-
XKKO), croco0y peanisamii 1HTEPTEKCTYAIbHOCTI B MEH3aKHUX
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omicax (B.A. baiiko), y rasernomy 3aronosky (Cympko H.O.),
K OJHOTO 3 IHTEPTEKCTYalbHHX PECYPCIB aBTOPCHKOTO ixioc-
THIIO B nepeknafanpkomy acrekti (K.B. Pynenko), minrsocaru-
puunmi acrext amosii, (O.5. fpema), a Takox QyHKIIOHYBaHHS
OKpEMHX BUJIB aio3ii, SK-0T OHIMY-amio3ii, B TOETHYHOMY TEKCT
(I.B. Kanennx). binbmicTs po3Biok BUKOHAHA Ha AHTTIOMOBHOMY
Marepiani. He3Baxkaroun Ha unMany KUTBKICTh JOCTiIKeHb, MPHU-
CBSYCHUX LIbOMY (PEHOMEHY, BAPTO 3ayBAKUTH, IIO HOTO TIOTEHIlal
K TEKCTOTBIPHOTO 3ac00y B MOCTMOLEPHOMY XyIOKHBOMY TBOPI,
30KpeMa (hpaHKOMOBHOMY, Y BITUM3HSHIH HAYIl BUBYCHHUI MaIO.

Metoio cTatTi € po3misa (eHoMeHa amo3ii B KOHTEKCTI Teo-
pii MOKIMBHX CBITIB SIK OHOTO i3 COCOOIB TBOPEHHS MOAIIHBUX
YHIBEpCYMIB y MOCTMOAEPHOMY XYIOKHBOMY TBOpi Marnoi (opMu
Ha Marepiani ONoBiIaHb Cy4aCHOTO (PaHIy3bKOTO MHUChMEHHUKA
Bepuapa Bepoepa.

Bukaax ocHoBHoro marepiamy. [loHATTA Modcrusux ceimis
HAHOLBII YiTKO BU3HAYEHO HIHCHKIM (i10cOPOM 1 IOTIKOM, OCHO-
BOTIOMOKHHIKOM TEOPii CEMAaHTHK! MOKIHUBHX CBiTiB, 1. XiHTIKKOIO
SK MOXJMBHH CTaH CTpaB, MOKITHBMI HANPAM PO3BHTKY MO
[3, c. 39]. MHOXUHHICTb iHTepOpeTaLiii pealbHOCTi B JiTepaTyp-
HOMY 7I0pOOKY MOCTMOJIEpHA 3YMOBIIOE PENEBAHTHICTb 3aCTO-
CYBaHHSI TeOPii MOKIIMBHX CBITiB JI0 aHAIi3y HOro TEKCTIB.

[InTanHs MPO MOKIMBICTH OTOTOKHEHHS CBITY XYIOKHBOTO
TBOPY SK BUTAJKH Ta MOXJIMBOTO TEKCTOBOTO CBITY € JTHCKYCIi-
HUM y CyyacHiil miHrBicTHyuHiil Hayui. OjHax, BUOpaBIIM Marepia-
JIoM JocaTipkerHs onosinanus b. BepOepa, o cranoBmsTh 30ipKky
«L’arbre des possibles et autres histoires», MaeMo Hamip po3ris-
JIaTH OTOBIHUI TPOCTIP KOKHOTO 3 HUX CAMe SIK MOXUIMBHI CBIT,
OCKUIBKH 32 JIOTIOMOTOI0 3aCO0IB Pi3HMX PIiBHIB MOBH i TeKCTy
30KpeMa aBTop CIIOHYKAE YNTa4a YABUTH aNbTEPHATHBHY CHTYAIIiIo,
B SIKilf 3MaNbOBaHKH 00’ €KT MaB OM 1HIII XapaKTEPUCTHKN Ta TIOBO-
nmBcs 0 iHaxue [4, ¢. 351-354]. OnoinanHs 301pKki € MOXITUBUME
BapiaHTaMu TiepeOiry Mol 3a MeBHUX YMOB, Y MEBHUX 00CTaBH-
HaX, Y PI3HEX YacoBO-MPOCTOPOBUX BuMipax [5, c. 73]. [ng ana-
T3y BUOPAHO came Maly npo3y MCbMEHHNKA, /e Yepe3 HEeBEMMKHi
00csT TBOPY Ta 0OMEKEHY KUIBKICTh MEPCOHAXKIB, 10 3YMOBIIOE
KOHIGHTPAIi}0 Ta IHTEHCHBHICTh 300paxeHuX miil [6], Ha mep-
1M T1aH BUCTYNAIOTh IMILTILUTHICT T4 THTEPTEKCTYATbHICTh 5K
OCHOBHI IHCTPYMEHTH TBOPEHHS CMHUCIY, @ AJTH031sl, TAKUM YHHOM,
€ O/IHUM i3 HalleeKTMBHILIMX 3ac00iB iX peanizarii B TEKCTI.

Opanity3bki eHIEKIONEMYHI cloBHUKH Larousse i Le Robert
BU3HAUAKTh (DCHOMEH amo3ii 3 omHOro OOKy, sk «maniére de
s'exprimer par laquelle on évoque l'idée de quelqu'un ou de quelque
chose sans les nommer explicitement; sous-entendu [7], «manigre
d'éveiller l'idée d'une personne ou d'une chose sans en faire
expressément mention [J insinuation, sous-entenduy [8], T00T0 siK
CNnocih TOBOPUTH PO KOTOCh a0 I0Ch, HE HA3MBAKYH HOTO, K
HATSK, Te, 0 MAeThcA Ha yBAsi, 3 APYroro — sk «parole, propos
évoquant une personne, un fait, sans les nommer» [7], «allusion
célebre, littéraire, historique : passage auquel on fait allusion, et qui
correspond & un énoncé, a des mots connus dans le groupe social»
(8], T0OTO SIK pe3yrbmam MOBIEHHS — BUCIOBIEHHA PO 0co0y 4K
(haxr Ge3 iX MPSAMOro Ha3UBAHHS; IOCUIIAHHS HA CIIOBA, BIJIOMI TEB-
Hiii coutianbHiii rpymi. CIOBHUK Cy4acHOT TiHTBICTUKH, YKIa{eHUH
A.IL 3aruiTkoM, BU3HAYAE AMO3iK0 K MPUIIOM THTEPTEKCTYaIbHO-
CT, «3a JIOTIOMOTO) SIKOTO MOBEI[b B IMIUTIIUTHIN ()OPMi BCTAHOB-
JHO€ 3BS3KH I[BOTO TEKCTY 3 {HIIMM TEKCTOM, /A€ YABIEHHS TPO
peui, He HasuBaroul ix OesnocepenHboy [9, c. 38], Bincunanus 1o
TIEBHOTO XY/IOXHBOTO TBOPY a00 iCTOPHYHOI MOJIi, po3paxoBaHe

92

Ha epyIuIiio yutaya. GopMamu anio3ii B TaKOMy pasi BUCTYMAIOTh
TIpHCTIB’ s, MeTadopa, aneropis, adpopusm, LUTATH 3 THTEPATYPHIX
TBOPIB [TaM camo].

B ocHoBy dheHOMEHa anto3ii MOKITaIeHO MEXaHi3M Tepe/IaBaHHS
IMILTIIMTHAX 3HAYEHb, Y PE3YNbTATi YOTO BCTAHOBIIOETHCS TIEBHA
TOTOXKHICTB M JIBOMA TEKCTAMH, 3a SIKOT CIIOBO a00 CIIOBOCIIONyKa
A HabyBae I0NATKOBOTO CMHCITY 4epe3 CXOXKICTb 31 CIIOBOM a00 CIIo-
Bocronykoto Tekcry B [10, ¢. 4]. Ha BimiHy Bii IHIIMX XyT0KHIX
3aco0iB, iHTepIpeTaNis AKUX Tependayac BCTAHOBNCHHS paHilie
HEBIIOMUX 3B’S3KIB MDK 00 €KTaMmu, Ui JCKOJYBAHHS aio3ii
HeoOXiJ[Hi TIeBHI 3HaHHS 3B’ 13Ky Mixk 00’extamu A 1 B [10, c. 10].

ATr03is, TAKUM YMHOM, TOCTA€ IHTEPTEKCTOM, EJIEMEHTOM,
3aM03MYCHUM 13 TEKCTy A — TEKCTY-TIEpIIOPKEpena, TeKCTy-e-
HOTaTa, TEKCTY-IOHOpA, IIO BBOAUTHCS aBTOPOM JIO TEKCTY
B - rexcry-penumienta [11, ¢. 6-7; 12, ¢. 128], y pe3yibrari 4oro
B OCTAHHBOMY (JOPMYIOTBCS HOBi CMHCITH. TeKCT-MEpIIOIKEpeno
HaifgacTilie sBIste COO0K0 KyTbTYPHO-ICTOPHYHY IIHHICTh Ta HaJe-
KHTB 710 TBOpIB eniTapHoi KymbrypH [11, ¢. 7] abo, 10 Horo yacto
BJIAIOTHCS aBTOPH MOCTMOJIEPHHX XYIOKHIX TEKCTIB, MOke OyTH
KOMITIOHEHTOM MAacoBOi KYIBTYpH. Y BY3bKOMY PO3YMiHHI anito-
315 € TpeLeIeHTHIM TEKCTOM — TPAaHC(OPMOBAHOIO IIUTATOL0, WIO
3IICHIOE MOKIMKAHHS Ha OLbII-MEHII BiIOME TEKCT-MePLIOIKe-
peno. Enementn nepuiompkepena y ckiazi amosii € Mapkepamu abo
penpesenTanTamu ano3ii [11, c. 9], siki MaroTh OyTH OpraHi3oBaHi
B TaKuii cocio, mod cTaTh «By3aMH 34eIIeHHS CeMaHTHKO-KOM-
TO3ULIHOT CTPYKTYpH» HOBOYTBOpEHOro Tekety [12, ¢. 129].

Posrnsinatoun (peHoMeH anmo3ii B XyHOKHIX MPOCTOPax OIo-
Binanb b. BepOepa sk TEKCTOBMX MOXJMBHX CBiTax, TEKCT-Iiep-
moypKepeno  abo  JICHOTaT BBAXKATHMEMO 33  CBIT-IEHOTAT,
a TeKCT-PELUTIEHT — 32 CBIT-ELUIIEHT, aI03UBHI MapKepH, W0
JIOTIOMATAIOTh YATAYEB] POMIZHATH AIIO3il0, CIYTYBATUMYTh MiX-
CBITOBMMH KaHANIAMH, 10 IAF0Th 3MOTY YSBI YHTa4Ya NIEPECyBaTUCh
BJI O/IHOTO CBITY /IO iHILIOTO, | BOXTHOUAC BY3ITAMH 3YTLICHHS Y BHY-
TPIlIHii Oprauizawii CBiTy-peluIieHTa.

linoternuno-(antacTuanmii yrisepeym [13, c. 72] onosinans
CYYaCHOTO ()paHIy3bKOTO MUChMEHHUKA 3iTKAHUH i3 PI3HOTO POy
amo3iid. OJIHUM i3 BUJIIB, BUOKPEMIICHHX HAMH, € ATFO3i, [0 MAKOTh
JICHOTAT y MI03aTEKCTOBOMY IPOCTOPI:

npenenenTHi antporonimi — La veille, il avait relu la Bible :
Dieu avait donné a Adam le pouvoir de nommer les animaux et les
objets... Et avant, ils n'existaient pas ? [14, p. 26] - B omoBigauHi
«Le régne des apparences» Bukajay dhinocodii, yneBHeHuit y Tomy,
10 TIPEIMET HE iCHYE, MOKU He Oyjie Ha3BaHui, OYB 3/MBOBAHHI,
npountasy B bibmii, mo bor, cTBOpuBIIM TBAPUH Ta MpeAMETH,
JaB BIajy mepIuiil momuHi ix Hassaru. [IpeuenentHuil antporo-
HIM Ajlam pasom i3 0i0nei3MoM akTyamisye y CBIIOMOCTI YnTaua
cBit-neHoTar «Cesate [lucbMo, e ommcaHa iCTOpIs JIHOICTBaY,
y CBITI-PEIUITIEHTI AKTYalli3ylOThCS CEMH «crantenuueHHsy. Lli
CBiTH Tepe0yBaroTh y CHiBBIIHOWIEHHSX MOPIBHAHHS i 3icTaBs-
I0ThCS B PEXKUMI «OLIYKAHOTO OUiKYBAHHSD.

[penenentri antponouivu Jironosix XIV, Momsep, Jla Oou-
el (Le siécle de Louis XIV ! [...] Il suffit de relire Moliere ou
La Fontaine pour se rendre compte qu'en ce temps-la, les gens
étaient raffinés [ibid., p. 43]), yxuri B omoBinanHi «Vacances a
Montfaucony, Hanexaun JI0 CBITY-IEHOTATa «BIIOMi 0COOU EMOXH
[IpocBiTHUIITBA» Ta O CBITY-pELMNIEHTA YSBICHHS NMEPCOHAKA
nipo X VII cTomiTTs, Kyau BiH X0ue BiIIPaBATHCS B TOAOPOK, AKTY-
aNi3yloTh B OCTAHHBOMY CEMY «3aMUJTYBaHHS emoxoto». Koxsep-
TEHILiS ao3ii 3 METOHIMI€0 Mae TijicHmoBabHIH eext. HasBHi
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CBITH 3iCTaBISIOTHCS Y PEXKIMI «TIiZICTaBA — HACTIIOK»: AKIIO Oasy-
BaTHCh HA BPAKEHHSAX BiJl MPOYMTAHOTO y TBOpaXx Morbepa Ta Jla
®oHuteHa, To Tepoil MOTPAMUTH Y BUTOHYEHE CYCHIBCTBO 1 TOJI0-
pox Oyze mpUEMHOIO.

[oniOnuit edekT cTBOPIOIOTH 1 amio3ii Ha JMiTEpaTypHi TBOPU
3rajianux apTopis: Je veux aller en 1666 pour assister a une
repreésentation du Médecin malgré lui interprété par Moliére devant
la Cour! [ibid., p. 44]. [locunanus Ha repoiB TiTepaTypHUX TBOPIB
(J'esperais des reproductions en grande quantité et, telle Perrette
et son pot au lait dans la fable de La Fontaine, je dois avouer que
Je voyais déja ma bande se répandre pour dominer le monde [263))
(opMye BiIHOIICHHS TIOAIOHOCTI MiXK CBITAMH,

Yucnenni tonownimu (1 est vrai que, dans le monde du Dieu
Premier, les villes qui se sont le plus épanouies ont été des villes-
iles entourées d'eau : Paris, Lyon, mais aussi Venise, Amsterdam,
New York. En revanche, Carcassonne ou méme Madrid, cités sises
en hauteur, ont eu du mal a s'agrandir et & rayonner alentour
[ibid., p. 269]), yBeneHi B TKaHUHY OMOBiJaHb, CTBOPIOIOTE €(EKT
PeaNbHOCTI OMUCAHOTO 1 € eNeMEHTOM MOBHOI rpu. B omoinanHi
«L'école des jeunes dieux» CBIT-IEHOTAT € yMOBHO PEAbHIM CBi-
TOM, @ Y CBITi-PEIUIIEHT] BUOKPEMIIOKOTHCS CBITH, aKTYali30BaHi
AIO3MBHIMI TOTIOHIMAMH, 1110 TiepeOyBatoTh Y BiAHOLIEHHSX Tpo-
THCTABICHHS: «KBITYUi MiCTa, OTOUCH] BOAOIOY 1 «TIpoOIeMHi MicTa,
PO3TAIIOBAHI HA BUCOTAX),

Aunmro3ii-6i0nei3mu: airo3uBHi Mapkepu nexio (Monsieur le curé
nous interdit de fréquenter les étuves. Il dit qu'il n'est pas normal
que de bons chrétiens se retrouvent dans cette atmosphére brilante
et moite, pareille a celle de I'Enfer [ibid., p. 53]), decamo 3anosioeii
(Son coup des Dix Commandements est proprement révolutionnaire
[ibid., p. 270]), Hanekauu 10 OTHOTO CBITY-JICHOTATA, B Pi3HOMY
KOHTEKCTI MPOBOKYIOTh Pi3Hi CITiBBITHOIICHHS MIK MOXJABHMH
CBiTaMi. Y TIEPIIOMY TPHMKIAi CBIT-IEHOTAT 1 CBIT-PELMITEHT
TIOPIBHIOIOTBCS 1 YIIOMIOHIOITBCS «Y JTa3HI CIEKOTHO, SIK Y MEKI»,
y IPYToMy — JIeCSTh 3an0Bijieii boxkix 3iCTaBIAIOTECS B ONOBIIAHHI
13 3amoBifsIMH MONOAMX OOTiB, a CTBOpEHi CBiTH mepelyBaroTh
Y BIIHOIICHH] MTapaJebHOTO ICHYBAHHS.

Micosorismu (Jupiter, le prof principal, était trés en colere
[ibid., p. 265], Choisir Icare pour nommer cette mission était
somme toute une idée stupide. Comment s'appelle cet oiseau qui
renait toujours de ses cendres... ? — Le phénix, dit Pamela. [ibid.,
p. 114]), yxwuri B texcri onoizianb b. BepOepa, Hatsxarots Ha nep-
COHAXKIB TPeKO-puMChKol Midhonorii: rpizuuit KOmitep — ronoHuit
0Or y CBITI-IEHOTATI, y CBITI-PELMITIEHT] € TONOBHAM y4YHTEJEM
TOHHX OOTiB 1 TepeOupae Ha cebe XapaKTepUCTHKU Mid)OOTiIHOro
neHotara. Y oMy pasi cBiTH nepe0yBatoTh Y BiTHOMIEHHSX MOi0-
Hocti. IMeHa Midiunoro mepconaxa Ikapa ta nraxa deHikce, 3rajani
B onosinanHi «Le chant du papillony, akryanizyioTs y cBiTi-peuui-
€HTI JIBA MOXJIMBUX CBITH: CBIT-IEHOTAT: [Kap — CMiMBA JIHO/MHA,
KA 3aTHHYNA, HAOMM3UBIINCE 0 COHIIS, — CBIT-PEIHIMIEHT: KOC-
MiYHHH KOpabenb i3 TakuM iMEHEM He 3arMHYB B SKCTICTHIIT JI0
Comug; cBiT-neHotar: GeHike — mrax, Mo BiIPOIKYEThCS 3 TOTIeNY,
CBIT-PCLIMIIIEHT — MOXJIMBA Ha3Ba CKCTETMI], SKa BHTpHMasa
BUMPOOYBAHHS BOTHEM. Y TEPIIOMY BUNAKY CBITH nepelyBaroTh
Y BIIHOIIEHHSIX POTUCTABIEHHS, Y IPYTOMY — YTIOTIOHIOIOTBCS.

[oxnmkanus Ha ictopuuni noxii (Avant Jules César, les
Romains vivaient sous un régime républicain. Jules César tenta
de devenir empereur et se fit assassiner aux ides de Mars [ibid.,
p. 272]) CTaBAATh CBIT-EHOTAT 1 CBIT-PELMIIIEHT Y BiJIHONICHHS
HAKJTa[aHHs], CBIT-PEIUITIEHT MMIICHITHOETHCS Yepe3 CBIT-CHOTAT.

Jlns Toro, mob TMOKTHKAHHS Ha JereHny (En s'écoulant, la
semence des suppliciés a permis a des mandragores de germer.
Ainsi, la légende était vraie... [ibid., p. 50], Pierre songe que,
bient6t, c'est lui qui fera pousser les mandragores [ibid., p. 55])
Oylno BIANO JICKOJOBAHO YMTAyeM, aBTOP Y TEKCTI OMOBIIAHHS
HAJIa€ KOPOTKE TIYMAYCHHS TPO POCTUHH MaHJPAropH, 1o 3°sB-
JISIOTBCS HA MICIIi CTPATH Yepe3 MOBIMICHHS. Y PyroMy NMpUKIa/i
KOHBEPTEHIIis alTr03ii 3 epu(pasoro Ta ipOHIEr0 MA€ MiJICHITIOBAITh-
HUil e(eKT, a aKTyani3oBaHi cBiTH TepeOyBaloTh y BiTHOMIEHHSX
HAKJIAAHHA i yTOiOHeHHS.

[lomibHi BITHOMEHHS CITOCTEPITaEMO 1 B pasi amo3iii Ha BioMi
apxitektypHi mam’stki (Les monuments marquent les esprits.
Colosse, jardins suspendus, arc de triomphe, tour Eiffel, Colisée,
Grande Bibliothéque, temples démesurés . tout ca permet de générer
une fierté nationale propice a maintenir une identité particulieére
[ibid., p. 269]).

Autro3ist Ha pexsiamuuii coras («65 ans ¢a va, 70 ans bonjour les
degdts!y [ibid., p. 163], mo € TpaHCHOPMOBAHOKO LIUTATOKO 3 PEKIIAM-
Hux kammnaniii y Opanuii 80-x pokis XX cronitrs «Un verre ¢a va,
trois verres, bonjour les dégats!», sika BUKOpHCTOBYBanach K 3acte-
PEKEHHS TIPOTH ATKOTOIBHOT 3aEXKHOCTL, B KOHBEPIeHLIT 3 aCOHaH-
COM 1 PUMOIO CTBOPIOE iPOHIUHMH e(eKT Ta MPOBOKYE HAKIA/AHHS
if ynojiiOHeHHsl CBITy-JIEHOTATa JI0 CBITY-PEUUITIEHTA.

[ToknmuKkaHHS HA CTEPEOTUNH, WO ICHYIOTH Y CY4acHOMY
CYCIIUIBCTBI, BAKOPUCTAHI B ONUCI BUMOT 1/I€ATbHOT XKIHKH-00THHI
10 Kauauaatypu MaiiOytreoro dornosika (Elle le veut habile au
maniement du sabre, prince d'un pays au moins aussi grand que le
sien, <...> ne crachant pas par terre, ne se mettant pas les doigts
dans le nez <...> débarrassé de ses obligations militaires ainsi
que de sa famille (Nout ne veut pas avoir une bellemere sur le dos
[ibid., p. 41-42]) y KoHBepreHuii i3 3icTaBleHHAM peaniil pi3HUX
YacOBHX IUIAHiB, PI3HUX TOHATBHOCTEH TEKCTY CTBOPIOIOTH IPOHIY-
Huit eQext. CBITH-IEHOTATH Pi3HHUX YACOBHUX TLIAHIB MOEHYIOTHCS
B OJHOMY CBiTi-pELUTIIEHTI.

KonBeprenuis anto3ii Ha mpeaMetd MoOYTY i3 MOPIBHSHHSM
(Une civilisation, c'est comme un bonsai. Il suffit d'un instant
d'inattention pour qu'une catastrophe survienne [268]) crasuts
CBITH y BITHOIICHHS MOPIBHSHHA «CTBOPEHHS HOBOI IMBIiTi3allii
MOJO/IMM OOTOM-YYHEM CXO0JKe Ha MUCTEITBO BUPOLTYBAHHS TOYHO
KoIii JiepeBa B MiHiaTHOPiy.

Hacrynza rpyna anosiit — Ti, SIKi He MaloTb JIEHOTaTa B I03a-
TEKCTOBOMY CBITI.

[TocunanHs Ha BUrajaHi HAYKOBI EKCTICPUMEHTH Ta iMeHa
iXHix aBTopiB-HayKoBIIB (Expérience de Kreg : si on entoure d'un
bandeau les yeux d'un humain, il trébuchera. Expérience de Brons
[...] [ibid., p. 15-16], expérience de Wurms [ibid., p. 20]) i Ha Bura-
naui mpeavern modyTy (On peut aussi leur donner quelques miettes
de glapnawouet mouillées dont ils se régaleront [ibid., p. 22])
MAIOTh CBOIM CBITOM-JICHOTaTOM aBTOPCHKY (HaHTAa3ito, MPO IO
CBI[YATH HOBOTBIp Glapnawouet, mpoKoMeHTOBAHHIT HaMH Y ToTIe-
pennix nyOmikarisx [5, ¢. 74; 13, ¢. 73]. YxuBaHHS BUTaJaHuX
AHTPOTIOHIMIB CTBOPIOE eheKT TPaBIONOIOHOCT 1 B KOHBEPreHIIil
3 HOBOTBOPAMH € CKJIaI0BOI0 YACTHHOK OCTMOJIEPHOI MOBHOI I'PH.

Po3rsHyTi BHIIE amo3ii Oy MapKOBaHHMH B TEKCTi OTIOBI aHb,
eKCTUTIUTHAMA. IMILTIATHI a1Tr03ii SBISF0TH c0000 onucH 0cib abo
TOJiH, IEKO/lyBaHHS SIKMX 3aJICKUTh Bij| epyauiii untada. Hampu-
Kian: La femme idéale? Elle est déesse égyptienne et se prénomme
Nout. <...> Nout n'est pas qu'une femme. Nout est aussi un astre,
au méme titre que le Soleil et 'étoile du Berger [ibid., p. 37-38].
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Konrexcr omosinanns «Celle qui hante mes réves» jo3Boise
TIPUTYCTHTH, O ABTOP HATAKAE HA ETUNETCHKY [APHIIO, ETANOH
KpacH JIaBHIX YaciB, 10 BIIaHOByBanacs sk Ooruus, — Hedepriti,
OIHCYIOUH il SK ifeanbHy KiHKy. CBIT-IEHOTAT 1 CBIT-PEIMITIEHT
nepeOyBAlOTh Y BIIHONICHHSX YIOMIOHCHHS. BilHOIEHHS poTH-
CTaBIICHHSI TA TIOPIBHSHHS MiXK CBITOM-JICHOTATOM 1 CBITOM-pEIli-
TEHTOM (hOPMYIOTBCS 33 JIOIOMOTOH0 KOHBEPTEHIIIT ato3ii 3 ToxiT-
KOPEKTHUM eBQEMISMOM Kpainu mpemwoco ceimy: Des vaccins !
Je ne me rends pas dans un pays du tiers-monde, que je sache !
[ibid., p. 44] Second chac, les mouches. Il n'en a jamais vu autant,
méme dans les pays du tiers-monde [ibid., p. 49].

B onosinanusax b. BepOepa BHOKpEeMIIOEMO KOHBEPTEHIIiHO
alTro3ii 3 )paseonoriaHIMHU CrioTyKamu Ta mpuciis’svu (Les clients
sont des moutons de Panurge [ibid., p. 57], rirait bien qui rirait le
dernier [ibid., p. 266], «<Ne mettez pas tous vos oeufs dans le méme
panier, m'avait appris mon professeur [ibid., p. 267]), sixa mae -
CHJTIOBABHUHN e()eKT y CTBOPEHHI SIK YHIBEPCYMY CBITiB, TaK i Bijl-
HOUIEHb MK HUMH.

Bucnosku. CsitoTBipHuii MOTeHNian amo3il y (paHiysbKiit
TIOCTMOJIEPHIH Maliif TIpo3i 03yMOBIIEHHIT IPHPOIOFO JOCII/PKYBA-
HOTO (heHOMEHA, HOTO KOMILIEKCHICTIO if 0araTOBEKTOPHICTIO: 31aT-
HICTIO 0 PO3IIMPEHOT0 TEPEHOCY O3HAK i BIACTHBOCTEH 00’€K-
TiB 3 OJIHOTO HA 1HIIMH, peanizailii MiKTEKCTOBIX (MIKCBITOBHX)
3B’S13KIB Ta 3a0€3MeUCHHS MIKTEKCTOBOI (MIKCBITOBOT) B3a€MOJIi,
a TAKOK KOHBEPTeHIIii 3 IHIIMMH CTHTICTHYHEMH 3aC00aMH 1 TIpH-
fioMamu, TiICHITIOYH (PeHOMEHH TOCTMOZIEPHOT IpOHIT Ta MOBHOT
TPH B XyIOKHBOMY TBOPI. [lepcriekTnBr HayKoBOTO MOIIYKY BOada-
€MO B JIOCII/DKEHHI TEKCTOTBIPHOTO Ta CBITOTBIPHOTO MOTEHILANY
anmro3ii Ha Matepiai QpaHIy3pK0i MOAEPHICTCHKOI MPO3H.
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Lysenko N. World creation potential of allusion in
French postmodern short-form prose (based on the stories
by B. Werber)

Summary. One of the generally recognized features
of literary texts of the postmodern era is intertextuality, citation
of the narrative and focus on the plurality of interpretations.
Allusion in its broad sense is both a way and a result
of the implementation of intertextual links, which are designed
for the relevant background knowledge of the reader,
necessary for its decoding. In this article the phenomenon
of allusion is considered from the standpoint of the theory
of possible worlds. The article is devoted to the identification
and description of the world creation potential of allusion in
French postmodern short-form prose. The study is based on
the stories of a modern French writer Bernard Werber, included
in the collection “L’arbre des possibles et autres histoires”.
The main subjects of the allusive process are the world-
denotation, the world-recipient and the allusive marker,
which helps the reader to recognize the allusion. The analysis
of factual material revealed that there are the following types
of allusive units in the hypothetical and fantastic universe
of the collection of stories: those that have a denotation in
the extratextual world, such as: precedent anthroponyms,
toponyms, biblical expressions and mythologisms, reference
to historical events, legends, literary works, architectural
monuments, advertising slogans, stereotypes, household items;
and those that do not have a denotation in non-textual reality:
reference to fictional scientific experiments and their authors-
scientists, fictional household items; explicit and implicit
allusions; direct and transformed allusive constructions. The
convergence of allusion with assonance, rthyme, metonymy,
euphemism, comparison, and phraseological compounds
contributes to the creation of a multiworld in stories. The
allusion in Bernard Werber’s flash fiction is one of the means
of creating the phenomena of irony and language game, woven
into the author’s game with the reader, which is inherent
in postmodern works. Possible worlds, actualized during
the allusive process, are in the relations of assimilation,
opposition, parallel existence, comparison, they are compared
in the mode of “deceived expectation” and “ground-
consequence”.

Key words: postmodernism, flash fiction, stories, allusion,
intertextuality, possible world, world-denotation, world-
recipient, convergence.
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OCOBJIMBOCTI PEAJIIZAIIIL BOEHHOI'O HAPATUBY XVJIO¥KHIX
TA IVBJIIIUCTUYHUX TEKCTIB
(HA MATEPIAJII AHTJTIOMOBHOI'O HAPATUBY IIOUYATKY
OIIEPALIII «BYPS B ITVCTEJII»)

AHoTanisgs. Y Mexax IbOro JOCHTIPKEHHS OKPECICHO
OCOOJIMBOCTI BOEHHOTO HApaTHBY IOYATKy oreparii «byps
B IIyCTeN» B AHNIOMOBHUX XYHOXKHIX Ta IyONIIUCTUYHUX
TeKcTaX. BCTaHOBIEHO BIAMIHHOCTI peaisallii HapaTHBY,
X04a MOJYC pealbHOCTI BOEHHOTO HapaTHBY IOYATKy oOIepa-
uii «Bypsi B mycTeni» B XyIOKHBOMY Ta IyONIUCTUIHOMY
TEKCTaX BiJJHOCHUTh Il TEKCTH A0 oaHiel cutyarii. Byno Bcra-
HOBJICHO KOHIIENTYaJIbHy OCHOBY IOCIIDKYBAaHOTO HApaTUBY:
BE3IIEKA, CITPABEJJIMBICTD, ITEPEMOTA B myo6miruc-
TnuHNX Tekctax Ta ITATPIOTU3M, JIFOJSHICTh, TEPOTU-
HICTbD — y xynoxHix. 3’4coBaHO, 110 JOCILKYBaHUH HapaTuB
y 3MI xapakTepu3yeTbCsl IHTEPTEKCTYa bHICTIO, 3BEPHEHHSIM
JI0 IHIIHUX ICTOPHYHUX HAPATHBIB 13 METOK MOPIBHSIHHS MO
Ta ()OPMYBaHHS OLIHOYHHX CYIKCHb, & TAKOK (DOKYCY€EThCSI HA
BUITPABIOBYBaHHI BTpydYaHHs B Ipak 3apaan CnpaBeIsIMBOCTI.
Haparus onepaii «bypst B mycreni» B 3MI Toro uacy € mnoui-
THUYHO Ta COLIAJILHO 3a0apBJCHUM, Ma€ OJIHY TOYKY (hoKasiza-
1ii, HaB’s13y€ HU3KY Cy0’€KTUBHUX OLIHOUHUX CYHXKEHb Ta CIIe-
KYJISILIIHF 0710 Mal0y THHOTO, XapaKTePH3y€EThCSI 3BEPHEHHSIM JI0
THUITOBUX TOTIOCIB BOEHHOTO Yacy (ODKEHIIl, )epTBH, EKOHOMIUHi
HACJIIJIKH, TIOMITHYHI 1HTepecH). XyIOKHI HapaTHB TOYaTKy
orepariii «bypsi B IycTeni» CIHUPaEThCsl HA eMOLIIHY CKIIa10-
By YacTHHY 3aUlsl 3aJly4CHHsS 4YHMTaya, AreJIIOBaHHSA A0 HOro
CHCTEMH I[IHHOCTEH, IO Ja€ 3MOTy BHUKJIMKATH BiINOBIIHMIA
eMOIiHHMIA pe3oHaHc. JociipKyBaHui XyJOKHIM HapaTHB BiJ-
PI3HSETBCS OMHMCOBICTIO, 0AaraTo yBarv MPUALISETHCS JETAISIM
3a171s1 00pa3HOCTI HapaTuBy. Boennuil Hapatus onepauii «byps
B IIyCTeN» y XyAOKHBOMY TEKCTi Ma€ KiJlbka TOUOK (hoKami3ariii
Ta CKJIAJA€ThCS 3 MiJHAPATUBIB 32 reorpadiuHiM MPHHIUIIOM.
[upokuii apceHan CTHIICTHYHUX 3aCO0IB BIIPI3HAE XyAOKHIM
HapatuB Bix myOminuctuuHoro. OkpecieHO (YHKIIOHATbHY
crieudiky JOCTIHKYBaHOTO BOEHHOTO HapartuBy. OCHOBHUMH
(DYHKLISIMH BOEHHOTO HAapaTHBY B XyHOKHbOMY TEKCTi IOCTa-
10Th ()OPMYBaHHS OAKaHOTO CTABJICHHS JIO MOJIH Ta BHKIIHK
eMOIIIITHOTO pe3oHaHCy. PYHKIsI MOSCHEHHSI il 33 17151 BUTIPAB-
JIyBaHHsI, TUIOBA JUISl MyONIIMCTUYHOI peaizaiii BOEHHOTO
HapaTuBy, He BUpakeHa. [loTeHian BUKIMKY eMOLIHHOTO pe3o-
HaHCY XyIO)KHBOTO TEKCTY € BHIIMM 4Yepe3 BUKOPUCTAHHS HU3-

KH CTHJTICTUYHHX 3aC00IB Ta OMMCOBUX MPUHOMIB, alleISIIit0 10
CHCTEMH IIHHOCTEH YnTaya.

KirouoBi cjioBa: KOHIENTyalbHa OCHOBA, EMOIIIHHUN
pe3oHaHC, (QyHKIiS, MOAYC pEealbHOCTI, OMMCOBICTb, CTHIIC-
THYHI 3ac00M, CUCTEMA I[IHHOCTEH.

Mocranoka npodaemu. Hampukinmi XX cTONITTS MOHATTA
HAPaTHBY TOCTANO y (OKyCi AOCTiMKeHb i3 0araThox TyMaHi-
TApHUX HAyK, IO MPHU3BENO JI0 «HAPATHBHOTO mOBOpoTy» [11],
CYTHICTb IKOTO TOJIATA€ B TOMY, IO «CBIT PO3MIAAETHCA 5K PO3IIO-
BIJIb TIPO CBIT: BCE, 1[0 MU 3HAEMO TPO CBIT, MU 3HAEMO 13 PO3MO-
BiT» [2, c. 69].

3 TO3MIiT MHTBICTHKY TEKCTY HAPATHB € TEKCTOM, TPEIMETOM
SKOTO € JIMHAMiuHa cutyauis [2, c. 89]. OTxe, TeKCT € pesynbra-
TOM PO3YMIHHSI aBTOPOM CUTYAIIii Ta CPOOOK0 TPEICTABUTH CHTY-
allil0 B KOMYHIKaTHBHIiH muiontuHi [2, ¢. 89]. PeanbHicTh 1oB’s3aHa
3 HAPATHBOM TEBHIMH KATETOPIsAMHU, CEpE/l SKMX 0COOTHBOTO 3Ha-
YeHHs HabyBae MOJC peanbHOCTi, HeOOXiTHUIT [T BCTAHOBIICHHS
PENEBAHTHOCTI MK aBTOPOM Ta 4JIPECaTOM Ta BU3HAYCHHS MOMIIH-
BOCTI BKIIIOUEHHS TEKCTY B CHCTEMY TEKCTiB, IO MPEACTABIIOTH
omHy cutyaiioo [2, c¢. 400]. 3BepHEHHS 0 MOJYCY PEabHOCTI
B aCIeEKTi TOPIBHAHHS XYJOKHBOTO Ta MYONIIMCTHYHOTO TEKCTY,
SIKI HaJIEATh JI0 OTHOTO BOEHHOTO HAPATHUBY, € AKTYaJIbHUM 1 3Ha-
YYTIHM, OCKITBKH JIACTh 3MOTY BH3HAYMTH OCOOMMBOCTI peai3anii
HAPATHBY B PI3HUX CTUJILOBHX TLIOMIMHAX.

Anani3 ocranmix nochimkenn i myGmikamiii. Huni mapa-
THB TIOCTA€ TPEIMETOM BENMKOI KUTBKOCTI JIOCTI/DKEHb 13 TCH-
xoxorii, ictopii, ¢inocodii, comionorii, momitonorii, ¢imonorii
To1110. JIOCIIIHUKN PO3TISAAI0Th HAPATHB SIK y3aralbHEHI MoJei
OaueHHs cBity [6, ¢. 56], K CKIAIHUK TUCKYPCHBHOI PEaNbHO-
cri [1], K «repMeHeBTHYHHUIL IMTIEpaTHB, HEOOXITHY MEpeayMOBY
i Hali0iNbII JTi€BUIT IHCTPYMEHT JIOZICBKOTO PO3YMIHHS # CaMOpo-
3yMIHHS [5, . 67], 5K «icTOpir0, siKa MOACHIOE /1ii Cy0’exTa s iX
BHIPABIOBYBAHHA TIEpe/t MeBHOI0 ayzutopieion [ 10]. I, Bpokmeiiep
ta P. Xappe 10BOAATH, MO «IOCHITHUIBKI Ta EKCIEPUMEHTAIBHI
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MOITHBOCT] HAPATHBY CKJIATHUM YMHOM MEPEILTITAIOTHCS 3 HALIOK
MiHuBoto jificHicTion [9]. I [lodenos Haronouye Ha BaxIuBO-
CTi 3BEpHEHHSI JI0 HAPATHBIB Y BIHCHKOBIH chepi, OCKLIBKH HAPATHB
moctae 30poeto B iHGOPMAIIHHAX BilfHAX, 3aC000M COIIANBLHOTO
YTPaBIiHHS, JETEPMIHAHTO0 MaitOyTHBOTO [7].

[lompu mmpokuit iHTEpec TOCITITHUKIB, KAHPOBI XapaKkTepH-
CTHKH BOEHHOTO HAapaThBY, 0COOMMBOCTI peai3aliii HapaTuBy ore-
pauii «byps B mycremi» 3acobamu myONiMUCTHYHAX Ta XYIOKHIX
TEKCTIB HE 3HANIILTH BUCBITICHHS B JITHIBICTHYHUX TPALIAX.

MeToio cTaTTi € OKpecieHHs 0cOOMMBOCTEN BOEHHOTO Hapa-
THBY TTOYATKY OTepaii «byps B MycTei» B AHITIOMOBHHX XYIOKHIX
Ta myOnimucTHaHnX TekcTax. 00’ eKTOM JOCTIKEHHS € aHTIIOMOB-
HUH HApaTHB TOYaTKy omepartii «byps B myctemi» B XymoxkHil mite-
patypi Ta myOniuMCTHUHUX TekcTaXx. MarepianoM Hamoro pocri-
JOKSHHS CTAlH XYIOKHIH Ta MyONTIMMCTHYHAI HAPATHBH MOYATKY
onepauii «byps B mycreni». XynoxHiil HapaTHB MpeACTABICHHUIA
nBoMa icropuyHuME pomanamu, a came “Crusade: The Untold
Story of the Persian Gulf War” Bimomoro amMepuKaHCEKOTO THCh-
MeHHIKa Pika Atkincona Ta “Every man a Tiger: The Gulf War Air
Campaign” macsmennuka Toma Kienci ta renepana BIIC CIIA
y Bigcrasui Yaxa Xoprepa. [lyOniuuctudnnii HapaTuB i aHami3y
Oyno BiniOpaHo MeTozoM cyuinbHOT BUOIpKM 3 myOniKamid, mep-
IIOTOYaTKOBO OmyOnikoBaHuX y ciuni 1991 poky B mepioauuHmx
Brpanaax “U.S. News” ta “The Daily News”.

Buxaan ocHoBHOro Matepiay. Y JiHTBICTHIN JUCKYpC BBa-
KAETHCA HAPATHBOM, SKIIO BiNIOBITAE TAKAM YMOBAM: HasBHICTh
ZiioBUX 0ci0 1 croxerTy, kil eBoMOLionye B yaci [3]. Haparu
TOCTA€ TUCKYPCUBHUM JKAHPOM, THIIOM JHCKYPCY, KUl BiApi3HS-
€ThCS YHIKANBHICTIO XPOHOTOIY, IHTEpTEKCTYaNbHOCTI Ta cy0’ek-
THOCTI, @ TaKOX TOPIBHAHO CTAaHJAPTHOK CTPYKTYpOto, YHi(i-
KOBAHAMHU MPArMaTHYHUMK Ta KOTHITHBHHMH TapameTpamH, W0
TIOXO/IATh BiJl Kateropii «moziitHocTiy [3, c. 134].

EdexTuBHi HapatBH MaiOTh K PE3OHYBATH 3 OCHOBHUMHU
IIHHOCTAMM  ayuTOpii, Tak 1 BUIPABIOBYBATH TEPEKOHIHA-
BUIl ONHC MPUYIMHHO-HACTITKOBHX 3B’f3KIB, MO0 00 €HYE MOl
y TIOAICHIOBATBHII OCHOBI [8, ¢. 5]. 3a3BUyail HAPATHB CKIATAETHCS
3 OCHOBHOTO (BHXI/IHOTO) TEKCTY (TIOBIIOMIIEHHS) T4 CEMAHTHIHO
TOB’S13aHUX JI0JATKOBHX ToBiZoMieHb. Hapatus mocrae cucreMa-
TH30BAHUM TiMEPTEKCTOM, 00’€IHAHMM TEBHOIO MOMIEI0/MOMIAMU
a00 meToro [4].

Jlns Hamoro JOCTIKEHHS MM BHOpATM BOEHHWII HapaTHB
noyarky omeparii «byps B myctemni», mposeaeHoi B3uMKy 1991 poky
T gac BiitaA y [lepcbkiit 3atori. L omeparis mApOKo BUCBITITIO-
Banacs B 3aco0ax macosoi indopmarii (3MI). Kpim Toro, Beteparm
[lepcokoi BiiiHn mi3Hile HAMCATH HU3KY aBTOOIOrpadivHuX, iCTO-
PUYHKX XYIOKHIX TBOPIB, NPUCBIYECHUX TOIIAM TOTO POKY. TakimM
YHHOM, TIOPIBHSHHS T4 BU3HAYEHHS 0COONMBOCTEH peai3arlii BOEH-
HOTO HApaTHBY XYIOKHIX Ta MyONIIMCTHYHAX TEKCTIB HA LLOMY
Matepiali € MOKIHBAM.

[IpoananizoBani cTarTi Oy HAMICaHi B MEPIIAI TIEPioj Mpo-
BezieHHs onepauil. Boennuil HapatuB okycyeTbes Ha moapoOu-
LSX MIPOBECHHS OMepaLii, HACTPOT HAPOLY, @ TAKOK YCITIXax CBOIX
BIICHK Ta HEBJaYax BOpOTa. 3 OLIfAY Ha Te, M0 aMEPHKAHChKA
TPOMAJICBKICTh 3aBKAM BIPI3HANACS BHUCOKAM MATPIOTH3MOM,
3MI BpaxosyBamu ii OaaHHs OTPUMYBATH TApHi HOBHHHM 1 MaK-
CHMAITbHO KOMIIPOMETYBAI CTOPOHY Bopora. OTike, 1€ TMpHKIaj
KJIACHYHOTO BOEHHOTO HApaTHBY, AKWIl BUKOHYE HM3KY (YHKLIi,
SK-TO: TIOICHEHHS JIii 33771 BUIpaBIyBaHHA, HopMyBaHHA Oarxa-
HOTO CTaBJICHHS JI0 MO, BUKIHK EMOLIHHOI0 Pe30HAHCY.
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V razeri “U.S. News” Haparus omepanii «bypst B mycteni» He
BIITOBia€ XpoHOMOrii moyii. Hampuknaj, crarts mounHaeTses i3
3araibHOl ONIHKM MO, 10 Bi0yBAIOThCS Ha Teputopii barmay:
“Saddam Hussein called it “the mother of all battles," and indeed,
Has hundreds of missiles and warplanes swarmed over around
the birthplace of Abraham, there was something almost biblical...”
(3), micTTh OOMEXEHY iH(QOPMAIIII0 PO KOHKPETHHH dac, OIHAK
aKIEHTYe Ha TMEBHUX JITalsX, SKi CIPHSIOTH CTBOPEHHIO eMOIiii-
HOTO PE30HaHCY B unTaya. L{eif HapaTuB XapakTepu3yeThes iHTEPTEK-
CTYaJIbHICTIO, 3BEPHEHHSAM JI0 IHIIKX ICTOPHYHUX HAPATHBIB (HATPH-
xnan, “Flying 2,107 combat missions in the first 48 hours of the war,
allied air forces were able to deliver as many as 5,000 tons of bombs
a day on Baghdad — nearly double the amount dropped by the Allies
in the epic 1945 bombing of Dresden, Germany” (3)) 3 METOFO TOpiB-
HSHHSA TOZiH Ta OpPMYBAHHS OLIHOYHKX CYIKEHb. 3ayBaXMMO, 10
OIIHOYHI CY/KEHHS HAZIAFOTHCA, 30KPEMA, TISIbHOCTI 000X MOMITHY-
HUX CTOpIH Ta BICBKOBOTO KEPIBHHIITBA, IO Bi/MOBIIAE 3araibHiil
opientanii 3MI Ha MOMITHKY, COL{aNbHI Ta EKOHOMIYHI MUTAHHS
Tomo: “A quick war would enable the president to eject Hussein from
Kuwait without destroying Iraq... Refugees, crumbling economies
and a wobbly monarchy in Jordan already are a problem. One
of Bush's goals is the restoration of Kuwaités emir...” (3).

JlocnimkyBanuii Hapatus Mae ocunanns Ha 3MI iHmmx kpai,
1HII HApATHBH, 1O iHOAI KOHKYpytoTh: “Saudi military sources said
the Iraqis shelled the Arabian Oil Co. petroleum plant at Khafji on
the Saudi-Kuwaiti border” (4).

V raserax iH(OpMaIlis MOTAETHCS TAKMM YHHOM, 11100 3BEJTH-
YHUTH BifCBKOBY Millb aMepHKaHChKoi apMii, Hampukmax: “Wave
after wave of American and allied warplanes bombed Irag almost
at will today in more than 1,000 day and night attacks aimed
at destroying Saddam Hussein’s war machine before he can mount
a counter-attack” (4). Lls koMyHikaTHBHA CTpaTeTist IOCHITIOETHCS
3BEPHEHHSM JI0 aBTOPHUTETIB — BIUIMBOBHX HA TOH MOMEHT MOJi-
tanmx isgis: “"l think we now have control of the air," said
Sen. Sam Nunn (D-Ga.), chairman of the Senate Armed Services
Committee” (4), a TakoX y BHCHOBKaxX, 3poOJNeHHX HaueOTo
13 3aranbHEX HACcTPOIB Ta IyMOK amepukaHiis: “After years
of arid debate about the cost and effectiveness of the world’s most
sophisticated arsenal, American taxpayers finally got a good look
at what they have bought” (3).

[inepOonizoBannii HapaTHB YCIIXiB aMepUKAHCHKOT apMil
TIOCHIIOETBCS  KOMITPOMETYBAHHAM 1PAKCHKOTO JIijiepa, 3BEPHEH-
HIM JI0 HOTO pHC XapakTepy Ta CTHIIO BeleHHs Biiimm: “...that
the megalomaniac Iraqi leader may have to be dug out of the rubble
around him” (3), “Even if Hussein’s suicidal attempt to mobilize
Israel fails...” (3).

Kpim Toro, 3MI y Oynp-Io miKpecIo0Th €IHICTh aMepH-
KaHCBKOTO HApody TpOTH HempaBoMipHuX HamipiB Ipaky: “For
a nation steeped in the bitter broth of Vietnam ... the massive air
armada arrayed against Saddam Hussein has evoked a renewed
sense of power and purpose” (3), “Back home, even as a nascent
peace movement puddled up in cities small and large, polls showed
Americans rallying behind the decision to go to war and rejecting
assertions that the president should have waited longer before
attacking Iraq” (3).

HocnimxyBaruit Boenuni HapatuB y 3MI dokycyetses Ha
BUTPAB/IOBYBAHHI BTPYUaHHS B [pak 3apajm crpaBeTHBOCTi. Yce
1ie hopMyBaIIO MEBHI HACTPOT HAPOJY, 3AKIA/AN0 Y CBITOMOCTI ame-
PUKAHIIB TYMKY, IO Bii{Ha € HEOOXiTHOH.
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Ha xonuentyansHoMy piBHI JOMIHYIOTh KOHLEINTH, SKi KOpe-
JO0Th 13 IiHHOCTAME Hamii, moxactsa 3aramoM: BE3IIEKA,
CIIPABEJIJIMBICTD, ITEPEMOIA. Crumictnarnmu 3acobamu
CTBOPEHHS TaKOTO HACTPOIO BHCTYTAIOTh METa(OpH Ta CIMiTeTH.
Bukoprcranns npemusiiigoi iHopMatii 00MexyeTbcs Ha3BaMu
aMepHKAHChKHUX JITaKiB, pakeT, miapo3ainis tomo: “Tomahawk”,
“Stealth”, “F-4G Wild Weasel”, “F-117 Stealth”, “USS Wisconsin”,
“USS Missouri”, npruoMy 1 IeKCHYHi OfJMHAIL € BiIOMUMH Tepe-
CIYHOMY aMepHKAHIEBI Ta HECYTh JOJATKOBE CMHUCIOBE HaBaHTa-
JKEHHS — CIIPABUTH BIUIMB HA aJ[pecara.

Orxe, Hapatus oneparii «byps B mycteni» B 3MI Toro gacy
€ TONITHYHO Ta COIIANBHO 3a0apBIEHIM, Ma€ OIHY TOUKY (oKami-
3alii, HaB’f3ye HU3KY Cy0’EKTHBHHUX OIIHOYHKX CYKEHb Ta CIie-
KyMAUiil o0 MaiiOyTHBOTO, XapaKTepH3YETbCs 3BEPHEHHAM [0
THIIOBUX TOMOCIB BOEHHOTO Yacy (OiKeHI, KepTBH, CKOHOMIYHI
HACITIIKH, TIOJITHYHI THTEPECH ).

JlocmipKyBasmii XyIoKHIH HapaTiB 000X MPOaHANi30BAHKX
tBOpiB (1, 2), BiAMOBIA€ CTHIICTHI 1HOTO kaHpy. Llei HapaTus
BI/IPI3HAETHCS OTHCOBICTIO, 0ATaTO YBATW MPUAUIAETHCS AETATIM:
“... agreat slab of a man, grinning, tented in mottled fatigues, four
black stars stitched on his collar. The bill of a round campaign cap
shaded his face from the morning sun. A canteen sloshed on his
right hip, counterweighted by a holstered pistol on his left” (1)
34711 00pa3HOCTI HAPATHBY.

Haparus y “Crusade: The Untold Story of the Persian Gulf War”
(1) momineHuit Ha TP OCHOBHI YACTHHI: TIEPITHA THAICHH (TepIa
HiY, TIepIIMi JIeHh BKJIOYHO), CEpefHA MiCAIS, OCTAHHIN THIK-
ZeHb, pugoMy posain «Ilepima Hiwy MicTHTb onue nopiit 17 ciumd,
KiHIIEBOTO €Tamy ITJTOTOBKH 0COOOBOTO CKIaay A0 MPOBEACHHS
orepaii, Jiiit exinaxy, odhinepchkoro ckiay Ta (paxisIiiB 3a Hampsi-
Mamu. Hapatue iHOMI BifIXOMTH BiJi XPOHONOII MOMIM, Hampu-
xian, “Earlier in the day — Wednesday, January 16, 1991 — they
had scrubbed the teak deck, scoured the gutters, polished the brass
fittings, and swept the corridors” (1), “On January 13, less than
forty-eight hours before the war began, Norman Schwarzkopf had
accepted an invitation from Buster Glosson to visit his strike planners
in the basement of the Royal Saudi Air Force headquarters” (1), mo
CTOCYIOTHCS TIOMIiH 1032 Mexkamu camoi omepartii. OTixe, HapaTHB
(OKyCY€EThCS HA BIITBOPEHHI JIAHITFOXKKY BAKTHBHX MOMEHTIB Bili-
CBKOBO{ CITy’KOM Ti11 Yac miATOTOBKH 10 omeparii. Jletani oneparii,
TIOYYTTS TONOBHUX T€POiB, IXHE CTABNEHHS /0 MOJii BILTHBAIOTH HA
eMOIIii{He CIIPUIHATTS TEKCTY T OBHE 3aHYPEHHS YATaua B MOMi.

JlocnimkyBaHui HapaTHB HEMPONOPLIIHO OMHICYE MO ore-
pamii. Tak, JeTanbHO TOJaHA XPOHOJOTISA MOAIM mepiiol Howi
ToyaTky omepaiii B pisHux Mictax Ta micusx (Apap ta Ep-Pisn
y Caynisebkiit Apasii, Bammurton, barnan, minkop «BickoHcimy
Tommo). [lepumiid po3in XapaKkTepu3yeThes AETaTi3alli€ero Ta XPOHO-
JIOTIYHO TOYHICTIO MOJIAHHS MOMiH Maike MOXBUIMHHO 3 PI3HUX
KyTOUKiB CBiTy (Hampuknax: “At 2:51 A.M., thirteen minutes after
the Apaches began their attack on the radar sites, the first bomb fell
on Iraq” (1). Omxe, BoeHHuit HapaTuB onepanii «byps B mycremi»
Ma€ Kibka TOYOK (POKANTI3allil Ta CKIAAeThes 3 MiHAPATUBIB 32
reorpad)iaHIM MPHHITATIOM.

[upokwii apceHaT CTIMICTHYHEX 3ac00IB BiAPI3HAE XyHOXK-
Hill HapatuB Bin myOmimucTuunoro: “the desert pan was drear
and barren, a thousand shades of buff” (1), “...and he strode
across the runway like an actor pressing toward the footlights”
(1). P. ATkiHCOH 3BEpTa€ThCs 10 OHOMATOIMT 3a/1sl BUKJIHKY eMO-
I[IHHOTO Pe30HAHCY Ta CTBOPEHHS aTMOc(epH MOBHOTO 3aHYpEHHS

ynTaya B MOAIi 3 mepuwmx psakis: “The first sound they heard,
fittingly, was that familiar din from the last, lost war — the deep
whomp whomp whomp of helicopter blades beating northward”
(1). Bukopucranus Meradop Ta aneropiii Hajae HapaTHBY SICKpa-
Boro 3abapenenns: “the procession touched down in a furious boil
of sand”, “a murmur ran among them”, “the dying rotors churned
tiny dust devils around his desert boots” (1). Takum uuHoM aBTOp
JI071a€ eMOIIHHOCTI BOEHHOMY HapaTHBY.

HeoOxinHo 3ayBakuTH, 1O MOPIBHSHO 3 MyOMiMCTHYHMM
XYZIOXKHil HapaTHB MIiCTHTb Oible crienuivHoi TeKCHKY Ta Bili-
cbkoBux TepMmiHiB: “The canisters of a Patriot missile battery stood
cocked and waiting south of the airstrip. Artillerymen once again
checked the azimuth and elevation of their tubes” (1). Inmoto Bin-
MIHHOIO PHCOI0 IOCTIIKYBAHOTO XyOKHBOT0 HAPATHBY TIOPIBHSIHO
3 MyOMIMCTHYHAM € BUKOPUCTAHHS OHii Tij| yac omucy OyzeH-
HOTO JKHTTA BikichkoBuX miaposninis: “The officers’ club rocked
every night, and the pilots had plenty of time to drink and lie, two
of their most pleasurable activities. It was fighter pilot heaven” (2).

XynoXKHI HAapaTHB CHUPAETBCS Ha EMOLIIHY CKIaJI0BY
YACTHHY 3a/JIS 3aIyueHHS YMTaya, aresioBaHHS 0 HOro cuc-
TeMH HIHHOCTEH, 10 Ja€ 3MOTY BHKIMKATH BIATIOBIIHUII eMO-
niiiHni  pesoHanc. KoHuentyanbHa OCHOBA J0CTIIKYBAHOTO
napatupy mictuts ITATPIOTM3M, JIIOASHICTh, TEPOIY-
HICTb. OcHoBHMMHU (YHKIISIMH BOEHHOTO HApaTHBY B XYIOXK-
HBOMY TEKCTI CTAI0Th (POpMyBaHHS 02KAHOTO CTABIEHH JI0 TOJiH
Ta BUKJIHK EMOIITHOT0 pe3oHancy. OyHKITIS MOSCHEHHS il 311
BUNPABIYBAHHS, THIIOBA AT MyOMIMUCTHYHOI peari3amii BOEH-
HOTO HAPATHBY, HE BUPAXKEHA.

BucnoBku. TakiM 9iHOM, MOLYC PEaNbHOCTI BOEHHOTO Hapa-
THBY TTOYATKY omepaitii «byps B mycTeni» B Xy/I0KHbOMY Ta Ty0ui-
MACTUIHOMY TEKCTAaX BITHOCHTH ITi TEKCTH IO OJHi€i CHTyaIi,
omHak Mae pi3Hi konmenTyansHi ocHoBr: BE3IIEKA, CITPABE-
JIUBICTb, [TEPEMOTA B my6mimuctuyaux Tekctax ta [IATPIO-
TU3M, JIIOAAHICT, TEPOTYHICTD - y xynoswix. 3MI moti-
THYHO Ta COIiaNbHO 3a0apBIIOI0Th HAPATHB, KM 3a3BHUAil Mae
OTHY TOUKY (hoKami3alii, Hi3Ky Cy0’ €KTHBHIX OIIHOTHHX CYKCHD
Ta CMeKy/AIii MO0 MaiOyTHBOTO, & TAKOXK THIIOBI TOTOCH BOEH-
HOTO dYacy (ODKEHI, EepTBH, SKOHOMIUHI HACMIIKH, TOMITHYIHI
iHTepecH). Y XyIOXKHIX TEKCTaX HApaTHB MOCTAE EMOIIIHHO 3a0apB-
JICHAM BiIATBOPEHHAM JIAHIIOKKY MOMIH, Ma€ KiTbka TOYOK (hoKami-
3a11ii, 3yMOBIICHIX K reorpathiuHo, Tak i ocobmeticHo. [loTertian
BUKJIAKY €MOIIHHOT0 PE30HAHCY XyHOKHBOTO TEKCTY € BHIINIM
qepe3 BUKOPHCTAHHA HI3KH CTIJTICTIHYHAX 3aC00IB Ta OMHMCOBHX
MPUIOMIB, ameNAIil0 10 CHCTEMH IiHHOCTeH unrada. DyHKIisS
HAPATHBY MIONO TIOSCHeHHS Miif 3aj1d X BUNPABIyBaHHS Xapak-
TepHA JIHIIE TS MyOMiIECTHIHAX TEKCTIB.

[omanpe 3BepHEHHS 10 0COOMMBOCTEH peami3alii BOEHHOTO
HApaTHBY B TEKCTAX PI3HUX XKAHPIB € TEPCTICKTHBHUM, OCKiTBKH
JAcTh 3MOTY OKPECTHTH CTHNICTHYHWI Ta SKAaHPOBHII apceHan
CTBOPEHHS BOEHHOTO HAPATHBY CY4acHOCTI.
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Lysychkina I., Lysychkina O., Kalashnyk V. Specificity
of war narrative realization in fiction and mass-media texts
(on the English narrative of the “Desert Storm” operation start)

Summary. This research highlights the specificity of the war
narrative of the “Desert Storm” operation start in English fiction
and mass-media texts. The differences in the narrative realization
have been established though the mode of reality of the war
narrative of the “Desert Storm” operation start in fiction and mass-
media texts relates these texts to the same situation to be described.
The conceptual basis of the analyzed narrative was established:
SECURITY, JUSTICE, VICTORY in mass-media texts,
and PATRIOTISM, HUMANITY, HEROICITY in fiction texts.
The narrative in the media is characterized by intertextuality,
reference to other historical narratives that allows compare events
and form evaluative judgments, as well as to focus on justifying
intervention in Iraq for justice. The narrative of the “Desert
Storm” operation start in the media of that time is politically
and socially colored, has one focalization point, imposes a number
of subjective evaluative judgments and speculations about
the future. It is characterized by the appeal to typical wartime
topoi such as refugees, victims, consequences, political interests.
The fiction narrative of the “Desert Storm” operation start is based
on the emotional component in order to attract the reader, appeal
to their system of values, which allows cause the appropriate
emotional resonance. The analyzed fiction narrative is descriptive
with much attention being paid to details for the sake of imagery
of the narrative. The war narrative of the “Desert Storm” operation
start in the fiction text has several focalization points, and consists
of sub-narratives based on the geographical principle. A wide
arsenal of stylistic means distinguishes the fiction narrative from
the mass-media one. The functional specificity of the analyzed
war narrative has been outlined. The main functions of the war
narrative in the fiction text are the formation of the desired attitude
to the events and the initiation of the emotional resonance.
The function of explaining actions for justify them, typical
of the mass-media realization of the war narrative, is not expressed
in the fiction texts. The fiction texts have higher potential to evoke
emotional resonance due to the use of a number of stylistic means
and descriptive techniques, an appeal to the reader's value system.

Key words: conceptual framework, emotional resonance,
function, reality mode, descriptiveness, stylistic means, value
system.
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Kuiscvroeo HayloHaibH020 NIIH2BICMUYHO020 YHIBEPCUMEMY

OIKTVBHIN MOJEHHUK JK ®OPMA ECETCTI/HJHOFO
METAER®PASNCY: KOTHITUBHO-IIOETOJIOITYHIM AHAJIT3
(HA MATEPIAJII ECE I'OBAPJIA JTREMKOBCOHA ITPO EH/II BOPT'OJIA)

AHoTtanis. Y crarTi po3KpUTO KOTHITMBHO-IIOETOJIOTiU-
Hi pucu (DIKTUBHOTO IHIOACHHUKA SK (DOPMH PO3rOPHYTOrO
eceicTuyHOrO Meraekppasucy Ha wmarepiani ece [oBapaa
JlxeiikoOcona npo Exapi Boproma. 3’scoBaHo, 110 OCHOBHH-
MU JTIHTBOKOTHITHBHUMH 32C00aMH KOHCTPYIOBaHHS CMHCIY
B ece — (DIKTHBHOMY MHCTCIFKOMY ILIOJICHHUKY € MEHTAJb-
HUH npocTip «KUTTS micist cMepTi», y SIKOMY aKTyali3yoThCs
¢dpetimu «ITomopox» 1 «BiaBiyBaHHS MHUCTEI[LKOT BHUCTaB-
Ki». MeTaekdpa3rcu — KOHTEKCTH, SIKi CEMAaHTUYHO TIOB’si3a-
Hi 3 ek(pa3rcamMu, OJHAK HE € BJIACHE OMMCAMH MHUCTEI[bKUX
TBOPIB, SIK eKPPA3UCH, 3aJICIKHO BiJl IXHBOI'O CMHUCITY PO3IIOIi-
JSIIOThCSA B €C€ Ha TPU IPyIU: JUCKYCiHHO-iHTepnpeTaniiiHi,
TBOPYO-MHUCTELIbKI Ta ek3UCTeHLiHHi. Ilepmi penpe3eHTyoTh
CYMHIBM 100 MOXJIMBOCTI OJHO3HAYHO BCTAHOBUTH IIpa-
BUJIBHICTh, TOYHICTh YM JIOPEUHICTh PI3HUX TIyMa4yeHb 3Ha-
4YeHHs 1 poii poOiT Boprona; Apyri CTOCYOThCS MUTAHHS HATX-
HEHHSI MUTIS; TPETI TOPKAIOTHCS MPOOJIEM OCSTHEHHS JKHUTTS
i cMepTi Ta BU3HAHHS (CiaBu) JroauHu. Meraek(ppasucu Beix
TPbOX THIIIB PO3rOPTAIOTHCS B €CE€ B JBOX CMMCIIOBUX ILIO-
IIMHAX: y IUIOWIMHI aHali3y TBOpYOCTi ogHoro mutis (Bop-
rojia) i B IUIONIUHI PO3YyMiB PO JIFOJACHKE iICHYBaHHS 3ara-
JIOM, 3aBJIIKH YOMY €CE € OJIHOYaCHO TEKCTOM 1 MPO CYTHICTh
TBOpUOCTiI Boprosna, i mpo eK3UCTEHIIiiHI MPOOIEMH JTFOAUHH.
INoeqHaHHsA IpPOHIYHOCTI, CATHPUYHOCTI, T'YMOPUCTHYHOC-
Ti Ta eNerifiHoCTi poOUTh €Ce IHTENEKTyaabHO HACHYECHUM
Ta eMOLINHHO HacHaXkeHUM. [IpuTamMaHHi IOAEHHUKY SIK YKaH-
Py QYHKIIT caMoITi3HAHHS Ta caMoIIpe3eHTallil TpaHchopmo-
BaHi B ece y QyHKIIiT (PIKTUBHOTO (BUTaJaHOTO) CaMOITI3HAHHS
Ta CaMONPE3eHTAIlli MUTIS, SIKi, CBOEIO YEProko, MEePeXousiTh
y (YHKIiI0 OpUTIHANEHOI IIpe3eHTaNil TBOPIOCTI XYA0KHUKA,
a'y cBOill cyKynHOCTi Iii QyHKIII NOTEHIIHHO MOXYTb CTaTH
py1rieM 10 caMonizHaHHs ynTayamu ece. Cy0’€KTUBHICTb SIK
XapaKkTepHa puca )KaHpy ece peallizoBaHa B TeKCTi J[keiko0-
COHa 4Yepe3 CyO €KTHBHICTh TPAKTyBaHHS IEBHOI TEMH, IO
3IIMCHEHO NUIIXOM J1000pY aKTyasi30BaHHX eMi30/iB GpeiiMiB
«Ilomopox» 1 «BiiBigyBaHHS MHCTENBKOT BHUCTAaBKW», SKi
CTBOPIOIOTH OPUTiHANIBHY OIOBi/b Y (PIKTUBHOMY LIOJEHHHUKY,
1 B11OOpY OKpEMUX BUCJIOBIIOBAHb CAMOTO XY/IO)KHHKA Ta I1€B-
HUX KPUTHKIB PO WOTO TBOPYICTH Ui LIMTYBAHHS B TEKCTI.
OxkpiM 11bOTO, B €ce HasBHA peduiekcis Haja cyO’€KTUBHICTIO
Mi3HAHHS, 1[0 BUPAKAETHCS Y KPUTHYHIN OIHII Pi3HUX THTEp-
npeTariit TBopaocti Boproima.

KiouoBi ciioBa: ece, mo/jeHHuK, ekppaszuc, Mmeraekdpa-
31C, 00pa30TBOPYE MUCTELITBO, MEHTAIBLHUI IPOCTIpP, Bpeiim.

IoctanoBka npod.aemu. Ls po3Binka mpogoBKye HatIi OCITi-
IDKCHHS MeTaek(pasucy Sk ABHUILA, IATOMOTO CYYacHUM aHITIO-
MOBHHM €ce Ipo 00pa30TBOpYE MUCTELTBO. Y3ABIIM 33 OCHOBY
BH3HAYCHHS eK(pasucy 5K «OMHUCY TBOPY MuCTenTsay [22, c. 5],

y Hammiii criinbHii 3 mpod. O.I1. BopobitoBoro mpari Mu TIyMaquMo
MeTaekdpasuc K BepOaNbHMiT TEKCTOBHIT (hparMeHT, mo nepedyBac
B TICHOMY CMHCJIOBOMY 3B’SI3KY 3 eK(PA3HCOM, X042 BIIACHE eK(pa-
3ucoM He € [21, c. 336, 341-343]. Hanmpuxnan, ece [oBapma [ixeit-
KxoOcona mpo Enni Boprona, sike getanbHo po3IIsAaeThes y il
crarti, BKITr04ae Takuit hparment: “I get so confused looking at art.
Even when it’s my own. I don't know — one day you just want to do
disasters and the next you just want to do cherubs sucking on tits. So
who’s to say what's a masterpiece?” [17, c. 54], y skomy iMEHHHK
disasters Ta imennux Cherubs i3 3ae;kHUM Bijf HHOTO O3HAYEHHSM
sucking on tits € MoBHIME 3aco0amu OmHCY 300paKEHOT0 Ha Kap-
THHI, T00TO BIacke ek(pasucom, a muranms SO Who's to say what’s
a masterpiece? me € 6e3mocepeTHIM OMICOM MHCTEIBKOTO TBOPY,
OITHAK BOHO BaroMe y (hopMyBaHHi B €ce TIEBHOTO PO3YMIHHS POOIT
XyoxkHIKa. MeTaekpasuc, 3a HAIMMH CIIOCTEPEKEHHSIMH, € BaX-
JIMBHM CMHCJIOBMM KOMIIOHEHTOM CYYacHHX aHTIIOMOBHHX €Ce Tpo
00pa3oTBOpUE MHCTEITBO, & TOMY CTYAii KOTHITHBHO-TIOETONOTTY-
HUX aCTeKTiB pisHUX (opM MeTaekdpasucy 3abesneyarh Momm-
OJIeHHS! 3HaHb PO KOTHITUBHO-TIOETONIONYHY CEIUPIKY ece PO
MHCTELbKI TBODH, II0 CIPUATHME HAyKOBOMY TOCTYIMY B ramy3sx
JHHIBICTHYHOTO BUBYEHHS 0COOMMBOCTEH PI3HHX KaHPiB, 30KpeMa,
ece Ta LIOAEHHWKA, TOCTIDKCHHS ek(pasucy SK B3aeMofii Bep-
DaTbHOTO Ta Bi3yalbHOTO 1 KOTHITHBHO-TIOETONOTIYHOTO MOJIEITIO-
BAHHSA PeNeIlii TEKCTiB.

Ananiz octamuix pociimkens i myOmikamiii. YV pospoOui
METOJIONOTI{ JIOCTI/DKEHHS KOTHITHBHO-TIOETONOTIYHIX ACTIEKTiB
(DiKTHBHOTO TIONEHHMKA K (HOPMH €CEiCTHIHOr0 MeTaeKhpasucy
MU CIHpamics Ha 3000yTKH KOTHITHBHO-TIOETONONIYHAX CTYiH
exdpasucy [19; 20; 1; 6, c. 285-290], a Takoxk Ha pe3yITBTATH JiTE-
paTypo3HaBUMX JIOCHiKeHb mofieHHuka [8; 11] Ta ece [4; 5; 14]
1 IHTBICTHYHKX PO3BINOK, IPUCBIICHAX MOACHANKY [2; 7; 10; 12]
Taece [3;9].

3a3HaueHi BHIIE KOTHITHBHO-TIOETONOTIYHI CTYAii ex(pasucy
3aCBITYIIH TPOAYKTUBHICTD 3aCTOCYBAHHS MOHATTSA KOTHITHBHOI
CTPYKTYpH SK TIEBHOTO YIOPSIKOBAHOTO (hparMeHTa IIOICHKOrO
JOCBily SIK IHCTPYMEHTA aHANi3y eK(PaCTHYHIX TEKCTIB, MO 103-
BOJISI€ EKCTPAIIONIOBATH TPOLEYPU KOTHITHBHO-TIOETONOTIYHOTO
aHaJTi3y Ha BUBYCHHS METaCK(PasUCY.

JlocnigHuKaMyl KaHPY IOJEHHHMKA BH3HAYEHO HOTO MHTOMI
xapakrepuctukn. 3rigHo 3 O.B. Bysanscbkoro, moneHHuK Xapak-
TEPU3YETHCA TAKMMHI PHCAMI: OTIOBIHICTIO, TIOOY0BOIO Ha YiTKii
XPOHOJIOTii 4epe3 BKA3IBKY Ha JIATH; 3aIMCH B IIOJICHHUKY iCHY-
10Th 0€3BITHOCHO OYIKYBaHb KOHKPETHOI peaKilii CriBpO3MOBHHKA
Y BIZIMOBIJTb; BIICYTHS PETPOCIEKTHBHICTD, TOMI], Ki OMACYIOTHCS
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ABTOPOM, PO3LIISIAI0THCS B CHHXPOHIT; PO3MO/L 3aIHCIB HE PUBO-
JIUTH 110 YTBOPEHHS He3aNexHUX MiHiatiop [2, ¢. 185]. [Ipu upomy
came crienudivaa KOMIO3UIiiHA MO0yI0Ba — MO3HAYCHHS JaT —
JI03BOITSE BMEBHEHO BITHOCHTH MEBHHI TEKCT A0 JKAHPY MIOJECH-
Huka [8, ¢. 200-201]. MeTy moneHHIKa BU3HAYAIOTH K CTBOPEHHS
A-06pazy [7, c. 232], ik mparHeHHS BiCIIIKYBaTH BIACHHH TyX0B-
Huit po3uTok [11, c. 369], a 10 TonoBHUX (YHKIH II0NEHHIKA
BIIHOCATh CAMOITI3HAHHS Ta CAMOTPE3CHTAIIIF) aBTOPA IIIOJICHHIKA
[12, c. 50], camopeanizaiiio y mpocTopi BioOpakeHol AiHCHOCTI,
110 CTBOPIOETHCA B IMOACHHUKY [2, ¢. 185].

OmamM 13 BOKIMBHX HANpPAMIB JOCTIMKEHb IIOICHHHKA
€ po3pobka Kracuikariii pisHUX THIIB IOTCHHMKIB. 32 KpHTe-
pieM CTIBBiTHONIEHHS B MIONCHHUKAX EJEMEHTIB XYI0KHBOIO
Tta lokymenTansHoro O.B. IleremnoBa npomoHye po3pi3HATH «Tpa-
JWMIIHHI TOJICHHUKN «3BUYAHHNIX JOIEH, SKI CIyTYHOTh JUIs (ik-
caitii Oe3mocepeHix MepekuBaHb Cy0’€KTay Ta «IHCHMCHHHUIIbK
LIOICHHUKIY, BULITIOUM CePell OCTAHHIX «(IKTHBHI II0JCHHUKH,
TOOTO XyTOKHI TBOPH, SIKi JIMIIE (POPMATHHO HOCATH IIONCHHAKO-
BHii XapakTepy 1 «IiTepaTypHy AiapuCTHKY, TOOTO MOICHHUKH, TKi
MAIOTh Pi3HMIL CTYIIHb aBTEHTHYHOCTI I XapaKTePU3yHOThCS BHKO-
PUCTaHHSM MOBH TIEPEBAKHO B SCTETHUHIH (YHKIIIT Ta aKueHTya-
nieto mpodeciitnoro crarycy ixuix aropisy [10, c. 9-10]. Anano-
riuro JK.X. Canxanosa i A.C. YTeOekoBa BHOKPEMIIOIOTh «CYTO
JITEPATYPHH, 1[IIKOM BUTaIaHNI IOICHHUK, (ILOACHHHUKH TIHCh-
MEHHUKIBY, «IIONCHHUKH 3BHUaitHuX momeit» [11, ¢. 370]. Y criti
TaKoi THITONOTi{ MOeHHNK, Harmcarui [oBapmom keitkoOcoHoM
Bi1 iMeHi Enpi Boproma, posmismyBasui y il po3Biiii, HATEKHTh
J10 BUTAJIAHUX, 200 (IKTHBHUX II0ICHHUKIB.

OkpeMo BapTO 3ayBAXKUTH, 110 BUBYCHHS NIOJCHHUKA B PYCIi
KOTHITUBHOI NiHTBICTHKM YCIIIIHO 3IiCHEHO 3 BHKOPHCTAHHSM
TaKUX THCTPYMEHTIB aHaNi3y, K MOBHa KaptuHa cBity [10], kap-
THHA CBITY, MEHTaIbHAI IPOCTIP, KOHIIETIT, TEMTAIET, Ppeiim, crie-
Hapii [2], ceManTIIHI MpuMiTHBH 32 A. BexOumpkoro [7].

Jlo BU3HAYANBHUX XapaKTEPUCTHK KAHPY €Ce HAyKOBIl Bijl-
HOCATh TaKi: HEBENMKHUI O0CAT, KOHKDETHY TEMY, MiIKpPECIEHO
Ccy0’€KTHBHE TPAKTYBaHHS L€l TeMH, BUTbHY KOMIIO3HIIIFO, CXWIb-
HICTb JI0 MapajokciB [14, c¢. 334], TpaHCIMIOBAHHS MOBIEM CBOE]
cy0’eKTHBHOI TOUKH 30pY Ha BUOpaHUH HUM (aKT KyIbTypH BCHOMY
KOJIEKTHBHOMY CITIBTOBAPUCTBY [3, C. 22], BiTOOpaKeHHS €K3MCTEH-
mianpHoi pedekcii aBropa [5, ¢. 41], ex3ucTeHITiiHO 3abapBeHi
BPAKEHHS Ta PO3YMH aBTopa [3, c. 48],

Ece posmisianocs sk JiHTBOKOTHITHBHUE 00’€KT i3 3aIydeH-
HAM TaKUX HCTPYMEHTIB aHaMi3y, SK: MEHTAIbHUA MPOCTIp, rer-
TansT, Gpeiim, cuenapiit [3]. Takok 0 aHamisy ece 3acTOCOBYBa-
JI0Cs TIOHATTS KOHIENTYyanpHoi MeTadopu [9].

CTOCOBHO CHIBBIIHOMIEHHS KAHPIB €Ce Ta MIOACHHHKA € Pi3Hi
aymkd. Tak, omHi TOCTITHMKA MiJKPECTIOIOTh BiIMIHHOCTI MK
UM KaHpamH [5, ¢. 48], iHIi BiI3HAYAI0Th HASBHICTH MOMIOHOC-
Tell MiXK TICBHUMH IONEHHNKAMK Ta ece [2, ¢. 188], 1me iHmi BKa-
3yI0Tb Ha iCHYBaHHA M) iKoBaHMX (hOpM JKaHpy ece, ceper AKHX
Ha3MBAKOTh ece-MoIeHHNK [4, ¢. 97].

Bupiiennst He BHpilIeHNX paHille YaCTHH 3arajJbHoi mpo-
0J1eMH, SIKHM TPUCBSIYYEThCS CTATTH. SIK BUIUIMBAE 3 mOTe-
PENHBOTO BHKITATY, OKpEMi ACTEKTH MHTAHHA HPo OCOOTMBOCTI
(ikTHBHOTO MIO/IEHHUKA K (POPMH €CEiCTHYHOTO MeTaeK(ppasucy
PO3TISATHCS HAPI3HO: TaK, OKPEMO BUBYABCA eKpasuc, OKpeMo
— H[OJICHHUK, OKPEMO — ece, MU I[bOMY HASBHI HAIPAIIOBAHHS
B JOCJTIDKEHHSX 1 eK(Pa3UCy, 1 MOJICHHNKA, 1 €Ce i3 3aCTOCYBaH-
HSIM JIIHTBOKOTHITHBHOI MeTO010rii, Hackinbku Ham BifioMo, (ik-
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THBHHH MOAEHHUK, SKUH € HOPMOI0 PO3TOPHYTOTO ECEiCTHYHOTO
MeTaeKkpasucy, He OTPHUMaB OKPEMOi JIOCIIIHHUIBKOI YBarH, 10
3YMOBJIIO€ HAYKOBY JOTLTBHICTE TIi€1 PO3BIIKH.

Meta cTaTTi — 3°ACYBaTH KOTHITHBHO-IIOETONOTIYHI 0C00-
JIMBOCTI eceicTHIHOTO MeTaekhpasucy, skuil Mae Gopmy (ikTiB-
HOTO MI0/ICHHHKA XYTIOXKHIK, HA MaTepialli €ce 3HAHOTO Cy4acHOTo
nuceMerHnKa [oapaa JlkelikoOcoHa mpo oHOTO 3 HalBiHOMIIIHX
murii XX cronirrs Exni Boproma [17].

Buxsiax ocHoBHOro Martepianay mocaiimkenns. Ha sxanpoBy
npuHaTeXHiCTh TekeTy oBapaa [Ixeiikodcona mpo Exyii Boproma o
JKaHpy €ce BKa3ye BKJIIOYEHHS 1[bOTO TEKCTY 0 KONEKTHBHOT 301pKit
“Writers on Artists”, sxa y 6ibmiorpaiqHOMy OmICi TO3HAYeHa K
30ipka ece, a came “Writers on artists / (€ssays by) A.S. Byatt...
(et.al.)”[23, c. 4]. O3HaKOKO MPHHATEKHOCTI PO3IVISTYBAHOTO TEKCTY
710 )KaHpy IIO/ICHHIKA € CTPYKTYPYBAHHS BChOTO TEKCTY, 33 BUHATKOM
KOPOTKOTO BCTYIIY, 10 CTAHOBHMTH OIMH a03all, y BUIVISI AaTOBAHKX
3AIHCIB, K IounHAIOTEC “Saturday, August 26, 1989 — New York”
[17, ¢. 50] i 3aximayroteest “Tuesday, September 12, 1989 — London —
New York™ [17, c. 61]. DikTiBHII XapaKTep IbOTO MOEHHNKA BISB-
TISETHCS Y BCTYII, Y SIKOMY inieThest mpo 3yctpiu [oBapna Jlxeiiko0-
COHa 3 aBTOPOM LIOACHHNKA, KOTPHH HIOWTO TIepe/IaB CBill IOACHHHK
nuckmerHmKoBi: “Minding his own business outside the tradesmen’s
entrance to the Hayward Gallery last October, Howard Jacobson was
accosted by a wraith-like, whey-faced figure in a skewed, peroxide
wig, who thrust a manuscript into his hands, laughed spectrally,
and vanished into the night” [17, c. 50]. Ocoba, sxa Bimana cBiit
mofieHHnK J[keiko0COHY, He Ha3MBAETHCS MPSAMO, OJHAK BKA3iBKa
Ha Te, IO BOHA Mayia BUOLIEHY TepyKy (Peroxide wig) y KoHTekcti
Ha3gu ece “Andy Warhol” no3Bonse onHO3HauHO ieHTH(IKYBATH
o ocoly sk Enni Boprona. TakuM unHOM, NOCHHMK € (iKTHB-
HUM, BUrajlaHuM — HarmicasuM Jlkeiiko0coroM Bixf iMeHi Exnpti Bop-
rora. [Ipu bOMy TIOMEHHHK € (iKITIOHATHHIM, & HE JJOKYMEHTAb-
HUM, OCKLTBKH TIoBicTYe mpo 18 jiHiB 3 skutTd yxa (mpusuaa) Exi
Boproma: Tak, oco0a, sika mepesana cBiif mopeHHnK Jhreiiko0cony
Burazana ax npusua (Wraith-like), cmismacs, sk cMitoTbest yxu
nomepiux moneit (laughed spectrally) i sankna B Houi (vanished
into the night), a matw, i SKUMH 3ICHEHO 3AMHCH B MOJCHHIKY,
TIPUIIAJIAKTH Ha Yac micys cMepti Boprona, skuit momep 1987 poky
(frara cMepTi MUTIA 3a3Ha4EHA Y KOPOTKIif Giorpad)igmii 1oBimmi po
HBOTO, PO3MIIIEHIH Ha mepmii cropirti ece: “Warhol died in 1987”
[17,¢. 50]).

3a aHaNoriel0 10 «TMMChMEHHHIKUX MIONEHHUKIBY, PO SKi
WITOCs BHINE, PO3LISLYBAHUI TEKCT MOXHA OXapaKTepPU3yBATH
K «MUCTEIBKHH 1OJIeHHUK), OCHOBHUMH JIIHTBOKOTHITHBHUMHE
CTPYKTYpaMH, SIKI BIOPSJKOBYIOTh CMUCH (DIKTHBHOTO MHCTEIlb-
Koro moneHANKa Boproma, € ¢peivu «[lomopox» (Hampukia,
y HacTymHOMY (hparMeHTi akTyanizoBaHo emi3onm «Bim'i3» dpe-
iimy «llomopox», KoHKpeTH3oBaHmi K «Bin’i3 10 aepomopry»:
“Bianca, or was it Jerry, went with me to the airport ...” [17, c. 50])
i «BinpinyBaHHs MUCTELBKOI BUCTABKMY (HAMPUKNIAJ, Y HACTYI-
HOMY ()parmeHTi aktyanizoBaHo emizon «llepenmonisy Mmucteirs-
Koi BHCTaBKI» (peiiMy «BifBifyBaHHS MHCTEIBKOI BHCTABKWY:
“Cabbed ($10) to Alexander Roussos Gallery ($5) for preview
of ““Sexual Ambiguities” [17, c. 56]), akTyani3oBami y BATBOPEHOMY
B €ce MEHTaIbHOMY IpocTopi «KutTs micis cMepti». BinmosizHo,
nofii y (GiKTHBHOMY IOJEHHHKY JyXa (mpuBuaa) Boprona mos’s-
3aHi 3 HIOUTO MOi3IKOr0 TOMeporo MuTI 10 Jlowona B 1989 poi
1 THMYACOBUM 1epeOyBaHHAM Y [IbOMY MICTI, IKe BKJTIOYANO BilBi-
JIyBaHHS MUCTEIbKUX BHCTABOK.
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Ex{pasncu, cropaauyHo BKITIOYEHI 10 TEKCTy (IKTHBHOTO
IOICHHIKA, € ekpasucamu peanbHux pobit Expii Boprona, nanpu-
xma: “l got really thrilled seeing the poster for my exhibition. That
old tacky Elvis Presley boot” [17, c. 53]. V naBenmeHomy eceic-
THYHOMY ()parmenTi coBocronydenns EIvis Presley boot mosna-
yae pobory Boprona “Golden Boot (Elvis Presley)”. Biamosizso
1o knacudixanii expasucis, sanpornonoanoi O.B. fAuenxo [13],
HABENEHHH BHIE ek(pasuc Ta TOAiOHI 10 HBOTO (HAampUKIam,
“Picked up a leaflet with that old Turquoise Marilyn on the front”
[17, c. 51-52]) Txit0Th 10 THITY HYTBOBOTO eK(pasucy, AKuii, 3a
BU3HAYCHHAM JOCTITHHUII, (THIIE BKA3y€ HA CIIBBITHECEHHS pea-
T CTIOBECHOTO TEKCTY 3 THM YH THUM XYJ0XKHbO-300pa:KyBalbHIM
seumem» [13]. Tak, B aHamizoBaHOMY ece He HaBOIUTHCS OIIHC
300pakeHoro Ha 3rafanux kaprunax “Golden Boot (Elvis Presley)”
(1956 p.) un “Turquoise Marilyn” (1962 p.), Tomy eceictiunmit
eKpasuc UX MHUCTEIBKUX poOiT He MOKHA BITHECTH 110 3TOpHY-
Toro ek(pasucy, sxui, 3a 0.B. Suenko, «BkIamaeTses B OHE-IBA
pederns» [13], a THM Tave 10 PO3TOPHYTOTO, IO «MICTHTh PO3-
TOPHYTY pemnpe3eHTaliio BisyansHOro apredakray [13]. OnHak,
OCKUTBKH aHANTI30BaHI eK(pasucy Bee K BKITHYAIOT JIECKPHIITOP —
that old, sixuii omHOYacHO Bkasye Ha yac CTBOpEHHS podIT —
BITHOCHO JABHO I BHCIOBNIOE ipOHIYHY OILHKY POOOTH, Taki
eKpasuch He MOKHA BBAXKATH BIACHE HYMHOBUMH. Y poOOdOMY
TOPSIKY X MOXKHA BH3HAYMTH SIK TOUKOBI eKdpasucy. BinmosiaHo
710 THTIONOTIYHOT OTIO3MIIiT IECKPUTITHBHIMN — TIyMAuHHii eKdpasic
(3a O.B. flumenko, neckpunTHBHAN eK(pasuc € OMHCOM KapTHHH,
a TIyMadHuii ekpasuc — «ue iHTeprperTais, cCupsAMoBaHa Ha BUSB-
TeHHs TMHOMHHOrO 00pa3HO-CHMBOMIYHOIO 3micTy TBOpY» [13])
HaBeJIeHi BUILe eK(pasich MOKHA BIIHECTH 10 ACCKPUITHBHIX.

Takox aHali30BaHE €Ce BKIIOYAE 3rOPHYTI TIYMauHi ekdpa-
31CH, SIK SBISIOTH c000K0 iHTepIpeTaliiio podit Boproma nepanvu
KpUTHKAMH, Hanpuknam “Inside, it [the leaflet with Turquoise
Marilyn] said | wasnt as “meretricious™ as Dali” [17, ¢. 52].
Y naBeneHoMmy (parmenti KapTHHU Boprosia mopiBHIOWTECA 3 Kap-
TuHamu Jani 3a KpuTepieM HasgBHOCTI/BIACYTHOCTI TMIMOMHHOTO
3MICTY 3 SICKpaBOIO TIOBEPXHEIO.

Ha Bupineni Buiie TOYKOBI ACCKPUITHBHI i 3rOpHYTI TIyMauHi
eK(pasucH CeMAHTHYHO CTINPAIOTHCS HA METACK(PA3UCH, SKi 3aTIEKHO
BIT iXHBOTO CMEICTY MOKHA POMUTATH Ha TPU TPYIH: 1) JMCKYyCiit-
HO-iHTEpIpeTaIiiiHi; 2) TBOPIO-MICTEIbKI; 3) €K3MCTEHIIIHHI.

Juckyciiino-inmepnpemauiiini memaexghpasucu 108’ 3aHi
B €C€ 3 BUCJIOBIIOBAHHAM CYMHIBIB II00 MOXIHBOCTI OJHO3HAYHO
BCTAHOBUTH MPABUIbHICTb, TOYHICTb, JOPEUHICTh TIYMAYeHb MeB-
HUMH KPUTHKAMH YH TOLIHOBYBaYaMI MHCTEUTBA CMHCNY 1 3Ha-
yeHHs podit Boprona. Taki metaek(pasucu mobyoBaHi sK BiryK
nyxa (mpuBuzaa) Boproma Ha meBHE BHCIOBMIOBAHHS KPUTHKA UM
KOMeHTaTopa koro Topyocri, Hanpukia: “Victor [Victor Bokris]
said | was “the single most important artist in the world to appear
since World War 2.” Couldn't decide if that was better or worse
than being “the greatest American artist of the twentieth century —
and I mean it!” which was what this cute Norman Rosenthal guy
said | was on television” [17, ¢. 58-59]. V HaBeneHOMy (parMenti
nyx (mpusmm) xyroxuuka () mopiBHIOE omiHKH TBOpYOCTI Bop-
Tola, BUCJIOBNEH] Biktopom bokpicoM, aBropom Giorpadiii MUTIIIB
(Victor [Victor Bokris] said | was “the single most important artist
in the world to appear since World War 2”) i Hopmarom Poserra-
neM, KypaTopoM Ta ictopukoM Muctentsa (“the greatest American
artist of the twentieth century — and [ mean it!” which was what this
cute Norman Rosenthal guy said | was on television), namararourcs

BH3HAUNTH, sKa € Kkpamtoro (if that was better or worse). Posrms-
JlyBaHMii MeTaeK(PaCTHUHMI KOHTEKCT M€ ipOHIUHE 3a0apBIEHH,
K€ BUHUKAE 3BIAKH POTHPITIIO MK ETEMEHTAMHU Pi3HHUX CTHIIB:
HAYKOBA TOYHICTh ITATYBAHHS BUCITOBMIOBAaHb bokpica Ta PosenTans
(BIAMOBI/HI BUCINOBIIOBAHHS KOPEKTHO O(OpPMIEHI K J0CITiBHI
IUTATH 3a JIOTOMOTOK JIaroK) JINCOHYE 3 PO3MOBHOI (paMibsp-
HICTIO Y BKa3iBLIi Ha aBTOPIB LMTAT, [IEPLIMI 3 AKIX HA3BAHMI JHILIE
o imeni (Victor) 3amicTh iMeHi Ta npi3BHILLa, a APYTHil OXapaKTepH-
30BaHMil AK «MuMit Xnomers» (Cute guy). lyx (mpusm) Boprona
TaK i He MOXe TPHIHATH pillleHHs, sika ominka kpama (Couldn’t
decide). 3aBnaKu TaKiii HEBU3HAYEHOCTI, IO € PE3YITHTATOM HEMOK-
TMBOCTI BHOOpY, Ta IpOHIYHOCTI PO3TIAHYTOTO MeTaeK(pacTHy-
HOTO KOHTEKCTY 00U/BA BUCTOBMIOBAHHS MPO 3HAYCHHS TBOPYOCTI
Boproma noteHuiifHo MOKyTb OYTH IiA1aHi CyMHIBY YHTa4aMH eCe.

JlBa muCKyciiHO-IHTEpNIpeTaNiiiHi MeTaek(ppasucu mobyso-
BaHI B aHANI30BAHOMY €CE SK OIKC HEPO3yMIHHS MEBHOTO TIyMa-
YeHHS TBOPYOCTI Boproma iforo mayxoM (NpUBUIOM), HAPHKIAL:
“] heard someone behind me reading out from the catalog: “The
sensuous and expectant feet celebrate a youthful here-and-now,
and the objects included embroider the moods of opportunity”. I get
so confused by catalogs” [17, ¢. 54]. Y HaeneHoMy (parMeHTi mpo-
IIUTOBAHO PEYCHHS 3 KATANOTY, SIKE MICTHTb I0CHTb XUMEPHY MeTa-
dopy OB’€KTU B POBOTI BOPTOJIA - L{E BULLIMBAJIbHULII
HACTPOIB MOXJIMBOCTI (the objects included embroider
the moods of opportunity). Jlyx (mpusux) Borpona He moske 30ar-
HYTH CMUCIT BUCIOBIICHOTO B KATaNo3i if 3acBiTuye, MO KaTanorn
36uBatoTh ioro 3 mantenuky (I get so confused by catalogs).
Po3rsayBaHoMy MeTaeK(pacTHUHOMY KOHTEKCTY NpHTaMaHHe
ipoHiuHe 3a0apBieHHS, fKe BUHUKAE BHACTIJOK CTHMICTHYHOIO
KOHTPACTY MK TIMITHOMOBCTBOM (BKa3aHa BUIlE MeTaopa) i Bico-
KM crynesem a0crparysarns (The sensuous and expectant feet
celebrate a youthful here-and-now) saykoBoro Karajiory, 3 OfHOr0
00Ky, Ta IPU3EMIIEHICTIO 1 MPOCTOTOK) BHCIOBITFOBAHHS PO3MOBHO-
no0yToBoro 3i3HauHs | get so confused by catalogs — 3 inmoro.

[ToxibHo 10 po3rsAHyTOrO (parMeHTa iHTEPIpETALlis peKIam-
HOI TMCTIBKH 3 BUCTaBKH Boproma, mporurosana suiie: ““Inside, it
[the leaflet with Turquoise Marilyn] said | wasn't as “meretricious”
as Dali” [17, c. 52], Buknukana B ayxa (MPHBHMIA) MUTIS HEPO-
symimasg: “Went back to hotel and rang Bianca in New York,
collect, to ask her what it meant” [17, c. 52]. V naBenesomy dpar-
MEHTI ¥ifieThes Tpo Te, 110 ayX (mpusw) Boprona 3BepHyBes 10
B’suku Jlxarrep i3 MpOXaHHSAM PO3TIYMAYNTH XapaKTEPUCTHKY
“meretricious”. OnHak B’sHKY mpoxaHHs Jpatye, BOHA BiJCH-
nae nyxa (mpuBuna) Boproma o Okc(opichkoro CloBHHKA:
“... what did | have against consulting the Oxford Fucking
Dictionary” [17, ¢. 52]. 3acoGoM ipoHii B bOMY (hparMenTi Takox
€ KOHTpacT Mix (opmanbtum meretricious (y KemOpumkcokomy
CIIOBHHKY II¢ COBO Mae CTHIicTHuHy mosxauky “formal” [18])
1 3HIKEHO-po3MoBHIM FUCKINg (v KeMOpHKChKOMY CITOBHHKY 1ie
CIToBo mo3HaueHo sk “offensive” [16]).

Ile Tpu auckyciiino-iHTepupeTaniitni MeTaekhpasncu B aHa-
Ti30BAHOMY €C€ CEeMAHTHYHO CKOHCTPYHOBAHI K HEMPHIHATTS
JyXoM (TIPHBHMIOM) MHTIS OIiHKH TBOPUYOCTI Boproma, Hampu-
xran: “And | was hurt because of what he [Chris Makos]’d said
to this TV reporter at the Serpentine, that “Andy Warhol was
a good friend of mine in New York and I never knew he did so
many ugly paintings”. Which just wasn’t true because he helped
me with some of those paintings himself” [17, c. 58]. V uase-
JeHOMY (DparMeHTi HeNPUIHATTS OUIHKA KAPTHH K MOTBOPHKX
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(ugly paintings) crimpaetbes Ha BUKpHTTS Toro dakty, mo Kpic
Makoc, sikuii aB Taky OIIHKY, HE 30BCIM IIUPHIL, aJKe CTBEp-
JUKYE, O He 3HaB MO KiTbKICTh MOTBOPHUX KapTuH Boprona
(I never knew), xonmn Hacmpasjii gomomaras Bopromy crBopio-
Baru 1i kaprunu (he helped me with some of those paintings
himself). Ha BinMiHy Bifl po3TISHYTHX BHINE ipDOHIYHHX MeTa-
ex(pazucTnyHuX (parMeHtiB, Takuil (parMeHt 3abapeueHuit
eNIeriiHO 3aBSKM BKUBAHHIO JiecioBa NUIt, ske mo3Hauae mepe-
KUBAHHS 0O0JII0, KOHKPETU30BAHOTO B KOHTEKCTI K €MOIIIHHI
oinb (I was hurt because of what he’d said).

JIBa i MeTaek(ppacTHIHi GparMeHTH, y SKUX HIeThes Tpo
HETPUIHATTA TyXoM (TIPUBHIOM) MHTIIS OIIHKH TBOpYOCTi Bop-
rona, 3aCHOBAHI HA TPHHIMIMI BiIKHAAHHS HEOOIPYHTOBAHOTO
BUCHOBKY. OOU/IBI HEraTHBHI OLIHKH HaJekaTh OJHOMY 1 TOMY
K YOMOBIKOBI, sTkHil 3akuaaB Boproay 6pax myxosrocti (lacked
spirituality), ranpuxnan: “That guy who said | lacked spirituality
was on” [17, c. 61]. Taka HeraTiBHa OITiHKA BITKUIAETHCA 3 IBOX
TNPUYHH: TIO-TIEpIIe, SK TAKa, IO CIIUPAETHCA Ha 04iKyBAHHS, KOTpi
He BiIMOBifaloTh mpupoyi TBopuocTi Boprosa (you do by tracing
machine), a came: “Woke up feeling bad after seeing this creep
on some news program saying how my paintings were devoid
of spiritual values. How can something that you do by tracing
machine have spiritual value?” [17, ¢. 58], mo-mpyre, sk Ge3mia-
CTaBHa, OCKiTbKH 1i aBTOp Hacpasyi He 3HaB Boproza (as though
he really knew me), a came “Anyway, the creep who was down on
me kept saying | was trivial, empty, banal, like as though he really
knew mey " [17, ¢. 61]. Jlekcuannm 3ac000M BUpaKEHHS HEMPHii-
HATTA OLIHKM TBOpYOCTI Boproma B 000X (yparMenTax € BUCIOB-
JIeHHS HEraTWBHOTO CTABICHHS 10 YOIOBiKa, KOTPUIl 3aKHHYB
Boproiny Opak JTyXoBHOCTI, 3a JOMOMOIOK BKUBAHHS IMCHHUKA
Creep, sIKiii Mae CeMH «HETPHEMHHH 4omoBik»: “‘Unpleasant
man” [15]. Ilepmmit i3 HaBemeHMX BUIIE (ParMEHTIB € eJeTii-
HIM, omucyioun emortiitai nepexusanns (Woke up feeling bad),
a JIPYruil — CATHPUYHUM, OCKUTBKH CTABUTH MiJl CYMHIB OOTPYH-
TOBAHICTb BUCIOBIIOBAHb, SIKi TPAHCIIOIOTECA Ha LIHPOKY ayJUTO-
pio: Tak, KpuTHK Boproma sk MuTIS Oe3 IyXOBHOCTI BUCTYIIAB 110
TenebayeHHI0 (Seeing this creep on some news program), oxHax
{ioro omiHKa MoXe OyTH JIETKO CIIPOCTOBAHA.

[Lle omiH po3ropHYTHIT AMCKYCIHHO-IHTEPIPETAIHAN MeTae-
K(PA3HC € CATHPAIHOIO LTIOCTPATIIEFO BUKPHUBICHHS TAHOT KPHTHKOM
OIIiHKH TBOpYOCTi Boproma y pa3i CIpiifHATT 11i€] OIIHKH PeIHITIEH-
Tom, Hanpuknaj: “Victor started to get hysterical, throwing his hands
about and tossing his hair so hard I thought it would fly off. “The Atom
Bomb was dropped on Hiroshima on Andy’s 17" birthday... Andy
was drenched in death... the American dream is the American death,
this is Warhol’s vision... These are religious paintings and of course
political — they re everything”’. | mean such embarrassing stuff. He
was just too goo-goo. A guy next to me was writing it all down. He’d
written, “America dropped the Atom Bomb on Japan as a birthday
present from Andy Warhol” [17, ¢. 60]. V HaBeneromy Buiie dpar-
MEHTI LIUTYEThCS JlyKe BHCOKa owiHKka podir Boproma Bikropom
Boxpicom (These are religious paintings and of course political —
they’re everything), sxmii HamaraeThcss POSKPHTH 3B’SI30K OJHET
3 pO0IT MUTIIS 3 ICTOPHYHOI TOJIEK) CKUIAHHS SIePHOT O0MOM Ha
Xipocimy (The Atom Bomb was dropped on Hiroshima on Andy’s 17"
birthday). V cnpuitsstri omHoro 3i ciyxauis bokpica 1ie Brmaiocs
B a0CYpIHHIL 3aMUC Y HOTATHHKY, 11O siiepHa OoMOa Oy CBATKOBHM
noxapyxom iz Eni Boprona (America dropped the Atom Bomb on
Japan as a birthday present from Andy Warhol).
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JInme onHa iHTEpIpeTalis TBopyocTi Boproma 3 6oky #oro xyxa
(mpuBHJIa) OTPHMYE B ece cxBaneHHs, a came ... and Trevor Fairbrother
who called me a provocateur, which was great...” [17, c. 61].

Taxum 4iHOM, B €€ HABOMUTHCSA CTIEKTp IHTEPTIPETAIliil TBOp-
qocti Boproma, ski MaioTh MEpeBaKHO ipOHIYHE 3a0apBICHHS,
KOTpE TOCHIIETHCS JI0 CATHPUYHOTO B OJHOMY 3 (DparMeHTiB
1 KOHTpacTye 3 eNeriiiHnM y ABOX iHIIMX. 3aBISKH Takiil muiopa-
TMCTHYHOCTI TIyMaueHb 3HAYeHHs TBOpYOCTi Boprona unrayesi ece
HE HaB’S3y€ThCsl [IEBHA OTHO3HAYHA OLIHKA, HATOMICT YT MOXKE
caM BHOpaTH TEBHE TIYMayeHHs ab0 MINTH BIACHOTO BHCHOBKY.
OxpiM TOTO, YNTAY MA€E CTIOHYKY 3aTyMaTHCS HaJl BUIIEM Cy0’ €K-
THBHOCTI B OIIiHIIi MACTEIITBA.

Teopuo-mucmeyski memaexpazucu MOB’I3aHi B PO3TIAIY-
BAHOMY €ce 3 MUTAHHAM HaTXHEHHS MUTIA. Taki Metaek(pasucu
MailoTh opMy (ikiioHaNbHOT CHTYyalil MPOIOBKEHHS MUTLEM
TBOPYOI MiSUTBHOCTI TCAs cBO€Ei cMepri, Hanpukax: “Wondering
why I never painted God. Tried to ring Saatchi to say I’d do him
God 72 times on monthly instalments...” [17, c. 61]. V naBeneromy
MeTaek(pacTHaHOMY (parMenti fyx (mpuBiT) Boprona 3HaxomuTh
HOBHIT 00’ekT 300paxents — bora (God), skuii Ou BiH TmparHyB
rimati (I’d do him God 72 times). B inmomy Metaek(pactiy-
Homy parmenti — “The priest looked so adorable in his surplice
I wished | had brought my camera, and that’s when | thought | had
found the next idea | really wanted to work on — Ten Celebrated
Celibates. I think it’s a great subject, just so erotic” [17, c. 55] -
JDKEPETIOM HATXHEHHS U1 HOBOI TeMu Jy1s TBopdocri (the next idea
[ really wanted to work on — Ten Celebrated Celibates) € cBsuieH-
HUK (Priest). 3aBaskn TBOPUO-MUCTELHKIM MeTackpasucaM B ece
HEHaB’SI3MBO CTBOPIOEThCS TMO3UTHBHUN 00pa3 Exai Boprona sx
CTpaBIi TBOpYOi 0COOUCTOCTI, SIKIif BIACTHBO TBOPYO BiATYKYBa-
THCS Ha CBIT JI0BKOIA,  TAKOK IMILTIKYETBCS TyMKA TIPO OTEHIHHY
MOJTHBICTB OY/Ib-AKOTO 00’ €KTa CTATH JIKEPETOM HATXHEHHS.

Exsucmenyiiini memaexghpasucu B aHaNi30BaHOMY €ce CTO-
CYIOThCS IUTaHb OCSATHEHHS JKUTTS 1 CMEpTi Ta BU3HAHHS (CIIaBH)
monuHy. [TuTaHHs OCSATHEHHS KUTTS 1 CMEPT Y CBOiH KBIHTECEHLIiT
TIPE/ICTABIEHO B €Ce LUTATO0 3 PEabHOTO BUCIOBIIOBAHHA EHII
Boproma: “Some critic called me the Nothingness Himself... and that
didn’t help my sense of existence any. Then | realized that existence
itself is nothing, and I felt better” [17, c. 60]. Le BucTOBMOBAHHS
rpapiuHO BHLICHO B €CE 3aBIAKH BUKOPHCTAHHIO MPHDTY 3HAYHO
OLIBIIOr0 PO3MIPY Ta CBITIINIOTO TOHY, HIK PeIITa TEKCTY. Y HaBe-
neHoMy BucnosmoBanHi Exmi Bopronm poskpusae cBoi crpobu
yesinomuth (realized) ta emomiitno nepexutn (my sense of, felt
better), mo € 6yt (existence) i nebyrrsa (Nothingness, nothing).
st cripapxHst (pasa OTPUMYE CMUCIOBE TIPOIOBKEHHS Y (DiKTHB-
HOMY HIOJICHHIKY Boprona y BUTISII cyMOBHTOT KOHCTATAiT TOTO
(axTy, IO 3pEMTO0 KUTTA, IKAM OM BOHO HE Oy10 HACHYCHHM
(you think you have so much pizzazz), musae, i GyTTs JTHouHE niepe-
xomuTh y HeOyTTA (You aren’t anything): “It’s funny, you think you
have so much pizzazz and then no one calls and then you know you
aren’t anything” [17, c. 60].

[InTanHs BU3HAHHS (CJIABH) JTIOMMHNA MA€E B €CE TYMOPUCTHYHE
ab0 ipoHiuHe 3a0apBmeHHS. | YMOPHCTHYHICTH CTBOPIOETHCH 3
JIOTIOMOTOK0 TpH CIIiB (Starless BKMBA€THCS y 3HAYEHHI «030aB-
JNIEHAH BITOMEX O0COOMCTOCTEH» HA MPOTHBATY 3HAYCHHIO «0€3-
30psHKE (1o HEOO)»), AKy HIOMTO HE po3yMie Bimoma ocoda —
Cumbsectp Cramnone: “Cot the Concorde. It was a starless fight.
(Laughs). The last time I said that to Sylvester Stallone he thought
| was talking about the sky. He couldn’t understand | meant it was
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a plane full of nobodies and kept saying how did I expect to see any
stars if | travelled in daylight” [17, c. 51]. IponiunicTh BuHHKaE
Ha OCHOBI KOHTPACTy MiX MPHEMHAM (haKTOM ymi3HaBaHHSA Bop-
rona crioapaecoio (A hostess recognized me) Ta HeecTeTHUHKM
KOHTeKcTOM JiaBanHst asrorpada (handed me a sick bag to sign.
Afterwards | wondered if she’d wanted me to be sick in it), a came:
“A hostess with a wide ass recognized me and handed me a sick
bag to sign. Afterwards | wondered if she’d wanted me to be sick
init” [17, c. 51]. Y cBoiit cykymHOCTI eK3UCTEHILiiHI MeTaeK(ppa-
3HCH CTOCYIOThCA SIK iHTepnperalii TBopuocti Enai Boprona, Tak
i uTanHs OyTTA Ta BU3HAHHA (CMaBH) K TAKHX, 1O MOXKYTb OyTH
PETeBAHTHUMU [T OaraThox Joei.

Bucnosku. [lifOuBatoun mificyMKd MPOBEICHOTO JOCII-
IokeHHs dikTiBHOTO MoaeHHuka Enui Boprona sk ¢popmu meta-
ex(pazucy B ece [oBapaa JixeiikoOcoHa, Bil3HAYAEMO, 1O PO3-
TISHYTE ece € CBOEPIIHO (YOPMOIO iHTEpmpeTauii Ta OUiHKH
TBOpUOCTi Boprosa, a Takox TEKCTOM, MOTEHI[IHHO CHPSMOBA-
HUM Ha OLIBII 3arajbHi NHTaHHA eK3ucTeHIil mouun. [Turomi
IOZICHHHUKY SIK KaHpy QYHKIIi camomi3HaHHS Ta caMoIpe3eH-
Tanii TpaHcOpMOBaHi B ece 3aBIIKH CKOHCTPYHOBAHOMY MEH-
TanbHOMY TIpocTopy «KutTs micas cmepti» y GyHKIii dikTHB-
HOTO (BUTaJIaHOTO) CAMOMI3HAHHS Ta CAMOTPE3CHTAIlli MUTIIS,
SIK1, CBOEKO 4EProto, Mepexoisth y QYHKII0 OpHUriHATBHOT Tpe-
3eHTAIlil TBOPUOCTI XYIOKHHAKA, @ y CBOil CYKYMHOCTI I (QyHK-
i MOTEHI[IHHO MOXYTh CTAaTH CIIOHYKOK [0 CaMOMi3HAHHS
ynTayaMu ece. B ece MOBHOM Mipoto peani3oBaHO MPUTAMaHHY
I[bOMY aHpy cy0 eKTHBHICTh TPAKTYBAHHS MEBHOI TEMHU Yepe3
n00ip [lxeiikodcoHom okpemux emizoniB (peiimis «[logoposky»
1 «BijiBiyBaHHs MUCTELbKOT BUCTABKIY, SKi Y CBOiH B3aeMOJii
CTBOPIOIOTh OPHTIHAJNBHY OMOBib y (IKTHBHOMY IIOIEHHHKY.
Takox 3acob0M peanizanii cy0 eKTHBHOCTI TPaKTyBaHHS IeEB-
HOi TeMH € 100ip OKPEMHX BHCJIOBIIOBaHb CAMOTO XYIOKHUKA
Ta MEBHAX KPUTHKIB TPO Foro TBopuicTh. OKpiM 1bOTO, B ece
3ailicHeHo pediekcito HaJ cy0 eKTHBHICTIO Mi3HAHHS y dopmi
KPUTAYHOI OUIHKM Pi3HUX iHTepmpeTauiil TBopyocTi Boprona.
[oenHaHHs  ipOHIYHOCTI, CATHPUYHOCTI, TYMOPHUCTHYHOCTI
Ta eNeriifHoCTi B ece poOuTh HOTO iHTENEKTYaNIbHO HACHYCHUM
Ta EMOIIHO HACHAXKEHHM, 1[0 TIOTEHIIIHHO MOXE CIIPUATH TJIH-
0oKiif yBa3i umTaya Tekcty ece. Yci TpH THIH MeTaek(ppasucis,
inenTudikoBani B ece, — JUCKyCiHO-IHTEpIpETAliiiHi, TBOP-
Y0-MHCTEIbKI Ta CK3UCTCHI[IMHI — PO3TOPTAKTHCS B IBOX CMHC-
JIOBHX IIONUHAX: Y TUIOMIMHI aHANI3Y TBOPYOCTI OIHOTO MUTIIS
— Enpi Boproma i B monmsi po3iyMiB mpo JOJCkKe iCHYBaHHS
3arajioM, 3aBJIKH YOMY €ce € He JHIIE TeKCTOM, CIPSIMOBAHIM
YIIMO MEBHOTO MHCTEIBKOTO MUTAHHA, & i TEKCTOM, IO OXO-
TLTIOE 00MIHp EK3UCTEHI[IHHUX MPOOIEM.

[lepcreKTHBI JOCTI/KEHHS! MOJCHHUKA K (opmu eceicTiy-
HOTO MeTaeK(pasucy BHAIOTHCA Y BUBYCHHI KOTHITHBHO-TIOETONO-
TIYHEX 0COOMMBOCTEH BKIOUEHHS (parMeHTiB PeanbHUX MOJIeH-
HUKIB B ece PO 00pa3oTBOpYE MICTEITBO.
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Lunyova T. Fictitious diary as a form of essayistic
metaekphrasis: a cognitive poetic analysis of Howard
Jacobson’s essay about Andy Warhol

Summary. The article revels cognitive and poetic
features of metaekphrasis in Andy Warhol’s fictitious diary
created by Howard Jacobson in his essay. Metaekphrasis is
viewed in the study as such verbal context which maintains
strong semantic relationships with ekphrasis as a description
of an artwork without being itself an artwork description.
The main cognitive means of structuring of the essay content
are the mental space “Life after death” and the frames
“Travelling” and “Visiting an art exhibition” which are
actualised in this mental space. Metaekphrastic contexts
in the essay fall into three semantic groups: interpretative,
artistic, and existential. Interpretative metaekphrasis is used
in the essay to cast doubt on the possibility of providing
the single correct interpretation of Warhol’s art. Artistic
metaekphrasis is connected with the question of the artistic
inspiration. Existential metaekphrasis is a form of raising
the questions of life and death and recognition (fame). All
the three metaekphrases evolve in the essay on two semantic
planes. The more specific plane is that of the analysis

of Warhol’s artworks while the more general plane is that
of reflecting on human existence. Hence, the essay is both
an insight into Warhol’s art and a reflection on existential
issues. The essay is characterised by the domination of irony,
with satire, humour and elegy having their roles as well, thus
it is intellectually stimulating and emotionally engaging. Self-
cognition and self-representation as two typical functions
of the diary as a genre are transformed in Jacobson’s
essay into the function of fictitious self-cognition and self-
representation which change into the function of original
representation of an artist and then gets further transmuted
into the function of prompting readres’ self-cognition.
Subjectivity as a characteristic feature of the essay as a genre
is realised in the essay through the selection of actualised
episodes of the frames “Travelling” and “Visiting an art
exhibition” which create an original story in the fictitious
diary, as well as through the selection of Warhol’s statements
and critics’ quotes cited in the essay. Besides, the essay offers
a reflection upon the subjectivity of cognition via the critical
assessment of different interpretations of Warhol’s artworks.

Key words: essay, diary, ekphrasis, metaekphrasis, visual
art, mental space, frame.
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CUHTAI'MATHUYHI 3B’ A3KHN JIEKCEM-BEPBAJIIBATOPIB
CYBROHIEIITY SALUS B IATUHCBHKIN MOBI

AHoTanis. 3BaXxaloun Ha aKTyalbHi IPOOIEMH Cy4acHOTO
MOBO3HABCTBA, 0COOIMBO BAPTO 3a3HAYMTH JIOCITIPKSHHS HaIli-
OHaJIBHOT criendiK MOBHHMX 1 MOBICHHEBUX siBUI. OTiKe,
TICHUH 3B’A30K i3 KaTeropisMd MEHTaJbHOTO, CBITOIISIHO-
ro, aKCiOJIOTiYHOIO MOPSAKY Ja€ 3MOry 3apaxyBaTH KOHLIEHT
3/10POB’l 10 KITIOYOBUX KOHIIENTIB KYJIBTYpH, 3HAHHS SKHX
NOTPeOyIOTh YCi, XTO BUBYAE MOBY # KyJIbTypy. Takum 4rHOM,
CTaTTsl Ma€ Ha METi 3pOOUTH BHECOK y JIOCIIIKEHHS HOBOTO
CerMEHTa MOBHOI Ta KOHLENTYaJbHOI KapTHH CBITY HaBHIX
pUMIISH, y MOJajbliie BUBUCHHS MeXaHi3MiB BepOaiizamii
MOBHOI KapTHHH CBIiTy, Hacamrepe] 3aco0aMH JICKCHYHOTO
MOBHOTO PiBHSI, B IHTEIPOBAHOMY OIHKCI OJHOTO 3 HAWOIIBII
3HAYYIIUX Y KYJIBTYPHO-aKCIOJIOTTYHOMY CEHCI KOHIICTITIB JIaB-
HBOPUMCBHKOI eTHOcBimoMocTi. CaMe Kpi3b IIpU3My CHHTAr-
MaTHKH K YHIBEPCAIBHOTO CIIOCO0Y OCIIIPKEHHSI KOHLIENTY,
II0 Ma€ 3aTHICTh aKTyalli3yBaTH KOHIENTYaIbHY iH(opMairo
B THUX oOcsirax, siKi 3ajisiHi Kiacu(ikaliiHUMH OIMHHUISIMUA
MOBH, MU HAaHO1JIbIIl TOYHO BAAIMCS 10 PO3KPUTTSI 0COOIMUBOC-
Tel MOBHOI MaHi(ecTarlil eK3UCTeHI1adbHUX (HEHOMEHIB, 10
SKUX HaJIeKUTh JOCIIUKYBAaHUH HaMU KOHLenT. Excriikanis
cmucity konuenrty 3IOPOB’Sl BinOyBaeTbesl 3a J1OIOMOIOIO
pO3TaTYy’)KeHUX CHHTAIrMaTHYHUX 3B’SI3KIB JIeKCeM-BepOalti-
3aTopiB IpOro KoHHenTy. OTXKe, 3 METOI0 BUSBICHHS MAao
BUCBITJICHHX JOCi acmekTiB aHamnisy konuenty 3JOPOB’S
B JIATHHCBKII MOBI, a caMe BU3HAYCHHS JIONATKOBHX KOTHITHB-
HHUX O3HAK, y CTaTTi BIAEMOCS IO OLIBII TIHOOKOTO aHANi3y
CHHTAarMaTHYHUX 3B’S3KIB JIEKCEeM-BepOalizaTopiB  OJHOTO
3 TPBOX JOCHIKyBaHHX cyOkoHuentiB — SALUS. V mpomy
KOHTEKCTI HEOOXiIHMMH YMOBAMH CIyTyBald IPYHTOBHHM
po3mIsAA TPy CeM y PI3HUX HOEJHAHHSX, IO JAJIO0 3MOTY
BUJIUTHTH OKPEMi CEMH Ta BH3HAYUTH IHTETPOBAHY, a TAKOXK
aHaJI3 CHOIyYyBaHOCTI Jiekcemu Salus myist BU3HAYCHHSI TIPH-
TaMaHHUX CYOKOHILIENTY XapakrepucTuk. OKpiM TOTO, 3MO-
JIEIbOBAHO CEMAaHTHYHE I0Jie, SAPO CEMaHTHYHOIO IO
Ta mpusiiepHy 30Hy cyOkoHunenty SALUS, a takox Bu3Haue-
HO ONMIKHIO Ta JANBHIO repudepii. AHami3 CHHTarMaTHIHHUX
BiJTHOIIICHb IMEHI JOCII/PKYBAHOTO CYOKOHIICTY JIaB 3MOTY
BH3HAUUTH HOTO CEMaHTHYHHW MOTEHIIaN. 3aBIsSKH OTpUMa-
HUM pe3yJbTaTaM BUSBJICHO JIOAATKOBI KOTHITUBHI O3HAKH JUIs
Oinbln geranpHOro aHanizy konuenty 3JJOPOB’f B narun-
CBbKiif MOBI. [IepCHeKTHBOIO MOAANBIINX HAYKOBHX PO3BIIOK
JIOTIYHO MOXKE CJIyTyBaTH aHaji3 CHHTarMaTHYHHUX 3B’S3KiB
JIeKceM-BepOai3aropiB iHIKX cyOkoHIenTiB koHuenty 3J10-
POB’S1 B naTuHCHKii MOBI.

KurouoBi cioBa: natuHchka MoBa, cyOkonuent SALUS,
CHHTarMaTvka, CEMaHTHYHE I0Jie, SApO Ta NpHsIepHA 30HA
CEMaHTHUYHOTO TOJs, OMMKHS Ta NanbHs nepudepii ceman-
THUYHOT'O TOJIS.

IToctanoBka mpodaemu. [locrneHHs B MOBO3HABCTBI iHTEpECY
710 BUBYCHHS MOBHOI KapTHHH CBITY, OIHCY il (hparMeHTiB, eKCILIi-

KOBAHHX KOHI[ETITAMH, 1110 KOHIIEHTPYIOTb 3HAYHMIT 00CAT MEHTab-
HO-KOTHITHBHOT Ta KYJBTYpOJIOTTYHOI iHOPMAILii, 30KpemMa CBiTo-
ISTHO-Bi0cOdChKOI, akcionoriuHoi, icTopudHoi, MiomoriaHoi,
Ja€ 3MOTY TIPOHMKHYTH B DTHOMHM MEHTAIBHOCTI, Y CBIZOMICTb,
Ti3HaTH 0COOMMBOCTI MUCTEHHS HOCI{B MOBH.

Kareropist «310poB’s» SIK 3HAYyIIA CKI[0BA YACTHHA HATBHOI
Ta HAYKOBOT KAPTHH CBITY Oyl MPeIMeTOM A0CTIKEHHS 0araThox
(yHIAMEHTANbHUX JTHCUMIUIH TPUPOIHUYOTO IHKIY, & TaKOK
HU3KH MOPIBHAHO HOBHX HAYK T'YMAHITAPHOTO MPODLTIO (IEOHTO-
niorii, 6ioetnkw, Giomcuxoorii). Kareropis «3m0poB’s» xapakte-
PU3YETBCA TICHUM 3B’SI3KOM 13 KaTeropisMi eK3UCTEHIIATbHOTO
TIOPAAKY (TAKUMH, K KUTTS 1 CMEPTB), 10 3yMOBITIOE 3B’ A30K KOH-
nenty 3[10POB’{ ne Tinbku 3i cheporo BlacHe HAYKOBUX 3HAHb,
aine i 3 IMMPOKUM KOIIOM eTHYHHX, MOPAIbHIX | CBITOIISTHUX YAB-
JIeHb, SKI BUPI3HAIOTHCS TIHTBOKYIBTYPOJNOTIYHOIO CHEMH(IKOI0.
310poB’s HANEKUTh 10 TIHOMHHAX OCHOB CHCTEMH I[IHHOCTEH,
€ HaiBHIIOI0 JIOJCHKOI0 aKCIONMOTEMOI0, fka BH3HA4ae (isudHe
ICHYBAHHS JIIOTIHHY Ta € OCHOBOKO {i IYIIEBHOTO CTAHY.

AnTiyni Qinocopu po3rIANATE NEPEeBAKHO BHYTPIMIHBOOCO-
OUCTICHHH aCTIEKT «37[0POB’S» K 3MArOAy TUIECHNX 1 AyIIEBHAX
TIPOSABIB JIIOZMHM, SK TAPMOHIF0 # MPOTIOPIINHICT, OMTHMAIbHE
CTIBBITHONICHHS TUICCHUX 1 IYIEBHUX CKIATHHKIB, OCHOBHIMH
IyMIEBHUMH SKOCTAMH 31OPOBOi JIIOMMHH € PO3CYTHBICTH
1 CAMOBITaIaHHS; JKUTTA 3TIIHO 3 MPUPOIOIO, STKE BENIE JFONUHY 10
100pOYECHOCTI; MACIHMBE JKUTTS TOMATAE Y BOJOMIHHI JTIOIUHOIO
370POBHM TITY3/I0M, PO3CYTHBICTIO.

Orxe, aHTHYHY CHCTEMY HIHHOCTEil YBIHUYBAJIO TiNECHE 370~
POB’ 1 3IOPOBHHA CTaH JyIITi, SKi BBAKAIN HAHBHIIMMH OJTarami.

Jlocnimxerns MoBHOT MaHidecTallii eK3UCTEHIIATbHIX (EeHO-
MEHIB, /10 SIKUX HAJIEKUTb 310POB S, YMOKIMBIIIOE PO3KPHTTS 0CO-
OUBOCTEH €THIYHOI I IHIUBIMYaTbHOI MOBHOI CBITOMOCTI, MEH-
TaJIBHOTO CBITY IIPEACTABHUKIB [IEBHOTO MOBHOTO KOJICKTHBY.

AHaji3 ocTaHHiX JocHimKeHb i myOaikauiil. Buuenmio
KOHIIENTOC(hEepH AHTHYHHUX TPEKIB 1 PAMIISH TPHCBIUCHO HH3KH
npanp Haykosuis JLJI. 3Boncskoi, M.H. Jlazapesoi, A.C. [lomimyx,
A.E. Cennoa, M.A. Tapugeppieoi, B.M. [LloBkoBoro Ta iH.

Y HAmoMy AOCTIKEHH] 3 METOK BUABJEHHS Mal0 BUCBITJIC-
HUX Joci acmekTiB anamisy konuenty 3OPOB’S B marumcobkiit
MOBI, a caMe BM3HAYEHHs JIONATKOBHX KOTHITHBHHX O3HAK, BJa-
BATUMEMOCH 10 OUTBII TIHOOKOrO AHANIZY CUHMALMAMUYHUX
36’A3Ki6 JleKceM-6epOanizamopie 00H020 3 MPbOX CYOKOHYenmie
SALUS, SANITAS, VALETUDO, 1o ekcrtikyrTh iXHe 3HaYCHHS
Ta BU3HAYCHHS CHHOHIMIYHHX, aHTOHIMIYHHX Ta Tilepo-TinoHiM{y-
HUX BiIHOCHH, TIOB’I3aHHX 3 IMEHEM KOHIICTITY.

Excrnixauis cmucny xonuenty 3[{OPOB’S BinOysaetses 3a
JOTIOMOTOI0  PO3TaNlyXKCHUX CHHTArMaTMYHHX 3B’S3KIB JEKCEM-
BepOani3aTopiB 1bOro KoHuenty. JIo TONOBHHX XapaKTepHCTHK
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KOHIENTY HAYKOBIIi 3apaxOBYIOTh CEMAHTHYHUE ONUC CHHTar-
MAaTHYHAX Ta TAPATUrMaTHYHUX 3B 3KIB CIOBA-IMEHI KOHIICMTY,
n00yTOBY CHHOHIMIYHOTO, AHTOHIMIYHOTO Ta TiMepO-TiMOHIMId-
HOTO PSIMIB IMeH1 KoHIeMTY [3; 4].

CuHTarMaTiKa BUBYAE JIHIMHUI [UIAH BITHOIIEHD MUK JOCHI-
JUKYBAHUMH OJIMHUIIMH MOBH, PO3LISAE I OXMHHIN TIf 4ac
OIMHHIAME MOBHU «II0 TOPU30HTANY [2]. CHHTarMaruka € yHiBep-
CallbHUM CTI0CO00M JIOCTIKEHHS KOHIIENTY; BOHA Ma€ 3[IaTHICTh
aKTyani3yBaTH KOHIENTYalbHy iH(OpMAriio B THX obcArax, fxi
3aisH] KTaCH(iKAIiHAME OTUHAIIIME MOBH [1].

Mertoro cTarTi € jperamizamis CHHTarMaTHIHKX 3B’S3KIB BEp-
Oanizatopi cyokonuenty SALUS. ¥V mpoMy koHTekeTi HeoOXizHO
PO3DISHYTH TPYIH CEM Y PI3HUX MOEIHAHHAX Ta BUIUIATH OKpeMi
CEMH, a TAKOK TIPOAHATI3yBATH CTIOTY1yBaHICTh JieKceMu salus, o0
BH3HAYHTH, SIKi XapakTepUCTHKN BlacTuBi cyokonmenty SALUS.

Buknan ocnoBHoro marepiauy. IMenHuk salus, npuKMeTHUKH
saluber, salvus, miecoBo salvo Ta iHIII MOXiTHI COBA HAOYBAIOTH
TPYIIH CEM «CTaH 37[0POB’» 31E0LTBIION0 B KOHTEKCTI: 1) y pedenHi
i3 cy0’ekTOM «iKap»; 2) Y MOEAHAHHI 3 IMEHHHKOM COTpuUS, SKHil
MOJKE BUCTYTIATH SIK 03HAYYBAHE CIIOBO JI0 IPHKMETHIKA 31 3HAYCH-
HSIM «3JI0POBHID), TaK 1 K HEY3TOJKEHE 03HAYEHHS JI0 IMCHHHKIB
salus, salubritas; 3) MPUKMETHUK 31 3HAUCHHAM «37I0POBHUIN € 03HA-
YEHHSIM 710 IMCHHIKA, 10 TTO3HAYa€ 0co0y.

YV Mexax rpyIH ceM «CTaH 310POB’sh MOKHA BULIATH TaKi CEMIT;

— «Ha0yTTd 3/10POBOTO_CTaHy/OIyXaHHs»: COeperunt certam
medici spondere salutem (Mart. 12. 90) «mikapi moyams o6isATH
CTIPABXKHE 370POB’s (110 XBOPUIL MA€E OIYHKATH)»;

— «CTaH 370pOB’s Tifa Ta ioro yacTuy: COrpus salubre
(Sal. Jug. 17, 6; Liv. 3, 8, 1) —300pose mino, salubritas corporum
(Tac. Ann. 2, 33, 3) — 300po6’s, 300posuii cman mix, ad requiem
animi aut salubritatem corporum (Tac. Ann. 2.33,3) — dns dyues-
H020 cnoKolo i minechoeo 300pos s, virili stirpe salva (Liv. 1.40.3) -
30 300p08020 U0TI08i4020 NOMOMCINGA.

[puxmerHuk salvus Mae ceMy «CTaH TapHOTO CAMOTIOYYTTS,
KOIM € O3HAueHHAM [0 IMEHHMKiB-Ha3B oci0: salva Terentia
(Cic. Att. 1,2, 1) - Tepenyis 300posa.

CeMa «IITIONI _BIACTHBOCTI, IIimiomii QyHKuii» (mpsmuit
BIUTHB HA 00’ €KT 3MITCHHS) PEaNi3yeThCs B MOETHAHHI TIPAKMET-
HUKIB Ta IMCHHUKIB 31 3HAYCHHAM «30POB’S» 3 IMCHHHKAMH, SKi
T03HAYAIOTh TIPEIMETH Ta MPOLECH 0€3MOCEPENHBOTO BILTHBY
Ha ocoly: remedium, herba, vis, fons ma inwi: fons medicae
salubritatis (Plin. Nat. 5.28) — yimowe Oacepeno; salutare
remedium (Liv. 42. 40. 3) — pamisnuti, abo yimowuil 3aci6, herba
salutaris (Ov. Rem. 45) — yiniowa mpasa, salubris vis (Tac. Hist.
4, 81, 2) — yimiowa cura, salubris ambrosiae sucos (Ov. Fast. 6.
754-755) - coxu yintowoi amdposii.

CeMy «KOPHCTb JUIA 3/I0POB’S» MAIOTh IMCHHUKH i TIPHKMET-
HUKH 31 3HAYCHHAM «310pOB’SH» B TOEIHAHHI 3 IMCHHHKAMH, SIKi
HE [03HAYAI0TH MPAMOTO BILTHBY HA 00’€KT: IMCHHHKH 13 CeMaMit
mpocTopy, (i3MYHOTO CTaHy, eMOLiHHOI XapakTepucTHki: 10CUS
saluber — micye, Kopucte 015 300pos8’s, somnus saluber — coH,
Kopuchuti 0151 300pos’s, verba salubria dixit (Ov. Fast. 6, 754—
755) — maziuno-yiniowi crosa npomosus, salubritas loci (Plin. Nat.
18, 27) / caeli (Plin. Ep. 8, 1, 3) — 300posuii xapaxmep micys/meba,
salubritati magis conducere (Tac. Ann. 15, 43, 5) — 6ymu 6inviu
CHpUAIMIUGUM 07151 300P08 5.

[pyna cem «Onaromonyyus» KOHKPETH3YEThCS Y CHIBBIJ-
HOIICHH] IMeHHuKa salus Ta mpukMeTHHKa salvus 3 IMEHHEKOM
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Ha TI03HAYCHHS KOHKPETHOI 0COOM Ta 3 0COOOBMM 3aiMEHHHKOM,
HaOyBAIOYH CeMH «OIaromonyyust OKpeMoi ouHIy: uaerentique
viro 'satin salve?" 'minime" inquit; ‘quid enim salvi est mulieri
amissa pudicitia? (Liv. 1.58.7) — i na sanumanus uonosika: «Hu
dobpe dcugew?y — soHa ionosioae: «lipue He bysae. [Llo xopo-
w020 TUWAEMbCA Hcinyi nicia empamu yHomausocmi?»; quod
cum salute ejus fiat (Ter. Ad. 518) — minvku 6 ye tiomy niuiio na
Kkopucmv,; tu quando Romam salvus ut spero venisti (Cic. Att.
0.4.2) — konu mu, K chodisaiocs, O1azononyyHo npudys 0o Pumy.

Cema «Omaromonyyys Hapojty, IP)KaBm» BUHUKAE, KO IMCHHUK
salus Ta MPUKMETHHK $alvus CiBBITHOCATECS 3 IMCHHIKAMH 31 3Ha-
YeHHAM «IepKaBa, Hapomy: summasalus rei publicae (Cic. Catil. 1.5)—
3aeanvha Oesnexa deporcasu; salus patriae (Cic. Att. 1.16, 5) - 61ae0
gimyusnu, salus populi (Cic. Leg. 3.8) — onacononyuus (cnacinms)
Hapooy, non est salus rei publicae periclitanda (Cic. Catil. 1.5) -
000podymom Oeparcasu He crid pusukysamu, si (rex) saluam esse
uellet Romam (Liv. 2.15.4) — axwo 6 (yap) xomig Gnacononyuus
(00dpa) ona Pumy; Nulla salus bello (Verg. A.11. 362) — nemae
dodpa (nazononyyus) 610 eitinu, augurium salutis (Tac. Ann. 12. 23,
1) — 6iwgysanns Ha O1a2o (BOPONHCIHHA HA Me, YU MOXCHA MOTUMUCA
3a 0naco Hapody), salus nostrae vitae, fortunae, memoriae, nominis
(Cic. Red. Pop. 5) — bnaeononyuus nawioeo scumms, 0o, nam’smi,
Hapooy, omnium civium salus, vita, libertas, arae (Cic. Dom. 1) -
yeix epomadsn 006podym, scumms, c60600d, GiMapi.

CeMy «cTaH 3a10BOJIEHHS, IPHEMHHH CTaH» Ma€ PUKMETHHK
saluber sk 03HaueHHs 10 IMEHHHMKIB-HA3B HEICTOT, IKI MAKOTh 0€3-
Tnocepe/Hiii BIUHB Ha JrouHy: fluvio mersare salubri (Verg. G. 1.
268) — sanypumu ¢ bnazodamuy (Gcummedatiny) pixy; mota salubre
purpura venit frigus (Mart. 10.30.11) — koru maxae 6racodamnoro
bazpanuyero, Hacmae xo100.

Cema «I0pATYHOK Bijl HEMPHEMHOCTE 3’SBISETHCS B PEUCHHI,
B SIKOMY JIOJIaTKaMH BECTYIIAFOTH COBA mendacium, res aegra, captio,
gravitas, incommodum, molestia: pro salute fit mendacium (Pub. Sent.
U, 8) — Opexns 3apadu cnacinus; aegris nil movisse salus rebus (Sil.
7.396) — iH00i y 6adckux 0OCmasuHax nopsmyHox nompeoye 6e3oi-
snvHocmi; salutares leges (Cic. Phil.1, 22) — kopucHi, pamigni 3axomu,
salubri mendacio (Liv. 2. 64.6) — pamisnum obmarom.

I'pyna cem «30epeskeHHs KUTTI»

CeMy «IiKyBaHHS» TETEPMIHYIOTh IMCHHUKH ars, custos, mie-
croso reduco: ars salutaris (Hor. Carm. Sec. 61) — nikapcoka
cnpasa, meouyuna, ad salutem reducere (Cic. Red. pop.15) — suzi-
Kkysamu; custos salutis (Curt. 3, 6, 1) — ocobucmuii nikap.

CeMa «TOPATYHOK, CIIACIHHS SKUTTS» EKCILTIKYEThCS, KOJH
iMeHHHK salus BUCTyTae HEy3roKEHNM O3HAYCHHSIM 10 IMCHHH-

KiB spes. fiducia, via, fuga, vita, mors, anima, a Takox 101aTKOM

70 miecniB repero, affero, peto, certo, iHomi Bi3HAYA€THCS THIIIE
3 HPOKOTO KOHTEKCTY: Una salus haec est (Cat. 76, 15) — ye edu-

Huti nopamynox, absumpta salus (Verg.Aen. 1, 551) — ympauena
Hadis Ha nopamyHox; quae spes salutis (Sen. Oct. 72) — axka Hadis
Ha cnacinng, Lentulus salus nostrae vitae (Cic. Red. pop. 5) — Jlen-
myn — nopamynox Hawiozo ycumms; spes nulla salutis (Cic. Verr.
2, 3, 168) — acoomoi Hadii Ha nopsmyrox, ad communem salutem
vocare (Cic. Mur. §) — saxaukamu 0o cninbho2o nopsmynxy; fuga
salutem petere (Caes. Gal. 3.15, 2) — pamysamucs smeueio; certare
cum hostibus pro salute, non pro gloria (Sal. Jug. 114) — 6opomucs
3 6opo2amu He 0N ClaAgyY, d 0TS NOPAMYHKY, ergo una est salus
erumpere hinc atque abire (Liv. 7.35.9) — omorce, eounuii nopsimy-
HOK— npopeamucs 36icu U nimu cemy, Messala noster salvus (Cic.
Q. fr. 3.3, 2) — Haw Meccana spsamosanuil.
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Jlyxe yacTo MeKy MiK CeMaMu «ITOPATYHOK KUTTS» 1 «Omaron
TPOBECTH BKpail Baxko. [HOMI JUIS 1[bOTO HABITh 3aMalio HaBiTh
IIAPOKOTO KOHTEKCTY: <...> €i Viro autem mors parabatur, cuius
in vita nitebatur salus civitatis <...> (Cic. Mil. 19) <...> momy
MYDICei 20My6an CMePIMb, 810 JCUMMA K020 3ATENCAB NOPAMYHOK
(6naeo) depycagu <...>. Take ceMaHTHUHE €/[HAHHSA MOXKHA MOsIC-
HUTH THM, 1[0 Y CBITOMOCTI JABHIX PUMJISH JKUTTS TPOMAIIHIHA
i mepkaBu OO HAWBHMILOW IIHHICTIO, 1 TOMY BPATYBATH XKHUTT,
3ATHIIATHCS KUBUM Oy710 HaffBUIUM O1arom.

CeMy «30epeKeHHS JKUTTS» Ma€ IMCHHIK salus y kepyBaHHi Jiec-
7oBa dare, y CTIiBBITHONICHHI 3 iMeHHIKaMH remedia, medicamenta
TOIIO, & TAKOX B OKPEMIX KYITbTYPHO MapKoBaHHX Bipasax: salutem
dare (reddere) (Cic. De or. 1, 32; Sest. 122) — dapysamu Komy-He-
0y0b oicumms, salutis causa (medici) tristiora remedia adhibent
(Liv. 43.40.3) — sapadu 36epexcenns ocumms (nikapi) excuga-
tomo cutbHiwi 3acodu; saluos consules esse (Liv. 27.51.4) — xon-
cynu aeusi; littera salutaris (Cic. Mil. 6) — pamignuii aucem; digitus
salutaris (Suet. Aug. 80, 1) — exasignuil naneys (pamighui).

prna CEM «YUIAHYBAHHS» € CEMAHTUYHO CHOpiI[HCHO}O

3 [PYINOI0 ceM «OIaronoayyusy.
Cema «mo0axanns Omaromonyyus (1o0pa, 310poB’s 0pMY-

JIaX ETHKETY», K2 He € (JOPMATBHIM TPUBITAHHAM, 2 MA€ MOJIAJTb-
HICTb IMUPOro OaxarHs 100po0yTY # 310pOB’S, BUPAKAETHCS
JeKceMOr0 salveo, o CIiBBITHOCHTECS 3 IMCHHUKAMH Ta 3aiiMeH-
HuKamH y Bokarusi: Salutem vale, mi Tiro, vale, vale et salve. Lepta
tibi salutem dicit et omnes. Vale (Cic. Fam. 16.4.4). — Byos 300po-
gum, miti Tupore, 6y0b 300pogum i HeyuwikoOxceHuM. Jlenma pazom
3 ycima wine mo6i npusimanis. byob 300posui.

CeMa «IpuBiTaHHS (3 MOJIANIbHUM BiJITIHKOM 3aXOTLICHHSL, 3a]TH-
BYBaHHS YMMOCh, MOYYTTS PAJIOCTi Bil 1MOOAYCHOTO, 3rajlaHOro)»
3’BISEThCS B JliECTIOBA salveo y CHIiBBiIHECEHH] 3 IMEHHHMKAMH
y BOKATHBI Ha IO3HAueHHs HexuBux 00 ckTiB: Salve, 0 venusta
Sirmio (Catul. 31.12) — simaio, npexpacruii Cepmione (nisocmpis);
Erilis patria, salve (P1. Bacch. 170) - simato mebe, simuusno xassis.

CeMy «TIpUBITAHHS/MPONIAHHS SK (JOPMA ETHKETY» Ma€ JIECIIOBO
salveo, KO/ CITIBBITHOCHTHCS 3 IMCHHIKOM (3a{MEHHUKOM) Y BOKa-
THBi; iMeHHIK salus y yHKiii 06’exta 10 miecni dico, do, nuntio,
jubeo (mepeniaatu BiTaHHs); diecioo consaluto 3 nonarkamu — Has-
BaMu 0ci0: sedulus occurram nautae, dictaque salute, // quid veniat,
Quaeram, quisve quibusve locis (Ov. Tr. 3. 12. 33). — Veaocuu,
A ni0GIXHCY 00 MOPAKA I, NPUGIMABWILL, CHUMAID, YOMY 6IH RPULILLOS,
i xmo 6in, i 3 skux micyv. Periplectomenus: Hic noster architectust.
Acroteleutium: Salve, architecte. Palestrio: Salva sis. sed dic mihi,
ecquid hic te oneravit praeceptis? (PL. Mil. 901-902) — ITepiruexTo-
MeH: [[e Haw apximexmop. AxporeneBrion: Bimato, apximexmope!
[anectpion: Hy, simato 1i mebe, a ckaxcu-Ho MeHi, 6ir 0aamo 64us
mebe? Qui cum inter se <...> amicissime consalutassent <...> Crassus
<...> inquit <...> (Cic. De or. 2, 13) — Konu 6onu <...> wjonatiopysic-
Hite npugimani 00un 00Ho20 <...> Kpac <...> ckazag <...>.

CeMy «IpomiaHHsy Ji€CIiOBO Ma€ y rmoeHaHHi 3 vale: vale
atque salve (P1. Capt. 744) — 6ysaii 300pos i npoujasai.

CeMa «BUSAB DIMOOKO! TIOWIAHHM, TOYECTEi» EKCILTIKYEThCS
y moeaHaHHi giecnosa saluto, iMeHHuka salutatio 3 iMeHHUKaMK
y (yHKUii 00’ekTa Ha TO3HAYEHHS 0ci0, Mo 00iiMaIOTh BHCOKI
ZIepkaBHi mocajm — imperator, consul, praetor, propraetor, magister
Ta IHIIi, MalOTh 0coOMHBI 3aciyrH mepen aepxkasoto — debellator,
superator, triumphator, victor, BiIOMAX MONITHYHHX, KYTBTYPHAX
nistais: non salutabant modo uniuersi circumfusi, sed contingere pro
se quisque uictrices dextras consulum cupientes (Liv. 28.9.6). - Ti,

XMo 3i0panics HABKo0, He Tuuie 8IMAiU ix: KojceH Xomie 00mopk-
Hymucs 00 nepemosicoi decruyi koncynis. Ubi salutatio defluxit,
litteris me involvo (Cic. Fam. 9.20.3). — Sk minoku npusimarns
3AKIHYUNIOCY, 5L NOPUHYB Y IMEPAmypHi 3aHAMMA.

CeMy «yIIaHYBaHHS TIaM’STi TIOMEIMX» Mae JiecnoBo salveo
B TIO€/[HAHHI 3 IMCHHIKaMHU Y (QyHKIT cy0’ekTa cinis, fatum, caedes
funus: salve, sancte parens: iterum salvete, recepti // nequiquam
cineres, animaeque umbraeque paternae (Verg. A.5.78) — Bimato, ces-
mutl 6ambKy, e paz eimaio 0apeMHo 6pAMOBAHULL NPax Meitl, bamb-
KoBi MiHi i Oy,

Cemy «moksoHiHHS Ooram, izomam» Mae coBo saluto y ciB-
BinHOWeHHI 3 iMeHHMkamu deus, idolon, staticulum, signum,
simulacrum, BiacHuMH iMeHamu OoriB, OOXecTB: Signa manus
dextras ostendunt attenuari // Sepe salutantum tactu (Luct.
1.318). = I npasi pyku y cmamyii nocmitino xXyoiloms 6id npuna-
OanHs 00 HUX (8i0 OMOPKAHHS MUX, XINO BUIAHOBYE).

Crnonyuyanicts nexcemu salus mokasana, mo SALUS Brnac-
THBI HAacaMIepen OHTOJOTIYHI XapakTepucTHkH (salus est, salus
non est, nulla salus est), dinanphi xapaxrepuctuku (pro salute,
causa salutis, ad salutem), 00’ekTHO-a/pecaTHi XapakTepUCTHKH
(salutem dare), xapakTepucTHKa HanexHocTi (mea salus), xapak-
TepUCTHKA pensTuBHOCTI (salus rei publicae, salus corporis); Hato-
micTh SALUS He Mae SKICHHX, OIIHHUX, IPOLECYATbHUX XapaKTe-
puctuk: SALUS He € ambiBaneHTHIM, HE MOXKe OYTH XOPOIINM YK
TIOTaHKUM, BOHO € i/[ealTbHIM, OJ1aTOM, BEPIIHHOIO TFOICHKOTO iCHY-
BAHHSA, B HHOTO EKCILTIIINTHO 3aKMa/IeHa TIO3UTHBHA AKICHO-OIiHHA
XapaKTEepHCTHKA, 710 HhOTO MOXKHA 1 TpeOa parHyTH; Ie CTaH, KUl
abo icHye, abo He iCHye, a MOIMHA UM YACTHHH ii TiNa, 4 rpyma
ocib MoxyTb niepeOyBati ab0 He nepedyBaTi B LIbOMY CTaHi.

BuicHOBKH. AHaJIi3 CHHTArMATHKH CIIiB, SIKi BepOati3yroTh Cy0-
xouuenT SALUS, 1aB 3MOry BH3HA4HTH, IO {HTETPOBAHOIO CEMOIO
II6OTO CYOKOHIIENTY € «OpaK BIUMBY HETATHBHHX (Di3WIHUX WHH-
HUKIBY. 3MOJIENIOEMO CeMaHTH4HE moie cyOxonmenty SALUS,
B OCHOBY SIKOTO MOKJIa/ICHO TPUHIIT CEMAHTHYHOI OMM3BKOCTI/Bijl-
JATIEHOCTI BiJl IHTETPOBAHOI CEMH Ta YaCTOTHICTh HAOYTTs MEBHUX
3Ha4YeHb HOMEHIB KOHIIETITY.

Anpo cemantuunoro monst cyokonnenty SALUS craHoBisTh
CeMH, fKi IIUTKOBUTO IyONFOI0TH IHTETPOBAHY CEMY: «HAOYTTS 310~
POBOTO CTAHY/ONYKAHHS»; «CTaH 3M0POB’S Tila 3arajoM Ta YaCTHH
TiNa»; «CTaH TAPHOTO CAMOIOUYTTS»; «OMAroMoNyqds JMOTHHI;
«Onaromomyy4s Hapoyy».

[IpusiepHy 30Hy CTAHOBJATH CEMH, B SKUX SCKDABO BUSIBIA-
€ThCS IHTETPOBAHA CEMa, OJHAK BOHA MA€E MEBHI CEMAHTHYHI 3BY-
JKeHHS 200 PO3IIMPEHHS: U0 BIACTHBOCTI, ILTIOMI YHKILII;
WKOPHCTb IS 37I0POB’S»; «IIKYBAHHA»; «IOPATYHOK, CTACIHHS
JKUTTAY; «30EPEeIKEHHS KUTTIH.

Jlo 6mmkab0l Meprtepii HaTekKaTh CeMi, B AKUX HTETPOBAHA
ceMa Halyrna 03HaK BTOPUHHOI HOMIHAIII: «CTaH 3a/[0BOJIEHHS, pH-
€MHHH CTaH; «TIOPATYHOK Bill HEPHEMHOCTEI, «HEYIIKOKEHICThY.

Jlo nmanbuboi mepudepil BXoATh ceMu, SKi BTpAaTHIH 3B S-
30K 3 IHTErPOBAHOID CEMOK): «yIIAHYBaHHS»: «moOakaHHs Ona-
romomyyus (mobpa, 370poB’s) y (OpMymax eTHKETY», «BITaHHS
3 MONANBHHM BIITIHKOM 3aXOIUICHHS, 3aIUBYBAHHA YHMOCH,
TOYYTTA PajiocTi Bif TOOAYEHOT0, 3raIAHOTO», «IPHBITAHHS/MPO-
IAHHS K HOPMA ETHKETY», «BHSB TIHOOKO] MOMIAHH, TOYECTel,
«yILIaHYBaHHS 1AM’ STi IOMEPIHX», ITOKIOHIHHS O0raM, i101amy.

[TepcneKTnBY MofabIIiX HAYKOBUX PO3BIIOK JOriYHO BOAYa-
€MO B aHANi3i CHHTAIMaTHYHMX 3B’S3KIB JiekceM-BepOasizatopis
iHmmx cyokonmentis kounenty 3JOPOB’S] B natuHChbKii MOBI.

107



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2020 Ne 45 Tom 2

Jlimepamypa:

1. Bacwmnbes B.I1. Konuent Ta inTeprperamniiiii KOMIIOHEHTH CI0BECHOTO
3HaueHHs. €xarepunOypr, 2005. C. 43-51.

2. JIiHrBICTHYHMH EHUMKIONEIMYHHII CIOBHUK / 3a pex. B.M. Spue-
Boi. MockBa : Pamancpka emmukmomemis, 1990. 672 c¢. URL:
http://tapemark.narod.ru/les/447d.html

3. Mapruniok A.Il. Koment y amckypcuBHiii mnapanurmi. Bicuuk
Xapxiscvkoeo nayionanvrozo ynigepcumemy. Cepis ““Pomano-eepman-
cvka inonozis”. 2006. Ne 725. C. 9-12.

4. Tonosa 3.JI., Crepuin M.A. TTOHSTTS «KOHILENT» B JHIBICTHYHIX
nocimkeHHsx. Boponex, 2000. 30 c.

Mylyk O. Syntagmatic relations of words representing
the subconcept SALUS in the Latin language

Summary. Encountering the present-day problems
of modern linguistics, it has become obvious that the study
of the national specifics of linguistic and speech phenomena
are being widely under research. Thus, the close connection
with the categories of mental, ideological, axiological orders
makes it possible to refer the concept HEALTH to the key
concepts of culture being quite necessary for those who study
language and culture. The article aims to contribute to the study
of a new segment of linguistic and conceptual pictures
of the ancient Romans, to the further study of the mechanisms
of verbalization of the linguistic picture of the world,
primarily by lexical language level, as well as to the integrated
description of the one the most culturally important concepts
of ancient Roman ethnic consciousness. It is through the prism
of syntagmatics, a universal way of studying concepts that
enables updating conceptual information to the extent

involved in the classification units of language, we have almost
accurately revealed the features of the linguistic manifestation
of existential phenomena to which the concept HEALTH
belongs. The meaning of the concept HEALTH is explained
through the extended syntagmatic connections of the words
representing the subconcept SALUS. Thus, to identify
insufficiently covered aspects of the concept HEALTH analysis
in the Latin language, namely the definition of additional
cognitive features, the article applies to a deeper analysis
of the syntagmatic connections of the words representing
the one of the three studied subconcepts — SALUS. The
article focuses mainly on the analysis of syntagmatic relations
of words representing the subconcept SALUS in the Latin
language. It gives a deep insight into a better understanding
of different semes combinations that have also resulted in
accurate defining of the integrated seme and made it possible
to better analyze the ability of the lexeme salus to be combined
in different contexts. It all has provided us with the possibility
to determine the inherent characteristics of the subconcept
under research. Also, the article outlines the semantic field
of the subconcept SALUS, its core and core area as well as
its near and far peripheries. Due to the revealed results, some
additional cognitive features for a more detailed analysis
of the concept HEALTH in the Latin language have been
identified. The analysis of syntagmatic connections of words
representing other subconcepts of the concept HEALTH in
the Latin language can fairly serve as a prospect of further
scientific researches.

Key words: Latin language, subconcept SALUS,
syntagmatics, semantic field, core and core area of the semantic
field, near and far peripheries of the semantic field.
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OYHEKIIII IMIIEPATUBHUX PEYEHD
Y NIAJIO3I CYHACHUX HIMEIIbKUX OIJIBMIB

Anoraunis. CTaTTio IPUCBSIUCHO BUBYCHHIO KOMYHIKATHB-
HUX (DYHKIIH IMIEpaTUBHUX PEYCHbB, SIKI peani3oBaHO B Jia-
JIOTIYHOMY MOBJICHHI CydacHHX HiMenbkux (igpMiB. IMmepa-
THUBHE PEUEHHS PO3NIANAETHCS K IHCTPYMEHT BepOautizarii
MpsSIMOT KOMYHIKAaTHBHOI Jii — BOJICBUSIBIICHHS MEPCOHAXKIB.
VY 3B’s3Ky 3 UM Y poOOTI CIIPIMOBAHO PO3MIHPEHUIT TOTIIS
HAa TIOHATTS IMIICPAaTUBHOTO PEYCHHSI sIK MOBHOT onuHwmIi. [1ix
UM TOHATTSM HAaMH PO3IVISIAETHCS NMPEIUKATHBHA OJHHU-
I, 32 JIOTIOMOTOIO SIKOT MOBIIi Peati3ylOThCs BUCTOBIIOBaHHS
iMIIepaTBHOTO 3MiCTy. JI0 TAKHX MOBHHX OJHMHHI[b, 30KPEMA,
HAJIC)KATh MPOCTI, SIINTHYHI i CKJIAHI CTPYKTYPH IMIIEPaTHB-
HUX PEUYEHb, PI3HOI CKJIAJHOCTI pO3NOBiAHI, iH(iHITUBHI oxu-
HMIL, 3BEPTaHHS 1 CIOBOCIIONYYEHHS, BXKUBAHHS SIKUX HaJaec
BHUCJIOBIIIOBAHHIO HaKa30BOTO 3MicTy. BcTaHoBIeHHH mepernik
MOBHHX 3ac00iB peastizalii BOJIEBHSBICHHS IPOaHATi30BaHO
3 TOYKH 30py KOMYHIKATUBHUX (YHKI[IH TX BYKMBAaHHS B JliaJIO-
T{YHOMY MOBJICHHI ITEPCOHAXIB CyJaCHOTO HIMEIEKOrO KiHO.
Came XyqoxkHIH QiIbM SIK 3aCi0 MHCTEIBKOTO BiOOpasKeHHS
00’€KTUBHOI pealibHOCTI J]a€ 3MOTY BiZICTOPOHEHO MOIVISIHYTH
HA CUTYaLlil0 CIIJIKYBaHHS MOBLIB i aJIeKBaTHO OLIIHUTU KOMY-
HIKaTHBHY POJIb Ta 3MICT MOBHHMX OIMHHIIb, BUKOPHCTaHUX
y TPOLIEC] CITIJIKYBaHHS MEPCOHAXIB. BCTaHOBICHHS KOMYHi-
KaTUBHUX (DYHKIIH IpOaHaIi30BaHUX PEUEHb 3/1HCHEHO LIIs-
XOM BU3HAUCHHSI 0COONMBOCTEH 1X CHTYaTHMBHOTO BXXKMBAHHS,
TOOTO 3 ypaxyBaHHSIM II03aMOBHHX (haKTOPIB BILUTHBY Ha CHTY-
allio CIIJIKYBaHHS: eMOLIMHOr0 cTaHy MOBLIB, IXHIX MIXO0CO-
OMCTICHUX CTOCYHKIB, KOMYHIKATHBHOTO HaMipy Ta YMOB, 3a
AKX BiNOyBaeTbCcs CHiIKyBaHHS. IIIISIXOM BHBUCHHS CHTY-
aTUBHUX OCOOJMBOCTEH BXKMBAHHS PEYCHb Yy A1aJIOTIYHOMY
MOBJICHHSI [IEPCOHAXKIB CYy4aCHOTO HIMEI[LKOTO KiHO OYyJ10 BCTa-
HOBJICHO, IO IMIICPATHUBHI PEUCHHS MOXXYTh BXKHUBATUCH IS
BHCJIOBIICHHSI Hara/lyBaHHsS CIIBPO3MOBHHUKOBI NpO HEOOXi-
HICTh BUKOHAHHS IEBHOI MisTBHOCTI, BUPAXEHHS IPOXaHHS,
IHCTpYyKTaxy Ta Oe3anessuiiiHoro Haka3y. Ha KoMyHiKaTHUBHI
(yHKIIIT BCTAHOBJICHOTO TEPENIiKy MOBHHX OJIMHHIIb BILUIMBAE
CMHCIIOBA i CTPYKTYpHA BapiaTHBHICTB iX BUPaXKEHHs B Aiajo0-
31. OlHaK JIOBEICHO TAKOX, 1[0 OAHOTO i TOr0 €caMoro Komy-
HIKQTUBHOTO CIIPSIMYBaHHS B J1ajio31 MOXYTh HAaOyBaTH pi3Hi
IMIIEpaTUBHI PEUEHHSI.

Ki1ro4oBi ci10Ba: peueHHst, iMIepaTuBHE peueHHs, MOJICIIb,
CTPYKTYpHO-CEMaHTUYHA MOJICNb, (DYHKIIisl, KOMYyHiKaTHBHA
(yHKIis.

IlocTanoBka mpo0aeMu. AHTPOTIONEHTPHIHICTE CYJacHOT
THHTBICTHKY Ta 1i CIPAMOBAHICTh HA BU3HAYEHHS Pori # ocoOmnu-
BOCTEIl peasti3allii MOBH if MOBHUX OJUHHI[b Y IIPOLECT KOMYyHIKaIlii
Toyiel BKa3ye Ha HeOOXiTHICT BCTAHOBICHHS iHBEHTAPS MOBHHX
3aco0iB peanizauii MeBHUX KOMYHiKaTHBHUX HaMmipiB. OCHOBHHM
3aco00M peaizarii BONEBUABNEHHS K OAHIE] 3 KOHBEpCAIIHIX
KOMYHIKaTHBHIX CTpATeTiii € MOBHi OJMHHII, & CaMe iMIepaTHBHi
pedeHHs. Po3BHTOK MOBH Ta BIUIMB Ha 1i PO3BHTOK COI[ATbHUX

1 KyNBTYPHUX YAHHEKIB 3yMOBITIOE 3aTy9IeHHS 10 MOBHOTO iHBEH-
Taps HOBUX MOBHHX OMHHIIb, SKi TIOPSAT 13 TPAIHIIHHIMI OJTH-
HULSAMH B MOBJICHH] BUKOHYIOTb ONIOHY (yHKLi0. 3 TOUKH 30py
HAIIOTO JIOCIIIKCHHS TAKUMHU 3aC00aMHU CITYTYIOTh MOBHI OJIMHHUII],
IO pPeani3yloTh y MOBICHHI (YHKIIIO iMMEpaTHBHOTO BHCIIOB-
TIOBaHHS. IMmepaTHBHE pedeHHS K 00°€KT HAYKOBOTO aHATi3y
JOCHiKYBanoch y podoTax Oararbox MoBo3HaBLiB (B.I. Ammoni,
10l Ampecana, H.JI. Apyrionosoi, JI.C. Bapxynaposoi,
H.IO. Buxosanug, A.I1. 3aruitka, B. A. 3erinmesa, O.C. KyOpsxo-
Boi, O.1. Mockamscrkoi, 151, Xaputorosoi). Boro crano 06’exrom
JOCTIIHAIBKOT yBaru Takox 3axiguux minrsictis (H. Brinkman,
P. Eisenberg, U. Engel, J. Erben, H. Glinz, G. Helbig, J. Buscha).

Hespakaroun Ha iHTEPEC yUCHUX JI0 TUTAHHS TIPO 0COOTMBOCTI
(yHKI[IOHYBAHHS MOBHUX OUHHI[b, O€3MEPEPBHUI PO3BUTOK MOBH
il iHBeHTAPS MOBHHX 3ac00iB peanizallii KOMYHIKATHBHOI B3A€MO-
Zii BKa3yl0Th Ha HEOOXIHICTh BUABJIEHHS 0COONMBOCTEH pearniza-
1ii IMIepaTHBHAX peveHb y JianoriyHomy MoBieHHi. 00 ekmom
JOCTIDKEHHS € IMIIEPAaTHBHI PEUCHHS, SIKi BXUBAKOTHCS B MOBIICHHI
TIePCOHAXKIB CYIACHAX HIMEIBKUX XyIOXKHIX himbMiB. [lpedmemom
BHBYEHHS € PYHKIII] iIMITEDAaTHBHAX PEYEHD Y JIIaI03i.

MeTo0 cTaTTi € BCTAHOBJNCHHS KOMYHIKATHBHHX (DyHK-
Iiii IMIEPATMBHUX PEYCHb Y MOBICHHI MEPCOHAXKIB CY4acHOro
HIMEIBKOTO KiHO. JIJIsT TOCATHEHHS 11i€1 METH HAMH BU3HAYEHO JIBA
3a80anHs; 1) BCTAaHOBUTH MOBHI OJWHHI, SKi B TEPCOHAKHOMY
MOBJIEHH] peai3yloTh BUCIOBMIOBAHHS IMIIEPATHBHOTO 3MicTy; 2)
BH3HAYNTH KOMYHIiKaTHBHI )YHKILIi 11X pedeHb.

Buknax ocnoBHoro matepiany. ImmeparuBHe peueHHs (Bix
JaT. imperativus — Haka3oBUi) — I1e MOBHA OIMHHII, KA «BHKO-
PUCTOBYIOTHCS /U peani3aiii MpsAMHX MOBIEHHEBUX —aKTiB)
[1, c. 183]. ToOTO iMIEpaTHBHE BUCIOBMIOBAHHS — II¢ BUCIIOBIIHO-
BaHHSL, AIKE BXKE € JII€r0 — MPSMAM 3ac000M BILTHBY Ha CIIBPO3MOB-
HuKa [5, c. 4]. Jlns peanisanii Takoi KoMyHiKaTUBHOT il B J1iano3i
TIEPCOHAXKIB HIMELBKOT0 KiHO BHKOPHCTOBYIOTBCS MPOCT, €Mil-
THYHI, HOMIHATHBHI Ta CKJIAHI PEUCHHS.

IIpocmi peuenna. TIpocTi pedeHHs 11 peanizalii Haka3o0Boro
BHCIIOBITIOBAHHS BEPOIi3yrOThCS HA OCHOBI JBOX BHJIIB IPOCTUX
TpeIUKaTHBHAX CTPYKTYp: 1) 13 mpeaukatuBoM y opmi immepa-
THBA, 2) 3 PEAMKATHBOM Y hopMi iecioa lassen.

Jlo mepmoi TpynH HaTeKaTh PEUEHHS, SAKi 31EOLTHIION0 Y TIpe-
no3uuii Matoth oOctaBuny wacy: Jetzt hor mal auf! [11, 00:51].
Peuenns 3 fiecnoBoM lassen 3a 3smictoM Maitke piBHO3HAYHI THM,
mo Hamexats 10 mepmroi rpymm: Wir lassen sie nich' im Stich
[10, 00:26]; Lass mich die doch tragen. Y mepmomy ta apyromy
TIPUKIA/IaX CTIOHYKAITbHA CHJIA PEYEHb € OTHAKOBOIO.

Eninmuuni peuenns peanizytoth ceGe Ha OCHOBI OZHOTO ab0
KUIBKOX CIIiB, SIKi MICTATh HAWOLIBII BAXCIUBY 1H(OpPMAIKO s
BUpaxenHs Hakasy. Schon. Dann raus [10, 00:03]. Enintuase
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IMTepaTHBHE PEUEHHs B TEPCOHAKHOMY Jiano3i peami3yeTbes Ha
OCHOBI JIiechiB y (opMi iMIepaTuBy, iHQIHITHBHIX CIOBOCIIONY-
YCHB, 3BEPTaHb, 00CTABHH a00 JOTATKIB.

— V! (miecmora): Komm mit [13, 01:02] - Haka3 BHpaxkacThcs
TLTAXOM BKa3iBKH Ha crioci0 abo GopMy BUKOHAHHS JIil;

— N! (3Bepranns): Anette! (Im Juli, 0:08) Marco! [13, 01:08] -
pedeHHs BKasye Ha 0co0y, SKiil apecoBaHo Haka3 0710 BUKOHAHHS
nieBHOI /i, Taki peueHHs BKMBAKOTHCA, SKIIO 3MICT IPOXaHHS a00
HaKazy Bke c)OpMYIbOBAHI;

— 0! (momarox): Ende der Diskussion [11, 00:04] - BkasyeTbcst
00’ €KT BUKOHAHHS Jii, HAIPSAMOK i1 3MiHCHEHHS. BOHI BKHBATOTHCA,
AKIIO 3MIiCT PeYEeHHS 3pO3YMLTHH i3 CUTYaIlli MOBIIEHHS,

—Adv! (o6craBuna): Nach Hause! [11, 00:05] — pedenHs Bi3Ha-
YA0Th HAIPSM Ta YMOBH BUKOHAHHS JIil.

Haka3 y HiMelpKili MOBI 31iHCHIOETHCS TAKOX 13 BHKOPHC-
TaHHSIM CKIQJHUX CHHTAKCHYHMX CTPYKTYp: CKIQZHOCYpPSIHHX
Ta CKJIAHOMIAPSTHUX PEYCHD.

CrnaoHocypsaoui peuenns BXUBAIOTECS Y IBOX BHTIATKAX:

1) y BUTAIKY TIO€/IHAHHS JIBOX TPOCTHX iMIEPATHBHHUX OCHOB:
Na, mach schon, stell dich nicht so an! [11, 00:06];

2) y pesyibTari CHHTE3y IMIEPaTHBHOIO Ta PO3MOBITHOTO
peuens. [I! + A. = I!] — moBe1p Bupaxae ofuH Haka3 aisti. Posmo-
BiJ[HA YACTHHA € 32C000M iH(OPMAITIHOTO YTOYHEHHS IMIIEpaTHB-
roi: Komm schon, das kostet doch nichts [13, 00:33].

— Crnadnoniopaoui peuenns, WO YTBOPIOIOTBCA BHACIILOK
TOEJHAHHS IMIEPATHBHOTO TONOBHOTO Ta PO3MOBITHOTO B PO
TIPSAHOT HOTO YaCTHHU Peai3yloTh B OXHOMY BHIIAJIKy HAKa30Be
PeUCHHS, B HIIOMY — PO3TIOBI/THE.

(I, k + A. = 1!]: Setz euch irgendwohin wo ihr noch Platz findet
[13, 00:36]. TonoBHe pedeHHs B ¥oro CTPYKTYpi BHpakae Hakas Jo i,
a TIiIpsTHA YACTHHA CIYTYE 3aC000M PO3IIMPEHHS 3MICTY TIOBIOMJICHHS.

Posnosione peuenns 6 poni imnepamuga peanizye cede Takox
Ha OCHOBI PEYCHb Yy CYMpOBOAI MOJANbHUX AiechiB: DU musst es
deiner Mutter sagen [11, 01:07] Ta iH(iHITHBHUX CTOBOCTIONYYEHS:
Aufwachen! [09, 00:19]. 3HaueHHs iHDIHITHBA OJIATAE B HA3MBAHHI
ziii abo crany 6e3 38’A3Ky 13 Oymb-s1K0t0 0coboto [6, c. 199].

Jlocnimkytoun KOMyHIKaTHBHI 0COONHBOCTI peamizarii imme-
PATHBHUX PEYeHb y JaNo03i, JOXOMMMO TyMKH, IO BCi BH3HAYEHI
BHIIE BUIH PEYEHb, SKI BUKOPHCTOBYIOTBCS JUIs peai3alii Hakazy,
MOHa YMOBHO TOTUIATH Ha JIBi IpymH: 1) peyeHHs, mo Bepodai-
3YI0Th BOJICBHABJICHHS;, 2) PEYECHHS, IO BKUBAKOTHCS TS BHCIIOB-
JIeHHA Oe3ameNAiHHOT0 HaKa3y.

Jlo mepmioi rpynmn Hamexarb peveHH:, AKi peanisyrTh cebe
HA OCHOBI IMIIEPATHBHUX MPETUKATHBHUX CTPYKTYp: Kommt mal!
[13, 00:18]; Ziehen Sie unsere Form an! [09, 00:13]; Regeln Sie
das unter sich [13, 00:19]. Y MoBeHHi Taki peueHHs BHKOHYIOTh
31e01IBIION0 (DYHKIIIF0 HAT(yBAHHS.

Y THNOBI KOMYHIKATHBHIH cHTyalli | (BHCIOBICHHS PEKOMEH-
narii) 3 pimsmy «Der Krieger und die Kaiseriny Cecinb BikuBae imre-
paTHBHE PEYeHHs 3 METOI0 MPHUMYCHTH CBOTO JpyTa MifiATH Omnkye
710 OymiBti MarasuHy, ie BOHa HEOAABHO 3YCTPLIa CBOTO PATIBHIKA.
[{ BHCIOBMIOBAHHS MiCTHTD IHCTPYKIIiFO TO/T0 BUKOHAHHS JIil.

Sissi: Dann komm her! Bist du sicher?

Otto: Komm! [10, 00:47].

I[MeHHI YacTHHH MOBH BXWBAIOTHCS JUIS HA2A0Y8AHHA CIIiB-
PO3MOBHHKOBI PO HEOOXiHICTh BUKOHAHHA TEBHUX 1HCTPYKIIii.
BoHM BHKOPHCTOBYIOTHCS, SKIO MOBEIh TOTIEPEIHB0 00I3HAHHH 13
3aBIAHHAM, @ BKa3iBKa Ha 0co0y abo TpenMeT Jii CIpUsIOTh KOH-
KPETU3AIlil yMOB HAKa3Yy.

Y xomyHikatuBHil cutyauii 3 ¢pinemy «Die Welley st Toro,
mo6 Bkazaty MoHi Ha {i MOMUJIKY B A0TPUMAHHI paBii Oimii-
HOTO CITITKYBAHHS 3 BUMOTOI0 BUTIPABUTHCE, PaitHep 3BepraeThes
70 Hei Ha iM’s. HaswBarouu CTiBPO3MOBHHKA TI0 IMEHI, YOMOBIK
BAMArae IOTPHMMaHHS PAHIIIe 3yMOBIEHHX JOMOBIEHOCTEH.

Mona: Gehst du nicht etwas zu weit?.

Rainer: Mona.

Mona: Gehst du nicht etwas zu weit, Herr Wenger? [13, 00:14].

O0uzBa CTIIBPO3MOBHUKH Ta Y4HI, SIKi 3HAXOAATCS MIOPYY, 00i-
3HAHI 3 HEMOAABHO 00TOBOPEHUMH TPABMJIAMHE TIPO HEOOXITHICTD
Ha3WBATH BYHUTENS OQIIiHHO, a HE TO-TOBAPHCHKOMY, K BOHH II¢
pobumn panime. PaifHep Ha3uBae JMiBYMHY HA IM'S 3 METOI Ha2a-
damu TIpo T TIpaBMIA. 3aTOCTPEHHA yBard Ha il 0co0i 1ae Momi
3PO3yMiTH KOMYHIKATHBHY METY CIiBPO3MOBHHKA.

Peuenns 3 miecnoBom lassen: Lassen das wetten! [11, 00:14]
31e01TBIIOT0 BKUBAIOTHCS TS BepOaizarlii npoxanHs 103BONUTH
peaiizyBati IIIAHA MOBISL. SIK MpHKIa] peanizaiii mpoxaHHs Ha
OCHOBI TIPE/IUKATHBHOI CTPYKTYPH 3 JIECTIOBOM lassen Mosxe CIIyTy-
BAaTH KOMYHiKaTHBHA cuTyailis 3 himbmy «Mondscheinkinder» Jliza.
VpuBok i3 mianory pemoHctpye posmoBy Cimona i Jli3u, B sKiit
ZIiBYMHA IPOCUTH XJIOMIA HE PO3MOBIIATH, @ IPOCTO HACONOIKYBA-
THCb KPacoro HIYHOTO Heba:

Lisa: Lass uns einfach nur hier sitzen.

Simon: Okay [11, 00:51].

ImmeparuBre pedenms lass uns einfach nur hier sitzen supaskae
HaHOLbIT TibepanbHy GopMy BUPaKEHHS BONEBUSABICHHS MOBIL —
npoxaHHs. Budip came Takoro pedeHHs B I1iii KOMyHIKATHBHIl CHTY-
alii 3yMOBIICHNIA YMOBAMHU CIIKYBAHHS MONOAUX JHOZIEH — PHS3HI
MDKOCOOHCTICHI CTOCYHKH OMM3bKI JI0 KOXAHHS, 3 SIKHX HEMOMJIHBO
BHKOPUCTOBYBATH KaTErOpH4Hi (h)OPMHU BONCBHUSBICHHS.

Binbin  kareropuyHEMHM 3a IMIIEPAaTHBHOIO CIPSAMOBAHICTIO
€ CKIjHI PEeYEHHS, B OCHOBI SKMX MICTHTBCS BHCIOBIIOBAHHS:
ihre/deine Aufgabe ist/besteht.... Taki pedeHHS XapaKTepH3YIOTbCS
CBOEpI/HICTIO cepu BKUBAHHS, DEANi3yHUACh, SK TPABHIO,
B YMOBaX O(iLi{HOTO CMIIKYBAHHS i BUKOPHCTOBYIOTBCS B OCHOB-
HOMY /1 peanizanii iHeTpyKTaKy. Sk mpuKiax MOKeMO HaBeCTH
Jlanor-po3MoBy Tpodecopa-KepiBHIKA MCHXONOTIYHOTO eKCTepH-
MeHty 3 Qimbmy «Das Experimenty, sSKui, KOOPIMHYIOUH CBOIX
TIETINX, TPOBOTHUT IHCTPYKTAX JUIS YIACHHKIB CKCIIEPHMEHTY.

Professor: Meine Herren. Sie sind jetzt die Warter einer
Strafveranstaltung. lhre Aufgabe besteht darin fiir Ruhe und
Ordnung zu sorgen. [9, 00:14].

Peuenns ihire Aufgabe besteht darin fiir Ruhe und Ordnung zu
SOrgen MIiCTUTb JIBI YACTHHH: OjIHA AKTHBI3yHOUa, a iHIIA — IH(Op-
MaTHBHA. 3a JOTIOMOTOK0 AKTHBI3yI0Y0i YaCTHHU PEUEHHS MOBEIIb
HAMAraeThCs TIATOTYBATH CIIBPO3MOBHHKIB 10 HEOOXiTHOCTI
CTIPUIHATH HACTYNHY iHQOPMAIIO SK HAHOLTBIN BAXITHBY IS
CTIPUIHATTS Ta TIOAANBIIOT0 BUKoHaHHS. Lle 1ae 3Mory 30cepemmTu
yBary CHiBpO3MOBHHKA Ta 3a0€3MEUNTH HOro yBary A TOYHOTO
BHKOHAHHS PO3MOPS/IKEHb.

Jlns iHIEX BUB CKMAJHMX CHHTAKCHYHHX CTPYKTYp, SKi
BUKOPHCTOBYIOTCS 3 METOK) BHDAKCHHS BOJCBUSBICHHS, HE
XapakTepHa 3MiHa (YHKIIOHATEHUX BIacTHBOCTEH. [loemHyroun
B OJTHOMY Kinbka immepatuBrux peders: Na, mach schon, stell dich
nicht so an! [11, 00:23] abo cuHTE3yr0UM MUTANBHY Ta PO3MOBITHY
ocHosu: Komm schon, das kostet doch nichts [13, 00:33]; Setz euch
irgendwohin, wo ihr noch Platz findet [13, 00:36], MoBIIi 1uime po3-
IIHPIOIOTh KUIBKICTD Jiif, 10 BUKOHAHHS SKMX MPUMYIIYIOb CIIiB-
PO3MOBHHKA, alle He 3MIHIOITh (YHKUIH BHcIoBmoBanHS. [Ipu
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I[bOMY BHCJIOBMIOBAHHS 371€01TBIIOTO BTpayae (YHKIIO iHCTPYK-
TaKy, HaOyBAOUH JEIIO {HIIOT — HaKa3y 3 eMeMEHTaMI IIPOXAHHS.

[IpuKmazoM MOKe CIyTyBaTH PO3MOBA XIOMIS Ta MIBUMHH,
B TIpotieci sikoi Mapko HaMaraeThes BiIBOMIKTH TIBYMHY BiJ poOOTH
32 KOMII'IOTEPOM i 3BEpPHYTH, 3PELUTOL0, YBArY If HA HHOTO.

Marko: Jetzt lass doch mal den Scheif, komm mal her.

Karo: Ich habe keinen Bock jetzt [13, 00:33].

Onne immeparuBHe peuenns jetzt lass doch mal den ScheiB,
komm mal her cripsimoBane BepOarmi3yBari Kilbka po3nopskeHb,
IO BiATBOPIOIOTH TMOCINOBHICTS i, SKi, 32 OaKaHHIM MOBIY,
Mae BUKOHATH JiBunHA. He3Bakaroun Ha KaTeropuyHiCTh JeKCHY-
HOTO HAITOBHEHHS BUCJIOBIIOBAHHA i Pi3KiCTh HOTO IHTOHATIIHHOTO
CYIIPOBOMY, CaMa CHUTYallis, B MekaX SKOi BOHO Peami3oBYEThCH,
HE CTBOPIOE MEPeLyMOB I peanizalii IHCTPYKIIT 4 KaTeropuy-
HOTO Hakasy. 3 oy Ha OMHM3BKICTh MIKOCOOUCTICHHX CTOCYH-
KiB MOBIIiB, BUC/IOBIIOBAHHS, IIBUIIIE, BEPOAITI3y€e TIPOXAHHS.

3MiHH KOMYHIKATHBHUX BIACTHBOCTEH IMIIEDAaTHBHHX PEUCHb
BiIOYBAIOTHCS Y THX BHTIAJKAX, KO MOBII BepOAi3yioTh BUCIOB-
TIOBAHHSA, 110 00MEKY€ JOKaIbHO-TEeMIIOPATBHI YMOBH X pearia-
11ii. BoHn BUpaxatoTh pirryduii Hamip MOBIIS 3MYCHTH CITIBPO3MOB-
HUKA BUKOHATH TeBHi Jii. Tak peaizyroThest cebe MOBHI OJIMHHMII],
BIATBOPEHI Ha OCHOBI CTPYKTYPHO-CeMAHTHYHIX MOJIETICH:

—Adv!: Sofort! Raus! (Im Juli, 01:17), Nach Hause![11, 00:07];

—Adv + VImp!: Jetzt sei bitte ruhig [13, 00:15].;

— (Adv+Vinf): Raus treten! (Das Experiment, 00:33); Raus
gehen! [8, 00:37].

— VInf. + (E): So, meine Herren, friihstiicken! [13, 00:45];
Aufwachen! [11, 00:06].

1Ii pedeHHs BKUBAKOTHCS /TS BUCIOBIICHHS e3anensyiiinozo
Haka3y, 1o BepOantizye OakaHHs MOBIIS 3MYCHTH CIIiBPO3MOBHHKA
3a OY/Ib-KUX YMOB Ta 00CTABUH BUKOHATH HEOOX1HI Jii. PeueHns,
SKI MICTATH YiTKy BKa3iBKY Ha HAIPAM BUKOHAHHS Jii, IEPEIaloTh
ITHOpYBAHHS MOBIIEM CY0’€KTHBHHX IHTEPECIB CITIBPO3MOBHIIKA,
3aBJISAKM YOMY HAOYBAIOTh O3HAK OE3aIeNAiHHOCTI.

[lpuknazom mosxe cyryBatu cynepedka 3 Ginbmy «Die Wellen,
B MeKax SKOi yUHTeNb, HAMATalOuNCh IPUIIMHATH HEIPHEMHY PO3-
MOBY MK YUHSMH, SIKY BOHH PO3IIOYANIH TPSAMO Ha yPOLli, BUMArae
HETAITHO 3aCTIOKOTTHC.

Kevin: Was willst du von mir, Ossi?

Karo: Jetzt mach halt mit

Kevin: Von dir lass ich mir gar nicht sagen.

Marko: Pass auf was du sagst, du Assi.

Rainer: Jezt sei bitte ruhig. Kommt, nehmt mal alle Sachen
von eueren Tischen. Und ab jetzt redet derjenige dem ich das Wort
erteile [13, c. 183].

B ymoBax 3arocTpeHns cnoBecHoi 00poThOH MOTpibeH paji-
KaJbHUH 3aci0 3yMUHUTH KOHAMIKT. 32 JOTMOMOTOI0 pedeHs jetzt
mach halt mit Ta jezt sei bitte ruhig Kapo i Paiisep BHCIOBITIO0TH
BUMOTY TIPUITHHHUTH CYTIEPEUKY.

[oniOHMMK 32 KOMYHIKaTHBHMMH ()YHKIIAMU € IMIIEPATHBHI
pedeHHs, SKi BepOami3yloThesl HA OCHOBI HDIHITHBHUX CTPYKTYD.
Lli peyeHHst BiITBOPIOIOTH Oe3arensiiiinuii Hakas, KU He MOXe
Oyt ockapxennid. [IpuknajoMm Moxe CIyryBaTH KOMYHiKaTHBHA
curyaris 3 dimemy «Sophie Scholl. Die letzten Tagen, B Mexax
K01 XaHC HAMATaeThCs 3MYCHTH TOBAPHIIIB TOYHO IOTPHMYBATHCS
1i0ro 0COOHMCTHX PO3MOPALKEHb.

Willi: Wien ... Miinchen ... und dort Augsburg. Waren das
wirklich die letzten Umschlige?

Sophie: Ja.

Hans: Fertig. Briefe verteilen. Matrizen vernichten [12, 00:07].

Sk xepiBHEK MiAmiTbHOI opraizamii XaHC Ha€ IOpydYeHHS
CBOIM MiZIETVIAM, SKI BOHU MAlOTb BUKOHATH /s 3a0€3IeUeHHs
e(eKTHBHOCTI MONANBIIOi podOTH iXHBOI opradizamii. oro
Buciopmosanns Briefe verteilen. Matrizen vernichten sep6arisy-
FOTHCS SIK 3aci0 BUCTIOBIIOBAHHS Oe3aneNsIifHOro Hakasy, SKui He
TePIATH 3aTePEUCHb 1 BapiaHTIB.

BucHoBKH. Y HIMEIIbKIN MOBI peai3artis BOJEBHUSBICHHS MOKE
3iHCHIOBATHCS 32 JIOOMOTOI0 TPHOX BHJIiB CHHTAKCHYHHX CTPYK-
Typ: BACHE IMIIEPATHBHUX PEYCHb, PO3MOBITHUX Ta IHIHITHBHAX
CTPYKTYD. 3aJekKHO Biff CTPYKTYPHOTO BHPAKEHHS Ta 3MICTOBHOTO
HATIOBHEHH MPETUKATHBHOI OMHNII IMTIEPATHBHE PEYCHHS MOJKE
BIKMBATHCH LTSl BUCIIOBJICHHS HArafyBaHHs CIiBPO3MOBHHKOBI TPo
HEOOXI/IHICTh BHKOHAHHS MEBHOI JiSIBHOCTI, BUPAKCHHS MPO-
XaHHS, IHCTPYKTaXKy a00 % Oe3amensuiioro Hakasy. Ommie’ i Tiei
K CaMoi KOMYHIKaTiBHOI YHKIIIT B 1ia03i MOXKYTb HaOyBaTH pi3Hi
IMIIEpaTHBHI PEYCHHS.

[TepcnexTrBoI0 MOAANBIIMX PO3POOOK Y LOMY HAmpsAMi MOKe
OyTH JeTambHUIl aHATI3 0COOMMBOCTEH BKMBAHHS IMIICPATHBHIX
PeUeHb 3 YpaxyBaHHAM TeHAEPHOTO (akTopa abo odimiiHoCTI/HE0-
(iniiiHOCTI YMOB KOMYHIKAIIil.
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Orobinska R. Functions of imperative sentences in the
dialogue of modern German feachere films

Summary. The article is devoted to the study
of communicative functions of imperative sentences, which
are realized in dialogic speech in modern German films.
Imperative sentence is considered as a tool for verbalization
of direct communicative action — the expression of the will
of characters. In this regard, the paper focuses on the concept
of imperative sentence as a linguistic unit. Under this concept,
we understand the predicative unit by which speakers realize
expressions of imperative content. Such language units, in
particular, include simple, elliptical and complex structures
of imperative sentences, narrative, infinitive units of different
complexity, phrases, the use of which gives the expression
of imperative meaning. The established list of linguistic means
of realization of will expression is analyzed from the point
of view of communicative functions of their use in dialogic
speech of characters i modern German cinema. It is a feature
film as a means of artistic reflection of objective reality that
allows to look at the situation of communication of speakers

and adequately assess the communicative role and content
of language units used in the communication of characters.
Establishment of communicative functions of the analyzed
sentences is carried out by determining the features
of their situational use, taking into account non-verbal factors
influencing the communication situation: emotional state
of speakers, their interpersonal relationships, communicative
intent and conditions under which communication takes place.
The study of the situational features of sentences in dialogic
speech of characters in modern German cinema shows that
imperative sentences can be used to remind the interlocutor
of the need to perform certain activities, express requests,
instructions and unappealable orders. The communicative
functions of the established list of language units are influenced
by semantic and structural variability of their expression in
dialogue. However, it is also proved that different imperative
sentences can acquire the same communicative direction in
dialogue.

Key words: sentence, imperative sentence, model,
structural-semantic model, function, communicative function.
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YEHBIOI-300HIM K 3ACIB OITMCY OCOBMCTOCTI JIIOJJMHN

Anortauisa. ITpoGremu ¢paszeonorii KUTAHCHKOT MOBH,
NHUTaHHS CHCTEMaTH3allii, BU3HAYCHHs HaLliOHAJIBHO-KYIIBTYD-
HOT crienudiky Ta BUSBICHHS 0COONIMBOCTEH (ppaseosorizmin
€ JpkepenioMm momnykiB. IlpoOnemarnka He € BHYEPIAHOM,
ajxe Oaratuil ¢ppaszeonoriunuit GoH KUTallCbKOl MOBU BUMa-
ra€e MojaibIIOr0 BUBUCHHS U TONIYKY 3ac00iB 00’ €KTHBHOTO
JIOCITIJIPKEHHS.

VY pesynbrari JOCHiPKeHHsT HAyKOBUX MEIaroriYHux, MeTo-
JIMYHHX Ta QLIONOTIYHHUX JpKEpel OyJI0 BU3HAYEHO, 1110 YCHBIO-
H-300HIM $1K 3ac10 Onucy 0COOUCTOCTI JIIOMHY € YHIBEPCAIbHUM
3aco00M Metadopu3allii, KUl XapaKTepU3YEThCS SCKPABOIO
Hal[iOHAIBHOIO crenu}ikoro, poOUTh MOBY BUPA3HOIO Ta Oara-
toto. HarioHanbHa KyabTypHa crerudika 4eHbIOW-300HIMIB
CIIMPAETHCS HA 3BMYAi, TpaauIlii Ta 0COOIMBOCTI MOOYTY Hapo-
1y, Micororito, Titeparypy, icropudHi noxii Kurato.

VY pesysbTari MpoBeICHOTO TOCIIIKEHHS, @ TAKOXK MOCITY-
TOBYIOUHCH METOAAMH aHaJIi3y, CHHTE3Y Ta CyLiJIbHOI BUOIpKH
3 JIeKCUKorpaiuHuX JpKEpert, My Bigiopanu 188 ueHbroii-300-
HIMIB SIK 3aC001B OMKMCY OCOOMCTOCTI JIFOIUHH, IO JIOTIOMOTIIO
BCTAHOBUTHU iXHI CEMaHTU4Hi, CTPyKTypHO-CEMaHTU4YHI 0C00-
JIUBOCTI, €JIHICTb, Ta BU3HAYMTHU 3ac00M iX MeTadopu3zarii.

VY pamkax ceMaHTH4YHOI Kiacugikanii 4eHbIOW-300HIMIB
SIK 3aCO0IB OMKMCY OCOOMCTOCTI JIFOJMHHU, MM OTPUMAJIM TaKi
pe3ynbrati: (ppa3ecoynoriyHi OJUHMIN, SIKI MAarOTh HETaTUBHY
KOHOTAIIil0, CTAaHOBJIATH 51%, HelTpabHy KOoHOTaMio — 27%,
Ta MO3UTHUBHY KOHOTAIF0 — 22% BiJl KIJTBKOCTI TOCIIIKYBa-
HUX (hPa3eoqoriuyHUX OIUHULIb.

Po3pobiieHo kiacudikaiio 4eHbIOW-300HIMIB SIK 3ac00iB
OMHUCY 0COOUCTOCTI 33 CTPYKTYPHHUM TPUHIIUIIOM Ta PO3KPUTO
SIK 1 IPUHATISKHICTh YEHBIOW 10 IEBHOI CTPYKTYPHO-TEMaTHY-
HOT IpyIH, K 1 3ac00n MeTaOpUUHOI OIIHKU. 3a pe3ysbTa-
TaMM MM OTPUMAJIM: IMEHHHUKOBI UEHBION CTaHOBIATH 43%,
MPUKMETHHUKOBI ueHbtol — 17%, mieciiBi ueHbto — 40%.
Yci 4eHBIH-300HIMH SIK 3aC00M OMKCY OCOOMCTOCTI JIFOUHU
Oynu npezcTasieHi 17 TeMaTUUHUME HIATPyNaMu, CEpel AKUX
HAMYUCENBHINIUMH € TIIIPYIH «HETaTHBHI SKOCTI JFOAMHU
Ta «MOBE/IHKA Ta BANHKH JTIOMUHNY.

KurouoBi cioBa: (paseonorizmu, ¢paszeosoris, 300HIM,
YEHbIOH, KOMIIOHCHT-«TBAPUHAY, 32CO0U OIHNCY, KUTalCbKa MOBa.

Dpazeonozizmu KUMALCLKOT MOGIU — e CRAOWUHA MUHYI020,
0e ACKPABO BUPAICEHUL] HAYIOHATbHULI KOMROHEH.
Ma l'odanp

Iocranoska mpodiemn. Sk omuH i3 BemuKkuX KiaciB dpa-
3CONOTIYHAX OJMHUIb YEHBION (KMTAHCHKOI0 — RLIE; minbiEb —
chéngyli; OykBambHO «TOTOBMH BHpA3») € YAaCTHHOK KHUTANCHKOI

KYJBTypH. Y CydacHii TiHTBICTHI MPUALISETHCS 0COOMIBA yBara
3aco0aM Mepezayi Ta OIHCY BIACTHBOCTEH Ta 0COOMCTOCTI JTHOMMHA.
OmHuM i3 TakuX 3aco0iB € 300HIM, SKHH BiiTpac pomb KIHOUO-
BOTO KOMIIOHEHTA B TIPOIIECi CHMBOMI3AII] PI3HIX XapaKTEPHCTHK
JIOJIMHH Y CKIaji Ppaseosoriunoi oqusuiy. JocipkeHHs YeHb0-
1i-300HIMIB K Kiacy (paseonori3viB J1ae 3Mory OiTblI JeTalbHO
BHMBYATH 3ac00M MeTadOpHyHOi OMiHKH, (hpa3eoNOriyHi TOHKOIII
Ta MEHTAJIITET KUTANCHKOT EpKABH.

300HIM MOXE TAKOX MaTH TaKi CHHOHIMIYHI TIOHATTS, SK «aHi-
Manizmy, «3ooMopdizm». [l muMu TepMiHAME PO3YMIIOTh Haii-
MEHYBaHHS MTaxiB, TBAPHH 1 KOMaX y [IEBHOMY CKIIajli MOBH, TOMY
i (hpazeonoriyna OMMHMILA i3 MM KOMTIOHEHTOM CTa€ yHIBEPCab-
HEM 3acoboM MeTadopmsarii. Takoxk BeepemmHi CTPYKTypH (pa-
3€0JOTIYHOI OJIMHAII KOMIIOHEHT «TBAPHUHA» XapaKTepU3yeThCs
SICKPaBOI0 HAIIOHAMBHOK CIEIM(IKOI0: KONO TBAPHH, fKi 3adik-
coBaHi y dpaseonori3Max KHTAHCHKOi MOBH, Ta BIACTHBI M HaIli-
OHAMBHO-KYIBTYPHI 03HAKH € IHIWBITyaTbHAMH Ta BIPI3HAIOTECS
BIJT IHIINX. PI3HOMAHITHICTD TBAPHH BH3HAYA€ HATATCTBO i AMBHHY
iXHBOT MOBEJIHKN, WO J]a€ MMPOKKI MeTahopHIHII TIPOCTIpP s
(paseomnoriunux opunnup (1ani — @O).

BukoprcTanHs 4eHpIOH i3 KOMIIOHEHTOM-300HIMOM K 3aci0
OTIICY OCOOMCTOCTI JIONWHM, BIiITOBINHO, € aOCTPaKTHAM Iepe-
HOCOM TIEBHOTO PU3HAKA TBAPHHH HA 0COOMCTICTh. OYHKIIOHY-
BanHs wux OO € oxHiero 3 popM BinoOpakeHHs AiHCHOCTI Ta Bixi-
Ipae BAKIMBY PONb Y BUBYCHHI KuTaichkoi MoBH. Lle 3ymoBHIIO
HEOOXITHICTh [ETANbHO TOCITIIUTH YEHBION 13 KOMIOHEHTOM-30-
OHIMOM $IK 3aco0oM ormcy ocoductocti mounn. CTaTTs poduTh
IIEBHUHA BHECOK 10 CHCTEMATH3alil 4eHbIOIB-300HIMIB K 3aC0-
0iB omucy 0COOMCTOCTI JIOTMHM y CYYacHiii KMTalChKHH MOBI,
a TAKOXK /10 BUSHAYCHHS CBOEPITHOCTI KUTAHChKOT MOBH, PO3YMIHHS
HAT[IOHATHHO-KYIBTYPHOI CTIEIM(IKK Ta BUBYCHHA TPaMOTHOI
KOMYHIKallii B Cy4acHOMY CBITI.

AHani3 ocTanHix gocaikenn i mydaikanii. 3aypaximo, mo
nutanHs gocivkerss PO 3 KOMIOHEHTOM-300HIMOM Y CydacHiit
KUTAHChKiil MOBI € Manopo3poOIeHHM, X04a B HAyIl ICHYe HAKO-
IMYEHUH JOCBIL BMBUCHHA OKPEMHX acleKTIB LbOTO IUTAaHHI.
BuBueHHI0 3aranbHUX acrmekTiB (paseonorii Ta JEeKCHKOMOTil
KUTAHCHKOT MOBH, Y TOMY YHCIi 1 BU3HAYEHHIO HAllIOHATbHO-KYITb-
TypHOi crieuu(iku Ta KOMIOHEHTa-300HIMy B cknani PO, mpu-
cesueni gocmimkenns [1. Berposa, I. Boiinexosuu, B. Topernoga.
Cepern 3apyOiKHIX (KMTaHChKHX) HAYKOBIIIB Ta JTOCIiTHUKIB TIPH-
e cBoi npaui paseonorii BE N, #RE X Tomo, Ta okpemo
J0CTiKyBaB Kiac yensioil 5 E M.
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Mera crarTi momsirae y BU3HaueHHi CTPYKTYpHOI Ta CeMaH-
THYHOT cTiel()iKK YeHbIOTB-300HIMiB 5K 3aC001B OMHCY 0COOMCTOCTI
JIFONHH B CYYaCHIN KHTAMCHKIH MOBI, X aHami3i Ta Kacuikarii.

HocsraeHHs MeTH oTpeOye BUPILIEHHS TAKUX 3aB/IaHb:

1) BU3HAYUTH MOHATTS KUCHBIOWY;

2) BUOKPEMHTH CTPYKTYpHI Ta CTHJICTHYHI OCOOIMBOCTI
YeHbBIOH-300HIMIB SIK 3aC001B OMUCY 0COOMCTOCTI JOIHHH;

3) OCTIMTH  3HAYEHHS  KOMIIOHEHTY  «TBApUHA»  Ta
HAIIOHATBEHO-KYIBTYPHY CTelu(iKy YeHbIOH-300HIMIB Y CydacHiit
KATaiCHKHH MOBI.

Buxnaan ocHoBHoro martepiaay. Ilomepenne TOCITiDKEHHS
HAYKOBHX JIIHTBICTHYHHUX, ()Pa3eONOTUHUX Ta HIIUX MOBO3HABIMX
JDKepe 103BONAIO0 BU3HAYMTH (Pa3eonorito KUTaHChKoi MOBH SIK
«pPO3JILT HAYKH TIPO MOBY, L0 BUBYAE CTiliKi MOBHI 3BOPOTH Ta € TEP-
MIHOM JUTSl BU3HAUYEHHS CYKYMHOCTI hpaseonorismiBy. Sk 3a3naqae
I1. Berpos, morsts «dpaseonorisy («phraseology») 6ymo 3aro-
3MYEHO 13 3aX1IHUX MOB, KOJIM KHTAHCHKI MOBO3HABII B 0ararhox
NUTAHHAX CTAlM aKTHBHO 3BEPTATHCA [0 1HO3EMHUX JIHIBICTHY-
HUX JUKepen 1 Tpajuiiil. dpa3eonoris € HeTpaTUIIHHIM TOHATTAM
y Kurai, He BUfingeTscs B CaMOCTIHHMEA PO3ALN, @ PO3MIAIAETHCS
TITBKH B paMKax nekcukonorii. Maibke o cepeunn XX cTomiTTsS
B Kurai npuainsiocs Mano yBark BuBYEHHKO (paseornorii. Tomy
cuTyais 3 00cAroM (hpa3eonoriyHoro (oHIYy i MPUHIMNAMA KJa-
cudixarii @O B KuTalCHKiH HayIl € HEOTHO3HATHOKO [ 1; 2].

Yenploil (kuaiichkoro — fY1E) — e criiiki paseonoriuni
CIIOBOCTIONYYEHHS, HAWYacTile y BHIIAAI YOTHPUCKJIAZOBHX
(paseonoriuHMX OZMHMIB-iTioM, fKi MOOYIOBaHI 33 HOPMaMH
JIaBHBOKHTalichKoT MoBH. UeHbloit fY, BnepexaacTbes K «roTo-
BUH BUpa3y», TOMY IIO TEPEKIaj TePMIHOIOrYHOTO KOMITOHEHTa
A) (ueHb) MOKHA BUBHAYMTH SIK «TOTOBHiDy, alZ (10if) — «BHpaA3y.
UeHbloit cTae CTIMKMEA BUpa3, SKUH BKUBAETHCS TMPOTATOM CTO-
JiTh, TIOXOTHUTh 13 MUHYJIOTO, MA€ MPOCTY Ta JNAKOHIYHY (opMy.
Kinbkicts ueHbtol y KuTalChKil MOBI OCHTh 3HauHA. «Bemnkuii
CJIOBHUK KUTAHCBKUX YeHbI0W», Buanuil [llanxaiicbkum BUaBHU-
IITBOM CIIOBHMKOBOI 1 JIOBIIHHKOBOI JIITEPaTypH, HAPAXOBYE Maiike
18 000 dppaseosori3MiB YCHBIOM, 3 IKHX JI0 YACTO BKMBAHNX MOXKHA
3apaxysard mprom3Ho 3000 YeHbI0H.

Ax 3a3navae 1. BoifuexoBuy, ofHi€0 3 CTPYKTYpHO-Tpama-
THYHHAX OCOOMMBOCTEH Ta HAlXapaKTEpHINIOI PHCOI0 YEHbIOH
€ Te, 0 «B MEkKaX YEHbIOH (IKCYIOThCS rpaMaTHUHi Ta NEKCHYHI
HOPMHU BEHbSIHb, B OCHOBI SIKOTO JIEIKUTh JABHHOKHTANCEKA MOBaY.
V cydacHiit KuTaiichKii MOBI YeHBIOH (YHKITIOHYE SIK COBO, OKpE-
MHiT 4IeH pedeHHs, He3BAKAIUM Ha Te, 110 32 CTPYKTYPOIO SBIIE
0000 CIOBOCTIONYYEHHS Ui pedeHHs [2, c. 18].

JocimBig poOoTH KHTAHChKIX HAYKOBIIB, MOKHA BUIUTHTH
TaKi 3araibHi BIACTHBOCTI YEHBIOH: WiTKA CTPYKTYpa (y Mexax
(paseonoriuHOi OMHAII KOKEH CKIAJOBUI uleH (paseonoriy-
HOTO TOEJTHAHHS BHKOPHCTOBYETHCS TITBKH B TEBHIH (opMi, SKY
HE MOXHA TOBUTBHO 3MIHIOBATH), IITICHE 3HAYEHHS Ta CTIHKICTh
(@O € cuHTE30M TBOPIB MITEPATYPH, IX HEMOKIINBO 3pO3YMITH HA
OCHOBI OYKBATbHOTO 3HAYEHHS Ta HE MOXKHA BHOCHTH 3MiHH B KOM-
TIOHEHTH YEHbIOH), BKMBAHHS MPOTSATOM CTOINITh, HAIIOHANbHUI
XapakTep 3MicTy, CH/IbHA CTUIICTHYHA (YHKLIS (YEHBIOH MOXKYTb
BApTYBATH KiTbKOX MPUKMETHHKIB) [ 1; 3].

Takos I0CTIIKEHHS 1270 3MOTY BU3HAYUTH HAIIOHATHO-KYJTb-
TYPHHH 3MICT Ta CYTHICTH 300HIMY B CKJIaJi UeHbION. KuTaichkimii
nexcukonor Ma Togans (SE M) mume, mo «aensioi — ne cnaj-
IMHA MUHYJIOTO, 1€ ACKPABO BUPAKCHWI HALiOHANBHUI KOMIIO-
HeHT». ToMy MOKHa BUIUTHTA XapaKTepHi HaliOHAIbHO-KYIBTYpHI
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KOMIIOHEHTH YEHbIOH: 3BUYai, Tpajuwii i cBiToOOAYCHHS Hapoxy,
ocobmmBocti modyTy, icropuyHi mojii Kurato [4].

Y cydacHiii JiHTBICTHI TIPUAUIAETECS yBara 3acobam mepe-
madi omucy ocobuctocti mromuHd. OTHEM i3 33C00iB € KOMIIO-
HEHT-300HIM, SKUH BiIrpae poib y CHMBOMI3aIlii XapaKTepHCTHK
mopuun B ckagi ©O. Ilix M TepMiHOM PO3yMitOTh HaliMeHy-
BAHHA TBAPHH, NTAXiB 1 KOMaX. YCEpenHi YeHbIOH KOMIOHEHT-
300HIM XapaKTepPU3yeThCs HAI[IOHATBHOO CTIEU(BIKOK0: KOO TBA-
puH, gxi 3adikcosani y @O kuraiichkol MOBH, BIaCTHBI M HaIlio-
HANBHO-KY/BTYPHI 03HAKH € 1HUBILyaTbHAME Ta BiAPI3HAOTHCS
BiJI IHIIHX MOB [5].

KoMIOHEHT-300HIM Y CTPYKTYpi YeHbIOH LHPOKO TIPEICTABICHHH
y KuTaichKiii MOBi. OCHOBHMME KPHTEpISMH HOTO TIOSBH € aHIMi3M
(MpupoIHe SBHLLE: MIOH T TBAPUHU MAIOTh BIACHI 3BUYKH I HABU-
YKH, 1O Ja€ TIeBHHI MeTAOPIUHHUIT POCTIp), TOTEMi3M (CBATICHHE
CTABIIEHHS /10 TBAPWHH) 1 OI0NOTIYHE CTIOPIIHEHHS TBAPYH 1 JHOTHHH.
BimmosinHo 110 116010, BHYTpIMIHS (hopMa YeHbI0H-300HIMIB CTIpHiiMa-
€Thes yepe3 00pa3 TapuHu. Onuc 30BHILIHOCTI, il 1 CTaHy TBApHH
BUKOPHUCTOBYETHCA SIK 00pa3HUii CTPYDKEHb /IS XapaKTEPUCTHKU Ml
1 BIMHKIB JTtONeH Y Pi3HUX CUTYALisIX. 300HIMH, K ICHYIOTb Y YEHBIOH
SIK 3aCO0H OTHCY 0COOUCTOCTI, € BiI0OPAKEHHAM KOHTAKTIB i3 TBApH-
HAMH, CTIOCTEPEKEHD 32 HUMH, HIyTh Y Jaleke MUHYIE, 10 3BUYAiB,
TPAJIHII T2 BipyBaHb KHUTANCHKOr0 Hapomy [S].

SIKII0 TOBOPHUTH PO KOHOTAI[IF) YEHBIOH-300HIMIB 5K 3aC001B
OIHCY OCOOMCTOCT] TIOIMHH, BOHA € EMOLiHHO-EKCIPECHBHOIO,
00 1OB’s13aHa 3 MOYYTTAMH i BUCIOBIIOE CTABNCHHS MOBLA. ToMy
icHye cy0’ eKTHBHICTb 3apaXyBaHHS 1IMX YEHBIOH-300HIMIB JI0 TIEB-
HOi TpymH, 00 iX KOHOTAIis BUABIAETHCA Uepe3 iHAMBITYATBHO-
eMOLiiiHe CTPUHHATTA. Y pe3ynbTaTi BUKOPHCTAHHX METOJIB
aHaNi3y, CUHTE3y Ta CYUUIbHOI BHOIPKH 3 NEKCHKOrpaQiyHIX
mwkepen «Kuraficbko-pociiichkuil (ppaseoNnoriyHuii CIOBHUK» Ta
«PIERRIEAIE EL) Gyno BiniGpano 188 uenbIoii-300HiMiB AK 3ac0-
0iB ommcy ocoOucTOCTI MoMHA (1UB. pucyHOK 1) [6; 7].

dpazeoaoriumi n i3 TOM «T

% HeraruBHa KOHOTALA B [[o3uTHEHA KOHOTalllA

® HeiiTpansHa KoHOTAllA

Puc. 1

3riHO 3 UM, YEHBIOH-300HIMH SK 3aC00U OMHCY 0COOHCTO-
CTI JIOTMHH, KOTPI MAlOTh HETaTHBHY KOHOTALII0, CTAHOBIATH
51% Bin mocmimpkysanux (96 @O 3 188), HelTpaibHy KOHOTAIH
Matoth 27% (51 ©O 3 188), nosutuBHY KoHOTAL{I0 MatoTh 22%
(41 ©O 3 188). Buxonsun 3 po3paxyHKiB, MOXHA CTBEPIKYBATH,
110 cepel BiiOpaHUX YEHBION-300HIMIB SIK 3aC00IB OIHCY 0COOH-
CTOCTI JIIOXUHU TIEPeBAKaE HEraTHBHA KoHOTALs. CBOEIO 4eproio
HEHTpalbHA T TO3UTHBHA KOHOTAIll HAOMIKYIOTHCS 110 PIBHOTO
TIPOLIEHTHOTO 3HAYEHHS.

Taxox Ha ocHoBi BuGipku 188 ®O Oyna 3podieHa kiacugixa-
10ist 32 CTPYKTYPHUM TPUHIMIIOM. 3T1THO 3 HEl0, YeHBIOH-300HIMH
SIK 3aC00M OMKCY 0COOMCTOCTI JIFIMHU TOMIIAIOTECA HA IMCHHH-
KOBI, PUKMETHHKOBI T JIIECITIBHI, SIKi CBOEH0 YEPTOK0 OUISIOTHCS
y cymi Ha 17 Temariynux migrpyn (Tabmius 1).
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Tabmums 1

I. ImennuxoBi

I1. IpuxmeTHNKOBI

1L Jiecaiui

1. JlocBix (HasBHICTD /
BIJICYTHICTB)

1. Tumosi sKoCTI
JIHOIMHA

1. TToBexiHKa Ta BYMHKK

2. [lo3uTuBHI KOCTI

2. Oi3uyHui cTaH

2. EMoniiinuii cTan

JHOJMHH
3. BinvinHicTh 3. Cram, sxict kuTTs | 3. MOBIIeHHEBa
BiJl IHIINX TSUTBHICT
4. Hebe3nexa, oOMaH 4, 3oBHINIHICTH JTFOIUHA | 4. Mixk0COOHCTICHI
CTOCYHKH

5. Cnoci6 kutTa
6. Craryc oHu
7. Ipyma ocib

5. Munymmuii 10cBig

8. HeraruBHi sxocTi

He moxHa cTBeppKYBaTH, 110 KIACH(IKALS € KoM po3podie-
HOI0, OCKUTBKH iCHY€ TIPOOJTeMa B TOYHOMY BI3HAUCHHI ISSTKIX YCHBIO-
1i-300HIMIB 3 OIVIAY Ha iXHIO MeTad)OPHUHICTB, CY0’EKTHBHO-OIIIHHY,
HALIOHATBHO-KYNBTYPHY KOHOTALII0, CHIEUQIKY CEMAHTHKY Ta CHH-
TaKCUYHOT CTPYKTypH. TOMy B JISKUX BUIAKAX YCHBIOH-300HIM SK
3aci0 ommCy 0cOOKCTOCTI JIOMMHI MOKE BXOTMTH BOIHOYAC JIO KilTb-
KOX Kateropiii Ta miArpym. BifmoBigHo 70 10T, HaBE/EHI YeHbI0-
1i-300HIMHU OY710 KIack()iKOBAHO 32 IXHBOIO 3araIbHOI0 OLIHKOKO.

OtprMaHo Taki pe3ymbTaTi: IMEHHIKOBI YeHbIOH-300HIMH CTa-
HOBJATH 43%, CBOEIO 4eproro MPHKMETHHKOBI YEHBIOH-300HIMH —
17%, a mieciiBHi yeHbtoi-300HIME — 40%. BiamoBiaHo, BU3HAYEHO
CTPYKTYPHO-CEMAHTHYHI 0COONMBOCTI, @ camMe: HAluHUCEeNbHINNMH
€ MITPYIH «HETATHBHI SKOCTI TFOTUHI Ta «IIOBE/IIHKA Ta BYMHKH
mouHIy. PosrisHeMo Kinbka 3 HUX. Hanpuknan, nezamusHi ako-
emi momnmn: (X KUy y OyksambHoMy mepekiani «seruxa
C8UHA i 082Ul YOag» — KOPCTOKA Ta XKaTi0Ha MOTHHA; «HBOY L
y OykBanbHOMY mepekiazi «ycra bymu, cepue 3mii» — muuemipHa
Ta migctynmHa momuna; RSN — «sosue cepye ma cobaui
Tle2eni» — KOpCTOKa Ta bescopicHa momuna; JIIRE Ay — «usu-
mucs wa modeti ouuma cobaxuy — cHo0; «ZEE 7 By — «inb, axuil
gecb madyu ncye» — MOPYLIHKK criokolo, OanamyT; « & it X8y —
«ugypada ympoba i Kypsui Kuwkuy — ipi6’ a3KoBa mozuna; « 57 Sk IE
EE» — «eonosa muepa, xgicm 3uii» — nenava mouna;

Ilosedinka ma uunKu, SKi TIOB’S3aHi 3 TBAPHHHIM AIETHTOM
Ta xanionicrio: «REFIEy y OyksansHomy nepeknani «xos-
mamu, 5K 606Ky — KaiOHO TIOKHPATH, MATH BOBYMIA aNeTHT; «& B
BRE» — «Bepusmuics nodiGHo woskonpady 1i 3akosmuymu nooioHo
Kkumy» — xagiono noxuparu, kepri; «BIEE Ry, ERER»
Ta K NDARBIEESR) — «amis, aka navazaemvcs npoxosmuymu
yinoeo cionay — nyxe xajli0Ha JTHIMHA;

Takox omUCYIOTb Hepiwiyuicmy ma 00a2y3meo TOTUHH
nepe 0608 s3kamu abo pammkami: « NS EE» ta «ESEED
y OYKBATTEHOMY TIEPEKIIAJIL (PO3CI0BANUCY K 32Pas NNAXIE abo 361-
pie» —y nanii ta xaxy tikaru; «JIEER Ry — «iosamucs nodiono
aucuyi 1 iy, GREEA Ry — «ax mcuya CYMHIBAEMbCA) — HE
3HaTH, Ha o 3BaxuTiCh; RBUIIES — «osupamuca sk eoex, cym-
Higamucs sk aucuys» — O0ATHCS 1 He 3BaXKYBATHCAL.

Heodoymanicmv 0o nacnioxis: «RISHEP y Gyksansnomy
TIePEKIAN «8OUmU KypKY, AKa Hece 3010Mi Aliys» — He TyMATH 1IPO
MaitOyTHe, TKTyBaTHCS TITBKH PO MUTTEBY BHTOAY; « SUHFNK)» -
«Memenuk Temimp 2acumy 6020HbY — WTH Ha HEMHHYYY 3aru0els,
«RILSE» — «icadibna smis 3abysac npo xeicmy — xanarucs 3a
Oy/Ib-sIKy BUTOMY, HE TyMAFOUH TPO HACITITKHL

3osnimmiii euznad, nosaoku: J5THLy y GyxsansHomy
TEPEKITAMll. «xodumu sIK 2ycak, Kpoxyeamu sk Kaukay — OpecTH,

mkyTunsraty; «EEREn — «emapuii 6uk sanpsoicenuii y a-
MaHutl 8i3» — PyXaTHCh YeperamaduMi TEMIIAMH, TIOBLTHHO Tpa-
moBatu; « K {TELE» — «nonim opaxona, kKpok muzpay — pobuTH
emuunmit Buran; «ESIIXEEE) — «cToATH AK Kypamemb cepen
Kypeit» — BBaKaTd ce0e KpaliM 3a HIIX.

Heo60ymani, nenpasunovui eyunxu i 0e36i0nogioanbHicmy:
«EMERE» y OyksambHOMY Mepekiafi «HAMATIOBABIIM 3Milo,
MAJTFOBATH 1ii HOTW» — poOWTH 3aiiBe, BUragysaru, Tommo. Omep-
JKaHi Pe3yNbTaTH 3 MPUKIAIAMH MOKYTh TOSCHIOBATHCS THM, IO
JU1S THOTHHI € XapaKTepHUM MParHyTH 10 00pasHoro Ta SCKPaBoro
BHpa3y, 00 CXapakTepU3yBaTH MEBHUII HETATHBHUI acmeKT 0co-
OWMCTOCTI JIFOMHIL

BucHoBku. J[ox0muM0 BHCHOBKY, IO JOCTIDKYBAHUI Y9EHBIO-
{i-300HIM — Ii¢ Haiuactile YOTHPUCKIAIOBA (hPa3eosIoriuHa ofi-
HHUIIA KUTAHChKOI MOBH, sIKa € YHIBEPCAIHUM METAOPIIHIM 33C0-
0oM ormcy 0COOMCTOCTI JIFOMIMHHE, B OCHOBI SIKOI € 00pa3 TBAPHHH
Ta SIKA B CHHTE31 MA€ SICKPaBHH HAIIOHABHO-KY/IBTYPHHUIT 3MICT.

CrpykTypHuil nprHIMI Kiacuikawii BUSBUB, IO YEHBIOK-30-
OHIMH 3i CBOIM CEMAHTHYHMM 3HAYEHHSM HaifyacTilie Hamlexkarh
70 KJTacy Ji€CTiBHUX Ta IMEHHUKOBHX Ta JI0 MATPYI 3ac001B OTHCY
TIOBE/IIHKH, BUMHKIB TA HETATHBHKX SKOCTEH OCOOMCTOCTI JIFOTUHH.
CeMaHTHIHUH (KOHOTAIIiHHITH ) KOMIIOHEHT YeHBIOI-300HIMIB € TIepe-
BAKHO HETATHBHEM. Y DE3yNbTaTi PO3KPHTO CEMAHTHYHO-CTPYK-
TYPHI 0COOJMBOCTI YCHBION-300HIMIB KHTAHChKOT MOBH, X €/IHICTh
Ta BU3Ha4eHo 3aco0n Metadopusanii PO KuTaicbkoi MOBH.

[IpoGmemu (ypaseonorii KuTaichbkoi MOBH, THTAHHS CHCTEMA-
TH3aIli1, BU3HAYCHHS HAlIOHATBHO-KYIBTYPHOT CIEUM (KN Ta BUSB-
JIeHHs 0co0MMBOCTEH (hpaseonoriamiB € kepenom nourykis. [Ipo-
fremarnka He € BUYEPNAHOW, ke Oaratwil dhpaseonorivHmii
(oHp1 KNTANChKOT MOBH BUMArae TOJABIIOTO BUBYEHHS i TOMIYKY
3ac00iB 00’ €KTUBHOTO IOCIiKEHHS.

[lepcriexTrBY MORANBIIOTO JOCTITKEHHA BOAYAEMO B JIOTOB-
HEHHI KacuhikaIii YeHpI0H-300HIMIB Ta 3aC001B X BHKOPHCTAHH,
a TaKoX y PO3KPUTTI (DYHKIIOHYBAHHS YEHBIOW-300HIMIB Y PI3HHX
(yHKI[IOHANBHIX CTHIISX KUTACHKOI MOBH. CTaTTs pOOUTD TIEBHHI
BHECOK [I0 CHCTEMATH3allii YeHbIOH-300HIMIB Y CydacHill KnTaii-
CHKMIl MOBI, @ TAaKOX 10 BU3HAYCHHS CBOEPITHOCTI KHTAHCHKOI
MOBH, PO3yMiHHS KYJIBTYPHOI CHIEIM(IKH Ta BUBYCHHS IPAMOTHOI
KOMYHIKallii KHTaiCbKOI0 MOBOO B CY4acHOMY CBITi.
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Oskina N., Nikitina T. Chengyu-zoonym as a means
of description of human personality

Summary. Problems of phraseology of the Chinese
language, issues of systematization, determination of national
andculturalspecificsandidentificationoffeaturesofphraseology
are the source of research. The issue is not exhaustive, because
a rich phraseological fund of the Chinese language requires
further study and search for means of objective research.

The result of the research of scientific pedagogical,
methodological and philological sources reveals that Chenyu-
zoonym as a means of describing a human personality is
a universal means of metaphorization, which is characterized
by bright national specifics and makes the language expressive
and rich. The national cultural specificity of Chenyu-zoonyms
is based on the customs of the state, traditions and peculiarities
of people’s life, mythology, literature, historical events in China.

As aresult of the study, as well as using methods of analysis,
synthesis and continuous sampling from lexicographic sources,
188 Chenyu-zoonyms were selected as a means of describing
human personality, which helped to establish their semantic,
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structural semantic features, their unity, and identify means
of metaphorization.

Within the semantic classification of Chenyu-zoonyms as
a means of describing human personality, the following results
were obtained: phraseological units with negative connotation
are 51%, neutral connotation - 27%, and positive connotation —
22% of the number of the studied phraseological units.

The classification of Chenyu-zoonyms as means
of describing human personality according to the structural
principle is developed, the belonging of Chenyu to a certain
structural thematic group is revealed, the means of metaphorical
assessment of Chenyu-zoonyms are revealed. As a result,
it was found that the noun Chenyu is 43%, the adjective
Chenyu — 17%, the verb Chenyu — 40%. All Chenyu-zoonys
as a means of describing human personality were represented
by 17 thematic subgroups, among which the most numerous
are the subgroups “negative human qualities” and “human
behavior and actions”.

Key words: phraseology, phraseology, zoonym, Chenyu,
“animal”-component, means of description, Chinese.
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PRAGMATIC PECULIARITIES OF CONFLICTS RESOLUTION
IN THE INTERROGATION DISCOURSE

Summary. The article analyses the discourse of pre-trial
investigation as an oral subtype of pre-trial communication
of the institutional legal discourse, which is characterized
by a number of invariant (constitutive) features and their
variations depending on the respective procedural status
of interrogated persons (and namely, a suspect, an accused
person, a witness, a victim). The constituent features of the DPI
[The discourse of pre-trial investigation], which ensure its
status as a separate subtype of pre-trial communication, are:
the global institutional goal and the goals that follow from
it; a status and roles distribution of communicators; a type
of social and communicative relations between participants
of interrogation; the specific features of the place and the time
of communication; stereotypical relevant linguistic, as well
as pragmatic and linguistic features; the institutional form
of the interrogation as a type of a dialogue communication
with the narrative inclusions. The main emphasis of the article
is placed on the purpose of the discourse of the pre-trial
investigation, that is on the obtaining of the information
necessary for the investigation of a case from interrogated
persons with different procedural status (suspect, witness,
accused, victim). The global purpose is implemented through
local goals that determine the relatively stereotypical scenario
of the interrogation and the communicative roles of its
participants. To further cover various aspects, it is necessary to
determine the following main objectives of the interrogation:
obtaining and summarizing information about the crime,
its circumstances, participants and motives of a crime;
establishing the degree of validity of the reported during
the interrogation information; the use of communicative
actions that may induce the suspect to confess to the crime. The
variation of the discourse of pre-trial investigation depends on
the procedural status of interrogated persons. Th conducted
analysis of the material proved, that it is a procedural status
of an interrogated person that causes restructuring of the entire
interrogation.

Key words: strategy, tactics, investigator, accused, victim,
witness.

Introduction. Due to the importance of the institutional
discourse as an object of modern linguistic research, at present there
is constant and growing interest of modern linguists in the study
of its various types. In the Ukrainian and Russian linguistics
the following types of institutional discourse are analysed in various
aspects: argumentative [27; 1; 3], political [19; 23; 17], artistic [2;
4], business discourse [20], legal and linguistic [18]; scientific
[12], pedagogical [7], legal [8; 9; 16; 17]; advertising [11]),
etc.) in the context of their linguistic, suggestive, manipulative,
argumentative, pragmatic, cognitive, semiotic specific features.

The institutional discourse is characterized by a number
of linguistically relevant features, the most important of which are
the purpose of communication, the representative communicative

function of the participants and the fixed typical circumstances
of communication [14].

Summarizing the opinions of scientists, we can conclude
about such constitutional features of institutional discourses as
the stereotypes of linguistic means, a specific institutional goal
and participants as the representatives of the institute agents
and the clients. Each institutional discourse is characterized by
certain correlation between the status and personal components.

Problems of the language of law are widely discussed by Ukrainian
and foreign linguists: Baranov, 1990, 2011; Varnavskikh, 2004;
Vasilyanova, 2007; Golev, 1999; Dubrovskaya, 2010; Zaytseva, 2011;
Koval, 2006; Kolesnikova, 2007; Skuratovskaya, 2002; Coulthard,
2010; Harris, 1952; Heydon, 2005; Shuy, 1996, and others.

Legal discourse is a kind of institutional discourse that has a clear
purpose, defined participants, and a template for the deployment
of a communicative situation.

The discourse of pre-trial investigation is a type of legal discourse
and one of the types of institutional communication. Compared
with the discourse of the court investigation, we do not have
a comprehensive linguistic study of DPI. While the issue of linguistic
consideration and the study of the peculiarities of the discourse of court
sessions originates from the the early years of forensic linguistics,
which defines its object as description of the communicative
peculiarities of the litigations. The questions of studying the discourse
of court sessions, the specifics and functions of judicial discourse,
speech strategies in the lawyer’s discourse, means of speech influence
and arguments have long interested linguists [9; 16; 25; 15]. On
the one hand, this discourse is the discourse of individual trials or
their stages [2]. On the other hand, judicial discourse is recognized
by linguists as a generalizing notion that combines various discourses
and allows to identify typical characteristics and general patterns
of judicial communication, in particular the discourse of prosecution
and defence, the discourse of judges [12], etc.

According to Dubrovskaya [9, p. 10], judicial discourse is
a verbal expression of the communication process in the course
of a judicial process that is considered in the socio-historical,
national-cultural, concrete situational context, taking into account
the characteristics and intentions of the communicants. In this
case, the ultimate goal of the process is to solve the legal conflict
and change the legal situation.

The variation of the pre-trial interrogation discourse
according to the procedural status of interrogated persons. The
variation of the discourse of pre-trial investigation is determined by
the procedural status of interrogated persons.

According to the preliminary analysis of the material as well
as the review of special legal literature, it is a procedural status
of an interrogated person that causes restructuring of the entire
speech interrogation event.
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Despite a different procedural status of “a victim” and “a witness”,
their communicative behaviour in the discourse of interrogation has
common features, since both are usually interested in clarifying
the circumstances of the case and in cooperation with an investigator.
On the other hand, there are similar scenarios of the behaviour
of “suspect” and “accused”, who are often not interested in
disclosing a crime and initiate a conflict type of communication.
So, such variants of the “investigator-interrogated person” dyad, as
“Investigator-victim/witness” and “investigator-suspect/accused”,
determine the variational realization of the above-mentioned
constitutive parameters of interrogation defining its discursive types.

The questioning of a victim and a witness is an example of a non-
conflict type of communication, since a victim is the person who is
most interested in disclosing a crime or an offence.

In particular, during the interrogation of a witness, the global
purpose of the discourse of interrogation is specified by such goals as:

1) revealing the circumstances of a crime;

2) identification of characteristics of persons who are involved
in a crime;

3) identification of motives of a crime known to a witness/
victim;

4) assumptions about their own versions of a crime;

5) clarification of relations between victims (or witnesses, if
necessary) and suspects or accused persons;

6) h)  clarification,  verification  and
of the information provided by a victim/witness.

Such goals are set by the appropriate themes, which correlate
with a global goal “to facilitate the disclosure of a case”. The leading
concept for such a subset of the DPI is the concept of “cooperation”
in the dyad “investigator-witness” and the concept of “protection” in
the dyad “investigator-victim”, their pragmatic and linguistic potential
being realized through means of positive courtesy as courtesy
of cooperation, understanding and encouragement to seek consensus
among participants of communication. Preliminary analysis
of selected samples of DPI showed that the role of an investigator
and an interrogated person in dyads investigator-victim / witness
is indexed by implicit and explicit nominating units with semes

of “interest”, “understanding”, “compassion”, help, “protection”:

(1)

a. Det. Carrasquillo: Well let me help you with that. [36]

b. Det. Baldwin: Brendan, 1 know you're scared, okay.
T understand that, all right. T want to try to help you, okay. [35]

The investigator (and the interrogated person) used slangisms,
colloquia, diminutive names as the corresponding in-group markers
(You know something a little more, and you are just gonna tell me,
You understand that?, I'm gonna turn off the tape at 1645, You
gonna help us, (Well, 'm giving you the opportunity, man, to tell
me)). [34], disjunctive questions (Det. Weigert: You kinda know
better, though, do not you? , Det. Fassbender: I already knew better,
they were girls clothes, were not they [36].

Feedback signals, typical for communication of an investigator
and a witness/victim, are such as picking up (Yeah), agreeing (0k? —
0k), repetitive question (who is Victor? — Victor?):

®)

MacLeod: Who is, who is Victor?

Smith: Victor? I've got, um, my friend. T have a Spanish friend
who has a son called Victor [34].

At the same time, the investigator applies bald on-record
strategies [28] in questioning of a witness, requesting information in

interpretation

the form of direct non-mitigated questions, legislative acts, etc. (“We
will want to know exactly?” “What was it that you bought for that?”
to help them to remember forgotten or unintentionally missed facts
or to disclose information that a witness or a victim can conceal or
distort for the fear of an attack by a suspect or his relatives:

3)

Agent Feola: You did not know a reason why? [ mean was it
emotional ... financial ... both ... work ...? [34]

Similarly, a victim may also not always provide objective
information, facts, assessments, characteristics by the influence
of insults, anger, or other feelings, or if they want to take revenge. In
case of refusal by a witness or a victim to give evidence for any reason,
an investigator is forced to use manipulative techniques and tactics.
During the development of such a scenario, an interrogation
of a witness or a victim acquires signs of genre hybridity and comes
closer to the interrogation of “a suspect/ an accused”.

Of course, more complicated for an investigator is
the interrogation of a suspect and an accused. Unlike communicative
cooperation between an investigator and a witness, an investigator
and a victim, the interrogation of a suspect and an accused, with
the exception of the situation where an investigator deals with
the confession of the crime, is a conflict discourse, since if involved
in a crime, suspects and accused persons may refuse to give
evidence or provide false testimony. The communicative conflict
that arises as a result of inconsistencies in intentions and strategic
programs of communicants who pursue radically different goals
in the DPI can result in cognitive dissonance, “the termination
of communication, the reluctance of further continuation
of communication” [22, p. 185]

)

MacLeod: Can I just talk about the time that you were involved
in the trade union affairs.

Smith: No comment.

MacLeod: Why? Is there something about this that might
embarrass you?

Smith: No comment.

MacLeod: Why did you join Thorn EMI?

Smith: No comment.

MacLeod: Does that cause you something of discomfort?

Smith: No comment [34].

In the dialogue below, the reluctance to continue the interaction
by a suspect is explicitly demonstrated in the form of a refusal,
which, due to its elliptical conciseness and numerous repetitions
re-emphasizes the conflict of communicative interaction.

In addition to the communicative conflict, in the discourse
of interrogation in the dyads “suspect investigator”, “investigator-
accused” we can see the type of interactivity known in
the theory of linguistic communication and linguistic pragmatics
as a communicative rivalry based on the desire to gain intellectual
superiority, to carry out their intentions ( ...), enhance the status
of a person [22, p. 185]

()

Smith: I do not know what it is, but I'm not going to answer
questions that might incriminate me, based on something that I do
not have any, anything to do. You are playing around here

MacLeod: No, I'm not.

Smith: If 'm supposed to have met some guy called Victor,
while I was out this morning, that, that obviously means something
to you, does not it? Does it? [34]
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In the given fragment, the suspect uses a strategy of verbal
provocation, which is determined by the researchers as a conflict-
related technology of speech influence, a communicative failure
deliberately organized by a speaker [13, pp. 92-104]. In particular,
the “emotionally destabilizing tactics of the “direct” (“you are
playing around here”) and indirect revealing of the investigator
(“that obviously means something to you, does not it? Is it?”) are
amplified emphatically by repeating the question, that performs
a syntactic-stylistic function. At the same time, an elliptical
structure and anadipolisis in this particular example function as
a means of putting pressure on the interlocutor. The provocative
strategy of the interrogated person proved to be successful as it has
a perlocative effect on the investigator: a speech act of justification
(“No, I'm not”).

[t is important to note that the strategic program for conducting
interrogation of a suspect and an accused from the legal point
of view is complicated for an investigator by the fact that, unlike
witnesses and victims, persons with this procedural status are
not held criminally liable for refusal to testify and to give false
testimony. In addition, a suspect has the right to refuse to testify,
they can meet with a lawyer before interrogation, file complaints
about the actions of an investigator, a prosecutor, file a petition,
demand verification of the lawfulness of detention.

Consequently, during interrogation of a suspect and an accused
person, the global goal of the DPI is specified by such subgoals as:

1) explaining to suspects their rights and explaining what they
are suspected of;

2) establishing of psychological contact with a suspect for
the implementation of the tasks, development of a strategic tactical
program for questioning and avoiding communicative failures;

3) stimulating an interrogated person to provide true
and objective evidence in a case when that can testify against him;

4) convincing of an interrogated person to make confession;

5) disclosing of false, incomplete or distorted testimonies, as
well as detecting of self-incrimination cases where an accused
person or a suspect takes guilt by fear, intimidation or unwillingness
to accuse a close person.

Consequences of a conflict and forcing in interrogation are
sabotage by an interrogated person, refusal to give evidence
and communicative failures:

(6)

MacLeod: Over a period of time you sold the secrets. You sold
the classified information to the Russians.

Smith: I’ve got no comment on that.

MacLeod: I'm sure you have not

Smith: That’s right.

MacLeod: But your ex-handler, your ex-controller, says you
did.

Smith: Nobody controls me, but I control myself.

MacLeod: (...) And, can you remember what they did to you on
that occasion, or what they asked you to undertake?

Smith: I’ve got no comment on that matter [34].

Other cases of conflict communication between an investigator
and a suspect are the misleading of an investigator by false
information, distortion of facts, etc.

()

a. MacLeod: Did you answer my question?

Smith: You do not have access to my phone, so how do you
know if there were any calls anyway. My wife might have said there

was a phone call; somebody asked for me, I spoke to it, some guy
who I’d never spoken to before. I must add that, and he was talking
some mumbo jumbo and, I ... .

b. MacLeod: If it was somebody asking for you, if it was somebody
asking for you, how could that be a misdirected phone call?

Smith: Maybe it was somebody who got my name from
the phone book, or something [34].

In the example above, the false information provided by
an interrogated person is followed by the question of the investigator
in the form of a conditional sentence, with the implication in
the conditional clause of the fact, that Smith knew the person,
who called him (it is repeated twice to focus attention on the most
important information).

The success of the dialogue, even in the conflict, depends, first
of all, on the linguistic behaviour of an investigator, who should
do everything possible to prevent sabotage, detect and remove
communicative failures through re-formulation, clarification,
and additional questions.

®)

MacLeod: Do you know any other Victors?

Smith: I do not think so. Not, not at the present. I do not know
maybe [ knew some in the past.

MacLeod: Have you known any Victors in the past? [34]

Consequently, an investigator involves
the elements of argumentative discourse. According to A. Belova
[3, pp. 109-110], the argumentative discourse contains linguistic
units and constructions, non-verbal components and extralinguistic
factors used and taken into account by an argumentator in order
to maximize persuasive influence on a recipient. The semantic
organization of such a discourse influences its argumentative
sounding and stimulatory efficacy.

A preliminary study of the material showed that investigators
used different methods of argumentation. One of the most common
is the descending argumentation: from the most convincing
arguments to less significant secondary circumstances:

&)

MacLeod: (..) 'm going to reproduce the exhibit JS/40,
produced earlier in this interview. That’s a letter to Mr Smith from
somebody called Williams. Let’s talk about Mr Williams again.
Have you had any more thoughts on who this Williams is?

Smith: I do not know anyone by the name of Williams (_..).

MacLeod: Well, clearly, he must have known you, to have
written to you, and I find it curious that the letter should have
been in the same envelope containing £ 2,000 and containing
and containing other pieces of paper scrap paper giving directions
their rendezvous points [34].

The ascending argumentation is also widely spread, that is from
the circumstances to the gradual proof of the very fact of the crime:

(10)

MacLeod: You have told me that you were in the telephone box,
and that you picked up the telephone receiver to make a call.

Smith: (...) if you have photographic evidence that I did, then
[ can’t deny it, but 'm not absolutely sure that I did.

MacLeod: Ok. But you were in the telephone box, whether you
be, lifted it or not.

Smith: In the vicinity of the telephone box.

MacLeod: In the vicinity. (...) Can you tell me what road did
you go up then?

Smith: I then went up Cardinal Avenue.
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(...) MacLeod: So, you went up Cardinal Avenue, you made
some enquiries, and what route did you take then?

Smith: I then came straight back down Cardinal Avenue.

MacLeod: | am now going to show Mr Smith a coloured
photograph. Do you recognise that photograph,or do you recognise
yourself?

Smith: Yes, that’s me (...)

MacLeod: Yes, of course you were. And you’re right beside
the telephone box.

Smith: Yes, I'm just, [ didn’t, that’s completely in accord with
my story.

MacLeod: I'll show a third coloured photograph to Mr Smith.
Do you recognise the road?

Smith: Yes, Hollybush Road, (...)

MacLeod: And, in actual fact, this further photograph shows
you inside the telephone box.

Smith: Well, obviously, | have been, yes [34].

In the above section of the interrogation, the purpose
of the investigator is to prove that an interrogated person is telling
lies, and he really was in a telephone booth. For this purpose,
the investigator through the direct repetitive questions explains in
detail the route of Smith and provides relevant photographs, forcing
him to confess.

The inductive method of argumentation (from arguments to
a conclusion) correlates with an ascending argumentation.

(11)

MacLeod: I will be happy to meet you, as before, at the recreation
in October. That clearly suggests that there is ongoing association
with the sender and receiver, does not it? Does that, does that [34].

Among other methods of argumentation used by investigators
(rarely - interrogated persons), we’ve identified counter-
argumentation, when an investigator gives his own arguments as
a refutation of the arguments of an interrogated person (a similar
strategy can be applied and by an interrogated person):

(12)

Smith: I've got nothing to worry about. That letter was from
someone else, to me, and I, I do not understand the message in it.

MacLeod: You do not understand the message in it? I think
that’s a fairly straight forward message. [ mean you’re an intelligent
man, you’re not an idiot, you’ve, you've got a university degree,
and you're telling me you do not understand the contents of a simple
letter like that? [34].

Thus, in the example above, the argument of the interrogated
person about the incomprehensible content of the letter was refuted
by the counterargument of the investigator about the university
education of the interrogated person and too simple style and content
of the letter.

Conclusions. The participants in the DPI are investigators
and interrogated persons, who, depending on their status, may act
as a suspect, an accused, a witness or a victim, performing various
status-communicative roles. Data about the participants, including
the full name and institutional status, are implemented by lexical
and syntactic formulae. Such method of addressing an interrogated
person, as appealing to him in the process of interrogation, especially
in a diminutive form, is, on the one hand, a marker of positive
politeness and, on the other hand, an index of unequal role status
and communicative rights of the participants of the interrogation.
Other manifestations of vertical communicative relations between
the participants in the DPI are the right of an investigator for
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the communicative initiative: to direct the interrogation scenario,
to implement and change the topic, to intercept the communicative
initiative, to apply legislative acts (prescriptive) and direct questions
that are threatening the face of an interrogated person.

Pragmatic presuppositions on socio-psychological peculiarities
of interrogated persons, their intellectual abilities, values,
belonging to a particular sociocultural or ethnic group, subgroup,
age, gender, and especially those relating to the circumstances
of the crime are particularly important for the optimization
of the discourse of interrogation. Such presuppositions are part
of the discursive personality of the investigator in DPI, since
they determine the choice of intralingual means, manipulative
techniques, and communicative tactics, including the adjustment
for the linguistic register of an interrogated person, the use
of politeness strategies, the «deductiony» of conversion implicators
in the manipulative behaviour of an interrogated person, defining
the conditions of success of speech acts, etc.

The variability of the types of DPI by the parameters of local
goals, typical topics, linguistic means, pragmatic characteristics
and basic values is determined by the procedural status
of interrogated persons in role pairs “investigator — victim / witness”
and “investigator — suspect / accused”, which are homogeneous on
the grounds of providing information, a function in the development
of the discourse of interrogation and communicative and linguistic,
as well as pragmatic manifestations.
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IMaBaivenko JI. B. IIparmarnyni ocodnmBocti BuUpi-
meHHst KOHQIIKTY B TUCKYpPCi 10MHUTYy

AHoTanis. Y crarTi npoaHaiizoBaHO IHCTUTYI[IMHUNA JHC-
KYpPC JOCYIOBOTO CIIiICTBA SIK YCHUH MiATHII JOCYIOBOTO CIiJ-
KyBaHHsI IHCTUTYIIHOTO FOPUANYHOTO JUCKYPCY, SIKUI Xapak-
TEPU3YETHCSI HU3KOIO 1HBApiaHTHHX (KOHCTUTYTHBHHX) O3HAK
Ta 1X BapiallifHUMK MPOsSIBAMH 3QJICKHO BiJI BIAMIOBIIHOTO TIPO-
LIECYaJIbHOTO CTaTyCy JIOMHUTYBaHHUX OCi0O (a came migo3proBa-
HUi, OOBMHYBaYeHHUH, CBiNOK, mocrpaxianuii). CkiaJoBUMH
o3Hakamu JIJIC (ImcKypcy IOCYIOBOTO PO3CIiAYyBaHHS), IO
3a0e3Meuy0Th HOro CTaryC OKPEMOTO IMATHITY JOCYAOBOTO
CMIJIKyBaHHS, €: TI00aIbHA IHCTUTYLIIHA MeTa Ta I, 110 3 Hei
BUIUIABAIOTh; CTATYCHO-POIILOBHH PO3MO/IL KOMYHIKaHTIB; THIT
COLIiaTbHO-KOMYHIKaTUBHUX BiJHOCHH MK YYaCHHKaMH [IHC-
KypCy IOCYIOBOTO CIIJICTBA; crieiu(ika MICIs 1 9acy CIIJIKY-
BaHHsI; CTEPEOTHITHI BiJIMIOBITHI MOBHI Ta MparMajiHrBiCTHYHI
0COONMBOCTI; IHCTHTYIIHHA (hopMa JTUCKYPCY OCYI0BOTO CIiJI-
CTBA SIK J[IaJIOTOBOTO CIUJIKYBaHHS 3 PO3MOBITHAMH BKIIOYEH-
Hsamu. OCHOBHUIA aKIEHT CTarTi Oyne 3poOJIeHO Ha METi JHuc-
Kypcy JOCYJOBOTO CIi/ICTBa, TOOTO Ha OTpUMaHHI iH(opMaIlii,
HEOOXiTHOT 151 PO3CITiyBaHHS CIIPABH, BiJl JOMUTYBAHUX 3 Pi3-
HUM MPOLECYyaTbHUM CTaTycoM. MeTa JHCKYpCy HOCYIOBOTO
CIIIJZICTBA peai3y€eThCsl Yepe3 KOHKPETHI I, 10 BU3HAYAIOTh
BIZTHOCHO CTEPEOTHUITHUI CIICHAPIH BEJICHHS JIOMUTY Ta KOMYHI-
KaTWBHI poii WOro y4acHWKiB. J[JIsi mOJanblioro BUCBITICHHS
PI3HOMa@HITHHX aCHEKTiB HEOOXiJHO BU3HAYUTH TaKi OCHOBHI
LTI BeZICHHS JIOTIUTY: OTPUMAHHSI Ta y3arajibHeHHS iHpopMartii
PO BUMHEHUH 3JI0YMH, HOro 00CTaBUHM, YIACHUKIB T MOTUBH
BUYUHCHHS 3JIOYUHY; BCTAHOBJICHHS CTYIICHS HpaB}lI/IBOCTi HOBi'
JIOMJIEHO] MiJl yac JONUTY iH(popMallii; 3aCTOCYBaHHS KOMYHiKa-
TUBHHX JIil, SIKI MOXKYTb CIIOHYKATH IiI03PFOBAHOTO JI0 3i13HAH-
HSl Y BINHEHOMY 3JIOUHUHY.

KurouoBi ciioBa: crparerisi, TakTHKa, CIIAYUI, OOBUHYBa-
YEeHUH, KePTBa, CBIJIOK.
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CHARACTERISTICS OF SLANG FORMATION:
BLENDS, CLIPPINGS, REDUPLICATIVES

Summary. Language can be used both in oral and written
forms based on their contexts. While from its context,
language can be used in formal and informal situations. People
usually use formal or standard language in formal context,
while in informal context people usually use informal one.
There are some kinds of language varieties that are used
in informal context and one of them is slang. Long time
ago, slang was mostly used by criminals, but now many
communities make their own slang sayings. They create a lot
of new words and modify standard words for internal using.
This article we dedicate to the studying of the most frequent
three types of the slang formation. We propose generative
models for three types of extra-grammatical word formation
phenomena appearing in English slang: Blends, Clippings,
and Reduplicatives. Overall, the models reveal insights into
the generative processes of word formation in slang — insights
which are increasingly relevant in the context of the rising
prevalence of slang and non-standard varieties. These word
formation mechanisms are not only appealing from a linguistic
standpoint in deepening our understanding of slang but
also have applications spanning the development of rich
conversational agents and tools like brand name generators.

Quite often slang words can be understood through
the context, some cultural peculiarities, even if it is a newly
created slang lexeme. Listener must always follow the hints
that will help him figure out and decipher what is being said by
the native speaker and not only. Because of the slang tendency
usage spreads far and beyond the boundaries of the countries
where English is official language.

Language itself consists of some parts, such as morphemes,
words, sentences, etc. Each part has its own function and rule.
People don’t know where do actually those millions words
come from. We as the users of language don’t think about how
a language is formed. The meaning of the new word form is
influenced by the process of forming a word. This process is
usually called word formation process.

Key words: slang, slang lexeme, word formation, blends,
clippings, reduplicatives.

Problem statement. Nowadays slang is a form of language
in general use that comprises of popular adaptation and reviewing
of the existing words by constructing new words regardless
the standards of scholastic and linguistic rules in the formation
of words that is generally limited to social groups or specific groups.

The main goal of this article is to provide the main types
of the word formation and to single out three dominant types
of the slang formation respectively.

Findings and discussions. Communication is an important
thing in human’s life. Every time and everywhere people do it to
make themselves clear. According to Oxford English dictionary,
slang is defined as special form of a word that is usually used by

people who have a low character. So we may conclude that slang
is an informal language used by a particular group so the outsiders
cannot understand the conversation that has another meaning from
original word, and also slang is sometimes arranged from old
words became the new word that neglect linguistics standards in
the formation of words in general.

This research will take to account morphological studies
conducted by some famous linguists. Morphology, in linguistics,
is the study of the forms of words, and the ways in which words
are related to other words of the same language. Formal differences
among words serve a variety of purposes, from the creation of new
lexical items to the indication of grammatical structure.

Morpheme is the smallest unit of the grammatical structure
or the smallest part of the word. Morpheme is divided into two,
namely: free morpheme and bound morpheme. The definition
of a free morpheme according to Yule [5] is morpheme that can
stand by themselves as single words.

This type of morphemes can be use without having to combine
it first with another morpheme. On the contrary, bound morpheme
is a morpheme that can be used or cannot appear in the sentence
without combined it first with another morpheme. Yule defines
bound morphemes as those forms that cannot normally stand
alone and are typically attached to another form [5, p. 68]. Bound
morphemes never occur in isolation, that is, are not regularly uttered
alone in normal discourse. Such bound morphemes include prefixes,
suffixes, infixes, subtractive, and some roots [3, p. 81]. For example,
the affix -ly in the word locally is kind of bound morpheme.

Lexemes and words are linguistic units bigger than morphemes.
Lexemes and words are two different terms. In general, we can say
that lexemes are vocabulary items listed in the dictionary.

Lexeme Words
Read Reader, reading, reads
Book Books, booking, booked
Sleep Sleeps, sleeping, slept
Eat Eats, eating, ate, eaten

Formation of words is divided by the rules of word formation.
In this research, the writer uses the theory of word formation from
George Yule [5] to analyze the data. There are ten word formation
processes according to Yule:

a. Acronym. Every acronym is an abbreviation because
acronym is a shortened word or phrase. Acronyms are new words
formed from the initial letters of a set of other words that pronounced
as new single words, as in NATO, NASA or UNESCO [5, p. 58].
Actually, there is another type of abbreviation that is Intialism, this
type is the shortening from the initial letters of each word and can be
read with spelling of each letter [2, p. 210]. The examples are, BFF
for Best Friends Forever, USA for United State of America [1].

122



ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOTro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2020 Ne 45 Tom 2

b. Back formation is the process when a word of one type
(usually a noun) is reduced to form a word of another type (usually
a verb) [5, p. 56-57]. A good examples for back formation are,
the noun television became the verb televise, donate from donation,
housekeep from housekeeper, etc [1].

c. Blending. The word formation process in which there are two
root words merge into one. According to Yule [5, p. 55], blending
is the combination of two separate forms to produce a single new
term. Blends are similar to compounds but parts of the words that
are combined are deleted and so they are “less than” compound.
Usually, blending is only taking the beginning of one word
and joining it to the end of the other word. Examples: Smog from
the word smoke and fog, brunch from breakfast and lunch, motel
from motor and hotel [1].

d. Borrowing. Yule said that borrowing is the taking over
of words from other languages [5, p. 54]. Borrowing actually is
the process of borrowing words from foreign languages. Hatch
and Brown said that every language is borrowing from other
languages [2, p. 170]. Throughout history, the English language has
adopted of words from other languages, including Arabic, French,
Dutch, Italian, German, and so on [5, p.54]. Example of borrowing
words: in Japan, besiboru, is borrowing words from English which
means ‘baseball’ [1].

e. Coinage is the invention of totally new terms in a word
[5, p. 53]. Hatch and Brown [2, p. 175] define coinage as a process
when a new word is needed but no exact word to express. Coinage
happens when a new word is needed. The most typical sources are
invented trade names for commercial products that become general

terms for any versions of that product. Examples: ‘kleenex’ for
tissue, ‘Indomie’ for instant noodles, ‘moolah’ for money [1].

f. Compounding. According to Yule [5, p. 55], compounding
is a joining of two separate words to produce a single form. Some
claim that compounding is the result and the process of merging
the basic morphemes, whether free morpheme or bound morpheme,
thus forming a construction that has a different or a new lexical
identity. Common English compounds are bookcase, doorknob,
fingerprint, sunburn, textbook, etc [1].

g. Conversion is a process of a changing the function of a word
without any reduction [5, p. 57]. Conversion is process which allows
us to create additional lexical items out of those that already exist.
This process usually changing a noun becomes a verb. For example,
nouns such as bottle, butter, vacation have come to be used, through
conversion, as verb: We bottled home-brew last night; Have you
buttered the toast; they re vacationing in Florida [1].

h. Clipping process happens when a word of more than one
syllable is reduced to a shorter form. Clipping is one way in which we
change the words. We may shorten dormitory to dorm, we use the longer
term if the situation is formal and use the shorter one if the situation is
informal. Other common examples are phone from telephone, ad from
advertisement, condo from condominium, fiu from influenza [1].

i. Derivation as a process when one word added by affixes
and form in which meaning and categories are different from
the basic word. This process is the most common word formation
process to be found in the production of new English words. This
process makes clear the word class assignment of the word to make
it into adjective, adverb or another part of speech. Examples: -

Blends Clippings Reduplicatives
Abolic - anabolic and steroids Abs — abdominal muscles Ace boon-coon or boom;)igﬁ? - one’s good and loyal

Anticipointment — anti and disappointment

Abso-bloody-lutely

Artsy-craftsy — artistic

Antsy — nervous (from ants and pants)

Ag and aggro modified from aggravated

Blah-blah — chattering

Cokeaholic — cocaine and alcoholic

Gator — part of the tire, found on the highway

Bling-bling — fancy jewelry

Gubbish — garbage and rubbish

Bluh - bloody

Bobo - drunk

Lemme — let me

Cane and caine - cocaine

County-mounty — highway patrol officer

Shwench — female freshman (from fresh wench)

Erb — marijuana

D0oo-doo — fecal material

(T)sup — What's up?

Perp — perpetrator (criminal)

Rusty-dusty — the buttocks

Twack — a twelve pack of beer (twelve and pack)

Stats - statistics

Snail-mail — post office mail

Hangry —hungry and angry

Umm (Amel, mel) — Amelia (smart, loving girl)

Pooper-duper — super-duper (the greatest size or
excellence)

Conclusions. Slang is a kind of jargon marked by its rejection
of formal rules. It is comparative freshness and being transitory.
It regularly transgresses other social norms, making free use
of taboo expressions. Slang arises as vocabulary which is used by
a particular social group with specific aim, for example as a device
for familiarizing a conversation. Slang comes in the form of new
words with new meaning or old words with new meaning and word
formation process plays an important role here. We have proposed
generative models for blends, clippings, and reduplicatives, three
dominant word formation phenomena in slang. In the further
research we will prolong our findings and the most common ways
of the slang formation.
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Mumnneii 0. A. XapakTepucTuka cjIeHI0yTBOPeHHsI:
Blends, Clippings, Reduplicatives

AHoTauiss. MoBa MO)XX€ BUKOPHCTOBYBATHCS SIK B YCHIii,
Tak 1 B MUCBMOBIH (opMmi 3aiexHo Bij 11 koHTekcTy. JIroau
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3a3BHYail BUKOPHCTOBYIOTH OQilliiiHy a00 CTaHJapTHY MOBY
y hopMaIbHOMY KOHTEKCTI, TOJII K Y He)OpMaIbHOMY KOHTCK-
CTi 3a3BHYaii BUKOPUCTOBYETHCS He(hopMalibHa. € KiJibKa MOB-
HUX PI3HOBHU/IIB, sIKi BUKOPHCTOBYIOTHCS B He(OpMalbHOMY
KOHTEKCTI, 1 OTHHUM i3 HUX € cieHr. CieHr 31e01IbII10r0 BHKO-
PHUCTOBYBAJIM 3JIOYMHIII, alic HUHI 0arato CIiJIbHOT BHCIIOB-
JIFOIOTH CBOI IyMKH 3a JJOIIOMOI'OFO CIICHTOBHX JieKceM. Bonn
CTBOPIOIOTH 0arato HOBHX CJIiB 1 MOIUQIKYIOTh CTaHIAApPTHI
CIIOBA JUIsl BHYTPILIHBOTO BUKOPHCTAHHs. L[f0 cTarTio Mu mpu-
CBSYy€MO BHMBUYCHHIO TPHOX HANIOMIMPCHIIINX THUIIB CIICH-
rOyTBOPCHHS. MU IPOIOHYEMO TpU MOIIMPEHi CI0BOGOpPME
B aHmmiiicekomy cienry: Blends, Clippings Ta Reduplicatives.
3aranmoM Moeli PO3KPUBAIOTH YSBICHHS PO TCHEPATHBHI
MPOLIECH CIIOBOTBOPEHHS B CJICHTY — YSIBJICHHS, SIKi CTarOTh
Jie/1ati aKTyalIbHIIIIMH B KOHTEKCTI 3pOCTA0YO0T0 TIOUIAPEHHSI
CIICHTY Ta HECTaHIAPTHUX PI3HOBUJIB.

JlocuTh 9acTo CIICHTOBI CJIOBa MOXKHA 3PO3YMITH 4epes
KOHTEKCT, JIesIKI KYJIBTYpHI OCOOJHMBOCTI, HaBiTh SIKIIO 1€
HOBOCTBOpEHA CJIeHroBa Jiekcema. Ciyxad 3aKad Mae Cii-

124

JIyBaTH TIiJIKA3KaM, SIKi JIOTIOMOXKYTh HOMY 3pO3yMITH 1 pO3-
mudpyBaTu T€, M0 TOBOPUTH HOCIH MOBH, 1 HE TIIBKH BiH.
ByKuBaHHSI CIICHTY MOIIMPIOETHCS TAeKO 3a MEXI KpaiH, /e
0(iiHHOO MOBOIO € aHIJIIChKA.

Cama MOBa CKIamaeThcsi 3 AESKUX YACTHH, TaKUX SIK
Mopdhemu, cioBa, pedeHHs Tomo. KokHa yacTHHA Ma€e CBOKO
¢GyHKIiI0 1 mpaBmio. 3a3BUYAl JIIOMM HE 3aMHUCIIOIOTHCS,
3BiJIKM BJIACHE Ili MIJIBHOHM CITiB. MU, SIK KOPHCTYBaui MOBH,
HE HaJaeMO yBaru Tomy, sik Gpopmyerbcst MoBa. Ha 3HaueHHs
HOBOI (JOpPMU CIIOBa BIUIMBAE IPOILEC YTBOpeHHs ciosa. Lleit
[poleC 3a3BHYail HAa3WBAIOTh IIPOIIECOM CIIOBOTBOPCHHSL.
VY crarTi HABOAATHCS AECATH CIOBOTBOPUYHX CIIOCOOIB (hopmy-
BaHHS CIIIB Ta 1X MpUKIaan. s cieHroyTBopeHHs Oyio B3si-
TO JIMIIE TPH MOUIMPEHHUX CIIOCOOU CIIOBOYTBOPEHHSI, a caMme:
blends, clippings, reduplicatives. [Iynsi OLTBII MPaKTUYHOTO
JOCITIIKEHHSI METOJIOM BHOIpKH OyITH BiiOpaHi IPHKIIaIH IUX
CJICHTOBHX JIEKCEM 3 AMEPUKAHCHKOTO CIIEHTOBOTO CIIOBHHUKA.

K11040Bi cj10Ba: CIIeHT, CJICHIOBa JIEKCEMa, CIIOBOTBOPEH-
Hs1, blends, clippings, reduplicatives.
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THE STRUCTURE OF THE LEXICAL-SEMANTIC FIELD “COLOUR”
IN THE DOMAIN OF CLOTHES

Summary. Modern linguistic researches are dedicated
to the study of color names. Investigators have conducted
a thorough research of color names, made a great contribution
to the evolution of this phenomenon in linguistics, in
the development of the problems of the lexical-semantic field
“color”. Linguistics of color, which has its own theoretical
and methodological basis, analyzing the problem of studying
color names, has gained some experience in the study
of symbolism and semantics of color and its shades.

The article focuses on the description of the lexical-semantic
field “color” by means of studying the features of the English
color names in the domain of clothes. On the basis of color
names, their specifics are closely viewed and the structure
of the lexical-semantic field “color” in the domain of clothes
is created.

The author emphasizes that color names play an important
role in the formation of the linguistic picture of the world,
because different linguistic and cultural communities have
certain associations with each color. Identifying the lexical-
semantic features of color and its symbolism plays an important
role in determining the national and cultural specifics
of language. The semantic diversity of color symbolism is
closely related to psychological perception and has numerous
intercultural differences in relation to phenomena and events
in people’s lives.

A large number of color names under the analysis are
the source of numerous associations that make them elements
of a figurative structure of objects. The results show that some
of the non-standard color attributes derive from the names
of plants, animals, minerals and fossil. Their color is poorly
correlated with the reference color, it is not always steady
and the same in different copies, but it is well known to every
native speaker. That is, without thinking, everyone will say
red about tomato, red about strawberries, burgundy about
pomegranate. These color names are depicted on clothing as
we see them in nature (in relation to color).

Key words: color names, lexical-semantic field “color”,
nuclear zone, central zone, peripheral zone, structure
of the lexical-semantic field “color”.

Introduction. Over the last decade, researchers have become
increasingly interested in the study of color names. Numerous
researchers have addressed this study since the 19th century.
H. Herne, M. Sourovtseva, L. Granovska, N. Pelevina, B. Berlin,
P. Kay conducted a thorough investigation of color names and made
a great contribution to the development of this phenomenon in
Linguistics, in the development of the problems of the lexical-
semantic field “color” [5, p. 4]. H. Herne studied Slavic lexemes
on the color designations. M. Surovtseva and L. Granovsky
researched the history of color names. B. Berlin and P. Kay studied
the etymology of color [4, p. 246]. V. Moskovich, V. Makeenko,

V. Yurik, N. Pelevina investigated the semantic field of color names
(2, p. 199].

Scientists confirm that the lexical-semantic field has its
structure, but there are several views on this issue. The most
convincing is the approach of A. Ufimtseva, who believes that
the structure of the lexical-semantic field consists of the nuclear,
central and peripheral zones. The nuclear of the field is represented
by a common sem, which organizes the semantic field deployment
around it. The central zone consists of units that have an integral,
a common differential value with the nuclear, and the peripheral
zone includes units that are most semantically distant from
the nuclear [3, p. 139].

Using V. Ivarovskaya’s classification of color names, according
to which she identifies ten primary colors: white, red, blue, green,
yellow, brown, gray, black, orange, purple, we divide the removed
color names by categories of primary colors. The reason for
choosing this classification is that the classification is based on
the principle of division by lexical-semantic field: all these colors
have the ability to be part of color fields in the form of their nucleus
[1, p. 104].

However, even though many studies have reported the definition
of the features of the lexical-semantic field «color», which are
determined by a certain sphere of color use, there has been very
little research of the definition of the functioning specificity of color
names in the domain of clothes which is needed to be considered
in detail. The scientific novelty of the research is the deepening
of the description of the lexical-semantic field “color” in English
by studying the peculiarities of the functioning of color names in
the field of clothing.

The paper focuses on the description of the lexical-semantic
field “color” by means of studying the features of the English color
names functioning in the field of clothing. The purpose of the present
study is, therefore, to identify the features of the lexical-semantic
field “color” in the domain of clothes. The study investigates
features and specifics of color names and created the structure
of the lexical-semantic field “color”. Specifically, the article
examines the question of studying color names in linguistics,
the essence of the concept of “lexical-semantic field”, the structure
of the lexical-semantic field “color” that is constructed on the basis
of the removed color names.

Methods. The research methods, which are used in the process
of identifying and describing specific features of colour names, are
descriptive-analytical, elements of component analysis, elements
of comparative and quantitative analysis.

This research focuses on about 400 articles of women’s clothing
and 350 men’s clothing items on the basis of English online stores.
In total, 57 English color items of women’s and 43 color attributes
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of men’s clothes are studied. Therefore, the sampling method was
used to select the actual material of the study.

As the material of the analysis shows, according to the meanings
of these color names in dictionaries, the accents on the shades can
be changed. That is, the shades of some colors names sometimes
do not match their definitions of the dictionary. During the research
at the stage of assigning color to the microfield, a visual image (the
shade that is depicted on the pages of American and British online
stores) is taken into consideration.

Results. On the basis of the English color names of the women’s
andmen’s clothing, their specifics are closely viewed and the structure
of the lexical-semantic field color is built.

The problem of understanding some colors is determined by
the national-cultural specifics, which is expressed by intercultural
differences between certain phenomena in different cultures,
therefore, studying their specifics requires accessing the Internet
resource for additional information.

According to the theory of A.A. Ufimtseva, the nuclear, central
and peripheral zones are distinguished in the lexical-semantic field
color where 10 nuclear lexical units are identified: white, red, blue,
green, yellow, brown, black, orange, purple, grey. Thus, the lexical-
semantic field color is presented in 10 microfields. In the study
of color names, it is noticed that there are differences between
their use in relation to men’s and women’s clothing. Therefore,
one of the criteria for the analysis is the division of the color units
denoting women’s and men’s clothes, according to which the fields
for women’s and men’s clothes are structured respectively.

Consider the lexical-semantic microfield white with the nucleus
white. The center of the lexical-semantic field on the material
of men’s clothing is color name cream, which can be attributed
to both microfields whit and yellow according to the dictionary
meaning, but in the context of online stores, which make up
the research material, it clearly expresses white. In the field
of women’s clothing, the center of the microfield whit is not
represented. The periphery of men’s clothing includes Carl’s stone,
chino, naked, while natural and chalk are referred to the periphery
of women’s clothing. These units are the furthest from the nucleus
and their belonging to white is either contextually determined or
requires additional culturally labeled knowledge.

The center of the lexical-semantic microfield red with the nucleus
red on the material of men’s clothing are such units as scarlet, raspberry.
Elements of the periphery are rouge, pomegranate, milkshake,
zephyr, pink willow, salmon heather, rose dew. The center of the field
of women’s clothing consists of coral, maroon, magenta, terra cotta,
pink blush, tomato, strawberry, paprika, cinnamon, plum, brilliant
fuchsia, exotic ruby, potpourri pink, sunrise pink, neon flamingo.
Peripheral units are rust, rosehip, petunia, raspberry punch, wine,
candy, spring, summer azalea. However, according to the dictionary,
the original name rust refers to the brown color, but the item of clothing
on the material of the online store is expressed in red.

The center of the microfield blue with the nucleus blue on
the material of men’s units includes such color names as cornflower
and deep cobalt. Peripheral elements are lagoon, silver pine, new
green tea, tourmaline, fall royal. The center of the lexical-semantic
microfield of female units includes perfect turquoise, ultramarine,
true indigo, elysian blue, navy. Peripheral elements are quince,
fantasy aqua, East Side royal, Aruba, galaxy, sail, dark night,
marine, because these color names are not recorded in the dictionary
as certain shades of color.

Next is the lexical-semantic microfield green with the nucleus
green. The center of the field on the material of men’s clothing is olive,
and women’s clothing is avocado, emerald, which are often used to
depict clothing. The periphery of men’s clothing includes desert cactus,
sycamore, and the categories black moss, tropical, admiral are referred
to women’s clothing, because these units are semantically furthest from
the nucleus: the semantic component of color is not fixed in dictionary
entries or in general cultural practice.

The center of the lexical-semantic microfield yellow with
the nucleus yellow on the material of women’s clothing are such units
as lemon, apricot. There are no units in the center of men’s clothing.
Elements of the periphery to indicate the color of women’s clothing are
wheat, and men’s clothing — hot mess. Their affiliation to the microfield
“yellow” is ambiguous and requires some cultural background.

The center of the lexical-semantic microfield brown with
the nucleus brown on the material of men’s clothing includes such
units as iconic khaki, sand, coastal beige, classic camel. The periphery
includes tobacco, bungee cord. The center of the lexical-semantic
microfield “brown” to denote women’s clothing includes light ivory.
Peripheral elements are gravel, oatmeal heather, latte, Madison tan.

Consider the lexical-semantic microfield grey with the nucleus
grey. Units such as metallic, dove, antique pewter are the center
of the lexical-semantic microfield on the material of men’s clothing,
and charcoal is referred to the center of women’s clothing. The
peripheral zone of this microfield of men’s clothing includes steel,
granite, ironstone, pavement, new shadow, while the expanded three-
component designations new heather gray, urban gray jungle constitute
the periphery of the corresponding microfield in the field of women’s
clothing. Color semantics in them has an associative character.

The next step in the study is the microfield black. Unusual
colors of the microfield black are used to characterize men’s
clothing and these two units obsidian and moonless night are related
to the periphery.

The same situation is with the lexical-semantic microfield
orange. Such colors as Lady Danger, shell peach (women’s clothing),
and Fire Rooster, persimmon (men’s clothing) are peripheral.

Consider the last removed color names of the lexical-semantic
microfield violet. The central unit, used to denote women'’s clothing,
is eggplant, while dusty mauve is the central unit of men’s clothing.

The meanings of all color names are checked by dictionaries
during their division into central and peripheral zones. Color names,
which are recorded in the dictionary as certain shades of color or
dictionary articles which contain a mention of a particular color, are
attributed to the center.

[t was examined that one of the most important features of the field
is its structural organization, which is determined by the delineation
of the nuclear, central and peripheral zones. After creating the structure
of the lexical-semantic field, it was concluded that the peripheral
elements of this field predominate over the nuclear and central and are
characterized by the lowest frequency of use and stylistic color value.
The central zone includes the most commonly used words with bright
integral values and have a common differential with the nuclear. The
structure has many gaps in the “Center” category, probably due to
the fact that these elements are characterized by a low frequency
of use in the domain of clothes.

Discussion. The results show that the central zone includes
the most commonly used words with bright integral values and has
a common differential with the nuclear. The structure has many
gaps in the “Center” category, probably due to the fact that these
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elements are characterized by a low frequency of use in the domain
of clothes.

[t should be noted that the largest number of selected English colors
are part of the microfield red, its color names are expressed by many
shades: coral, pink, burgundy, etc. The lexical-semantic microfield
violet has the least developed structure because purple is a combination
of red and blue, which the largest number of elements belongs to in
this study. The structure of the lexical-semantic field color has 3 gaps
in the category Center in the domain of men’s and women'’s clothing,
because these elements have a low frequency of use. The category
“Periphery” of women’s clothing is not represented in two microfields
(black and violet), whereas among the items of men’s clothes peripheral
elements are not only in one microfield (violet). The center of men’s
clothing includes smaller amount of colour names — 14 elements,
the center of the lexical-semantic field of female units — 27. The
structure has almost the same number of peripheral units: 29 elements
of men’s clothes and 30 women’s items.

Conclusions. A large number of color names under the analysis
are the source of numerous associations that make them elements
of a figurative structure of objects. Some of the non-standard color
attributes derive from the names of plants, animals, minerals, fossil,
etc. In terms of grammar they are expressed by nouns or noun
phrases (which is a characteristic feature of word formation in
English) or combinations of nouns with adjectives.

Based on the results of the analysis it is concluded that
the peripheral elements of this field dominate over the nuclear
and central ones in the research, but they are characterized by
the least frequent usage and stylistic color value. The central zone
includes the most commonly used words with bright integral values.
The structure has many gaps in the central zone, assumingly because
these elements are characterized by a low frequency of usage.

During the analysis, it is investigated that a certain number
of colour names is at the verge of two microfields. An example
of this is the color names, which are depicted in turquoise, so they are
located at the intersection of the microfields “blue” and “green”. Due
to the limited amount of work on this issue, enough attention has not
been given, which can be described as a prospect of further research.
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Mippymusik K. B. CTpykTypa JIeKCHKO-CeMAHTUYHOI'0
noJst «KoJip» y cdepi oasry

AHotanisi. CyJyacHi JIHIBICTHYHI HAyKOBI poOOTH MpH-
CBSYCHI BUBYEHHIO KOJbOpOHalMeHyBaHb. HaykoBui mpo-
BEJIM pPETENIbHE JIOCIHIJKCHHSI KOJIbOPOIO3HAUYCHb, 3pO0HIH
BEJIMKUH BHECOK B €BOJIOIIIO I[LOTO SIBUINA B JIIHTBICTHIII,
B PO3pOOKY NPOOIEM JIEKCUKO-CEMAaHTUIHOTO OIS «KOIIpP».
JliHrBicTHKA KOJBOPY, IO Ma€ BIACHY TEOPETHYHY 1 METO-
JIOJIOTIYHy 0a3y, 3aiMar0YHCh aHaTi30M POOIEMH BUBYCHHS
KOJIbOPOTIO3HAYCHHS 1 HallMEHYBaHb KOJBOPIB, HAKOMHYH-
Jla TIEBHUH JTOCBiA B JIOCHIJDKCHHI CUMBOJIKH 1 CEMAHTHUKH
KOJILOPY 1 HOTO BiJTIHKIB.

CrarTs NPHUCBSIUCHA OMHUCY JEKCHKO-CEMAHTHYHOTO MOJIS
«KOJTIp» IIUIIXOM BUBYEHHSI OCOOIMBOCTEH aHIIIIHCHKUX KOJIBO-
poHaiiMeHyBaHb y cdepi omsary. Ha 0CHOBI KOJTbOPOIIO3HAYCHD
YBXHO PO3IIISIAETCA iX crenudika Ta OyayeThes CTPYKTypa
JIEKCUKO-CEMAaHTUYHOT'O TOJISL «KOJIP» y Taiys3i ofsry.

ABTOp HAarojomrye Ha TOMY, IO KOJHOPOHAWMEHYBAHHS
BiirparoTh HeaOusKy poib Y (OpMyBaHHI MOBHOI KapTUHH
CBITY, OCKIJIBKH 3 KOXXHUM KOJILOPOM Y PI3HHUX JIIHI'BOKYJIb-
TYypHHX CIUTLHOT TOB’sI3aHi MEBHI acorrianii. BusisieHHs jiek-
CHKO-CEMAaHTUYHHX OCOONMBOCTEH KOJIbOPOHANMEHYBAHHS
1 floro cUMBOJII3MY Tpa€ BaXJIMBY poOJb y BH3HAUCHHI HAaIlio-
HAJIBHO-KYJIBTYPHOI Crielu(ikd MOBHUX 3ac00iB. CeMaHTHY-
Ha 0araToIUIaHOBICTh CHMBOJI3MY KOJIbOPOIIO3HAYECHHSI TICHO
[IOB’sI3aHa 13 NCUXOJOIIYHUM CHPUHMHATTAM 1 Ma€ 4YMCIEHHI
MIKKYJIBTYpHI BIJIMIHHOCTI y BIJIHOILICHHI JIO SIBMII 1 TOZIM
Y JKHTTI JTFOZIEH.

Benuka KUIBKICTb aHaJIi30BaHUX KOJIbOPOHAHMEHYBaHb
€ JDKEpEeJIOM YMCIICHHMX acolliaiiid, mo poossTh iX eleMeH-
TaMH 00pa3Hoi CTPYKTypH mpeaMeTiB. OTpuMaHi pe3ysabTaTH
CBiJUaTh MpoO Te, 10 JEsiKi HeCTaHAAPTHI KOJILOPOIIO3HAUCH-
Hsl TIOXOJSITh BiJl HA3B POCIHMH, TBAPHUH, MiHEpaJiB Ta Koma-
nwH. IXHil Komip MOTaHO CHiBBiTHOCHTECS 3 €TATOHHNM, BiH
HE 3aBX/]YU PIBHOMIPHUII 1 OHAKOBUH Y PI3HUX €K3eMILIIpaXx,
aje BiH J00pe BiIOMHH KOXHOMY HOCir0 MoBU. ToOTO, HE
3aMHCITIOIOYUCH, KOKHA JIFOIHA CKa)Ke YEPBOHUI IIPO TOMAT,
4epBOHUI PO MOIYHUIIO0, OOpoBUil PO rpaHar. JlaHi KOIbo-
pOHaliMEHYBaHHS Ha OJs131 300paXkeHi Tak, K MU 0auuMO X
y IPUPO/Ii (CTOCOBHO KOJIBOPY).

KnrouoBi cioBa: KonbOpoOHAMEHYBaHHS, JIEKCUKO-CE-
MaHTHYHE [OJe «KOMip», sAepHa 30HA, LIEHTpajbHA 30HA,
nepudepiiiHa 30Ha, CTPYKTypa JEKCHKO-CEMaHTHYHOTO OIS
«KOMIPY.
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THE SEMANTIC CHARACTERISTIC OF SLANG
AS AN INTEGRAL PART OF LANGUAGE AND CULTURE

Summary. The article considers the role of slang as
a social and linguistic phenomenon. The author considers
the peculiarities of slang wuse, their morphological
characteristics. The vocabulary of natural language is in
constant motion, in dynamics, and it is constantly replenished
with new lexical and phraseological units. The same thing
happens at the non-standard level of modern English. The
main method of replenishing the vocabulary of the language
with non-standard vocabulary is semantic derivation, which
results in the expansion of the semantic volume of words,
the literary standard due to the appearance in it of a colloquial
lexical-semantic variant. We are talking about metaphorical
and metonymic transfer of meaning, narrowing and expanding
the meanings of words, generalization and concretization,
deterioration and improvement of meaning. Thus,
the vocabulary of English slang is a dynamic system, it is
constantly replenished with new slangisms and new meanings,
both literary words and units of slang. In modern English,
slang is an important component of colloquial language
and represents a significant part of its vocabulary. English
slang is one of the subsystems of the English language, which
is realized in a certain language group. Slang is recognized as
the antithesis of literary language and is identified in part with
jargon, professionalism and colloquial language. The main
way in which the vocabulary of English slang is replenished is
metaphorical and metonymic transfer of meaning, narrowing
and expanding the meanings of words, generalization,
concretization, deterioration and improvement of meaning.

English slang is an integrative component, an integral
component of the English language, which is an unconditional
and integral part of the culture of the English linguistic
and cultural community.

Among with other social dialects and with the literary
standard, interacting closely with them, slang has always acted
and acts as a certain clearly visible language system. Like other
parts of speech, it is constantly evolving, replenished with
new words and new meanings of words. The basic basis of its
lexical, grammatical and phonetic structure, dating back to
the elements of English territorial dialects, remains unchanged

Key words: slang, language phenomenon, metaphorization,
linguistics, stylistic characteristics.

Formulation of the problem. Slang is a social variety
of language used by a limited number of people and differs
in its special structure (phonetics, grammar, token structure
and semantics) from the language standard. A language standard
is an exemplary, normalized language, the norms of which are

perceived as “correct” and universally binding, and which is
opposed to dialects and colloquialisms.

Slang is used to make the language of a social group
incomprehensible to the uninitiated. Slang is characterized not only
by the distortion of existing words of the language, but also by
numerous borrowings, the appearance of which is often modified in
such a way that they do not differ from other tokens of a particular
language.

Note that the slang is realized in a particular language group. In
the sociolinguistic literature, the language group is considered as part
of sociolinguistic analysis, in connection with which the borrowed
terms “linguistic community” and “language community” are often
used. In this regard, AD Schweizer formulates important definitions:
“linguistic team — a set of socially interacting individuals who
show a certain unity in linguistic features, and the language team —
a community that differs from others not by the presence of certain
linguistic units, and their use in language” [5, p. 71].

The relevance of the study is not in doubt, because slang is one
of the most commonly used phenomena of language among young
people and other categories of society.

Thus, language in all its manifestations and varieties (including
slang) appears as a purely social phenomenon: it would be
wrong to assume that the main factors governing the existence
and development of language are only “intralinguistic”, or that
language represents a certain “self-regulating system”, and social
factors are only “peripheral influences”. Man and his language are
inseparable from each other. This determines the purpose of our
study, which is a detailed analysis of the phenomenon of slang as
a social and linguistic phenomenon.

Under the concept of “slang” often summed up a variety
of lexical and stylistic phenomena. Note a few different concepts
of English slang.

Analysis of research and publications. Research of foreign
linguists is devoted to the study of slang. Let’s name only a few
names of scientists, to varying degrees associated with the study
of slang: A.S. Because, G. Bradley, O. Espersen, J. Greenock
and K.I. Kitgridge, G.L. Menken, J. Murray, W. Labow, L. Soudek,
M. Lehnert, J. Leiter, and others.

Presenting main material. The most characteristic theoretical
and linguistic understanding of slang, which has its roots in
the psychological direction of linguistics, is highlighted in
the following position of O. Espersen: “slang is a form of language
that owes its origin to the human desire to deviate from ordinary
language imposed by society”. The main impulse in slang, it is
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a “sense of mental superiority”. Slang is the result of the inherent
humanity “desire to play” (love of play) [5, p. 81].

Most English lexicologists to one degree or another share
the point of view of O. Espersen on slang. Espersen’s position is
also common, which boils down to the fact that slang by its nature
requires continuous renewal [4, p. 24].

A significant contribution to the study of the phenomenon
of slang was made by Eric Partridge (1894-1979), who throughout
his life collected a huge amount of factual material and published
many works, including dictionaries. E. Partridge and his followers
(for example, J. Greenock and KI Kittridge) consider slang as
a conscious, deliberate use of elements of literary vocabulary
in colloquial language for stylistic purposes: to create the effect
of novelty, unusualness, differences from recognized patterns,
to convey a certain mood of the speaker, to give the expression
specificity, liveliness, expressiveness, visibility, accuracy, brevity,
imagery, as well as to avoid clichés. This is achieved through the use
of such stylistic means as metaphor, metonymy, synecdoche, litota,
euphemism. E. Partridge also notes that slang is used by a person
in a cheerful mood, young in age or state of mind, for fun [3 p. 45].

“The main motive for the use of slang, researchers call
the expression of a sense of emotional community among members
of social groups or subcultures, their commitment to certain values
and attitudes” [3, p. 61].

Some authors view slang as a vulgar, thieving language that
should be avoided and doomed to rapid extinction; others, on
the contrary, consider slang a sign of life, renewal and progressive
development of language. Thus, FJ Wilstek wrote: “Pedantism
in language — is nonsense .., slang is often an expression
of the concentrated life force of language” [1 p. 81].

Thus, analzying the above statements, we can point the lack
of a common point of view of lexicographers on the problem
of determining the essence of slang. This is due to the fact
that the term “slang” in English lexicography combines words
and phrases that are completely different in terms of their stylistic
characteristics and areas of use. Thus, in various dictionaries
marked with slang, the following categories of words and phrases
are given, for example:

1. Words used in thieves’ jargon, for example: to chant (from
the French Chanter) meaning “to praise a horse when selling”;
cheese meaning “good thing”; the words father and fence are both
meaning “shoplifter”.

2. Various professionalisms, for example: plunger (from the verb
to plunge to rush forward), cavalryman (from military vocabulary);
length (literally length) forty-two lines of drama (from theatrical
vocabulary); a noser (from nose ), blow on the nose (from boxing
vocabulary); to be plowed (from plow ), to fail the exam (from
student vocabulary) and others. As a result of the inclusion of different
professionalisms, slang begins to differentiate. Different types of slang
appear in English and American lexicography: military slang, sports
slang, theatrical slang, student slang, parliamentary slang, and even
religious slang. This indicates the heterogeneity of slang and the fact
that any representative of the English linguistic and cultural society
uses in his speech units of different functional and stylistic levels.

From the above review of the concepts of different scholars on
the nature and content of the phenomenon of slang, we concluded
that there is no consensus on the view of this issue among
researchers, but the norm is that slang can not be attributed to
the system of literary language.

Metaphorization is based on the continuous change of human
concepts. The choice of those features on the basis of which

classes of objects which are not directly connected with each other
are established constantly changes. Heterogeneous objects are
combined on a new basis, are included on the basis of this feature
in the class, which allows you to use the name of one of them to
denote another. Metaphorization does not decrease, but expands
with the development of language.

Metaphorical reinterpretation of the word reveals new aspects
of the already known word. AA Potebnya in this regard said
that “metaphor is the discovery of something new in the known
and serious truth” [4, p. 320]. This is find to see if you look at such
literary words, which as a result of metaphorical transfer have added
to the ranks of slang, for example: the phrase eye-wash transfer in
slang, used to mean «Frenchmany, canary means a criminal who
betrayed his accomplices.

The large number of metaphors in slang is quite justified,
because oral speech is usually emotional and expressive. In parallel
with metaphorization in slang, metonymy is active. Adjacent
meanings also play an important role in the development of word
meanings and the addition of new units to slang. Thus the same
word can name a part and the whole, a subject and its maintenance,
a subject and a place of its finding or manufacturing, action and its
result, the tool and result of its application, etc. For example, the unit
of literary language derby — men’s hat in metonymic transfer in
slang means “head”, chill “cool”, in slang means “kill”, duds —
«ragy in metonymic transfer is meaning in slang “clothe” and so on.

The development of new meanings in existing words is one
of the sources of replenishment of the vocabulary of the language.
In connection with the deepening of human cognitive activity,
the accumulation of knowledge about the environment and cultural
and social changes, there is a change and development of the semantic
structure of the word. This is probably because the concept underlying
the lexical meaning of the word is characterized by blurred boundaries:
it has a clear core, which ensures the stability of the lexical meaning
of the word and mutual understanding, but at the same time it has
a vague periphery. Due to this “blur”, the lexical meaning of the word
can be “stretched”, ie increase in coverage, which allows you to use
words to denote objects that do not have a special designation [4, p. 58].

For example, the word general slang heat has gradually expanded
its meaning. Initially, it meant “state of intoxication from alcohol
consumption”, then acquired the meaning of “state of arousal”,
then “strong physical attractiveness”, then came the meaning
of “condemnation”, hence the meaning of “ridicule, insult”. The
next step in the dynamics of development of this vocabulary unit
was the meaning of “law enforcement agencies”.

An example of a specialization in slang is a unit such as
the chair meaning electric chair. The word blues is an example
of generalizing the meaning of a word. Previously, in the standard
language there was a phrase blue devils, which had the following
meanings: 1) despair, 2) white fever. Then on the basis of this phrase
there was a unit of the blues — meaning “melancholy”.

The generalization of the lexical meaning of a word, or
the expansion of volume or generalization, occurs in slang much
more often than specialization, and the word acquires more than one
meaning (though not always).

In the process of changing its meaning, the word can change
for the better or for the worse. Usually, in slang there is a tendency
to deterioration, degradation of meaning. Examples of deteriorating
meaning in slang are lady’s room units: first it meant “ladies’
room”, now — “women’s toilet (in a public place)” and queer —
“fake money”, and now — “homosexual”. And such units as pad
and egghead ennobled their meanings: egghead meant “bald man”,
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then acquired the meaning of “thinking person, intellectual”,
and pad meant “opium smokers”, now — “room, apartment”.

Conclusions. The process of emergence of new meanings
in old words is a continuous process that takes place in language
constantly, does not stop for any, the shortest time, because otherwise
the language will not be able to perform its main communicative
function and cease to be an adequate means of human communication.
It should also be remembered that with the suppression of any seven
in the semantic structure of the word and the emergence of a new
seven, cognitive processes go hand in hand with increasing emotional
load of the slang word, which in general slang often significantly
exceeds the denotative component of lexical meaning. This is quite
natural due to the nature of non-standard vocabulary. It should also
be noted that all age groups of native speakers use slang in their
daily activities, young people and students — to a greater extent than
the older generation, busy with their careers, where the standard
language is one of the conditions for promotion. But when it comes
to communication in everyday life, there are no restrictions or any
obstacles to the use of slang. In addition, it should be borne in mind
that, along with general slang, native speakers use special slang
units in their daily activities and communication, namely, narrowly
professional, along with general slang.

References:

1. Delisle J. L’Enseignement de I’interprétation et de la traduction.
Ottawa : Editions de I’Université d’Ottawa., 1981. 321 p.

2. Kussmaul P. Training the Translator. L. : John Benjamins Publishing
Co, 1995. 145 p.

3. Newmark P. A Textbook of Translation. C. : Library of Congress
Cataloging-in-Publication Data, 1995. 457 p.

4. Nida E. The Theory and Practice of Translating. C. Taber. — N.Y. :
Brill, Leiden, 1974. 195 p.

5. Tricas M. Manual de traduccion francés-castellano. B. : Gedisa S.A,
1995. 430 p.

PamsieBcbka O. B., Ilapuina €. O. CemaHTH4Ha
XapPaKTEePHCTHKA CJIEHIY SIK HEeBiI’€MHOI0 KOMIIOHEHTY
aHIIiCbKOT MOBH Ta KYJbLTYPH

AHoTamisi. Y cTarTi po3IVIsIAETHCS TUTAHHS POJIi CICHTY
SIK COIIATBHOTO Ta MOBHOTO SIBUIIA. ABTOPOM PO3IIISIAIOTHCS
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0COOJIMBOCTI BXKHMBaHHS CJICHTIB, iX MOp(dOJOriuHi Xapakre-
puctukd. CIIOBHUKOBHH CKIIaJl MPUPOIHOI MOBU 3HAXOJHUTHCS
B IOCTIHHOMY pyci, B IMHAMILIII, i BiH MOCTIHHO OMOBHIOETHCS
HOBUMH JIEKCUKO-(hpa3eosioriyHuMu ofuHUIsIMU. Te sk came
BiJIOYBA€EThCS 1 HA HECTAHJAPTHOMY PIBHI Cy4acHOi aHIJIii-
cbkoi MOBH. OCHOBHHM HPHUIOMOM IIOTIOBHEHHSI CIIOBHHKO-
BOIO CKJIaJly MOBHM HECTAaHAAPTHOI JIEKCHKOIO € CEeMaHTHYHa
JepuBallis, B pe3ylbraTi sKoi BiOyBa€TbCA PO3LIMPEHHS
CMHCJIOBOTO 00CATY CIIiB, JIITEPaTypHOTO CTaHIAPTy 3a paxy-
HOK TI0SIBU B HBOMY IPOCTOMOBHOTO JIEKCUKO-CEMaHTHYHOTO
BapianTa. Methcs npo MetaopuuHe i MeToHIMiuHE MepeHe-
CEHHs 3HAYCHHS, 3BY)KEHHS 1 pO3LIMPEHHS 3HAYEHb CJIIB, TeHe-
paizaiito i KOHKPETU3aIito, MOTIPUICHHS 1 MOJIMIIEHHS 3Ha-
yeHHA. OTKe, JIEKCUKa aHDIIHCBKOIrO CIEHTy — 1€ JUHaMiYHa
CHCTEMa, BOHA TOCTIIHO MOMOBHIOETHCS HOBUMH CIICHTH3MIB
1 HOBUMM 3HAUCHHSIMH, SIK JITEpaTypHUX CIiB, TaK i BIacHe
OJIMHHUIb CJICHTY. Y Cy4acHiil aHIIIHCBKIi MOBI CIICHT € Bax-
JIMBOIO CKJIAJI0BOIO YaCTHHOIO PO3MOBHOI MOBH 1 IIPECTaBIIsE
3HAYHY YaCTHHY HOTO CJIOBHMKOBOTO CKJIaqy. AHDIIHCHKHUIM
CJICHT — 1I¢ OJIHA 3 MIJCUCTEM aHIIIMCHKOIO MOBH, IO peai-
3y€ThCsl B TIEBHOMY MOBHOMY KOJEKTHBi. CJEHT BH3HAETHCS
AHTHIIONOM JIITEPaTypHOI MOBH 1 OTOTOXKHIOETHCS YACTKO-
BO 3 JKaproHom, npodecioHanizMaM# i PO3MOBHOK MOBOIO.
OCHOBHHIA HIISX, 3TIHO 3 SIKUM BiJOYBA€THCS TMOMOBHCHHS
JICKCUKH aHTJIIHCHKOTO CJICHTY, € MeTaQOpuyHe i METOHIMIY-
HE TIepeHEeCEeHHsI 3HAUCHHS, 3BY)KSHHI 1 PO3IIMPEHHS 3HAYCHb
CJIiB, TeHepaTi3allisi, KOHKPETU3AIIisl, TIOTIPIICHHS 1 TOJITIIIICH-
HSl 3HAUCHHSL.

AHDIINACHKUI CIIEHT — IHTerpalfiiiHa CKJaJoBa 4acTHHA,
HEBiJl’€MHUH KOMITOHEHT aHIIIHCHKOI MOBH, IO € OE3yMOB-
HOIO 1 HEBiJl’€MHOIO YaCTUHOIO KYJIbTYPU aHIIIHCHKOL JTIHIBO-
KYJIBTYpPHOI CIUTbHOTH.

IcHyroun mopy4 3 IHIIMMH COLIQJIbHUMH JiaJIeKTaMu
1 3 JiTeparypHUM CTAaHAAPTOM, TICHO B3A€EMOJIIOUM 3 HUMH,
CJICHT 3aB)XJIM BHCTYIAB 1 BUCTyIA€ SK NEBHA YiTKO MOMITHA
MOBHa cuctema. SIK 1 iHIIi JaHKU MOBH, BiH HOCTIHHO PO3BU-
BAETHCS, MOMOBHIOETHCS HOBUMH CJIOBAMU 1 HOBUMH 3HAuCH-
Hsimu c1iB. OCHOBHUE 0a3uc HOTO JIGKCUYHOTO, TPAMAaTHYHOTO
i (oHETHYHOTrO CKiIay, MO CXOIUTh JI0 CJIEMCHTIB aHIIiii-
CbKUX TEPUTOPIANbHUX J1aJICKTiB, 3aJIUIIAE€THCS HE3MIHHUM

Kuirouosi ciioBa: ciieHr, peHOMEH MOBH, MeTadopu3arlis,
JIHTBICTHKA, CTUJIICTHYHA XapaKTEPUCTHKA.
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Kuiscvroeo HayloHa1bH020 JIIH2BICMUYH020 YHIBEPCUMEmY

CJIOBECHA OBPABHICTb 5K 3ACIB TEATPAJIIBALLL
AHTJIOMOBHOI TIOCTMO/JIEPHICTCBKOI XY IOHKHbBOT [TPO3U

AHorauis. MeTolo cTarTi € po3KpUTTA creludiky BUsIBIB
Tearpaiizalil aHITIOMOBHOTO MOCTMOJEPHICTCHKOTO XYIOXK-
HBOTO JHMCKYPCY Ha CIJIOBECHO-O0pa3sHOMY piBHI TEKCTOIO-
OynoBu. TeopeTHKO-METONONOriYHUM MIAIPYHTSAM AaHai3y
CJIOBECHOT 0Opa3HOCTI SIK BHsBY Tearpaiizallii mocTMoiep-
HICTCBKHMX XY[IOXXHIX TBOPIB CIYI'yIOTh 3acaJy JIIHTBOIOETO-
JIOTIYHOTO Ta IHTEPMETIAIbHOTO aHallizy. ¥ cTarTi cucTeMa-
TU3YIOTHCSI MIAXOAM A0 PO3YyMiHHS (EHOMEHY TeaTpaiizarii
K PI3HOBUIY MDKMHUCTELIBKOI B3a€MOZii. Y3aralbHIOIOTbCA
JIHTBOTIOETOJIOTIUHI 0COOIIMBOCTI TTOCTMO/ICPHICTCHKUX TBO-
piB, L0 € KIIOYOBUMHU JJIsI OCMHUCIICHHS TeaTpaji3alii aHIo-
MOBHOT MOCTMOJICPHICTCHKOT XyJAOKHBOI MPO3U. Y IUIOLIMHI
XyZIO)KHBOTO TEKCTY TeaTpallizallis TIyMauuThCsl SIK Pe3ysIbTaT
iHTepMeianbHOI B3aeMOJiT MUCTELTBA TeATPy Ta JITepaTypH,
110 aKTYalli3y€eThCs PI3HOPIBHEBUMH JIIHI'BAJIbHUMH 3aCO0aMH.
Oco0nuBy yBary NpuaiIeHO iHTepMenialbHUM (opMaM Tea-
Tpaiizauii XyJoKHbOTO TEKCTY, IO Peai3yoThCs K 3a JI0MO0-
MOTOI0 0€3MOCePeHbOr0 3BEPHEHHS JI0 pealliii TeaTpaibHO-
ro MucteuTBa (iHTepMeiajibHa TeMaTu3allisl), Tak 1 3aBAsKU
HACITIIyBaHHIO CTHJIIO Ta XyJIOKHIX BIACTHBOCTEH X peaiii
Ha Pi3HUX TEKCTOBUX PiBHAX (iHTepMenianbHa imitanis). Cepen
3ac00iB CIIOBECHOT 00Pa3HOCTI, 3a IOMOMOTOI0 IKUX Y XYI0XK-
HbOMY TEKCTi CTBOPIOETHCS epeKT TeaTpasizamii, BHOKpemiIe-
HO MeTadopu, METOHIMIT, aHTUTE3H, EMITETH Ta YOCOOJICHHS.
Crieniky clioBecHO-00pa3HUX BHUSBIB Tearpaiizallii aHnio-
MOBHOI'0 IIOCTMOJIEPHICTCHKOTO TUCKYPCY IOSCHEHO Ha Mare-
piani pomanis M. Etyn “Hag-Seed”, A. Mepmok “The Sea,
The Sea”, M. Peno “The Mask of Apollo” ta [[x. daynza
“The Magus”. BuokpemieHi ciioBecHO-00pa3Hi 3acobu Tea-
Tpastizaii aHIJIOMOBHOTO TTOCTMOJICPHICTCHKOTO XYy/IO0KHBOTO
JMCKYpCy NEMOHCTPYIOTh 3HaYHUI CTHIIICTUUHMI IOTEHLial
y HaOIMKEHHI XapaKTepUCTHK XYAOKHBOTO TEKCTY JO ITapa-
METpIB TeaTpalbHOro AilicTBa. BeraHOBNIEHO, 10 BUSBU Tea-
Tpaji3auii Ha CI0BECHO-00pa3HOMY PiBHI aKLEHTYIOTb O3HAKH
BUIOBHUIIHOCTI, YMOBHOCTI Ta CIIGHIYHOCTI B aHTJIIOMOBHIM
MOCTMOJIEPHICTCHKIN XyHOXHil Ipo3i. BupueHHs B3aemomii
XyIOXKHBOI JIITEPAaTypH 1 TeaTpalbHOTO MUCTELTBA 3 MO3UIIIH
IHTEpMEIaILHOTO MMiIXO0Y /A€ 3MOTY JOCHIUTH Pi3HOMAaHIT-
TS MDKMHCTEIBKHUX 3B’ SI3KIB.

KiwuoBi ciaoBa: Teopis iHTEpMemiaabHOCTI, Tearp,
MDKMHUCTEIIbKA B3a€MOJis, JIHIBOIIOETHKA, IHTEPMEIiajbHEe
MOCHUJIAHHS,  CICHIYHICTh,  yYMOBHICTh,  BHJOBHUIIHICTb,
JIHTBaJIbHI 3aCO0H.

Iocranoka npodmnemu. Exiextidne 3MilTyBaHHS Ta B3a€Mo-
JUist PI3HUX BHJIB MUCTELTB y IUIOLIMHI XYI0)KHBOTO TEKCTY MOCTAE
TIPUKMETHOIO PHCOI0 TIOCTMOIEPHICTCHKOTO XY/IOXKHBOTO JUCKYPCY.
3okpema, yBary T0CIIiIHHKIB IPHBEPTAE 3B’ A30K MITEPATYpH 1 Teatpy,
110 € 00’€KTOM 0CTiIKEHHs! HU3KH 3apy0ikHuX [ 15; 22] Ta BiTums-
HSHIX HAYKOBUX Po3BifIoK [6; 13]. HacximyBanus i iHrerparis kaHo-
HIB TEATPAIBHOTO MUCTEITBA Cy4aCHUMH THCHMEHHUKAMH CTBOPIOE

BUp3HAI e(beKT TeaTpai3amii XyI0KHBOTO TEKCTY, IHAKIITE KakKyId
HpI/IcyTHOCTl TeaTpy SK OKpeMoi MucTelbkoi hopmu B XYZIOKHBOMY
BOpi. OnTHAK np06neMa BCTAHOBIICHHS 1 CHCTEMATH3AIIH JHTBab-
HUX BUSBIB TeaTpaisaiii, 30kpemMa COBECHO-00pa3HIX, 3aililla-
€ThCS HEJOCTATHHO BHBYCHOK B KOHTEKCTI MOCTMOZEPHICTCHKOTO
XYIOKHBOTO JIUCKypCy 1 ToTpedye MIMOMIOro TYMaYeHHS B TepMi-
HaX JIHTBOCTHJTICTHKY Ta JIHTBOMOETHKN.

Poskputts ocoOnuBoCTEH IHTEPMEiATbHOI B3AEMOMIi JiTe-
patypu 1 Tearpy HaOyBae 0coOMMBOI AKTYAJBHOCTI 3 OISy Ha
TOTYXHII BIUIMB MUKIUCIMILTIHAPHEX CTYJIH, 30KpeMa B pycii
Cy4acHoi IIHTBOTIOCTHKM 1 CTHJICTHKH. Baromum miarpyHTsSIM
y OCTIDKeHHI TeaTpantizalii XyI0XKHbOTO IUCKYPCY CIYTYe Teopis
IHTepMEIiaNBbHOCTI, Y QOKYCI YBATH AKOI TPaIMITIHHO TIepeOyBaroTh
pi3Hi (hopMI MIKMECTEIBKUX B3a€MO3B’s3KiB [23; 26; 28]. Bintax
y CBITNI iHTEpMENiaibHOTO X0y e)eKT Tearpamisamii Xymoxk-
HBOTO TEKCTY PO3TISIAEMO SK TPSME Y OTOCEPENKOBAHE 3BEp-
HEHHS JI0 TeaTpasii30BaHiX eNeMEHTIB Ta MPUIOMIB, 110 CIPUIOTH
{i0ro HaOMMKEHHIO JI0 XapaKTEPUCTHK TeaTpasbHOT0 MUCTELTBA.

Buxonaun 3 iHTepMe[IiaHI)HOFO XapaKkTepy MOCIIIKYBAHOTO
SBUILA B XyIOKHBOMY TEKCTI, TEOPETHKO- METO0JIOTIYHUM Tifl-
TPYHTSIM, 0 YMOKIHBIIOE JOCTiKEHHS Teanam3au11 mnoct-
MOJIEPHICTCBKOT XYIOXKHBOI TPO3H, 30KpeMa Ha PiBHI CIOBECHOT
00pa3HOCTI, CIyTYIOTh 3aca/lH JiHTBOIIOETONOTIYHOTO Ta IHTEpME-
TIANBHOTO AHAII3Y.

MeTot0 CTaTTi € BUSBNCHHS CICIU(IKH CIOBECHO-00Pa3HOrO
BTLNIEHHS ()eHOMEHa TeaTpali3alii aHTIOMOBHOI TOCTMOIEPHICTCHKO
XYIOKHBOI TIPO3H 3 TO3ULIH THTEPMEIANbHOIO TIXOMY 3 OMOPOI0
HA HAYKOBO-TEOPETHYHMH JOPOOOK JIHIBOMOETONOIYHIX Ta JIHI-
BOCTHIICTHYHUX CTy/iit. [locTaBnena Mera mepenbdadae BUpImeHHs
TaKUX HAYKOBO-JIOCIIIHULIBKYX 3aBJaHb: 1) cucTeMarn3yBard mii-
XOIM 10 BU3HAYEHHS MOHATTS TeaTpamisalii; 2) oxapakTepu3yBaTH
pi3Hi hopMut TeaTpaizarii XyIoKHBOTO TEKCTY B iHTEPMETiaTbHOMY
BHCBIT/ICHHI; 3) BCTAHOBHTH 3aCO0H CIIOBECHO-00PA3HOTO 03HAYEHHSI
Tearpaisalii B aHIIOMOBHIii OCTMOIEPHICTCHKIi MPO3i.

Iixxoqu 10 BU3HAYEHHS MOHATTH Tearpaiiauii. [locra-
HOBKA ITTAHHSA TIPO COBECHO-00pa3Hi 3aco0H TeaTpanisaiii moct-
MOJIEPHICTCHKOT TIPO3H 3YMOBIOE TIOTPEOY y BCEOIYHOMY JOCIi-
JUKEHHI IHTEpMENiaATbHOT B3AEMOJIIT XY/IOXKHBOTO TEKCTY 1 TEaTpy,
3’ACyBaHHi THX 0COOMMBOCTEH TeaTpatbHOI iATBHOCTI, AKi € KITI0-
YOBUMH JUTS LLTICHOTO PO3YMIHHS 1160TO (peHOMeHY. TpamuiiiHo
JieKceMa meamp BUKOPUCTOBYETHCS HA TIO3HAYCHHS SK CIIeIialbHO
Tpu3HadeHoi OyIiBai UM 3aKITazy, Ae 3/iHCHIOEThCA MOKa3 BHCTAB,
TaK 1 CYKyMHOCTI IpaMaTiHyHiX ab0 TeaTpambHUX TBOPIB, 00’€M-
HAHKX TIEBHOK0 O3HAKOI0, HANPUKIAN GHMUUHUL Meamp, meamp
aocypay, meamp nocmopamamuyrug Tomo [7, c. 468-469].

OnHak eHOMEH TeaTpalbHOTO MUCTELTBA NepeOyBae y LEHTpi
YBATH HE ITHIIE TeaTPO3HABYNX 10CTILKeHs [1; 5; 7; 20], a i Hu3kn

131



ISSN 2409-1154 HaykoBui BicHUK MixHapoaHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2020 Ne 45 Tom 2

corionoriunux [4] Ta cemiotiunux [8; 9; 16] cryniit. Binrak koH-
LEMIis TeaTpayi3aiii BUXOAUTb 33 MEXI CUECHIYHHX JAIITYHKIB
1 BUCTYNae MHTOMOIO XapaKTEPHCTHKOIO JIONCHKOI JIiSITBHOCTI
B pi3HEX il BUMIpax: meampanizayis Jcumms, meampaiizayii
Jimepamypu, meampanizayis notimuky 1 T. iH. Ilix HAAMipHOIO
TEATPANBHICTIO PO3YMIIOTb, 3 OIHOTO OOKY, Hpocmoposgicie, 6izy-
QIBHICMb, eKCIpecusHicmy v niaui 6UQ0BULHOI ma eekmuol
Cyen, a 3 HIIOTO — cheyuqhiuny Marnepy meampanbHoi epu, yup-
Kynayii croea, Gizyanbhe PO30BOCHHA ONOBICHUKA (nepcoHac/
akmop) ma 1020 00UHUYb BUCTOBTIOBAHHSA, WMYYHICIb penpe3eH-
mayii [11, ¢. 478-479]. Knacuune ysaBIeHHA Mpo TeaTpanizariio
[4; 5; 8; 9] GasyeThed, 3 omHOTO OOKY, HA KYNBTYPHO-ICTOPHYHIH
CTIOPIIHEHOCT] TeaTpPy 3 KAPHABANBHIMH Ta PUTYATbHUMH TIPAKTH-
Kam#, a 3 1HIIOT0 — Ha TSKIHHI (JOPM PEanbHOro KHUTTA 10 Tea-
TpaNbHIX NPUHIKIIB | KaHOHIB. PyimiiiHoto cunoto Teatpanizaii —
iHcmunkmy meampansHocmi, 3a ciopamu M. €Bpeinosa [5, c. 4],
BHCTYIIA€ Kara JI0 TePeBTiICHHS B OYICHHOMY JWTTi, IHCTHHK-
THBHE OXKaHHS npedcmasumu cede inuum.

Y KOHTEKCTi MOCTMONEPHI3MY OCMHCIEHHS (peHOMEHa Tea-
Tpanizaiii HabyBae 0cOOMMBIX (OPM HA T HnOTICMUTICHUYHOCHI
[2, c. 5], Tpancopmalii i MOeAHAHHI PI3HOMIAHOBHX MHCTELIbKHX
dopm, J1e nepemun Haubibw padukarbHux mexc <...> 6id0yea-
EMBCA MIdIC BU2AOKOIO | PEANIbHICIIO, y WUPOKOMY CeHCi — Midc
mucmeymesom i weumman [19, c. 10]. 3a croBamm amepukan-
chKoro mocrimaika [. Xaccana, 1 pi3HOKAHPOBA HEBM3HAYCHICTh
Ta TIOpUIM3aIis HeMUHYYe HAOMIKae MOCTMONEPHICTCHKI TBOPH
710 hopmary mephomaHcy, a BIacHe TearpaibHe Hayaio CTae OXHAM
3 OCHOBHHMX CTHJICTHUHMX MNPUHLMIIB: HOCMMOOEPHICICOKUL
mekcm, 8epOabHULlL UY HeGepOATbHULL, 3A0X0UYE 00 NePHOPMAHCY:
BiH NOMpedye Oymu HANUCAHUM, NEPeNAHYMUM, D038 A3AHUM, PO3i-
epanum 18, ¢. 507]. Binrak cropiTHeHiCTh MOCTMOJIEPHICTCHKOT
JITepaTypy 1 TeaTpy cTae 0coOTHBO BUPA3HOIO Y CBITNI 3araibHOI
TEH/IEHII{ TIOCTMOJIEPHI3MY JI0 MiIKPeCIeHoi YMOBHOCTI, BHJIO-
BHIHOCTI Ta €KCIIEPUMEHTATOPCTBA.

Intepmenianbhi Gopmu TeaTpamizamii XyN0:KHbOTO TEKCTY.
Y nocnimkeHHi XyIo)HbOTO (JeHOMEHa TeaTpanizarii mocTMoaep-
HICTCBKOT TPO3H MU IPYHTYEMOCH Ha 300yTKax Teopii iHTepMeNi-
ANBHOCTI, 110 TPAJMIIHO BUBYAE HOPMH TIEPETHHY MIKMUCTEIb-
KAX MeX. 3HAYHMH iHTEpeC 10 MPoONEeMH CHHTE3Y Pi3HHX BHIIB
MHUCTEITB CTIOCTEPIraeThes K y 3apyoikuomy [12; 23; 24; 26; 28],
TaK 1 y BiTUM3HAHOMY Haykoomy cepenosumi [3; 10; 27]. Bix-
IUTOBXYIOUHUCH Bill Knacudikalii iHTepMeaianbHuX 38 A3KiB, 3aMpo-
TNOHOBaHOI HiMelpkuM pociifaikoM B. Bombom [28], edext
TeaTpaizalil XyIoKHBOr0 TEKCTy TIYMauuMO K OTUH 13 BUSIBIB
iHmpakoMno3uyilinoi inmepmedianbHocmi, To0TO TakWii, Mo pea-
T3yeThCA B TEKCTOBIi TKAHMHI 3a JIOMOMOTOI0 A6H020 200 npu-
X08aH020 HMEPMEOIANbHO20 NOCUIAHHA JIO TEATPATBHIX Pealiil.
Take iHTepMesiaNbHE TIOCHIAHHS HE TOPYIIYE CEMIOTHYHY OJHO-
PiIHICTb TBOPY, OCKUIKH BOHO (DYHKIIOHYE B XyHOKHbOMY TEKCTi
BUKJIIOYHO SIK MO3HAUANbHE HIIOTO MeJlia — Tearpy. BinmosiiHo,
sIBHE iHTEpMe/iiabHe mockIanus (a0o iHTepMeNiaibHa TeMaTn3a-
mist ‘intermedial thematization®) Bummkae, komn Tearp abo 3paskn
TEaTPAILHOTO MUCTENTBA CKCILTIIUTHO 3rayl0ThCs YH 00TOBOPIO-
10TbCs B TekeTi [28]. CBo€ro ueproro, MpUXoBaHe iHTEpMEiaibHe
nocuanns (abo inTepMemianbHa imitamis ‘intermedial imitation”)
nependayae iMiTauiio TeaTpanbHuX (QopM Ta MpUIOMIB 3acobamu
XYZIOXKHBOTO TEKCTY, 1HAKILIE KaKYU! CBOEPIIHE CTBOPEHHS eeKTy
TIPUCYTHOCTI IMITOBAHOTO ()eHOMEHA, IO HATEKHUTD JI0 THIIOT ceMi-
OTHYHOI cHcTeMH un Meia [28].
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OsHaueni iHTepMetianbHi GopMu Teatpanizanii peamisyloTbes
B QHIIOMOBHOMY MOCTMOJIEPHICTCHKOMY XYIOXHBOMY JTHCKYpC 32
JI0TIOMOTO0Pi3HOPIBHEBUX IIHT BANBHIX 32C001B, 30KpEMACIOBECHO-
o0pasHuX. BacHe 00pa3He «TpaHCTIOHYBAHHS IHIINX BUIIB MHC-
TENTBa y BepOATbHAIT BUMIP — CTBOPEHHS iX BepOambHOro 00pasy
B XY/IOXKHBOMY TEKCTi — CTA€ OJIHAM i3 KITIOUOBHX BHSBIB IHTEPME-
JianbHOT B3aeMOZIi Ha cMucnoBoMy piBHi [12, c. 152-153]. Ilpu
1IbOMY MOJM(IKYEThCS CaM TIPUHIIAI MIKMHICTEIBKOT B3aeMOJIii —
OIKC TBOPIB MUCTENTBA TPAHCIIOHYE B XYIOKHIA TEKCT 00pazHull
cmuca HOTO €TIEMEHTIB (Kombopy, hopMH, KOMITO3MIIII i T. 1H.), TOPO-
JUKYIOUM THM CaMHM HOBi CMICIIOBI acoriatii [12].

3aco0u c/10BecH0-00pa3HOr0 O3HAYEHHS! TeaTpaJisauii
IOCTMOIePHiCTCHKOI MPO3H. Ha croBecHo-00pa3HoMy piBHi Tek-
cToOyIIOBH BHUSIBH TeaTpaiizaiii OXOIUTIONTh Pi3Hi TpymH 3aco0iB
XYIOXKHBOI 00pa3HOCTI, CTHTICTHYHMH TOTEHIIAN SKHX JI0TIOMarae
AKIICHTYBATH O3HAKM BUIOBHIIHOCTI, YMOBHOCTI T4 CIEHIYHOCTI
B XYIOXKHbOMY TEKCTi. B aHIIOMOBHOMY MOCTMOIEPHICTCHKOMY
XYIOKHBOMY JTHCKYPCI TeaTpaiizalis peami3yeThes 3a JOMOMOTO0
TaKuX 3ac00iB CJIOBECHOT 00pa3HOCTI:

1. Meradopa. Obpase npescTaBieHts (eHOMEHa Tearpai-
311l TOCTMOJIEPHICTCHKOTO XYI0KHBOTO JINCKYPCY OXOILTFOE METa-
opH, 10 OCMHCITIONTh THOJCHKHUH TOCBIJ y TEPMiHAX TeaTpalb-
HOTO MICTENTBA, HAMPUKIAj, MeTadopa Macku abo metadopa
«cBiT-TEaTpy. Tak, eheKT Tearpamizalii aKTyami3yeThes 3aBIAKH
Metahopi MacKi, IO MPHXOBYE CIPABKHIO IIEHTHYHICTD TIEPCOHa-
KiB, yrofiOHI0e iX 10 TearpanbHux ¢iryp. o npukiay, B pomMaHi
[ix. @ayn3a “The Magus” («Mar») obpa3 o0nuuust mepcoHaxa
OCTOBITIOETHCS 34 omomororo Takoi metacdopu: “I smiled across
the table at his unrevealing face; the pupils of his eyes seemed
black in their clear whites — a mask that watched me, watched me”
[17,¢.312]. Y uutoBaHOMY (yparMeHTi XapakTepHCTHKH JTFICHKOTO
obmmqus “unrevealing” face (vkp. wenponuxne), “black” pupils
(vkp. uopHi sinuyi oueil ), “clear whites” (ykp.: achi Oinku ouetl),
“mask” (ykp.. macka) BepOATI3yrOThCS B TEPMIHAX TEATPAIBHOTO
JUHCTBA, @ MACKa BUCTYIIAE HOTO HEBI'EMHOKO YaCTHHOH.

2. MeToHiMist. Y KOHTEKCTI Tearpaiizamii mocTMOAEPHICTCHKOT
XYIOXKHBOI TIPO3H BIIOYBAETHCS CBOEPITHE METOHIMIYHE 3aMIllICHHS
PeaIbHUX peueil eNeMeHTaMu TeaTpaibHOrO0 MICTELTBA Ha OCHOBI
TIEBHOI CyMDKHOCTI, IPUMipoM 00THYUs-MacKa, JTIOTUHA-POIb/ aMIl-
nya. Hampuxman, y pomani k. ®aynsa “The Magus” noseninka
OfTHi€T 3 TepOTHD METOHIMITHO OCMICIIOETBCS 33 CYMDKHICTIO 13 JIpa-
Marypriiteoro posto, op.: All here is artifice. She is acting, amusing
herself with you. Playing Olivia to your Malvolio” [17, c. 406].
[3 HaBeIeHOTO YPUBKY 0a4MMO, 110 JIEKCHYHI OJIMHAIL 31 3HAYCHHAM
“rpa” — “artifice” (ykp.: eueadka), “acting” (yKkp.: 2pa) Ta METOHi-
wmist (“Playing Olivia™) yBupasHioioTh TeaTpaiti3oBaHii TOH OMOBIi,
HAOMIKAIOTS 11 10 XapaKTEPUCTHK CLIEHIYHOTO AiHCTBA.

3. AuTHTe3a, MO B KOHTEKCTI TeaTpawizailii aHIIOMOBHOTO
TI0CTMOZEPHICTCHKOTO XYI0/KHBOTO TUCKYPCY YTBOPIOE CBOEPIIHU
KOHTPACT MK peaiibHuM 1 clyeHiunum BUMIpaMHl XYIOKHBO] Jiiic-
HocTi, Hanpuka: Artists are few among many; that | understand.
But bear this in mind, Speusippos: while you, sitting in front, are
watching our illusion, we are looking at reality. While you see
four men, we see fifteen thousand [25]. Y uaroBaHoMy (parMenti
cTHicTHYHA ()irypa aHTHTE3W AaKTyami3yeThcs 3a JO0MOMOTOIO
TIEKCHKO-CEMAHTHIHOI OTIO3UITI peanvhe/cyeniune 13 3aTydeHHIM
KOHTEKCTYaJIbHO KOHTPACTHHX 32 3HAYECHHSM OTHHHIb “‘you/ we”,
“illusion/ reality”, “four men/ fifteen thousand”, o cnyrye Xynox-
HIM BUPA3HUKOM TIOCKJICHO] CLIEHIYHOCTI Ta YMOBHOCTI.
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4. Enitern, 110 Ha/al0Th BUSBAM TeaTpai3allii aHIIOMOBHOTO
TOCTMOJIEPHICTCBKOTO  XYOKHBOTO JTHCKYPCY PI3HHX CMHUCIO-
BHX BIITIHKIB, rop.: It was a pose without realism, yet effectively
theatrical [17, c. 150]. I3 HaBeeHOTO YpHBKY GaumMo, MO A
O3HAYEHHS IMOCTABM IIEPCOHANA BUKOPUCTOBYKOTHCS EITETH
“without realism” (ykp.. nepeanicmuunui), “effectively theatrical”
(VKp.: haxmuuno meampanpHul) SIK TaKi, 10 yBUPA3HIOKOTH HEMpH-
pOnHHii XapakTep HOTO MOBEIHKH, a BIATAK 30araqyioTh Horo Tea-
TPaIbHO-CIUEHIYHAM HIOAHCYBAHHSM.

5. Yocobaenns. Cepen coBecHO-00pasHUX BHABIB TeaTpai-
3a1lii AHIIOMOBHOTO IIOCTMOZEPHICTCHKOTO XyIOXKHBOIO JHCKYPCY
0cO0IHBY yBary MPUBEPTAIOTh YOCOONCHHS, OCHOBY SIKHX CKIajiae
TIEPEHECEHHsT BIACTUBOCTEH KHMBOI ICTOTH HA HEXHBI MPEAMETH
Ta eNeMeHTH, JOTHYHI 0 cepu TearpanbHoi KynsTypu. Hampu-
Kkmaz, y pomani A. Meprok “The Sea, The Sea” uac 3naren Hafi-
naTH 00pasu Miofiell B HAIIiM MaM’aTi YMOBHUMH, HepeamicTiy-
naMu prcamm: Time can divorce us from the reality of people, it
can separate us from people and turn them into ghosts. Or rather it
is we who turn them into ghosts or demons. Some kinds of fruitless
preoccupations with the past can create such simulacra, and they
can exercise power, like those heroes at Troy fighting for a phantom
Helen [21, c. 352-353]. YocoOmneHHs MOACKKHX COTaiB B 00pasi
HAIMPUPOJHUX 1CTOT a00 K CHMYISKPIB peatbHUX ocobucTocTeit
3aroCTPIOE i7Iet0 Tearpaiizaii JiHCHOCTI 32 paxyHOK MPOTHCTaB-
newns ymosHoro (“ghosts”, “demons”, “simulacra”, “phantom
Helen™) Ta peambHoro cairis (“the reality of people™). TloxiGHoro
TEKCTOBOTO BTUIEHHS HabyBae sBUINE Tearpanizalii B poMaHi
M. Esyn “Hag-Seed” (“BizpMoBe 3epHs™), Jie 3aBISKH TeaTpalb-
HOMY TIHCTBY BIATBOPIOETHCS 00pa3 Mipanam — 3aru6mioi JOHbKH
nporaronicra ®emikca: A performance so fresh it wouldn’t even
be a performance. It would be a reality. Through her, his Miranda
would be back to life [14, c. 16]. Tyt o0pasue moBeprenHs Mipauu
710 JKUTTS BKa3ye Ha Tinep0oii3oBaHe 3HAYEHHS aKTOpehKoi rpu (“a
performance so fresh”); y cBoto yepry, JIeKCHUHI OXHHHUIL TIPOTH-
JIEXKHOTO 3HAYCHHS “performance/ reality” MiICUIOKTH TUXOTO-
Mil0 PeaNbHOTO KUTTS Ta CIICHITHOT BUCTABH.

BucHoBKH. Y miICyMKy 3a3HaYMMO, IO CEPENl apCeHay 3aco-
0iB CITIOBECHOT 00pa3HOCTI, MO aKTyali3ylTh e(eKT Tearpamisanii
B AHIIOMOBHOMY MOCTMOJIEPHICTCHKOMY XYIOXKHBOMY AMCKYpCI,
0coOMUBOT BUPA3HOCTI HAOYBAKOT Memaqopa, MemoHiMis, aHm-
mesa, eniment Ta yocoonenns. TAKIHHA IOCTMOAEPHICTCHKOT P03
710 HaMipHOT YMOBHOCTI Ta CIIEHIYHOCTI 3acBiuy€e IHOOKY CII0-
PIIHEHICTh TBOPIB 1OTO JiTEPATYPHOTO HAMPAMY 3 MHCTEIIbKO-BHI-
JOBUIIHUMH (JOPMAMH CYYacHOI KyIBTYPH, 30KpeMa TeaTpaib-
HAMHU. Binrak o0pasHe mepeoCMUCICHHS KAHOHIB TeaTpaibHOro
MHUCTELTBA B XyIOXKHbOMY TEKCTI 3arOCTPIOE EKCIIEPUMEHTAIbHO-i-
TPOBHIi XapakTep MOCTMOAEPHICTCHKOT MPo3H, HAbMIKae 1i Xy0k-
HBO-CTHIICTHYHI MAPAMETPU 10 TEaTPaNbHOI ECTETHKH. Y LbOMY
BHIAIKY 0COOIMBOr0 3HAYCHHs HAOyBae iHTEPMENiaTbHUI Xapak-
Tep MOCTMOIEPHICTCHKOT JTiTepaTypH, 10 aKIEHTYE yBary Ha B3ae-
MOJIii Ta iHTerparii TeaTpy AK Mezia-popMh B MEKaX XyI0KHBOTO
TEKCTy. Y CBITNI IBOTO pakypcy (EHOMEH TeaTpawi3allii MOXKHA
pO3MIANATH SK iHTEpMEiabHIi XyI0KHIH (eHOMEH, 1O OCII0B-
TOETBCS B XYIOKHBOMY TEKCTI Pi3HODIBHEBHMH MOBHHMH 3aC0-
Oamu. [Tonanblie OCIPKEHHS TIHTBABHIX 3aC001B TeaTpai3anii
AHITIOMOBHOTO ITOCTMOJICPHICTCHKOTO JTUCKYPCY Ha PI3HHX PIBHSX
TEKCTOOYIOBH JI03BONUT TOTMIMOMTH HAIle PO3YMIHHS B3aEMO-
qii miTepaTypud 1 TeaTpy Ta iHTEPMENIaNbHOTO MiaoTy MHCTCITB
Y TLITOMY.
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Rarenko N. Verbal imagery as a means of
theatricalization of English postmodernist literary prose

Summary. The paper aims at examining the specificity
of imagistic manifestations of theatricality in English
postmodernist  literary  discourse.  Lingustic  poetics
and intermediality theory serve as the theoretical
and methodological basis of explicating textual manifestations
of theatricality in postmodernist literary texts. Various
approaches to defining the phenomenon of theatricality are
systematized. The paper outlines key features of postmodernist
literary texts which play a crucial role in revealing
the mechanisms of theatricality in English postmodernist
literary discourse. In the realm of literature, theatricality is
understood as a form of intermediality relations between
literary text and theatre manifested at various textual levels.

Based on the classification of intermediality relations,
special attention is given to intermedial forms of theatricality
which entail explicit (intermedial thematization) or implicit
(intermedial imitation) references to theatrical art in literary
text. Imagistic means of amplifying the effect of theatricality in
postmodernist literary texts encompass metaphor, metonymy,
antithesis, epithet, and personification. Various instances
of imagistic manifestations of theatricality are elicited in
such postmodernist novels as Margaret Etwood’s “Hag-
Seed”, Iris Murdoch’s “The Sea, The Sea”, Mary Renault’s
“The Mask of Apollo”, and John Fowles’s “The Magus”. The
results of the research show that the range of imagistic means
of theatricality demonstrates a strong stylistic potential in terms
of saturating literary text with the conventions of theatrical
art and performance. It is revealed that the manifestations
of theatricality at the level of verbal imagery bring to
the foreground the effects of spectacularity, conventionality
and staginess in English postmodernist literary discourse.
On a larger scale, further enquiry into the interface between
literary text and theatre from the standpoint of intermediality
theory gives an opportunity to broaden our understanding
of the mechanisms of interart connections.

Key words: intermediality theory, theatre, interart
connections, linguistic poetics, intermedial reference,
staginess, conventionality, spectacularity, linguistic means.
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KOPEJIAIIA BEPBAJIBHUX TA HEBEPBAJIBHUX 3ACOBIB
B AHIVIOMOBHUX MAC-MEJIINHNX
MVYJIBTUMOJAJIbBHUX TEKCTAX

AHotanis. CtarTs NpuUCBSYCHA BHSBJICHHIO Ta aHAII3y
BepOaJbHUX Ta HeBepOAIBHUX €NEMEHTIB Y CyYacHHX aHIVIO-
MOBHHMX Mac-MeIiMHUX TeKcTax Ta iX iHTepmperauii Kpi3b
BAJIOPATHBHY TIPH3MY aMEPUKaHCHKOTO Ta OpPHTAaHCHKOTO
eTHociB. [IpoanaiizoBaHuil TeopeTUUYHUI MaTepiai, 1o cdo-
KyCOBaHMH Ha HOBHX EKCTPAJiHI'BAJIbHUX MapagurMax TeK-
CTOTBOPEHHS Ta TEKCTOCTIPHUHSTTS. 3’sICOBAHO, IO B TIPOIIECi
CTAQHOBJICHHS] TEKCTOBHX IapaJiirM HAyKOBI[ [OYEProBO Mij-
KPECIIOIOTh, 110 BepOaIbHUI CKIIaJJHUK € OCHOBHUM, Ha BiJIMi-
Hy BiJ HeBepOaabHOTro. Ha OCHOBI HassBHUX JediHiLlil TEKCTY
copMybOBaHE BIACHE TPAKTYBAHHS IOHSATTS «TEKCT», 1€
OCTaHHIH IMOCTA€E K OJMHULS, [0 BUKOPHCTOBYETHCS B KOMY-
HIKaTHBHO-TIPArMaTHYHUX IUISIX YYaCHUKAMHU CITUTKYBaHHS.
[IpaBunabHICTG CHPUHHATTA TEKCTY 3aJICKUTh HE JIUIIE Bij
BepOaJIbHUX Ta HEBEpOAJIbHUX OJMHHUII, ajle U BiJl KOMYyHi-
KaTUBHOIo (oHy (peanii, KyabTypa, 3BU4ai, HIHHICHI €THIYHI
JIOMIHaHTH), Ha OCHOBI SIKOTO 3/1iIHCHIOETHCSI TEKCTOTBOPEHHS
Ta IHTeprpeTaiis. AHai3 UIFOCTPATHBHOTO Matepiaiy Jae
MiJICTaBM CTBEPJUKYBATH, 1110 HeBEPOAIbHI KOMIIOHEHTH Cydac-
HHX aHIJIOMOBHHUX Mac-MeAiHUX TEKCTiB MOXKYTh BUKOHYBATH
JyOJTI0I0UY, JTOTTOBHIOKOUY, @ 1HOJI 1 CyIepeusiuBy BepOaibHO-
My KOMIIOHEHTY (yHKILi0. 3’5COBaHO, 10 LIIOCTpalii MaloTh
MOTY)KHUH CEMaHTHUYHHUH TOTEHIANl i € BaJOPATUBHUMH TIiJT
4ac JIEKOJyBaHH JIIHTBAILHOTO CKIIAHUKA, OCKUIBKH € JIXKe-
pesoM BaJopaTUBHUX KoHoTauid. Kopmyc 310panux npukiaziis
YMOXKJIMBHUB BHCHOBOK, 1110 BepOaJibHUIT Ta HeBepOaibHI KOM-
HOHEHTH JONOBHIOIOTH OJIH OJHOTO a00 3aje)aTh OJHH Bif
oaHoro. BeranoBieHo, 10 1 AJsI TOMOTEHHOTO BepOaIbHOTO,
i 7Sl MyJBTUMOJIAIBHOTO TEKCTIB XapaKTepHI Taki TEKCTOBI
KaTeropii, sk LiNICHICTb Ta 3B’sA3HICTh. THIU B3a€MO3B’SI3KY
KOMIIOHEHTIB Y MYJIBTHMOJAIBHOMY TEKCTI OOMEXKYIOThCS
YaCTKOBOIO Ta TIOBHOIO KOPEJALISIMU. 3a3HaueHO, IO HYIBO-
BUI THIT KOPEJISLIT HE CTOCYETHCS MYJIBTHMOJAIBHUX TEKCTIB
B3aralli, OCKiJIbKH Iepeadadae HassBHICTh JIUIIE BepOaIbHOTO
KOMIIOHEHTA.

KiiouoBi ci10Ba: excTpaiHIBaJbHUI KOMIIOHEHT, Bep-
OanbHI  €JIEMEHTH, HeBepOalbHI €JIEMEHTH, CEMIOTHYHO
YCKJIQZHEH] TEKCTH, THITH KOPeJIALii.

IlocranoBka mpodaemu. [lepexin o HOBoi HaykoBoi mapa-
murmu B minrsictaii XXI cr. Mae 3a MeTy BceOidHe J0CIIiKeHHs
MOBH Ta il 3B’S3KY 3 KOJIAMH IHIIMX CEMIOTHYHUX CHCTEM, y TOMY
9HCTTi i HeBepOAMBHNX. Y CBITNI HOBITHIX JIHTBICTHYIHHX PO3BITOK
3pOcTae iHTepec 110 HeBepOAMBHIX 3aC00iB THCEMHOT KOMYHIKaIli,
SIKi MAIOTh TIOTYXKHHH TparMaTnaHuii motexuian. O6’exroM pocii-
IDKEHHS JTHTBICTHKY TEKCTY JeMami YacTile CTarTh CeMIOTHIHO
yeknaHeHi Teketi. O.€. AHICIMOBA Ha M03HAYEHHS TAKUX TEKCTIB
BUKOPYICTOBYE TEPMIH «KPEOMi30BaHI TEKCTH», B CTPYKTYpi AKHX
TOpsiJI 13 BepOATbHIMHU JIOCII/DKYIOTh 1KOHIUHI €NEMEHTH, a TaKOK
ENIEMEHTH IHIIMX CeMIOTHYHKX cucteM |1, 3].

3 omsgy Ha Te, WO peanialis KOMyHIKATHBHHX MOTped
y Cy4acHOMY CBITi BUXOTHTb 32 MEXKi TEKCTY SIK BepOaNbHOTO (heHo-
MeHa 1 3apaj OTPUMAHHS HUTICHOT KApTHHU BApTO BPAXOBYBATH
i HeBepOanbHi 03HAKN Ta (aKTOPH, SIKI BIUIUBAIOTH HA TEKCTOTBO-
PEHHS Ta TEKCTOCHIPUHHATTA, BULAETHCS TOLIIBHIM C(OKYCYBaTH
yBAry Ha KOPENALIl eNEeMEHTIB MYIBTHMONATIBHUX TEKCTIB Ta iX
inTeprperanii. o ocTaHHIX 3apaxyeMo aHIJIOMOBHI Mac-MefiiHi
TEKCTH 3 LTIOCTPATHBHUM KOMIIOHEHTOM, SIKUIl MOE BUKOHYBATH
IyOmoIody, JOTOBHIOKYY, a 1HOAI 1 CcymepednuBy BepOaTbHOMY
CKITAJTHUKY (QYHKILIO.

MeTol0 CTATTi € BUSBNCHHA Ta aHAJI3 CYNPOBITHIX HEBEp-
OalbHIX €JEMEHTIB y CY4YacHHX aHIIOMOBHHX Mac-MeJIiHHUX TeK-
CTax Ta iX IHTEpHpeTawis Kpi3b BAJOPATHBHY MPU3MY aMEpHKaH-
CBKOTO Ta OPHTAHCHKOTO €THOCIB. [Iisl IOCSTHEHHS TIOCTABIEHOT
METH HaM TIOTPiOHO PO3B’A3aTH TaKi 3aBJaHHS:

— TEOPETHHHO O0IPYHTYBATH TiIXOLH 10 TPAKTYBAHHS TEKCTY
Ta KIIYOBUX MapajiirM TEKCTO3HABCTBA 3 YPaXyBAHHAM K Bep-
OasTbHUX, TaK 1 HeBEPOATHHUX KOMIIOHEHTIB;

— PO3DISHYTH TUIH KOpemsUil BepOanbHiX Ta HeBepOATbHIX
KOMIIOHEHTIB SK CKJIAJHUKIB aHIJIOMOBHMX MYNBTHMOJAIbHIX
Mac-MeIIHHIX TEKCTIB;

— TPOLTIOCTPYBATH THIIN MY/IETUMOZATbHIX TEKCTIB T BU3HA-
YUTH BIJHOIICHHS MK BepOaNbHUME Ta HeBepOaIbHUMH KOMIIO-
HEHTaMH.

Buxaan ocuoBHoro martepianmy. JlocTimKkeHHS JIHTBICTHKH
Tekcty Oepe mouatok 3 Kinis 60-x pp. XX cTomiTTs, oHaK i foci
HEMAE 3araibHOMPUIAHATOI ycTaNeHol Ae(iHilil bOTO MOHATTS.
HeomHo3HayHICTh TPAKTyBaHHS Ta PI3HOMAHITHICTD TEOPETHIHIX
TNApajIuTM 3aJIeKAaTh BiJl HAYKOBUX MIIXOMIB JI0 HOTO aHANi3y (rpa-
MAaTHYHOTO, CEMAHTHYHOTO, MPArMaTHYHOTO, KOMYHIKATHBHO-Opi-
€HTOBAHOTO, KOTHiTHBHOTO TOmO) [2; 11]. [TomiBexTopHicTs (heHo-
MeHa TeKCTy nepeadayae 0araToacleKTHICTh HOTO XapaKTepHCTHK.
Texer po3misnatoTh 3 ypaxyBaHHAM iH(OpMaLiiiHOro mapamerpa
(Texct — e iHpopMariiiHa €IHICTb), HOT0 MCHXOMOTIHIBICTHIHOTO
CKIaJIHHKA (TEKCT — [ TPOLYKT MOBNEHHEBO-MHUCIEHHEBOT JIisTh-
HOCTI cy0’€KTa), MParMaTHYHOTO TOTEHIiaNy (TEKCT — Marepian
TS CTIPUITHATTA Ta IHTepIIpeTarii), Horo CTPYKTypH, MOBIEHHEBO]
oprauizaiii Ta crumictudHoro 3abdapenenns [1; 9]. OxHak BapTo
3a3HAYNTH, IO TEKCT HE CKIANAETBCS 3 PEUCHb, @ Peali3yeThes
B Hux. Tak, €.0. [omgaposa Ta LIL. [Llnmikina cXmmbHI po3TisaaTa
TEKCT SIK 3aBEpLIEHY, aje IHTEHMIIHO BiIKPUTY JMiHIHHY MOCITiI0B-
HICTh MOBJICHHEBUX 3HAKIB, IO BUPAKAIOTHCA TPAPIUHEM (TTHCH-
MOBHM) 200 3ByKOBHM (YCHNM) criocobamu. CeMaHTHKO-CMICIIOBA
B3a€MOIisl OCTAHHIX CTBOPIOE KOMIIO3HULIHHY €HICTb, SKa peaisy-
€THCS B JICKCHKO-TPAMATHYHNIX BITHOLICHHSX MK OKPEMHUMH €le-
MEHTaMH CTPYKTYpH. B 0CHOBY TEKCTY MOK/Ia/IeHa KOMYHIKaTHBHO-
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TparMaTiyHa CTPaTeris, o PeaizyeThes Yepes3 CHCTeMy MOBIIEH-
HEBHX T4 KOHTEKCTYalbHUX CHTHANIB, SKi IOPOKYIOTh [IeKBATHY
peaxuito ajpecara [3; 8].

BusHauennsm «rekeT — ue BepOaibHa (hopMa MOBJICHHE-
BO-MHCIICHHEBOT JIISUTLHOCTI aJ[pecanTa, kUil B3aEMOJIie 3 ajpeca-
Tom» nocayroByetbest O.0. JleonTnes y cBoiii mpaui «Mosa, MoB-
JICHHS T2 MOBIICHHEBA JisUTbHICTB [4, ¢. 27]. B.B. bornanos ycnin
3a JL.B. L{ep6oto po3misaae TeKCT sk MOBHHH MaTepial y 3ByKoBii,
rpadivniii abo enekTpoHHii mpe3eHTaii, 3aikcoBanuii 3a 10mo-
Moroto mucsMa (hororpadiusoro abo ixeorpadinoro) [3, c. 5-6].
Y mnayxoBux mpausx M.K. bucumaniesa, M.S. Jlumapcbkoro,
B.IL. Konenpkoi, O.C. Ky6psikoBoi, 0.1 Wleiiran, B.B. Kpachux,
L.C. llepyenko, O.I. Mopo30Boi TEKCT MOCTA€ 5K PEe3yIbTaT Mpo-
1iecy MOBIICHHEBOTO MPOLYKYBAHHSA, IO M€ 3aBepuieHy i 3adik-
coBany (opmu. Ane Oymb-sikiii TekcT Moxe OyTH peamisallieio
KITbKOX, TIOICKY/IM KOHKYPYIOUHX Ta aHTAroHICTHYHHX AUCKYPCIB
[6, ¢. 27]. Y KOMYHIKaTHBHOMY Pakypci TeKCT — li¢ KOHLENTyalbHO
3yMOB/CHUH Ta KOMYHIKATHBHO 30pi€HTOBAHMH MOBIECHHEBHIA
BHUTBIp, SKOMY MpUTAMaHHa iH(OPMATHBHO-CMHCIOBA Ta TIpar-
MaruuHa cytHicTb [7, ¢. 104]. Cepen MHOXHHHOCTI BH3HAYEHb
aKTyalbHIM 3anuiaeThes TpaktyBanns H.C. Banrinoi: texer — ne
JIMHAMIYHA OXMHMIY BUILOTO TOPSKY, SAKiH TMpUTaMaHHa 3B’S3-
HICTb Ta UUTICHICTh B IHQOPMATHBHOMY, CTPYKTYPHOMY Ta KOMYHi-
KaTHBHOMY IU1aHax [8§, ¢. 5].

YTouHIOKOUM BUILECKA3aHe, 1IE Pa3 3ayBaKUMO, L0 Ui PO3y-
MiHHSI OKPEMOTO TEKCTY BAAJIMBUMY € HE JIUIIE MOBHI OIMHHLI Ta TIpa-
BIJIA iX 3B’S3Ky MiX CO0OI0, ale i 30BHIIIHI HEMOBHI, 010 TEKCTY,
MOBJICHHEBI CTPYKTYpH Ta 3HaKW. TaK, iCHyIOTh CHTYaI[ii KOMYyHika-
THBHOT B3a€MOJI{i, KOMH TOPSI]T 13 BepOATHHIM TEKCTOM MAEMO TEKCT
Bi3yallbHOTO XapaKTepy (KapTHHKH, KAPUKATYPH, TIAKaTH), IO yTBO-
PIOIOTh 3MICTOBO-CMUCIIOBY €/THICTb, {HTEpTIPETALlisl SIKOT 3alekHUTh
BiZl PaBUIIBHOI iHTEpHIpeTaLii SIK BepOaTbHOT YACTHHH, TaK 1 HABHIX
Bi3yallbHIX 300paikeHb. Taka KOMyHIKATHBHA B3AEMOJist CBI[YUTD IPO
Bi3yalli30BaHy HTEPTEKCTYABHICTH [2, ¢. 99].

JIiHrBiCTHYHA TEKCTOBA MapajirMa MpOWIITA KiMbKa eTamiB
y Tpoleci CBOTO CTAHOBNEHHS: Bill aHANi3y MPaBUN 3 €IHAHHS
pedeHb, BUCIOBMIOBAHb Y HAJ(pa3oBi €IHOCTI, CKMAAHI CHHTAK-
CHYHI 11111, 2031 — JI0 KOTHITHBHO OPIEHTOBAHOTO aHANi3y, /¢
B LIEHTPi YBAard MOCTAIOTh MPOLECH TOPOPKEHHS Ta CTIPHIHATTS
tekcty [2, ¢. 14]. baumMo, 1m0, IOCTIIKYHOUM TEKCT, HAYKOBII
Y CBOIX BU3HAYEHHSX MOYEPTOBO MiAKPECIIOIOTh K OCHOBHY OfHY
3 0arathox HOro XapakTepucTk. bepyun 10 yBaru BHIIECKa3aHe,
TPOTIOHYEMO BIIACHE TPAKTYBAHHS IHOTO JIHIBICTHYHOTO ()eHO-
MeHa, TeKcT — 1e OJIMHHUII eKCTPATIHTBAIBHOIO PIBHS, 110 BUKO-
PUCTOBYEThCS B KOMYHIKATHBHO-TPArMaTHIHKX UIAX YYaCHUKAMHU
npouecy criikyBanHs. [IpaBUIbHICTh CHPUIHATTS TeKCTy 3aie-
KUTh HE JIMIIE BiJ BepOanbHUX Ta HeBepOalbHUX OXMHHID, ane
if BiJl KOMYHiKaTHBHOTO (OHY (pearii, KylbTypa, 3BMYal, iHHICH
CTHIYHI JOMIHAHTH), HA OCHOBI SKOTO 3MIMCHIOETHCA TEKCTOTBO-
PeHHs Ta iHTepnpeTamis. Y JIesKuX TeKCTax MapaiiHrBajlbHi efie-
MCHTH HE € CYTTEBUMH Y MIaHi IXHBOro 3MicTy i 3a0e3meuyroTh
JIMIIIE Bi3yanbHy GOpMY TEKCTY, B iHIIMX Taki 3acobu OepyTh ydacTh
Y 3MICTOTBOPEHHI Ta € BaXKIMBUMH JIs TIPABUJILHOTO JIEKOTYBAHHS
Ta iHTeprpeTanii ceMioTHYHO yCKIaHEHNX TeKcTiB. KomyHikaTus-
HO-TIPArMaTHyHi HOPMH OCTAHHIX 3yMOBITIOIOTb BHCOKI BUMOTH J10
KOMYHIKATHBHOT KOMIIETEHIL{i yYaCHHKIB CIILIKYBAHHS: CHHTETHYHE
CTIPUIHSATTS TEKCTY; BMIiHHS KOJyBATH/ICKOMYBATH iH(OpMAIiio,
BUPAKEHY BEPOATLHIMH Ta HEBEPOATLHIMH 3HAKAMHU; HASBHICTH
ecteTnuHoro cmaky [1, ¢. 10]. Mix BepOabHO0 Ta HEBEPOATLHOK)
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YACTHHAMH, 3HAYEHHS AKUX IHTETPYEThCS Ta HAOyBAe CKIAIHOTO
3MICTY, BCTAHOBIIOIOTHCS TAK] KOPEJISIIil:

1) xopensis B3a€MONOTIOBHEHHS — KOMH HeBepOanbHui
(300paskanbHuil) KOMIOHEHT 3pO3yMLTHI i MOXKe icHyBatH Oe3 Bep-
OasbHOTO, SIKHIT HOTO OMHCYE 1 YOIIOE;

2) KOpENSAIis B3AEMO3ANICKHOCTI — KONU 300paKabHHUIl KOM-
TIOHEHT 3aNIeKUTh BiJ BepOANbHUX KOMEHTApIB, SKi BU3HAYAIOTH
1i0ro mpaBuIbHY iHTEPIPETALil0 i BUKOHYIOTh OCHOBHY (YHKLIIO
[1,c. 12].

3anexHO Bij| TUIY MYIBTUMOJAIBHOTO TEKCTY 300paKEHHS,
SK BAXITMBUII HOTO KOMIOHEHT, Mae (YHKUiHE HaBAHTKEHHS
1 BU3HAYAE BHJI KOMYHIKaIlii, Po3risiHeMo, 1T UKLy, TEKCT, e
BepOabHAii Ta HeBepOATbHIH KOMIIOHEHTH BHKOHYBATHMYTH B3a€-
MOJIOTIOBHIOH0UY (DYHKIIIHO 1 € HE 3aJIEHUMHU OJIHH BiJl OTHOTO.

Puc. 1[9]

ImocTparuBHuii (HeBepOANbHIH KOMIIOHEHT TEKCTY) BUCTYTAE
TIOTYKHIM 30POBUM TIOJIPA3HKKOM, KU TPUBEPTAE yBAry ajpe-
cara, Ta CBIYMTH MPO HOTO TOTOBHICTH BCTYMHTH B KOMYHIKaTHB-
HUH KOHTaKT 3 afjpecantoM. Takoxk B OCHOBI 300paKEeHHS JISKNUTH
iHpopMaris, A TPABIIBHOTO ACKOMYBAHHS SKOi HEOOXimHi
(oHOBI 3HAHHA MPO AMEPUKAHCHKY ETHOKYIBTYpPY Ta ii OCHOBHI
BAJIOPATHBHI CKIAAHUKA. MIHO CTHCHYTI KyTaki B OOKCepChKHX
PYKaBHIAX CBITYaTh MPO TOTOBHICTH 10 OOPOTHOM Ta BUKOHYIOTH
eKCTIpecuBHY ()YHKIIO, BIUMBAIOYM Ha emorii agpecara. Cum-
BOJTH J/IUPYIOUNX aMEpUKAHChKUX TMapTii, 3a0apBieHi B ACKpaBi
KOMBOPH HAI[IOHANBHOTO Mparopa, poOIATh KapTHHKY MOMITHOIO
i moermytoTh if 30poBe cHpHitHATTA. HesBaxkaioun Ha iHAMBILY-
aMbHI 0COOMMBOCTI CHPHHHATTSA KOMBOPIB, MOBEACHO MOPIBHIHY
CTIMKICTD eMOIIHHNX peakiiil Ha HuX. Tak, 4epBOHMI KOTip 30y-
UKye, ONMAKUTHHHA — 3aCTIOKOIO€. BHKOpHCTAHHA TaKMX KOMbOPIB
y IBOMY TPHKIATl CBITYATH MPO HEOOXIMHICTH «Danamcy» Ha
nomitimaniit apeni CUIA: “American election campaign fighting
for the vote of the United states presidential and government seat.
Former Vice President Joe Biden has secured enough Electoral
College votes to unseat President Donald Trump”. Sk Gaummo,
BepOATHHIH KOMITOHEHT IyOJIO€ 3HAYCHHSA HEBEpOATHHOTO, IO
CBITYMTH TPO iX 3MICTOBHICTH Ta HE3AIEKHICTh OIMH Bill OTHOTO.
Onnak mmre BepOaNbHA YACTHHA JA€ 3MOTY 3PO3YMITH, TIPO AKi
came BrOopH e Moa. CaMe JTiHTBaNbHMIT KOMIIOHEHT KOHKPETH-
3y€ JIETal MPOIIECY Ta MOIMEHHO HA3HBAE HOTO YIaCHHKIB.

Hactymmnit mpukma) € 1eMOHCTpAITIE0 B3a€MO3aJIEKHOCTI Bep-
0apHOTO Ta HeBEPOATHHOrO KOMMOHEHTIB. CHMBOMIYHA (YHKIIIA
1600 300paKEHHS MONATAE B HOTO MPH3HAYEHH] UYTTEBO CIPHii-
MATH HAIiOHATBHI OpHTAaHChKI 00pasy, MOHATTA Ta izei. Lle 300pa-
KEHHS TI0B’ 13aHE 3 KOHKPETHUM TEKCTOM i He € 0OMEXEHIM Y CBOTii
igTepmperanii. Sk BimoMo, TPamop € ONHIEN i3 HAUIOTYKHIIIIX
BAJIOPATUBHIX JIOMIHAHT KOHOTO €THOCY. 300pakeHHS OpHTaH-
CHKOTO TIpAITopa 31 CITiIaMH TIOTIeNy, HiOM BPATOBAHOTO Bifl BOTHIO
9y 00MayeHoro Ha ToM 0010, BUKOHYE TOTYXHY EKCTIPECHBHY
¢ynxmito. OgHak 6e3 BepOanbHO! YaCTHHH CKITATHO TOCTEMEHHO
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3pO3yMiTH TOUHY IHTEHIII0 aBTOpa. Y CTATTi, IKY CYNPOBOMKYE
pUCYHOK 2, inetbes mpo Oakanns Lllotmannii Bimgimurucs Bin
Koponiecrga. Peanizartist 1poro 3aaymy cprantuia 6 kpax 00’ef1-
HaHoro KopouiBcTea, a 3HauMTh, 1 Kpax HOTO HAIIOHATBHUX CHM-
somis. “Emotionally, the shock would be profound. The integration
of 300 years could not be sawn through without huge pain, on
both sides. If leaving the EU was like a parting from an extended
family of second cousins, this would feel like the disintegration
of the ancestral home”. Taxuii IoBOPOT MO — Ii¢ HE JIMIIE PH3HK
BTPaTHTH aBTeHTHYHICTh Juis O0’enHanoro KopoumiscTsa, ane
i pusuk st LLlotanii, nos’s3anuii i3 moOyI0BOK BIACHOT CaMo-
CTIiHOT IepKaBH.

TakuM 4nHOM, 300paKCHHS € TMPUKIAIOM KOPENsIlii B3aeMo-
3aNEKHOCTI Ta BUKOHYE CYNPOBIHY 1TIOCTPATHBHY (QYHKILIIO.

Puc. 2 [10]

Bapro 3a3HaunTH, 1110 3 TIO3MIT KOMYHIKaHTIB MyJIETHMO/IAb-
HUI TEKCT HE HAJITO BIPI3HSETHCS BiJl TOMOTEHHOTO BEpOAIbHOTO
TexcTy. IM 060M IpHTAMaHHi TaKi TEKCTOBI KATEropii, SIK MiTicHiCTh
(cohesion) Ta 38’s3micTs (coherence). Yemix 3a O.€. AniciMoBoio
PO3YMIEMO HUTICHICTh SIK €/IHICTH TEKCTY, HOTO 31ATHICT ICHYBATH
B KOMYHIKAIIi{, K BHYTPILIHBO Ta 30BHIMIHBO OPraHi3oBaHe Iile.
3B’sI3HICTH TEKCTY MONIATAE Y (POPMATEHOMY Ta CMHCITOBOMY 3B’ SI3KY
iioro yacTuH. L[imicHICTD MyJIBTHMOJIANBHOTO TEKCTY 3aJa€ThCs
KOMYHIKATHBHO-KOTHITHBHOIO YCTAHOBKOKO aJ[PECAHTa 1 CIILIBHOI0
TEMOI0, STKa PO3KPHBAETHCS SK BEPOATBHIMH, TAK 1 HeBepOATbHAMH
3acobami [1, c. 17]. b. Kapnasapic po3pisHsie 4 Ty imoctpaii
Y TEKCTi:

1) nomiHyroui iTI0CTALLi, SIKi KOHCTATYIOTh TEKCT;

2) pIBHOLIHHI iMOCTpaLii, IKi BUKOPUCTOBYIOTh Y TEKCTaXx,
Jie TIeBHA YacTHHA iHQopMalil mepefaeTbes BUKIOYHO 300pa-
KEHHSIMH;

3) cympoBinHi imocTpanii, SKi BHKOPHCTOBYIOTb y TEKCTi
3 METOIO JIOTIOBHEHHSI Ta TIOSICHEHHS! BepOAbHOT YaCTHHY;

4) nexopathBHI iMoCTpaNi, SKi CIYTYIOTh IPUKPACOI0 TEKCTY
Ta BUKOHYIOTb ecTeTryHy (yHkito [11].

Ormxe, 300pakeHHS BUKOHYIOTb pi3Hi (YHKIIIIHI pOJIi B OpraHi-
3al1ii Ta iHTEpIpeTalii TeKeTy. 3Bakalour Ha XapakTep 3B 3Ky Bep-
fanbHoi Ta HeBepOabHOT yacTiH Tekety, O.€. AHiciMoBa BUiNIsE
3 OCHOBHI IpYIH TEKCTIB 13 Pi3HUMH THIIAMHU KOpeJsLii BepOanbHuX
Ta HeBePOAIbHUX CKJIAHUKIB,

1. TekcTn 3 HyIBOBOIO KOPESIIEI0 CKIAHUKIB, /i€ 300paxy-
BaJIbHHH €JIEMEHT BiJICYTHIM 1 HEBAXUTMBHIA 1S IXHBOT OpraHi3ali,

2. TexcTH 3 4aCTKOBOKO KOPEISALIIEIO CKIIA/IHHKIB, i€ BepOaTbHa
YaCTHHA TIOPIBHSHO ABTOHOMHA Bif 300paxeHHs. 300pakanbHuil
KOMIIOHEHT CYTPOBOIKYE BepOaIbHY YaCTHHY 1 € (aKyIbTaTHBHUM
EIIEMEHTOM B OpraHi3alii TeKcTy.

3. Tekctn 3 TMOBHOI KOPEINAIIE CKIAIHUKIB — BepOaibHa
YaCTHHA B TAKHUX TEKCTaX amedioe JI0 300pakeHHs, SKe BUCTYTIAE 5K
000B’3K0BH enemMeHT TekcTy [1, ¢. 15].

vy HOMCHKIIATYpy )IOCJ'IilI)KyBaHOI‘ 0 HaMH MaTepiaﬂy BKJIHO4a-
€MO JTUIIC TECTH 3 YACTKOBOIO Ta IIOBHOIO KOpeJ’IHHi(ZIO Bep6aJ’[LHHX
Ta HeBep6aJ’IBHI/IX CKJ'Ia)IHI/IKiB. Posrnanemo MpUKIIaIu, AKI JEMOH-
CTPYIOThb IIi TUIH MYJIBTUMOJAJIBHUX TEKCTIB.

Puc. 3 [12]

Taxk, pucyHOK 3 Ta CTaTTA 10 HHOTO B OPUTAHCHKOMY KypHAII
The Economist, siky BiH OMOBHIOE, CIYTYIOTh MPHKIAIOM TEKCTY
3 TIOBHOKO KOPEJIATII€E0 BepOANbHIX Ta HeBEPOATBHIX CKJIATHUKIB.
Sk 6aunmo, BepbanbHMil Ta HeBepOANbHIH KOMIOHEHTH TI03HAYa-
10T Pi3HI TMPEMETH Ta CHTYAIlii, fKi TICHO TIOB’A3aHi MK c000I0
acoIiaTHBHO. BepOanbHMil KOMIOHEHT BHCBITIIOE OPUTAHCHKHH
ypsaJl, PETyTallis SKOro 3ariMOBAHA KOPOHABIPYCHOK KPH3010:
“As Britons were getting together to amuse themselves and infect
each other, Europe was shutting down. Borders were closing, public
gatherings being banned.” BepOanbHuii KOMIOHEHT YTOUHIOE, 1[0
fimerses po Matd i3 perdi, skuit BinbyBes 7 6epesns 2020 poky
B Jlonzoni B posman mamzpemii. Cepen 81 000 msnagis 6yB mpu-
CyTHIH i Ipem’ep-MiHicTp BemikoOpuranii bopric Jlxonco. Jlexo-
JyBaHHS HeBepOAMbHOI iHGOpMAITii BITOYBAETHCS 3 YpaxyBaHHAM
THTBOKYTBTYPHAX OCOONMMBOCTEH Ta HAIIOHATEHOTO KOMNOPHTY.
Tak, KoHCEpBATIBHI OpUTAHII 3aCYTHITH TAKe HEXTYBAHHS BIAJI0F0
370pOB’SIM Ta JKUTTAM JHOAEH Y dac, Komu «EBpoma 3a4MHIIACT
1 myKana muisxu 00poTh0H 3 BipycoM. 300pakeHHS Ipamopa aco-
IiaTHBHO 30aradye BepOaTbHY YaCTHHY, OTHAK 0e3 Hel MOXKe OTpH-
MATH pi3Hi iHTEpHpeTaii. bimi mIIMu Ha mpamopi CHMBOMIZYIOTh
3aCyKEHHS JIiH ypsIy 3HAYHOI0 YACTHHOIO OPUTAHCHKOTO CYCIIib-
CTBA, JIA KOTO TPATIOP € BTUTEHHAM JyXOBHOI CHIIH, TIEPEKOHAHD,
TIPEIMETOM TOPIOCTI, TIAIUTIOKUTA AKUI HIXTO HE Mae mpasa. Tak
caMo OpHTaHI HE J03BOJATH HEXTYBATH OE3MEKOIO MEpPECiTHNX
rpoMajH 3apamu gmeich possard. Haith SKmo po3Bakartics
XOUYTb YIICHH TPOBIATHOI BEPXIBKH.

Puc. 4 [13]

Ha HacTynHOMY pUCYHKY IIPOTIOHYEMO PO3IISHYTH HEBEPOab-
HHUI1 EIEMEHT SIK CKIAJHUK TEKCTY 3 TIOBHOIO KOPEMSLieo BepOasb-
HUX Ta HeBepOANbHIX CKIaAHNKIB. BepOanbHuil cknagnuk 3armepe-
4ye i1e10, 110 aMePUKAHCHKA BiiCbKOBa MiLlb € 3aM0PYKOI0 IOPSAKY
CBiTOBOTO Macmtaly. ABTOp MiACHIIOE BepOATbHUA KOMIOHEHT
imocTpauieto, e cMyru (“stripes”) aMEpHKaHCHKOTO Mpamopa
OropratoTh rmodyc, MmO TPAKTYEMO SK MOTEHLIHHI MOAIMBOCTI
BILTMBY AMEpHKH KOHTPOJIOBATH CBIiTOBY apeny. OfHax Te, o 1i
«1yTay Ha PUCYHKY po3B’s3aHi, xapaktepusye CLLIA sk “the most
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moral country in the world based on the most moral principles in
the world. ... The idea that the United States — or more specifically
American military power — is the bulwark of international ‘order’
is one of the essential tenets of the propaganda system that has
accompanied America’s transformation into the ‘indispensable
nation’ since World War Il. America’s actions in the world,
unlike Russia or China for example, are always driven by moral
and benign purposes, or at least have an ability to produce benign
consequences even when they aren’t”. BinMoBa amepukaHchkoi
apmii OombapryBatn Cupito 3a vaciB mpesujeHctBa b. Obamn
BUKJIMKANIA IITKBAJ THIBHUX KoMeHTapiB. OCKLTbKH OiTBIIICTD ame-
PHKAHIIIB BBAKAIOTH, III0 CBIT MA€ Bi4yBaTH BilicbkoBy Mirb CILIA
1 BU3HaBaTH Oe33amepedne MiaepcTBo. Bonn TBepmo mepexoHaH,
1110 HaMipu AMEePHKHU 3aBXK/IM BUCOKOMOPAJIbHI Ta Oari 1 He 31aTHi
CTIPUYMHATH HETATHBHUX HACITI/KIB, HABITH SKIIO HAETHCA PO Biii-
ChKOBE BTpy4aHHs. Tax, HACTIpaBMIi BijMOBAa AMEPHKH BiJ il Mii-
TapUCTCHKOT 3aEXKHOCTI HE IIEPETBOPHIIA 0 CBIT Ha MUPHY YTOIIiIO,
ane 3aHu3ma O BNacHy CaMOOLIHKY aMEepPHKaHIIiB.

BucHoBKkH. AHanizyroun HeBepOaTbHi CKIATHUKH, AKi CYIpO-
BOKYIOTh CYJacHi aHTTIOMOBHI Mac-MeMiiHI TEKCTH, 3a3HAYNMO,
N0 BOHM MOXYTh HaOyBaTW PI3HOTO KOHOTATHBHOTO 3HAYEHHS
Ta BUKOHYBATH Pi3Hi (yHKLIL. [{0 OCHOBHUX 3apaxyeMOo CyIpoBi/IHY,
JIOMiHYIOUY, JIOTIOBHIOIOUY Ta JeKOpaTHBHY (yHKIIL. 3 orsay Ha
Te, 10 B TPOLIEC] AEKOyBAHHSA MYNBTHMOIATBHOTO TEKCTY BAKITH-
BUMH € (JOHOBI 3HAHHS aJpecara, B HOMEHKIATYp] HANIAX HEBep-
0OanbHKX 3ac001B IEPeBAKAIOTH EKCTPATIHTBATbHI TEKCTH 3 BATIOpa-
THBHUMH IMIUTITUTHUME CKJIaTHUKaMHU, THIH 3B’ 13Ky BEPOAIBHOIO
Ta HeBepOATLHOTO eNEMEHTIB TAKHX TEKCTIB 00MEKYIOTHCA TTOBHOIO
Ta YACTKOBOK) KOPENAMiAMH. TEKCTH 3 HYIbOBOK) KOPEISAIIEI HE
PO3MIANAIOTHCA B Ll CTATTI, OCKIIBKY iX MIPABHIIBbHE IEKOIYBAHHS
IPYHTYETbCS Ha PO3yMiHHi Juiie BepOabHOro ckiaaHnka. GOHOBI
3HaHHS MO KYIBTYpHI Ta I[IHHICHI €THIYHI TOMIHAHTH BIIrPaloTh
BAKTHBY POIIb Y JICKOMYBaHHI iH(OPMALLii TEKCTIB SK i3 9ACTKOBOIO,
TaK i 3 IOBHOIO Kopenswieo. OfHaK BapTo 3ayBaKHUTH, IO s TIpa-
BHIIBHOTO Ta MOBHOTO PO3YMiHHS OCTAHHIX TaKi 3HaHHA € BKpail
HEOOXITHAMH SIK JTIS a7IpecanTa, TaK i Jid ajpecara.
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Svitlikovska O. Correlation of verbal and non-verbal
elements in the English mass media multimodal texts

Summary. The article is devoted to the identification
and analysis of verbal and non-verbal elements in the modern
English mass media texts and their valuative interpretation in
American and British ethnic groups. Theoretical material, that
focus on the new extralinguistic paradigm of text creation and text
understanding is analyzed. It was found that in the process
of the text paradigm formation, scientists emphasize that
the verbal component is primary as compared to the nonverbal
one. The own definition of the text is formulated based on
the existing linguistic approaches to the phenomenon. Thus,
text is a unit of extralinguistic level, used for the communicative
and pragmatic purposes of the participants of communication.
It is possible to affirm that the correct understanding of the text
depends not only on its verbal and nonverbal components,
but also on the communicative background (realias, culture,
customs, and valuative ethnic dominants). Text creation and text
understanding is carried out on the basis of this background.

The analyzed illustrative material shows that the nonverbal
components of the modern English mass media texts can
perform  duplicating, complementary, and sometimes
contradictory functions.

The illustrations have the powerful semantic potential
and are important for decoding of the lingual component as
they serve as a source of valuative connotations. It is possible
to conclude that the verbal and nonverbal components
complement each other or depend on each other.

It has been established that the heterogeneous multimodal
text as well as the homogeneous verbal one is characterized
by such text categories as cohesion and coherence. The types
of interrelation of components in multimodal text are limited
by complete and partial correlations. Zero correlation texts are
not multimodal texts as they contain only a verbal component.

Key words: extralinguistic component, verbal elements,
nonverbal elements, semiotically complicated texts, types
of correlation.
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VERBALIZATION OF MODERN GENERATIONS IN ENGLISH NEWS
TEXTS: LINGUO-RHETORICAL APPROACH

Summary. The purpose of the article is to study linguistic
units verbalizing modern generations in English news texts. The
investigation of modern generations presupposes characterizing,
description and comparison of the main aspects of existence
of four of them: baby-boomers (born in 1943-1960), generation
X (born in 1965-1980), generation Y (born in 1984-2000)
and generation Z (born since 2000). In 68 news texts we have
singled out 240 constructions, i. e. the pairing of form, meaning
and function. Constructions exist as prefabricated patterns
entrenched in human’s mind in a ready-made form to be
contextually used in various communicative situations.

The selected constructions have been divided into groups
on the basis of rhetorical approach, while rhetoric is viewed
as a means of influence on the addressee and text organization
with the help of linguistic units.

The usage of constructions denoting modern generations
is represented by strategies and tactics of text structuring
with reference to basic human needs. These needs include:
physiological, safety needs, belongingness, esteem need
and need of self-actualization. The strategy appealing to
the first group of needs is represented by the tactic of their
satisfying only in texts about zoomers while the other three
generations are designated as those suffering from insomnia,
poverty and unhealthy lifestyle. The strategy concerning
security is reflected by the tactic of safety loss for boomers
and millennials and by safety renewal for Xers and zoomers. In
the strategy appealing to belongingness the tactic of belonging
to family is dominant for Xers and millennials, while the tactic
of belonging to global community is prevalent for boomers
and zoomers. In the strategy concerning esteem the tactic
of high level of reputation is topical only for generation Z
and the other three generations are reflected as scornful,
egoistic, indolent and haughty. According to the strategy
of self-actualization the tactic of development is typical
of all described generations as they are keen on state-of-the
art technologies, aimed at career growth and self-development.

Key words: generation, construction, basic need, strategy,
tactic, English news text.

Introduction. The variety of opinions and attitudes between
people of different age groups concerning every aspect of our
existence has always been attributed to the notion of generation gap.
To explain the notion of modern generations, it is to be mentioned
that generation is a demographical cohort, i.e. a group of people that
were born and lived simultaneously [10]. The peculiarities of all

these groups were created by the influence of certain historical,
political and economic events. The notion of modern generation
refers to cohorts that are living at the present time, namely:
Generation of baby-boomers (born in 1943-1960), Generation X
(born in 1965-1980), Generation Y or Millennials (born in 1984
2000) and Generation Z (born since 2000) [9]. It is to be noted that
the years of birth of every of them differ depending on the territory,
opinions of the researchers, etc.

Modern generations have been studied by many scientists
including, Monhollon [11], Slakva [3], Vostretsova [1]. They claim
that generation of baby boomers includes hard-working people
who appreciate having families, supporting each other, resisting
everything that is in contrast to their inner visions and despite
their age try to fit into the modern way of living [11]. Generation
X are described as self-efficient people flexible and well-informed,
relying on themselves and refusing to accept values produced
by previous generations [3]. Millennials, to their minds, are well
educated people, addicted to technologies, especially to social
media, impatient, intransigent, indolent to work, and dependent
on people’s opinions [1]. As for the youngest generation, it is
characterized by addiction to techs, intelligence, diversity, a healthy
lifestyle though they are hot-tempered and dependent on others
[3]. However, though peculiar features of each demographical
cohort have been thoroughly studied, the general image of modern
generations in media has been on the periphery of linguistic interest.

The topicality ofthe paperis broughtabout by the general tendency
in modern linguistics to analyze different ways of communication,
on the one hand, and linguistic units, reflecting various phenomena
and events, on the other hand. News texts as the main components
of media discourse are a valuable source of investigating nominative
units verbalizing four modern generations.

The paper aims at studying linguistic means, namely
constructions, used in English news to designate modern
generations. The work is intended to solve the following tasks:
1) to describe types of constructions implicated for nomination;
2) to analyze constructions used to describe modern generation;
3) to represent strategies and tactics of text structuring with
reference to human basic needs.

The investigation of different aspects of four modern generations
is done by analyzing their representation in news discourse. News
stories, characterized by collective authors and mass audience, are
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studied from different perspectives. One of them is the rhetorical
approach. It is generally known that rhetoric “is an acquired
competence” and “a manner of thinking”, which can provide
possibilities for persuasion, conviction, action, or judgments
[6, p. 17]. To analyze verbalization of modern generations in
news texts we will take into consideration the persuasive aspect
of classical rhetoric [5, p. 5], new rhetoric approach which views
thetoric as a science and semiotic approach laying emphasis on
specific ways of language use [2, 10], which help the speaker to
have influence on the audience.

The materials of our investigation consists of 68 news stories
from various English news sites like BBC, CNN, Entrepreneur,
USA Today, The New York Times, etc. In news stories modern
generations are described by particular linguistic units, namely
constructions. Construction is defined as correspondence of form,
meaning and function [7, p. 29]. The classification that is chosen
divides constructions into immediate that consists of 2 independent
words, e. g. demographical cohort, modified that adds units to
the immediate one, e.g. modern demographical cohort, and extended
one that consists of 2 immediate constructions, e. g. investigate
modern demographical cohort [see: 12, p. 102]. To study modern
generations 240 constructions have been selected: the Generation
of boomers 49 (20,4%) pairings, Generation X — 54 (22,5%)
constructions, Millennials — 69 (28,8%) units and Generation
Z - 68 (28,3%) constructions.

All of the selected constructions are divided into groups
that represent strategies and tactics of text structuring. In media
discourse, strategy is used to construct the events presented
in the content blocks of the news stories while tactics are
defined as specific speech actions, ensuring that the addressee
achieves the goal of communication [4, p. 60]. The strategies for
representing generations are created with the reference to basic
human needs [8, p. 372]. They are organized in a form of hierarchy:
physiological needs (food, sleep, shelter etc.), safety needs (security
of employment, health and property), love and belongingness needs
(being a part of society), esteem need (evaluation and respect)
and self-actualization (development). As the result such 5 strategies
and corresponding tactics have been formulated:

— strategy appealing to physiological needs is represented by
the tactics of satisfying and neglecting physiological needs;

— strategy concerning safety needs includes tactic of potential
threat, tactic of safety loss, tactic of safety renewal;

— strategy appealing to belongingness is rendered by tactic
of belonging to global community, tactic of belonging to family
and tactic of belonging to closely integrated community;

— strategy concerning esteem has tactics of high and low levels
of reputation;

— strategy of self-actualization includes tactic of development
and tactic of its lack.

Strategy appealing to physiological needs. It has been found
that all of the generations except Gen Z are verbalized in news
text with the help of the tactic of neglecting physiological needs.
Boomers ignore them because of starvation, insomnia and poverty,
e.g. Pensioners live in deep poverty [10]. Gen X suffers from
unhealthy lifestyle, lack of housing and poverty, e. g. Gen X is
the first generation not meeting the living standards [1]. Millennials
are represented by this tactic due to notable problems including junk
food passion, obesity, lack of housing and money and low sexual
desire, e.g. Millennials set to be fattest generation [6]. However,
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zoomers are represented by the tactic of satysfying physiological
needs due to healthy lifestyle, saving money for housing, renting
clothes and beneficial attitude to intimacy, e. g. More Gen Z is using
food as medicine, NPD says [2].

Strategy concerning security needs. For boomers
and millennials, the tactic of safety loss prevails. As for
boomers, they suffer from deathly illnesses i.e. cancer, alcohol
and drug misuse, coronavirus, heart diseases, and lack of money,
e. g. For a group that’s considered very high risk for contracting
coronavirus, they’re carrying on life as usual [14]. Talking about
millennials, they struggle with Covid-19, mental fog and mental
health diseases, financial instability and online fraud, e. g. “About
80% of millennials are going to experience a mild or asymptomatic
version of Covid. It’s the other 20% that we’re worried about”, said
Dr. Luis Ostrosky-Zeichner [9]. Gen X and Gen Z are characterized
by the tactic of safety renewal. The reason for Xers is because
of their desire to improve their health by seeking and getting help
and external measures taken to lower amount of suicide cases, ¢. g.
Generation X is seeking help [5]. Gen Z is represented by earnest
attitude to health and environment, accuracy towards techs usage
and spending money, e. g. With Gen Z we expect to see a greater
level of engagement with in-home activism, such as trying to reduce
food waste™, said Dr Lilly Da Gama [4].

Strategy appealing to belongingness. In news about boomers
and zoomers, tactic of belongingness to global community
prevails. Boomers are characterized by having feelings of isolation
and loneliness and deficiency of interaction, e. g. Baby-boomers
may have a_symptom of other problems, such as loneliness
and isolation [5]. As for zoomers, significant opinions toward
politics, tackling inequity and demonstrating identity are taken into
account, e. g. Gen Zers are also fed up with the longstanding history
of inequity in our society [3]. In news about Gen X and Millennials
tactic of belongingness to family prevails. The lockdown has made
Xers responsible for ageing parents’ wellbeing and children’s
homeschooling. Moreover, the described generation is the only one
who benefits from being isolated, e. g. Xers are raising children,
and at the same time caring for their ageing parents [13]. As for
millennials, they are the first who mention external and internal
reasons for incomprehension of necessity of having a family,
e. g. Getting married and having babies in one’s thirties and forties
is more common among this generation. Millennials do such things
later [7].

Strategy concerning esteem. As for the esteem need,
the first three generations are represented in news with low level
of reputation. Boomers are described as disrespectful, scornful,
hassled and misunderstanding, e. g. Boomers are playing video
games as a way to remain socially connected and cognitively sharp
ina world that continues to expand into the digital realm [11]. Xers
are described as being indolent, screwed and hesitant, e.g. Gen X are
influenced by career ambition, economic challenges and changing
mores and life choices [1]. As for millennials, they are designated
as indolent to work, selfish and struggling, e. g. Millenials think that
international exposures actually help them to learn new skills [12].
However, the Gen Z in reflected with high level of reputation as they
are creative, educated people, more diligent and aspiring, e. g. The
world as zoomers know it has been blighted by financial, economic
and environmental turmoil and they want to make a change [8].

According to the strategy of self-actualization all
of the generations are presented from the perspective of tactic
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of development. Boomers are shown as the developed generation
due to their usage of up-to-date technologies, discovering world
and contributing to cognition, e.g. Boomers are playing video
games as a way to remain socially connected and cognitively
sharp in a world that continues to expand into the digital realm
[11]. As for X-ers, they are represented as well-developed, flexible,
forceful cohort with the fascinating career perspectives, e. g.
Gen X are influenced by career_ambition, economic challenges
and changing mores and life choices [1]. Millennials are said to
have opportunities for professional growth, developing skills
and broadening knowledge. Moreover, this generation is the one
who profits from international experience, e. g. Millenials think that
international exposures actually help them to learn new skills [12].
Talking about zoomers, despite their young age they are motivated,
active, inventive and focused on improving themselves, e. g. The
world as zoomers know it has been blighted by financial, economic
and environmental turmoil and they want to make a change [8].
Conclusions. News texts about modern generations are
structured by five strategies appealing to basic human needs.
Strategy appealing to physiological needs is represented by
the tactic of their satisfying only in texts about zoomers. Strategy
concerning security is designated by the tactic of safety loss for
boomers and millennials and by the one of safety renewal for Xers
and zoomers. In the strategy appealing to belongingness the tactic
of belonging to family is dominant for Xers and millennials while
the tactic of belonging to global community is prevalent for boomers
and zoomers. In the strategy concerning esteem the tactic of high
level of reputation is topical only for boomers while the strategy
of self-actualization is represented by the tactic of development for
all of the described generations. Further investigation can go in two
directions: on the one hand, we can focus on other media, namely
social networks, on the other hand, we can implicate conceptual
metaphor to analyse representation of modern generations.
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Tanasipa H., Hikurenko I. BepOauizanisi cyyacHux
NOKOJIiHb B AHIJIOMOBHHUX HOBMHHHX TeKCTaX: JIHIBO-
PHTOPHYHMIA ACIIEKT

AHoTauisi. MeTo0 MOAaHOI PO3BIAKM € BUBYCHHS
MOBHUX OJWHHIIb, IIO BepOaTi3ylOTh CyJacHi IOKOIIHHS
B AQHIJIOMOBHHUX HOBHMHHHUX TEKCTaX. BHBUCHHS Cy4aCHHUX
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MIOKOJIiHb BKJIFOYA€ XapaKTEPHCTHKY, ONHC Ta ITOPIBHSIHHSI
OCHOBHHMX aCICKTIB ICHYBaHHS YOTHPBOX TpyI: 0Oeioi-
OymepiB (HapomkeHi B niepion 1943—1960 poku), MOKOJTIHHS
X (mapomxkeni B mepiog 1965-1980 poku), mokomiHHS Y
(mapomxeni B mepion 1984-2000 poku) Ta MOKONIHHS Z
(aapomxeni i3 2000 poky). YV 68 aHITIOMOBHUX HOBHHaX OyJI0
BHOKpeMIieHO 240 KOHCTPYKIIii, TOOTO MOBHUX OJIMHHIIb, SIKi
€ moenaHaHHsIM (Gopmu, 3HaueHHS Ta QyHKIIl. KoHcTpykiii
YKOpiHEHI B JIFOJICHKY CBIZOMICTh SIK MATTEPHH, T'OTOBI [0
KOHTEKCTYaJJbHO 3yMOBJIEHOTO BXKHMBAHHS B DPi3HOMaHITHUX
KOMYHIKaTHBHUX CHTYaIlisX.

Bupgineni  KOHCTpyKIi Oyau  po3fifieHi Ha rpynu
3 ypaxyBaHHSM PHTOPHYHOTO IHCTPYMEHTapilo, ajpKe
pUTOpHKA TIYMAaYuThCsl SIK CIOCIO YIUIMBY Ha ayIUTOPIrO
1 OpraHi3amilo TeKCTiB yepe3 Y)KUBAHHSI MOBHHUX OIWHHIIb.

VKMBaHHS KOHCTPYKIIH Ha MO3HAYEHHS CyYacCHHX
ITOKOJIIHb YOCOOJIOIOT CTPATeTii Ta TAKTUKH CTPYKTYPYBaHHS
TEKCTiB 3 omepTsaM Ha 0a3oBi moTpedu JronuHH. bazoBumu
Ha3MBalOTh Taki 5 morpebd: (iziosnoriuni, mnorpeda
B Oesreli, y MpuHAIeKHOCTI Ta JItoOOBI, y MOBa3i, morpeda
B camoakrtyamizamii. CTpareris amejgroBaHHS [0 TEpIIOi
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rpynu moTpebd MpejcTaBlicHa TAKTHKOK 1X 3aJI0BOJICHHS
JIMIIC B TIOKOJIHHS 3yMEpiB, TOMAI SIK TPH 1HIII MMOKOJIHHS
MoJlaHi SIK TaKi, 1[0 CTPaXJalTh BiJ 0E3COHHsS, OiTHOCTI
Ta HE370pOBOTO crocoby xuTTs. CTpateris 6e3meku Oymepis
Ta MIJICHINIIB MPEJCTABICHAa TAKTUKOIO T1 BTPATH, TOJI 5K
B IHIIMX MOKOJIiHb TAKTHUKOK i BiJHOBJIEHHs. Y cTparerii
MPUHAJICKHOCTI TAKTUKOKO, IO JOMIHY€, JUIsl TOKOJMiHHSA X
Ta MiJIEHialliB € CTaBIEHHS 10 CiM’1, a IS IHIINX — HAJIEKHICTh
JI0 CBITOBOI CIJILHOTH, OCKIJIbKH Oymepam MpUTaMaHHE
BITYYTTSI CAMOTHOCTI, a 3ymMepaM — aKTHBHA IMOJITHYHA
Mo3MIis W ydvacTb y JKUTTI Kpainu. Crpareris motpedu
B IMOBa3l MpEJCTAaBlICHA TAKTHKOK TapHOi pemyTarii
JUIIe JUIST TOKONIHHS Z, TOOI SK Tepmli TPU MOKOJNIHHS
MoJlaHi B HOBHMHAX SIK MNPE3UPJIMBi, €roiCTHYHI, JIHHBI,
3BepxHi. CTpyKTypalisi TEKCTiB 3TiTHO 31 CTpaTeriero
camoakTyali3alii MpeAcCTaBIeHa TAKTUKOK  PO3BHTKY,
OCKIJBKM BCi ITOKOJIIHHS IIOJAHi SIK Taki, IO I[iKaBIATHCS
CYy4acHUMH TEXHOJIOTISIMHM, HAalICHUMH Ha Kap epHe
3pOCTaHHS Ta CAMOB/IOCKOHAJICHHSI.

KawouoBi cioBa: TIOKONHHS, KOHCTPYKIis, ©a3oBa
norpeba, CTpaTerisi, TAKTUKA, aHJIOMOBHHI HOBUHHUI TEKCT.
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DISCOURSE IDENTITY OF CELEBRITY
IN THE CARNIVAL SPACE OF THE USA

Summary. The article is devoted to the complex cognitive-
communicative phenomenon of the discursive identity
of a celebrity in the carnival space of the USA. Its inherent
features define non-standard thinking, bright individuality,
paradoxical personal and creative manifestations, qualities
of a leader, talent, inspiration, genius, creative self-
consciousness,  significance, self-realization, creativity
and intentions of a creator. Culturally specific mental processes
and worldviews of Americans influence and determine
the communicative behavior of the discursive identity
of the American celebrity. American stars in discursive
creativity demonstrate a divergent, i.e. creative type of thinking,
which serves as a means of generating original creative ideas.
Creativity is a person’s ability to learn something new, non-
standard, to be able to find something original and interesting
in everyday situations. The creativity of the discursive identity
of the American celebrity is manifested in the ability to identify
and pose problems; to generate numerous authentic ideas; to
improve the world; to perform analysis and synthesis; to express
flexible and positive opinions; to lok for originality and non-
standard solution of questions and answers in communicative
contacts with other people, in particular, with journalists, talk
show hosts, fans etc. Their ability to produce jokes, sense
of humor, intelligence, wit, wide awareness in various fields, as
well as rejection of the pathos of distance are defining features
of the creative discursive identity of the American celebrity.

The means that manifest creativity of American celebrities
in their creative discursive activities are: irony; contrast;
acceptance of self-humiliation; a joke on yourself; expressive
statements; emotionally colored tokens; stylistic repetitions;
word game.

Key words: carnivalization, celebrity, creativity, discursive
identity, humor, laughter, word game.

Today we live in a celebrity culture, where images of stars,
people who are famous for their stardom, are spreading around
the world every day.

Penford

Introduction. At all times of its existence, man is in constant
interaction with the environment. Thus, the ancestors resorted to
rites and rituals which later developed into carnivals, masquerades,
costumes and more. Such celebrations and events helped people to
understand the world and enter into dialogue with it.

Modern  linguistics is characterized by dominance
of the ecology principle, according to which language is seen as
a means of organizing society and mental development of reality.
Ecolinguistic orientation of modern knowledge has focused
scholars’ attention on the study of the picture of the human world,

understanding of language as a tool of creation, preservation
and transmission of linguistic and cultural traditions.

One of the brightest and clearest options for conveying
identity of any nation is its laughing culture, because it is humor
that distinguishes each culture among many. In jokes people
raise the most pressing and acute issues of our time; they turn to
the established stereotypes, so that they identify themselves as
an original nation.

Knowledge of humor comes to a person through the media
which is a great way to communicate effectively with a wide
audience. Laughter worldview is one of the main features of human
thinking and ideas. The basic form of it is a carnival in which
“there is no stage, actors, spectators” [4, p. 207]. The study
of carnivalization as a phenomenon provides an opportunity to gain
an in-depth understanding of processes occurring in modern society,
as well as mechanisms of their creation, through the analysis
of transformation of the carnival worldview into the present.
The phenomenon of carnivalization is also a so-called “factor”
for providing an incentive for cultural renewal. Constant process
of carnivalization is evolving in social development. Thanks to
linguists, the term “carnivalization” has gained a broader meaning.
Now it is a characteristic not only of one carnival or holiday, but
also of life in general. Carnivalization is not a temporary process —
it is life. Humor in the process of carnivalization serves as a way
of communication in society. This is an understanding of the world
that is based on subconscious which is influenced by the media.

Creativity of the individual is realized in his creative discursive
activity, manifesting its specific features. The phenomenon
of linguistic, communicative and discursive identity was studied
in modern linguistics (F.S. Batsevich, V.I. Karasyk, Y.M. Karaulov,
M. Kolegaeva, O.. Selivanova, L.V. Soloshchuk, V.O. Samokhina
etc.), but consideration of characteristics of the creative discursive
identity of the American celebrity has not yet been the subject
of linguistic research that determines the novelty of this study.

The relevance of the paper lies in a desire to highlight uniqueness
of parameters of the creative identity of the American celebrity that is
demonstrated in the field of celebrities’ creative activity.

The purpose of the article is to analyze language behavior
of the creative discursive identity of the American celebrity, 1. e.
the study of creative means used by stars of the United States in
the process of their creative discursive activities.

The object of the study is the discursive identity of the American
celebrity; the subject is usage of creative means of the discursive
identity of the American celebrity in realization of humor.

The material of the study serves 549 discursive fragments
of communicative contacts of the creative discursive identity
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of the American celebrity. Discursive excerpts are selected by
continuous  sampling from the Internet (videos with subtitles
and scripts). The selection of US celebrities for analysis was made in
accordance with the rating tables of NetFlix and FOX for 2019-2020.

Presentation of the main material.

1. Linguocultural specifics of carnavalization is the USA

1.1. History and traditions

Humor and laughter are present in American communication at all
levels. Jokes are a way of social verification of the interlocutor, a way
of transmitting information, maintaining communicative contact.
To understand American humor in each situation one needs to have
a special skill. Americans are such people who like to “pretend” that
they are worse than they really are, trying to jokingly disguise their
skills and achievements, joke about themselves and look at reaction
of others. In an average American family, in any company of friends
in the USA etc. they always joke about each other in communication
and this situation is considered to be normal. Absence of “kidding” is
seen as a signal of internal distress in the group. Humor is an important
positive trait of a politician, teacher, university lecturer. Humor
should always be present in an American’s public speech — one can
start with a joke. American jokes are quite simple and unpretentious.
They are “practical” and are accompanied by gestures or various
actions. Americans are childishly funny: fun can be easily caused
when the cake flies in the face of the main or secondary character
[2, p. 152]. This attitude to jokes and humor determines their attitude
to any festive, carnival event. For example:

(1) My neighbor calls me and asks: “Would you like to go
out tonight; would you be free?”” And I answer “yes, I will, I'm
American” [3].

Humor lies in violation of logical and conceptual norms through
association of the characteristic free with a stereotypical notion
about Americans (USA - free nation!).

Immigrant jokes also left a big imprint on the linguistic
and cultural specifics of humor. If to go back in history, the active
flow of immigrants, which began in the early twentieth century,
“provoked” a wave of jokes that “functioned as a social mechanism,
indicating what should and should not be done, what must be done
by an immigrant, and how an American must react” [4, p. 152]. By
its nature humor is a revealer of clichés and stereotypes. In America
optimism, humor and fun have long been a sign of “one hundred
percent Americanism”. But quite often humor had a pessimistic
tinge (even when it did not have a direct satirical orientation), which
is quite typical of 20’th century humor [ibid.].

1.2. Modern times

Modern American laughter culture is expressed by
a considerable variety of humor. J. Perret identified the following
types of American jokes: humor that contradicts the identity, his
philosophy and is used contrary to the nature of the addressee;
sarcastic humor — a claim to wit, but in fact it is evil; “put-down”
humor — the addressee means: “I'm better than you, and don’t you
forget it”; rough humor — many comedians in the United States
resort to this form of humor (e. g, Don Rickles); physical humor —
with disguise to achieve a comic effect [ibid., p. 38-39].

The most common type is a rude joke. This is stereotypical
about the laughter culture of the United States: in their chatting
with friends and acquaintances they often use profanity, humorous
ridicule [6, p. 188]. However, such jokes only icrease a comic effect.

Another topical issue of American jokes is racial affiliation
[3, p. 197]. This is probably the most acute topic in the United

States. For several centuries in a row, the topic of racism has not
abated. Maybe that’s why Americans are trying to make more jokes,
s0 as not to focus too much on it. For example,

(2) A black man walks into a white bar and orders himself
a drink. But the waiter says: “Excuse me sir, but we don't serve
negros here”. “Oh, that’s fine, — he said, — | was not planning on
ordering any” [1, p. 32].

According to its characteristics, this joke is quite sharp, there
is open sarcasm because it clearly depicts negative attitude towards
African Americans. Presence of sharpness in this joke is more
typical of the last century, because now such situations, if they
happened (as the joke describes), cause a wave of condemnation
and uprisings across the country. African Americans are defending
their rights with dignity, trying not to repeat the attitude likely to
them until recently.

Any subject of humor is relevant to Americans. They prefer
simple funny humor while sometimes they resort to humor
containing features of ridicule or rudeness. This does not reduce
the number of listeners, but creates a circle of those who love this
style of humor. Such themes of humor and jokes are essential in
the carnivalization and carnival culture of the United States.

2. Carnival element of development of the discursive identity
of the American celebrity

For any society, the image of a celebrity is a part of the idea
of a “dream” which embodies a set of cultural values: success, fame,
material well-being, great achievements. For most people, the token
“celebrity” means something majestic, separate from the ordinary.

Creativity of celebrities is the key to success and opportunity to
discover new heights. Rejecting stereotypes, they bring fresh ideas,
originality, their assessments, individuality to the world. They are
able to look differently at the already ingrained ordinary things
[8,p. 13].

By the term celebrity we mean an extraordinary person who
is popular among a certain segment of the population or among
the entire population of the country and abroad because of personal
characteristics that distinguish it from people.

Ability of American stars to produce jokes is a sign
of intelligence, creativity and wide awareness of the individual in
various fields. Creative discursive identities, which are American
celebrities, demonstrate a number of qualities: 1) to be original — to
be able to make associations; 2) to have semantic flexibility — to
be able to use functions of the object in an unusual, creative way
[ibid.]. Creative identity is characterized by: aesthetic sense,
figurative thinking, visual picturing, sense of humor, non-standard
thinking, curiosity, ability to see the problem and clearly formulate
questions. Not everyone has all these qualities, but it is believed
that they contribute to realization of the inherent inner creative
potential. An integral feature of a creative identity is wit. T. Ivanova
understands wit as the ability to create sharpness and states that:
“wit is one of manifestations of creativity” [1, p. 78].

Cultural dominants and norms of communicative contact
in the American community that identify American celebrities
according to the linguistic and cultural environment are:

1. Traditional friendliness and simplicity. Americans are very
open, always the first to make contact. It is not surprising when they
answer questions in advance how they were addressed, as shown in
the following situation:

(3) Journalist: Congratulations, you ve recently married.

H.Cree: Correct, yes, correct.
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Journalist: So did you get a chance <...>

H. Cree: to have a honeymoon yet?

Journalist: Or busy?

H. Cree: We had a brief honeymoon, my wife cried throughout
it (smiles) [6].

Contrast and contradiction underlie the humor that the American
movie star drew in during the interview. At the heart of this joke
there is dissonance of the two tokens a honeymoon and to cry (my
wife cried), because the first association that arises in the listener
with the word honeymoon is happiness, love, smile but not tears.

2. Emotional incontinence. This trait is also one of the inherent
traits of Americans. Celebrities in the United States are quite
emotionally unrestrained during conversations and interviews,
they usually show emotions, in most cases in the contact phase
of establishing contact. This is the strategy used by US presidential
candidate and TV star Bernie Sanders in the interview. He does not
restrain his anger and his disapproval of competitors in the race to
show his readiness to go to the polls:

(4) Int: Do you focus on beating Donald Trump or Hilary Clinton?

B. S.: Me?! Kidding??! I am looking forward to beating Donald
Trump. | will enjoy this race. And with secretary Clinton <...>
I think we will do it as well [7].

Humor lies in an ironic answer to questions about his two
rivals in the election. The comic is a play on words: to beat - 1)
“defeat” and 2) “hit”. B. Sanders’ statement can be viewed: 1) “I'm
looking forward to defeating Trump” or 2) “I'm looking forward to
beating Trump”. The trickster is manifested in B. Sanders” hint that
D. Trump can be beaten as well as defeated, because he is a man
and H. Clinton is a woman, so physical beating is impossible, but
the result must be the only one: there will be no competitors.

3. Verbosity. It is also considered an important condition for
communicative openness in American language etiquette. That is
why the stars’ answers to reporters are so long that journalists even
interrupt them. The example of an excerpt from a video interview
with an American TV star:

(5) Int..: Tell about your usual day out of work.

J. Timb: “I live in New York. I like being there because | get
to see guys too aggressively hitting on girls on the street (auditory
laughing). 1 like seeing that in public. I am not a type of guy to do
that <...> | am not a type of guy to go up to a girl | don’t know
and start talking to her. | am more the type of a guy to stare down
a girl until she feels the need to button her shirt one more button
(auditory laughing). And I saw this <...> I'was on the street, this girl
was walking in front of me and this guy approaches her. | can only
describe this guy as probably owning every “Fast and Furious”
DVD (auditory laughing). And he came up to her and he goes like
this, he goes: “Damn, Girl! What you do? (auditory laughing). And
she's like: “Excuse me?!” (auditory laughing). And before she can
finish <...> he goes: “Shut up!” And he walks away. And this was
a Monday morning <...> (auditory laughing). That means that
he left the house to do that <...> And | was like: “WHY?” And
the only thing I could think of was he was doing her a huge favor,
maybe, what he was doing was instantly living out what would
have happened, if they'd dated, (auditory laughing) the 2 seconds
preview. It’s going to be: Lust, Confusion, Anger, Leaving. Just
saved you 2 and a half years :-) (auditory laughing)” [5].

In this performance one observes presence of spoken language,
making it easy and interesting for the audience to perceive. The
celebrity comedian tells a comic story in a restrained mode, but
such a performance brings success, because the audience laughs.
Humor is built on a symbiosis of excessive constant digressions,

lexical repetitions, as well as the sarcastic remark of the star “Lust,
Confusion, Anger, Leaving” due to monotony and oversaturation
of facts in his story. The subject of the joke is ridicule for its brevity.

4. Non-rigid thematic framework of communication.
Communication does not involve a sufficiently rigid thematic
fixation. One can discuss various topics in interviews with stars.
Even questions about private life which somewhat violate personal
space, are common and not taboo.

(6) Int.: Tell, please, our viewers. You, so famous, popular <...>
What are you afraid of?

Woody Allen: It’s not that | am afraid of dying; I just don’t want
to be present at that moment [5].

In this example comic is created by hyperbole which is
expressed in the part of the joke: “I just don’t want to be present
at that moment”.

5. Black humor and obscene vocabulary. Black humor has
become especially prevalent in American culture. Even a school
of American representatives of “black humor” has appeared. The
purpose of such humor is to ridicule everything: art, activity,
manners, society, as well as to provide elements of sarcasm in
the story, joke, conversation. Consider an example:

(7) “Friendship can't be bought; it is the most important thing
in life. But, when one of these bastards owes you 30 dollars for
a long period of time, this friendship may become annoying” [2].

The joke is an ironic hint that friendship can be easily lost if
you do not get your money back on time. Although, in the first
part of the joke we see how importance of friendship is explained,
and the second part is comical.

Conclusions. The United States is a large and multicultural
country with its own characteristics. Such a country is formed by
a large number of nationalities, a cultural mix that enriches the cultural
heritage of the United States. American stars as discursive identities
demonstrate a divergent, creative type of thinking which serves as
ameans of generating original creative ideas when existence of several
answers to the same question is allowed. Creativity of the discursive
identity of the US celebrity is manifested in the ability to be original
and non-standard in solving questions and providing answers to other
people (journalists, talk show hosts, fans).

The creative discursive identity of the American celebrity shows
his creativity in humor involving stylistic figures which makes her
jokes smart and interesting. Also, the creativity can be manifested
non-verbally, in a strange, somewhat extravagant outfit, and manners
to behave in public, but this is not a violation of communication,
but is natural for extraordinary stars, who have an interesting taste
originally. All these features —verbal and nonverbal manifestations
of creativity — gmake the discursive identity of the star famous
and interesting for the viewer, especially for fans.

The study of the creative discursive identity of the British
celebrity in the ecosystem of creative activity as well as their
comparing is a perspective of the work.
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Tapacoa C. [luckypcuBHa 0COOUCTICTH 3HAMEHHUTOCTI
y kapHaBaibHoMy mnpoctopi Cnoaydyenux Iraris
AMepuKH

Anortanis. CTarTsnpucBsIYeHaKOMIUIEKCHOMY KOTHITHBHO-
KOMYHIKaTUBHUM (DEHOMEHY — IUCKYypCHUBHiM 0coOHcTOCTi
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3HAMEHHUTOCTI B KapHaBaJbHOMY Tpoctopi CroiaydeHux
[lItatis Amepnkn. [i iHTEPEHTHHMH pHCAMH BH3HAYEHO
HECTaHJApTHE  MUCICHHS, SICKpaBy  IHAWBIIyalbHICTB,
napajioKcaibHi 0COOMCTICHI Ta TBOPYI MPOSIBH, SKOCTI Jiepa,
TaJIAaHT, HATXHEHHS, TeHIANbHICTh, TBOPYY CaMOCBIIOMICTB,
3HAUYIIICTh, caMOpeallizallito, TBOPYICTh Ta IHTEHLII TBOPIIS:
CIIOHYKAaTH JIO JYMOK, 3MyCHTH CTBOPHUTH CBOE, BHSBHTH
HOBU3HY. KymbrypHo-crienngiuHi  MEHTaJbHI  IpoLecH
Ta CBITOYSIBJICHHS aMCPHKAHIIB BIUIMBAIOTh Ta BH3HAYAIOTh
KOMYHIKaTUBHY TIOBEIIHKY JUCKYpPCHBHOI ~ OCOOMCTOCTI
aMEpPUKAHChKOi 3HAMEHUTOCTI.

AMepUKaHCBbKI  3ipKH B JIMCKYPCHBHIH  TBOPUYOCTI
JEMOHCTPYIOTh JTUBEPIreHTHHH, TOOTO KpEeaTHBHUM, THII
MUCTICHHSI, SIKHI CIyTy€e 3aC000M MOPOKEHHS OPUTiHATBHUX
TBOpunx inei. KpeaTwBHiCTH — II¢ BMIHHS OCOOHCTOCTI
Mi3HaBaTW HOBE, HECTAaHJApTHE, BMITH 3HAXOIUTH MIOChH
OpHriHa/lbHE Ta LiKaBe B OyAeHHUX cuTyauisx. KpeatusHicTb
JUCKYpPCUBHOI ~ OCOOUCTOCTI  aMEpUKAaHCBbKUX  ceaeOpiri
MaHiecTyeTbCcs Y 3IaTHOCTI J10: BUSIBJICHHS 1 MOCTAHOBKU
npobnemM; 10 TeHepyBaHHS YUCICHHNX ayTeHTHYHUX i/IeH; 10
B/IOCKOHAQJICHHS CBITYy; [0 aHai3y 1 CHHTE3y; BHUCIIOBJICHHS
THYYKOCTI ~Ta IO3UTUBHOCTI JIyMOK; OpPHUTIHAJBHOCTI
W HECTaHAAPTHOCTI MOCTAHOBH MTUTAHB Ta HAJITAHHS BiNIOBIICH
Yy KOMYHIKaTUBHUX KOHTAKTaX 3 1HIIUMH JIFOJIbMH, 30KpeMa i3
JKYpHAJIICTaMH, BEIYYUMH TOK-ILOY, IIaHyBaTbHUKAMH TXHBOT
TBOPYOCTI TOMIO. 3JATHICTH NPOAYKYBAaTH >KapTH, MOYYTTS
TYMOPY, IHTEJICKT, JIOTCIHICTh, IIMPOKA 00I3HAHICTD Y PI3HUX
chepax, BimMoBa Bia madocy AUCTaHIII € BHU3HAYAIBLHUMH
pucamu KPEaTHUBHOT JIACKYPCHBHOL 0C00HUCTOCTL
aMEepPUKaHCHKOI 3HAMEHHUTOCTI.

3acobu, 1o MaHi(pecTyI0Th KPeaTUBHICTh aMEPUKAHCHKUX
ceneOpiTi B iXHIM TBOpYil JUCKYPCUBHINM IisTIBHOCTI, Taki:
ipOHisl; KOHTPACT; HPUHOM CAMOIPUHIKEHHS; XapT Hajk
c000; EKCIIPECHUBHI BHUCIIOBIICHHS; €MOLIWHO 3a0apBieHi
JICKCEMH; CTHITICTHYHI IOBTOPH; I'pa CIIiB.

KarwuoBi ciaoBa: auckypcuBHa OCOOHMCTICTB, TyMOD,
3HAMEHHTICTh, KApHABAII3allisl, KPCATUBHICTh, MOBHA I'Pa, CMiX.
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«Kuiscorxuii nonimexniunuti incmumym imerni Ieops Cikopcokozon

BAKJINBICTb ®OPMYBAHHA{A EMQHIﬁHQFO [HTEJIEETY
ITPY1 BUBYEHHI AHIVIIMCbROI MOBU
MAWBYTHIMU CIIEHIAJIICTAMUA

Anoranis. CTaTTio MPUCBSTYEHO PO3MIISAY OIHOTO 3 aKTy-
QIBPHUX NHUTaHb (POPMYBAHHS IOBHOI[IHHOTO MOJIOIOTO CIIe-
miajicTa y By3bKil ranysi (arpapHa/TexHiUHa/MapKeTHHIOBa/
MEHEJDKMEHT), a caMe PO3BUTKY EMOLIIHOro iHTeleKTy Ha
3aHATTAX 13 BUBYCHHS {HO3EMHOI MOBH SIK OJIHI€l 3 TOJOBHHUX
KOMIIETEHIIii KoMIieMeHTapHoro 6asucy “soft skills”.

YV Marepiaiii po3IIaAa€eThes JiTepaTypHUil Ta JOCIiAHULb-
KUH HapoOOK i3 BH3HAYCHHS SBUILA «CMOILIIMHUI THTEICKTY,
3acaay 3 HOro po3BUTKY Ta BIIPOBAIKCHHS B 3aKjajgax CIie-
[IaJIbHO-TEXHIYHOI Ta BHIIOI OCBITH B KOHTEKCTI Marepia-
1y, nepeadadyeHoro MporpaMor 3 BHBYCHHS 1HO3EMHHUX MOB
B OCBITHROMY 3akjaji. Takuil MiAXix JO3BOJISIE BIAKPUTH
OiIbIIIe MOYKIJIMBOCTEH ISl CTBOPEHHST €MOIIHO-CHTYaliHHUX
BIIPaB, JUKE HAIBHICTH MOBHOTO 0ap’epa Ta COIiOKYIIBTYPHHX
PO3061KHOCTEH, 1110 NOCTAIOTh Nepe 3400yBadaMy OCBITH Iij
yac BUBUYEHHS MOBM Ta 0€3MOCEPeIHbOT0 KOHTAKTY 3 HOCIs-
MM 1HO3€MHOI MOBH Y{ IHIIMMH 3aKOPJOHHHUMH KOJEraMH,
1110 BUKOPUCTOBYIOTh aHIIIIIICbKY MOBY SIK 3aCi0 CHIJIKYBaHHS,
(hopMyIOTh CHIpaBXKHil BUKIUK JUIS HOBOTO ITOKOJIHHS Ta Ie
HEJIOCBITYEHOrO crierianicra. KpiM Toro, BaXJIMBUM € TOMW
YUHHHK, 10 BepOalbHe CIIIKYBaHHS, PEITTAMEHTOBAHE CYTO
HOpPMaMHU Ta MPAaBUIIAMHU aHTIIIHCHKOT MOBH 1 JIIIOBOT €THKH, HE
3aBKAU JIOTIOMAra€ y BUPIMICHHI OTOYHUX UM TO BaXKIMBUX
nuTaHb. [ Haaro/KeHHs JOBTOTPUBAIHX Ta MIIHUX B3a-
€MOBHT1THUX NMapTHEPCHKUX BIIHOCHUH BKIIUBHM € HE JIHIIE
BBIWINBHII Ta Mpo3opuii 0OMiH iH(pOpMaIliero, ae if ycTaHOB-
JICHUH eMOLIHHUI 3B’ A30K.

s mpobGnema 0COOAMBO aKTyallbHa, OCKUIBKH €MOLil
Ta YiTKi MEXIi JIJIOBOTO CITJIKYBaHHS Ba)XKKO BPETYIIOBATH
abu cTBOpUTH rapMoHiiiHuil Ganmanc. ToMy pO3BHTOK HaBH-
YOK YXBaJICHHS pIllIEHb Ha 3acaji JOCHIPKEHb MPO EMOILiii-
HUH 1HTEJEKT caMe Ha 3aHATTIX 3 aHIIIHCHKOI MOBH € TaKUM
BOXJIMBUM. AJDKE B JIaHOMY KJIFOUl BC1 yYACHUKU TIEPErOBOPIB
nepeOyBalOTh B OJHAKOBO PIBHUX YMOBaX CIIOHTaHHOTO MOB-
JICHHS Ta HE MAIOTh FAPAHTOBAHOTO 0A3UCy ISl OHOCTOPOH-
HBOT'O JIOMIHYBaHHSI B aKTHBHOMY JTiaJI031.

VY crarTi HaBOXATHCS TOJIOBHI ApIyMEHTH HA KOPHCTH
BIIPOBAKECHHS CJICMCHTIB BIIPaB, CIIPSMOBAHMX Ha PO3BUTOK
€MOLIIHHOIO 1HTEJIEKTY Ha 3aHATTAX i3 BUBUEHHS aHDIIHCBKOI
MOBH 3100yBayaMy OCBITU Y KJIIOUi MiATOTOBKU Ta PO3BUTKY
MOBJICHHEBUX KOMIETEHLIN MaiOyTHiX (axiBLiB SIK BHUCO-
KOKBaJIi(hiKoBaHUX POOITHUKIB, BUCOKO(YHKIIIOHATBHUX 1 BCe-
0IYHO PO3BUHEHUX OCOOUCTOCTEW. TakuM YHMHOM OCOOHCTI
SIKOCTI HaOylyTh 1HTEPKOHTEKCTYaJbHOTO 3MICTY Ta JIaJyTh
3MOTY BIUTMBATH HAa EMOI[IMHUN KIIMaT Ta MIKOCOOMCTICHI

CTOCYHKH BCEPEIUHI KOJIEKTHBY Ta Ha PiBHI BIJTHOCUH «3aMOB-
HUK — KJIIEHT» 3arajoM.

Ku1104oBi cjioBa: eMouiiHuiA 1HTEIEKT, PO3yMOBHI pO3BHU-
TOK, podecCiifHi KoMIeTeHIlii, Mool (axiBiii.

MocranoBka mpodaeMu. Y CTarTi po3msnarOThes NPooIeMH
JOCTIPKEHHS eMOLIHHOTO IHTENEKTY K BAXJIMBOTO YMHHHKA PO3-
BUTKY OCOOMCTICHHX SKOCTEH CTY/CHTIB 3aKTajiB BHIIOI OCBITH,
ajianTanii iX 70 CyJacHHX YMOB JKHTTA, & TaKOXK c1ocoly dopmy-
BAHHS KOMIIETEHTHHX 1 KOHKYPEHTOCTIPOMOKHHX CIICIialliCTiB,
MOZJTHBI BapiaHTH PO3TISY EMOLIHHOIO IHTENEKTY Ha PiBHI CKIa-
JOBOTO efieMeHTa NpodeciifHoi MiATOTOBKY, IO BTIMOETHCS 3aC0-
0amu Bike 3HAHOMOTO Ta PEIIaMEHTOBAHOTO HABYAIBHOTO IIIIAHY.

AHani3 ocTaHHixX focmiTkeHb i myOmikamiii, [lutamas Heoo-
XITHOCTI PO3BUTKY €MOIHHOTO IHTENEKTY 3aBA/IH OYIIO aKTyaTbHIM
Cepet I0CIITHHIKIB TICHXOMOTIT Ta NEJArorik K YKpaiHu, Tak i BChoro
cBiTy. Haifbinbur panHi KOpiHHS JOCTIIKEHb eMOLIHHOIO {HTENeKTy
MokHa npocTexut B podori Yapms3sa [lapsina [1], sxuil 3a3Ha4aB
BAUTMBICT EMOIIHHOTO BUPAKEHHS [T BIUKMBAHHSA, & TAKOK JUIs
amanrarii - (URL:  https://www.psychology-online.net/articles/doc-
1869.html (nara 3Beprenns 18.12.2020)). ¥ 1920 p. E. Topunaiix ysis
Y CBOI0 po0OTY TepMiH «COLianbHui iHTenekm [2, c. 227-335], mob
OIMCATH HABMYKH PO3YMIHHSI I YIIPABIIIHHS THIIMH JIHOTMHU. Y CBOIX
poborax . Bekcnep miicaB Tpo BIUIMB HEPO3YMOBHX UHHHHKIB Ha
IHTeNeKTyaITbHy MOBE/IHKY 0co0mCTOCTi [3].

[Ipo HEOOXimHICTh IIMECTIPIMOBAHO PO3BMBATH EMOITIHHNIA
inrenekt ropopath nociimkenns JI. Jlexnepa ta I, [ortmana.
VY cBoiit kan3i «EMoniiiauit intenekt gutunn. [IpakTiasuil 10Bij-
HUK 11711 OaThKiB» [4, C. 269] BOHM HABOIAT PE3y/IbTATH AECATHPIY-
HOTO JocipkerHs 119 pouH, SKi CBiIOMO PO3BUBAIH EMOIHHII
IHTENEKT CBOIX JiTeH. ABTOPH CTBEPKYIOTH, IO TaKi JITH BHPO-
CTatoTh (i3MYHO OLTBII POBUHEHNMHU Ta MAIOTh MII[HHHA IMYHITET.
Kpim 1poro, BapTo 3ayBakuTH, IO PO3BUTOK EMOUIHHOTO iHTE-
JIEKTY CTIpHSIB (JOPMYBAHHEO CTPECOCTIHKOCTI.

Y BiTYMHSAHIH TCHXOJNOTIi TEPMiH «eMOUIHHUH iHTENeKT»
3’SIBUBCS 3aBJIAKH PO3BUTKY JOCIIKEHb Y cepi eMorii Ta iHTe-
TIEKTY, TOOTO 3B’SI3Ky MEHTAIBHOTO # adeKTHBHOTO Y CTPYKTYpi
IICUXIYHOI JISUIBHOCTI 0COOMCTOCTI, @ TAKOXK JOCIIIKEHb eMOLIiii-
HuX 3110HOcTel. Tak, y cydacHiii IcuxonoriuHii Teopii Ta mpakTiui
IIHPOKO BUBYCHI TaKi 0COOMMBOCTI EMOLIHHOT cepH, K emmarid,
BPA3IMBICTh, EMOLIHHICTH 1 eMoliiiHa CTiliKicTS [3, ¢. 161-174].
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Yce Buie3a3HayeHe BKa3ye Ha aKTyalbHICTb Ta Oaratorpas-
HICTb TIPOOJIEMH, QJIE HE JIa€ YITKUX YSBJICHB NP0 TE, K CaMe eMO-
IiiHMI 1HTeNeKT 1 Horo copMOBaHICTb Ha IHIUBINYATLHOMY PiBHI
BILTMBAIOTh HA CTAHOBIEHHS MOJIOZOTO (haxiBLIs, IKUMHU CaME METO-
JlaMHl MOYKHA 3a]IiITH, PO3BHHYTH TaKi HABMYKH TIiJ 4aC BUBYCHHS
QHTIIHCHKOT MOBHL.

Mera crarTi — 00rpyHTYBaTH HEOOXiAHICTH BUBYCHHS Ta BUKO-
PUCTaHHS €MOLIH il 4Yac TpOBEJCHHA HABYANBHHUX 3aHATH i3
METOI0 PO3KPHTTS EMOLIHHOTO MOTEHIIANTY Y4aCHHUKIB OCBITHBOIO
TPOLIECY ITiJi Yac OCBOEHHS OCHOBHUX 3HaHb 32 (haXOM I MOf[aib-
10T0 TPO(ECIHHOTO PO3BUTKY, POSTITHYTH AOMLTHHICTS 3ampoBa-
JDKEHHS! IPAKTHYHOTO 3ATy4eHHS PO3BUTKY EMOLIHHOIO IHTENEKTY
y TIPOIIEC OTIAHYBAHHS AHITIHCHKOT MOBH MalOyTHIMI (paxiBIISMHL.

Buknan ocoBHoro marepiasy. [yxe 1osro Oyna mommpena
JlyMKa, 10 eMOLi] 3aBaaloTh TMPaBUILHO YXBATIOBATH PillleHHS,
3HIKYIOTh €()EKTHBHICTH POOOTH, € TMPUYMHOW HEOOIyMAHHX
yuuHKiB. [IpoTe YKCIeHHI JOCIIKEHHS TIOKa3a/lH, 10 eMOLlii He
MAFOTh HETaTHBHOTO BIUIMBY HA e(DEKTHBHICTH JTEOACHKOI TisITBHO-
cti. Hagitp Oinbine, BOHU € HAIIMME «CYIYTHHKAMIY Ta TIOPaJl-
HUKAMI», L0 JOTOMAraloTh B YXBaJeHH] ONTHMANbHOIO PillleHHS,
a TaKOX MArTh Oe3mocepeNHiil BIUIMB Ha €(eKTHBHICTB A0CST-
HEHHS HABYAIBHUX TA IHIIKX LIJIEH.

Ocpita, be33anepeuHo, BUKOHY€E BAKIUBY COLiaNbHY (yHKIII0
Ta HampsMY TIOB’S3aHa 13 BIPOBAKEHHAM MPOBIIHIX TEXHONOTIH,
PO3pO0OK, IHCTPYMEHTIB, IO JO3BONSAIOTH ITiIBHIIATH OCOOHCTY
edeKTHBHICTh 1A JOCATHEHHA Tpodeciiitioro pocty. CydacHuit
€Tan PO3BUTKY CYCIIIICTBA CTABUTH BICOKI BUMOTH Tepel Criellia-
JICTaMu 1OJI0 PiBHS chOpMOBAHOCTI IXHIX mpodeciiinux AKoCTei.
Emortiita cripssMOBAHICTh 1 eMOIIHHUH IHTENEKT OMOCEPEIKOBAHO
BILTMBAIOT HA YCHIX MPOQECiiiHoT MisATBHOCTI.

Cucrema BHIIOI OCBITH CTPAMOBAHA Ha (JOPMYBAHHS KOM-
TMETCHTHNX T4 KOHKYPEHTOCIPOMOKHHX CIICIialicTiB, a 3Ha-
YNTb, [IEPE] BUKIAJAYaMi MOCTAIOTh 3aBJAHHA, 10 NMOTPeOyIOTh
BHOODY ONTHMATBHUX 1 aJeKBATHMX METOMIB 1 MPUIHOMIB K JUIs
BUKIAJaHHS JTUCLUILTIH, TaK 1 CIPAMOBAHMX HA PO3BUTOK €MO-
uiiiHoro intenexty. Jucuumnina «[Ho3eMHa MOBa» € yHiBepcalb-
HUM HCTPYMEHTOM ISl BUpIlEHHS 0araTboX OCBITHIX 3aBjIaHb,
OCKLTHKH BUBYCHHS 1HO3EMHHX MOB € OCHOBOIO COIIOKYJIBTYPHOTO
PO3BHTKY 0COOMCTOCTI.

CydacHa mapaJurmMa OCBITH PO3TISAE TPOIEC BUBYEHHS iHO-
3eMHHIX MOB fIK TPOLIEC {HIIOMOBHOI OCBITH, IO BKJIIOYaE B cebe
COLLIOKY/BTYPHHI PO3BUTOK 0COOMCTOCTI Ta (OPMYBAHHS KOMYHi-
KATUBHOI KOMIIETEHI[il. BOMOIHHS KOMYHIKATHBHUMH HaBHYKAMH
€ 0CHOBOIO €()eKTHBHOTO IHILIOMOBHOTO CTIUIKyBaHHs. Bonn nepen-
0ayarTh YMiHHS BUPAKATH BIACHI TYMKH, BOJOJIHHS AiaJOrYHIM
1 MOHOJIOTIYHIM MOBJEHHAM TOmO. [IpoTe, KpiM IThOTO, BAXKITHBO
BMITH KOHTPOIIOBATH, YNPABIATH MOBENIHKOI) CIIBPO3MOBHHKA,
YPEryJIb0BYBATH KOHQIIKTHI cHTYalii. J[aHi aCIeKTH € OCHOBHUMI
y TpoLeCi HABYAHHS 1HO3EMHIM MOBaM.

YMiHHS 3ifCHIOBATH e(eKTHBHE CITIKYBAHHS € OCHOBOIO
HABYATBHUX CTAHAApTiB. UMCIEHHI NOCTIIKEHHS MOKA3allH, IO
JUIs IOCSATHEHHS YCIIXiB T Kap’ €pHOT0 3pOCTAHHS, KPiM BUCOKOTO
PIBHS IHTENEKTY, BOKIMBO BMITH TPaMOTHO MOOYTYBATH TPOLEC
CIIITKYBAHHSA, KOHTPOTIOBATH BJIACHI eMOIii # eMOIIii CITiBPO3MOB-
Huka. OTKy, Bce YacTillie 1eJ1arory CTaii 3BepTaTich 10 TepMiHa
«eMOLIIHHI 1HTENEKT, coco0iB Ta METOMIB HOro (opMyBaHHS.
[ToHATTS eMOLiHHOTO IHTENEKTY BKIIOYAE B ceOe «3HaTHICTh 0CO-
OucTocTi PO3MI3HABATH EMOIIii, PO3YMITH HaMipH, MOTHBALIi0
Ta O2)KaHHs HIIKX JTIOAIeH Ta CBOT BIACHI, & TAKOX YIPaBIIATH BJIac-
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HUMH eMOIIIIMH I eMOIIIAMH IHIIMX JIFOJIEH 3 METOK) BUPIlICHHS
TIPAKTHYHAUX 3aBIAHBY [6].

3a Bu3nauennsm C.Jpx. Creiina Ta [oBapna byka «emoriitHuit
IHTENeKT», Ha BIMIHY BiI 3BIYHOTO JUTA BCIX TIOHATTS «IHTENEKTY,
SBIISIE COOOI0 3MATHICTH TIPABUIBHO PO3TIYMAUyBATH TEBHi CHTYya-
11ii Ta BIUIMBATH HA HKX, IHTY{THBHO BiTYyBATH Te, II0 XOUYTh i 4OTO
n0TPeOYHOTH 1HII JIFOTH, 3HATH iXHi CHIIbHI Ta Ca0Ki CTOPOHH, HE
mijnaBatuce crpecy» [7].

®opmyBaHHIO EMOLIIHOTO IHTENEKTY CIPHSIOTH NIEBHI CTpaTe-
Iii Iefaroris;

— BIIKPHUTICTH HOBOMY, TOOTO MOCTii{HE POMHUPEHHS PONBO-
BOTO TIPOCTOPY /TS KOXKHOTO YYaCHHKA HABYAIBHOTO MPOIIECY;

— mpaBo BHOOPY, 10 CTUMYITIOBATHME Ti3HABAIBHUII IHTEpEC,
TOYYTTS BIATOBIAATBHOCTI, (POPMYBAHHS BHYTPIIHBOT CBOOO/IH;

— eMolliiiHa cTaOUIbHICTh Ta CTPECOCTIMKICTD, 110 mepesoa-
Yae BMIHHS 3IHCHIOBATH eMOIIHIA OOMIH TIi1 Yac CIiTKyBAHHS,
EMITaTio0, YMIHHS JOTIOMOTTH iHIIMM Ta 001 Y CKITaTHAX EMOIIIHHO
HATPY)KEHAX CHTYAITIsX;

— (hopMyBaHHS aIcKBATHOT CAMOOIIHKH Ta O3UTHBHOTO MIC-
JIEHHS, 110 BILTHBAE HA YCHIlIHICTh HABYAIBHOI MISUTBHOCTI, aJlKe
CTYICHTH, SIKi TICPEKOHAHI Y BIACHUX CHJIAX, 3aCBOKOITH HOBHH
Marepiai Habarato MBHIE i ed)eKTHBHINIE;

— pe(MeKTHBHICTD Ta BKIIOYEHHS Y TPOLEC CAMOAHANI3Y, M0
CTBOPIOKOTH CTIPHATIINBI YMOBH IS CAMOAKTYaIi3aIlii 0coOncToCT
[8, c. 260-264].

Binomo, 1o 0arato comianbHuX, TCHXONOTIYHAX Ta ()i3iono-
TIYHAX BIIXWJIEHb MOB’S13aHi caMe 3 HAJMIPHUM HABAHTAXKECHHAM
HEPBOBOI CHCTEMH Ta TCHXIKH JIIOJMHH, 110 Bif0yBaEThCA uepe3
HEBMIHHS a/[alITyBaTHCh 10 YMOB XKUTTS. Bapto 3ayBakutH, 110 Mij
Yac BUBYCHHS IHO3EMHOT MOBH HEOOXITHO 3BEpTATH YBAr'Y HE JIHIIE
Ha 3I0HOCTI YYACHNKIB HABYAIBHOTO TPOIIECY Ta iXHill IHTENEKT,
a i Ha eMotiitHy cepy Ta MCUXONOriuHy atMocdepy, CpsIMOBY-
BAaTH CBOIO po0OTY HA CTBOPEHHS MO3UTHBHOTO MIKPOKIIMATY TIijl
Yac HABYAIBHUX 3aHATH 1 (JOPMYBAHHS MO3UTHBHOI MOTHBALIT 110
BHBYCHHS 1HO3EMHUX MOB.

Jlnst Toro, 00 HaBYaNbHE 3aHATTS CIPHSIO MAKCHMATEHOMY
PO3BHUTKOBI EMOIIIITHOTO IHTETEKTY, HEOOXITHO MOETHYBATH Pi3HO-
MAHITHI METOJH Ta PHHOMH:

— BIPABH JUTS 3HATTS TICUXOJOTIYHOI HATIPYTH, TPUBOXKHOCTI,
3 eNIEMEHTAMH apT-Teparti;

— 3aBJaHHS Ha IIJIBUIIEHHS CAMOOLIHKH;

- JIACKYCIi;

— pOMBOBI irpH;

— irpu, cipsAMoBani Ha BepOanbHe ab0 HeBepOalbHE BHpa-
JKEHHS BNACHOTO EMOLIIHOTO CTaHY;

— mpoOneMHi cuTyarii,

— 3aBIAHHA [T PO3BUTKY BepOAIBHAX Ta HEBEPOATBHHX
3aco0iB KOMYHIKAIIii;

— BIPaBH Ta 3aBJAHHS HA acoIiarii.

[liy yac 3aHATTS BOXJIMBO CTBOPHUTH CIPHUSTIHBY aTMOCQEDY,
0 JacTh MOXIMBICTH yCIM YYaCHHKAM HABYANBHOTO IPOLECY
BHCIIOBIIOBATH BACHI JyMKH, HE OCTEpIralodch OCyLy UM KpH-
THKH. 3aBJIAHHS [Ie/iarora — BiAMOBIaTH Ha Oy/Ib-SKui IPOSB eMo-
1iif 3 eMIAaTIe0 Ta BYATH [OMY CTYACHTIB, TOMY BaJKIHBO JOTPH-
MYBATHCh TAKHX TIPABILIL:

— T0Bara 0COOMCTOCTI KOKHOTO CTY/ICHTa,

— KpuTHKa 0e3 00pas;

— [MpHil HTEpeC 10 BChOTO, MO BiOYBAETHCA Y TpOILEC
HABYAHHSL.




ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOTro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonorisi. 2020 Ne 45 Tom 2

Y po0oTi Haj GopMyBAHHSM EMOLIIHOTO 1HTENEKTY CTYACHTIB
BAKIIMBY POJib BIAIPAIOTh TaKi YHHHHKH, SIK:

— CaMOOI[iHKa. Y TpOIeci HABYAHHS BAKIMBO AKIEHTYBATH
yBATy Ha 3MI0HOCTSX KOKHOTO CTYIEHTA, OIIHIOBATH HE JIAIIE KOH-
KPETHMIT pe3ymbTar, a if Ti 3yChiid, mo Oymu BUTpadeHi [ oro
JOCSTHEHHS;

— CaMOCBIIOMICTh. BKIIIOYaTH KOMIIOHEHT CAaMOKOHTPOITIO TIij{
Yac 3aHsTh;

— YOpaBNiHHA eMOIisMH. J[eMOHCTpYBaTH —pPi3HOMAHITHI
MOJIETT TIO3MTHBHOI MOBEIHKH, PUCITYXaTHCh JI0 KOKHOTO ydac-
HUKa HABYAIBHOTO POIIECY;

— MOTHBAIlif. BaXIMBOK YMOBOW € MOCTAaHOBKA PEATBHUX
1iJIeH Ta 3aB/aHb, IKIX MOXHA 10CATTH. [OJIOBHE — HABYMTH LIiHY-
BaTH He JIMILE BIACHI YCITIXH, & i CITIIbHI TIOCSATHEHHS;

— emnaris. [1ig yac 3aHATH 3BEpTaTH YBArY HA T, SKi EMOIil
TIepeKUBAIOTD IHIII JTIOAW B PI3HOMAHITHIX CUTYAIlIfX;

— coujanbHi HaBHukA. [locTaHOBKA 3aBJaHb, 110 JO3BOJISIOTH
TIAIIOBATH B MApax i TPYMax Ta CIPUAIOTH KOMyHiKaIii [9].

He 3aiiBiM Oyjie 3a3HAYMTH BArOMICTh YMiHHS BUKJIaj[aqa Tpa-
BIJILHO OPTaHi3yBaTH JIisUIBHICTh Ta TMPOJEMOHCTPYBATH BIACHHIL
TPUKNAJ] y KOHCTPYIOBAHHI CUTYAIliil YCIIXY Mill Yac JOCATHEHHS
ToCTaBIeHOT MeTH B po0oTi. 3100yBadi OCBITH OTPUMAIOTH OiibIIe
TPUKIATHAX Ta TPAKTHYHUX 3HAHb, AKIIO MATHMYTh 33 OCHOBY
KHBY PONBOBY MOJENb. TOMy BaKIMBO BiMTPAIIOBATH HABHUKH
Tepes THM, SK JOTOMAaraTi OnaHoByBaTH ix iHmmM. To0To BuKIa-
7124 Mae OYTH OCBIYEHUM Y TeMi Ta TOTOBUM JI0 pOOOTH Hajl HOBUMH
BUKJTUKAMH, 1110 MOXE BCTAHOBUTH ayTUTOPIS.

3 ypaxyBaHHsM 3a3HAYEHOTO JIOLIIBHUM Oy/e BIPOBA/KEHHS
OITBINOT KUTBKOCTI PONBOBHX Ta CHTYaIliiiHUX irop 1 Brpas. Kpim
po0oTH B MaTiX/CepeNHiX Tpymax, 3100yBadi MaloTh CIIBIIPAITIO-
BATH 3 BUKITaa9eM Ta 3aPOIIECHAME CTOPOHHIME 0COOaMH (aHTIIO-
MOBHI BUKJI[a4i/TICUXOIIOTH), IO Ti/IBUIIATH PiBEHb CIIOHTAHHO-
CTi CHTyalii Ta JOMOMOXKE 3HAXOTUTH PIllICHHS i3 BCTAHOBIICHHS
CIPUATIMBOTO EMOIIHHOI0 KIIiMaTy B aOCOMTHOTHO HOBOMY Ta HE
TPHCTOCOBAHOMY KOMEKTHBI.

V pe3yibrari MOKHA OUiKYBATH HE JIMIIE TTiIBUILICHHS CaMo-
CBIIOMOCTI OKpEMHUX IHIMBIMYYMIB, ale i AKICHOTO TOKPAIICHHS
npodeciitHoi MATOTOBKY i aOCOMIOTHO HOBHH IHTETPOBAHMI TIijl-
XiJl JI0 iHIIOMOBHOTO, MPO(ECIHHOTO Ta IUIOBOTO MiKOCOOHCTIC-
HOTO CTILTKYBaHHS.

Bucnosku. OTxe, BUHUKHEHHIO IOHATTS «EMOLIHHUH 1HTE-
JIeKT» TepeayBaB TPUBATMI LUISX HAyKOBHX MOIIYKIB 1 JOCH-
JUKeHb, Y pesynmpTati sknx Oyno BU3HAHO (DaKT 3aKOHOMIPHOTO
3B’SI3KY MK MUCJICHHEBUMH i €MOI[IifHIMH MPOTIECaMH, CTBOPEHO
TIEPETyMOBH JUTS TIONAJIBIION0 JOCIIKEHHS TIPOONEMI eMOIIiii-
HOI peryJiii MICICHHEBOT ISTBHOCTI Ta TIOBEIHKH 0COOMCTOCTI
3raJioM. BHOKpEMIICHHS iHTENeKTyalbHUX 3Mi0HOCTEH, MOB’s3a-
HUX 3 00po0KOI0 eMoliiiHOT 1HOpMALi, PUBENO 10 POIIMPEHHS
3aranbHoi cTpykTypH intenekry [ 10, ¢. 82-90.]

EMortiiiHuii iHTENEKT € HE3aMIHHAM YMHHUKOM, 10 aKTHBI3ye
1 MTHOCHTD HAlTy PO3yMOBY BIPABHICTb; KOJH JMOTMHA BU3HAE CBO
TIOYYTTS i KePYETHCS HIMA B KOHCTPYKTUBHHUI CTI0CI0, TO TI€ 30171b-
1Y€ {HTeNEeKTyambHi il ocobuctocti. [liBuimuTa piBeHb CBOTO
EMOI[I{HOTO IHTENEKTY HITKOM MOXKIIMBO, IIPOTE HE 32 JIOTOMOTOK)
TPAIUIIHHKX TPOrPaM HABYAHHSA, CTPSMOBAHUX HA Ty YACTHHY
MO3KY, SIKa Kepye HaIlMMH patioHanbHumu ixesv [11, c. 85-89].

CopMOBaHiCTb EMOIIIHOTO THTENEKTY MPOSBISETHCS B MiHHI
Tejlarora BCTAHOBJIOBATH EMOIIHHIH KOHTAKT SIK 13 KONIEKTHBOM,
TaK 1 3 KOKHAM YYaCHUKOM 30KPEMa, CTBOPIOBATH Ha HABYATHHUX

3aHATTAX aTMOC(Epy B3aEMOPO3YMIHHS 1 IOBIpH, KepyBAaTH TOUYT-
TAMH Ta [yMKaMHl y4acHHKiB HaBuaibHOro npouecy. Lleit GpeHomen
CTpHSE 3IATHOCTI MEIArOTiB J0CTIPKYBATH 1 IPOEKTYBATH BIACHY
JISUIBHICTB, MIPKYBATH 1 JiATH y mpodeciiiuiii ramy3i He3anexKHo
BiJT 9yK0i BOJI, 00CTABHH, CAMOCTIHHO 3IifiCHIOBATH BHOIp, yXBa-
JIOBATH Bi/IIOBI/HI PIIlIEHHS B YCKIIATHEHHX CHTYAITISX, BAPOOIATH
CTpATETii TIOBEIIHKY Ta I0CATaTH MOCTABNEHHX 1[Uei 0e3 Ha/Mip-
HUX BOJILOBHX 3YCHIIb.

Taxi socTi 32 HAIIATHO-PEUIEKTHBHAM TPUHITATIOM 3HAXOMATH
BIITONIOCKH Y 3100yBadiB OCBITH, IO TIepeOyBAIOTh B OTHOMY OCBIT-
HBOMY TIPOCTOpI, 3 IEMOHCTPOBAHOIO POTLOBOIO MOJIEILITIO Ta CTUMYITIO-
FOTh OLUTBII aKTHBHHH TPOLIEC SK B HTENEKTYaTbHOMY, TAK 1 B EMOIIiH-
HOMY PO3BHTKY. BilITOBITHO, 10 0COOMCTICHIX SKOCTEH JONyYarOThCS
i mpodeciiii, 00 TeMarika Marepiany 3a OCBITHIME MpPOTpaMaMu
MaKCHMAJIHO KOpEMIOE 0 MpodheciitHol AimbHOCTI Ta Oaraxy 3HaHb
1 BMiHB, IO CTaHyTh OCHOBOIO TIPO()ECIHHOT ALATHHOCTI.

[lcnxomnoro-menaroriyni NpuitoMH, METOIH, TEXHOIOTI] Hie-
CTPAMOBAHOTO (hOPMYBAHHS CKIAIOBHX YaCTHH JOCIIDKYBAHOIO
(peHOMEHY BaXJIMBO BIPOBAUKYBATH B OCBITHIH MPOLEC, OCKLIBKH
eMOI[iifHa HEOCBIYEHICTh MOXKE MPU3BECTH JO0 MIKOCOOHMCTICHUX
KOH(IIKTIB, CTPECOTEHHHX CHTYALLii, SIKi AECTPYKTHBHO BILTUBATH-
MyTh Ha 0COOUCTICHY Ta mpodeciiiny cepu AiLIBHOCTI Mejarora
[12,¢.27-31].

Buknazad TOBMHEH YCBIOMIIOBATH BaKJIMBICTh CTBOPCHHS
eMOLIHHOTO KOM(OPTY B HABYATLHOMY MPOLECI, MParHyTn 3a0es-
TICYNTH HOTO Ha TPAKTHIL, HA T0CTATHHOMY PiBHI BOJIOJTH TEXHO-
JIOTiSIMI CAMOPO3BHTKY, IKi 0 3a0€3MeUrITH He JIAIITE PO3ITi3HABAHHS
Ta CAMOKOHTPOIIb BIACHUX EMOLH, a i po3yMiHHS eMOLINHUX CTa-
HIB CTY/ICHTIB, 3/[ATHICTh MOTHBYBATH {XHIO HABYAIBHY HisUIbHICTH
qepe3 yke 3HAYYILY A7 HUX cepy MOuyTTiB i epeKHBaHb.

BuBueHHs emoriitHIX 0co0MMBOCTEl Ta PO3BUTOK EMOIIIHOTO
IHTENEKTY — 3aBHAHHS MEPLIOYEProBoi BakIMBOCTL. BOHO € akTy-
aJIbHAM T[OJI0 BUPIIIEHHS IPOOJIEM Ti/IBUIIEHHS PiBHS YCIIIIHOCT
HABYAHHS, CIPHAHATTS 1 PO3YMIHHS 1HITOT JFOMUHK K 0COOUCTO-
cti. EMoIIiiiHa rpaMOTHICTb JI03BOJISE KpaIlle pO30UpATHCS B €MO-
LiHOMY (DYHKIIOHYBaHHI JIOEH, Z0CSATATH YCTIIXY Y CIUIKYBAHHI,
BHPINIYBAaTH KOH(IIKTH, po3ymiTi cebe, cBoi moTpedu i OakaHHs,
CTaBUTH TIepe]t co00to0 i, TX focsTaTy. Yce 1ie BITHBAE Ha ed)ek-
THBHICTb 3aCBOEHHS 3HAHb.

Otke, BUKIAAY 111 9ac MATOTOBKH 0 3aHATH 3 AHIIIHCEKO]
MOBH 3 MaOyTHIME (axiBIOAMI TOBMHEH MPOXYMATH METOIH
Ta MPUHOMH, WO J03BOMATb BUKIMKATH EMOLINHE MiIHECCHHS.
EdexTuBHiCTb iSIBHOCTI 3 PO3BUTKY EMOLIHHOIO iHTENEKTY CTy-
JEHTIB 3aNeKHUTb Bijl CTBOPEHHS TCHXONOTIYHAX YMOB Y 3aKIaji
OCBITH i YCBIJOMJIEHHS ITe/IaroraMi BOKIHBOCTI I[bOTO HATPAMY
y npoeciitHiil AISIBHOCTI.
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Chava H., Narodovska O. The importance of emotional
intelligence forming during English classes for future
specialists

Summary. The article is dedicated to one of the topical
issues of forming a full-fledged young specialist in a narrow
field (agricultural / technical / marketing / management) which
is the development of emotional intelligence at foreign language
classes as one of the main competencies of the complementary
“soft skills” base.

The material considers the review of literature and research
works in defining the phenomenon of “emotional intelligence”
and the principles of its development and implementation
in institutions of special technical and higher education in

the context of the material provided by the program for learning
foreign languages in educational institutions. This approach
allows more opportunities to create emotional and situational
exercises, because the presence of language barriers and socio-
cultural differences faced by students in language learning
and direct contact with native speakers or other foreign
colleagues who uses English as a language of communication,
form a real challenge for the new professional generation
and still inexperienced specialist. In addition, it is important
that verbal communication, guided solely by the rules
and regulations of the English language and business ethics,
does not always help in resolving current or important issues.
Not only sound communication but its alertness and dedication
are also most required.

The problem of this issue is especially relevant because
emotions and clear boundaries of business communication are
difficult to regulate in order to create a harmonious balance.
That is why the development of decision-making skills based
on research about emotional intelligence at English classes is
so important. In this sense, all participants in the negotiations
are in equally equal conditions of spontaneous speech and do
not have any guaranteed basis for unilateral dominance along
active dialogue.

The main arguments in favor of the introduction
elements of exercises are aimed to development of emotional
intelligence at English language classes by students in
the training and development of speech competencies
of future professionals as highly skilled workers and highly
functional and well-developed individuals. This way shows
that personal qualities will acquire intertextual content and will
allow influencing the emotional climate and interpersonal
relationships within the team and at the level of customer-
client relations in general.

Key words: emotional intelligence, intellectual
development, professional competencies, young professionals.
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ETHNOLINGUISTIC PECULIARITIES
OF INVESTIGATING LANGUAGE UNITS: MEANS OF VERBALIZING
THE CONCEPT OF “RATIONALISM”

Summary. This article examines the effectiveness
of describing the concept of “rationalism” in journalistic
texts. Modern journalism allows changes in the collective
consciousness of its readership (and its surrounding society)
as reflected in a text to be followed quickly, as well as
the characteristics accompanying the formation of new
trends in the development of concepts based on their means
of verbalization to be identified.

Despite attempts to distinguish ethnolinguistic methods for
describing and analyzing material, ethnolinguistics primarily
uses modern methods developed in other disciplines related to
the study of semantic fields, frames, metaphors, and concepts.
Accordingly, uncovering new approaches to the study
of concepts from an ethnolinguistic perspective has evolved
into a promising area of research at present, supplying both
the purpose and objectives of this contribution.

Taking into consideration the field approach to the study
of the components of verbalization, according to which lexical
units, which belong to different parts of speech are united
by a common conceptual field, 12 means of verbalization
relating to the concept of ‘“rationalism” such as nouns,
adjectives, and adverbs were selected from lexicographical
sources: nouns — Rationalismus, Rationalist, Rationalistin,
Vernunftmensch; adjectives — rational, rationalistisch,
sinnvoll, verniinftig; adverbs — rational, rationalistisch,
sinnvoll, vernunftig.

Within the investigated sample all of the above-mentioned
lexical units were recorded in combination with other
components (568 examples) and the indicators of frequency
of the means of verbalization were identified. The analysis
of newspaper articles shows that the highest quantity of word
uses was recorded for adjectives — 357 examples (62,8%),
followed by adverbs — 136 lexical units (24%) and the lowest
quantity of examples was found for nouns — 75 word uses
(13,2%).

As shown by quantitative indicators of “rationalism’s”
verbalization as a concept, which to date, has not been
sufficiently explored, modern journalism is dominated by
adjectives, which carry a significative aspect of meaning,
among which those most frequent encountered are the following
combinations: rationales Verhalten, rationale Handeln,
and rationale Entscheidungen.

Key words: linguistic world image, concept, component
of verbalization, ethnolinguistic analysis.

Introduction. Culture, in particular those of a spiritual nature,
is closely related to forms of linguistic expression and, to some
extent, highly dependent upon them. It is culture that defines
people as a nation, and a nation cannot exist without a language.
Although a component of culture, language also depends to a great
extent upon it, expressing it through various means, responding
to changes which occur within it, and evolving with it in tandem.
The interaction of language and culture and investigation of this
relationship as a holistic system is one of the primary objectives
of ethnolinguistic analysis 5, p. 32]. As such, ethnolinguistics is that
branch of science that has emerged at the intersection of linguistics
and cultural studies, examining manifestations of the culture
of the people, reflected and embodied in their language. Hence,
the main tasks of ethnolinguistics include defining and investigating
the cultural significance of a language unit on the basis of its analysis
as a cultural component [9, p. 8, 10~11]. It should be noted that only
a verbal sign or a type of verbal activity, which includes cultural
information, can be considered a subject of ethnolinguistic studies.

Ethnolinguistics  studies materialized cultural —objects,
products, creative work, and cultural achievements embodied
in the language of a particular people [5, p. 32]. Its subject area
includes aspects retained in the people’s collective memory, and in
their spiritual comprehension of the world as reflected in their ideas,
behavioral/mental patterns, systems of ethical and aesthetic
values, norms, customs, rituals, myths, beliefs, ways of life, etc.
[9, p. 3647]. Some researchers (V. Kononenko [7]) abstract
the subject area of ethnolinguistics, including texts of various kinds
and manifestations, taking into account the spiritual and conceptual,
figurative and metaphorical, symbolic, and other knowledge as
a result of human consciousness. According to M. Alefirenko,
ethnolinguistics also studies spiritual and material culture that shape
the linguistic world image (LWI [1, p. 32]).

Analysis of recent research and publications. Ethnolinguistics
focuses on studying the national and cultural component, in the form
of an LWI or linguistic identity of its capacity, so there is a need
to examine the issues of national psychotype, seeing culture in
a speaker and, conversely, the speaker in this culture. That is, apart
from language as a translator of cultural information and culture, it
also denotes a person who uses the language as a means of creating
culture [9, p. 36]. Accordingly, it is important to consider all factors
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that may affect the use of the language, i.e. the varying characteristics
of its speakers (age, sex, level of education, culture, occupation, etc.)
to the features of a certain speech act [12]. In this regard, scientists
possess contrasting points of view. According to V. Kononenko,
the object of ethnolinguistics lies in establishing the conditionality
of culture and language depending on the linguistic competence
of the individual who is a speaker of that language, and proponent (or
bearer) of its (accompanying) culture [ 7, p. 26], whereas M. Alefirenko
supports the definition of the object of ethnolinguistics derived
from von Humboldt’s conception of it, under which the language
participates in the most important cultural processes — perception
and the comprehension of reality [1, p. 17].

Thus, ethnolinguistics is situated at the intersection
of several scientific disciplines, including linguistics, cultural studies,
ethnography, and psycholinguistics [1, p. 17].

Despite attempts by some researchers to distinguish
ethnolinguistic methods for describing and analyzing material, this
branch of linguistics primarily uses the modern methods found
in other sciences related to the study of semantic fields, frames,
metaphors, and concepts.

As a result, discerning new approaches to the study of concepts
from the perspective of ethnolinguistics has become a promising area
of research at present. The authors consider it to be appropriate
to conduct ethnolinguistic analysis of the concept of “rationalism”,
which has yet to be sufficiently explored in modern German, based on
the means of its verbalization in a selection of lexicographical sources
[21-23]. Research materials include journalistic texts from the Die
Welt newspaper [24], and a continuous sampling totaling 15 000 word
uses, of which 568 cases verbalizations of the concept “rationalism”,
belonging to different parts of speech such as nouns, adjectives,
and adverbs were recorded.

The methodology of this study is predefined by its purpose
and objectives. The descriptive method was used to characterize
the indicators of frequency of the means of verbalization
of “rationalism” as a concept in modern newspaper texts. The
elements of conceptual analysis, as well as the method of linguistic
and cultural commentary were used to study “rationalism” further
as a concept, primarily through the peculiarities of its philosophical,
social, political, and artistic meaning. Conversely, aspects
of distributive analysis were utilized to determine the peculiarities
of how units function in different contextual environments, and to
study their compatibility.

Research results and discussion.

1. Concept as a category of ethnolinguistic analysis

Scientists have long debated the categories of ethnolinguistic
analysis. In ethnolinguistic analysis, these often include: cultural
semes, cultural background, cultural inheritance, cultural
traditions, cultural concepts, cultural process, cultural space,
mentality, cultural values, language competence, symbol,
archetype, metaphor, simile, and epithet, all of which comprise
the ethnolinguistic field [7, p. 111-124].

One of the most-heavily referenced terms in ethnolinguistics,
and an essential component of our study is that of a concept.
Generally, there exists a number of approaches to understanding
the term [17; 18]. “Linguistic” definitions of this term tend to be
based upon its psychological understanding. For example, according
to O. Kubriakova, a concept is “a term that is used to explain
the units of mental or psychological resources of our consciousness
and the information that reflects the knowledge and experience
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of the person; a meaningful memory unit, the whole world image
reflected in the human psyche” [8, p. 90-93].

The idea that one’s view of the world is influenced by culture is
reflected in the works of a number of academics [2-4]. O. Babushkin
notes in particular the ethnolinguistic peculiarities of concepts,
suggesting that a concept is any discrete, meaningful unit of collective
consciousness that reflects the subject of either a real or ideal world
and is stored in national memory in the verbally indicated form [2].
As can be seen, the national-cultural component is common to both
approaches. V. Ivashchenko introduces an ethnolinguistic (linguo-
conceptual) line of reasoning to the research of concepts [6, p. 6], in
which the researcher defines the mechanisms of conceptualization as
well as the parameters of mental-verbal descriptions of modeling art
concepts in scientific linguoconceptology.

In addition, the authors would like to draw attention to
a culturological definition of the term. S. Vorkachov suggests
understanding a concept as a unit of collective consciousness that
has verbal expression and ethnocultural peculiarity [4, p. 42, 47].
Accordingly, it appears that the term concept should be understood
and used in ethnolinguistics as the largest operating unit of the mental
level as reflected in the language.

Nevertheless, linguists often debate about the verbalized
(R. Jackendoff [16], O. Babushkin [2]) and partly verbalized nature
(O. Kubriakova, Yu. Apresian, H. Hachev) of concepts, in addition to
delimiting them from notions [quoted after 13].

According to A. Prykhodko, a notion becomes a concept only
when it acquires national connotations, growing into a unit capable
of measuring mentality [11, p. 95].

As current studies show, the national characteristics of concepts
are best studied using the means of their verbalization, which reveal
specificity of conceptualization in different world images [20].

In recent times, ever greater numbers of researchers have paid
attention to the field structure of the term concept, highlighting its
primary and peripheral components.

Summarizing the definitions mentioned above, for the purposes
ofthepresentstudy, aconceptis denoted asaunit ofmental and psychological
resource, which expresses ethnic national characteristics. This stands in
contrastto the definition of a notion, which is universal and, for the purposes
of the present study, analyzes the features of the concept of “rationalism”
in the German language. We consider it appropriate to consider the field
principle (of J. Trier [19]) relating to organizing the means of verbalization
of a concept, as well as O. Ohui and R. Melnyk’s approach [10], according
to which the means of verbalization expressed by different parts of speech
have similar semantics.

In order to study mental peculiarities relating to verbalization
of “rationalism” as a concept, we shall take the specificity how
the verbalization of its components manifest into account, all-
the-time comparing this with how “rationalism” is understood in
philosophical, moral, aesthetic, and socio-political contexts.

2. Ethnolinguistic principles of verbalization relating to
the concept of “rationalism”

The term “rationalism” is derived from the Latin ratio (mind)
and indicates a philosophical and ideological setting in which
the “true” reasons of being, cognition, and behavior among individuals
can be found in the principles of the mind. The term “mind” migrated
to philosophy from theology, where “rationalism” was defined as
adirection, the proponents of which insisted on purification of religion
from everything lacking a reasonable explanation, consequently
subjecting tenets of faith to logical analysis [14].
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Many of the man-made catastrophes of the 20" Century (the
two world wars, genocide, the “moral” evolution of mankind,
which has reached a deadlock, the risk of self-destruction to
humanity, environmental collapse, etc.) were perceived by members
of the Frankfurt School (Horkheimer and Adorno, in particular) as
a direct result of rationalism’s claim to preeminence in world culture.
According to them, this over-extension of rationalism is a realization
of the inherent human desire for domination and power. In the eyes
of most critics of this line of reasoning, however, rationalism served
only as a mask, or a kind of established cultural tradition under which
a deeply rational human nature is hidden. The fates of both classical
and non-classical versions of rationalism are inextricably linked with
the historical evolution of culture in Europe [15] (and thus, with
global development). The present crisis confronting culture, most
likely at a tipping point in its history, severely affects the foundations
of rationalism, criticism of which often acquires the attribution
of “counterculture”. Therefore, modern rationalism, responding to
the challenges of time, has evolved towards greater adaptability,
assimilating the dialogical forms of cultural interaction, while
at the same time insisting upon the fundamental role of the rational
principles of human existence that are best reflected in language.

The problems associated with urbanization have become
poignant for contemporary German society, as evidenced by
numerous newspaper articles in such German dailies as “Bild”,
“Zeit”, and “Die Welt”.

In contemporary German journalism definitions for analogous
terms such as rational, rationalistisch, sinnvoll, and verntinftig
appear even more often both to describe the philosophical views
of certain artists, such as writers, architects, and painters, as well
as to create images of a city, a street, a country, or of an entire era.
This demonstrates the peculiarity inherent in the linguistic expression
of key notions and culturally-predefined mentality units, as well as
ethnolinguistic concepts.

Since direct observation of such changes in the collective
consciousness of a certain people is possible based on the means
of verbalization, the authors of the present study have elected to examine
the specificity of how linguistic expression of the concept of “rationalism”
manifests itself in contemporary texts published by Die Welt.

3. Semantic peculiarities concerning the means of verbalizing
“rationalism” as a concept

Based on the analysis of modern lexicographical sources [21-23]
the following lexical units denoting “rationalism” were determined:
nouns — Rationalismus, Rationalist, Rationalistin, Vernunftmensch;
adjectives — rational, rationalistisch, sinnvoll, verninftig; adverbs —
rational, rationalistisch, sinnvoll, verniintig.

Within the sample, all of the above-mentioned lexical units were
recorded in combination with other components (568 incidences),
while indicators of frequency of the means of verbalization were
identified. The analysis of newspaper articles shows that the highest
quantity of word uses was recorded for adjectives — 357 incidences
(62,8%), followed by adverbs — 136 lexical units (24%), with
the lowest quantity of examples found for nouns — 75 word uses
(13,2%). Such a small number of examples is due to the specificity
of investigated lexical items, resulting in a limited number
of newspaper sections, among which the dominant areas are politics
(Politik) and economics (Wirtschaft).

In contemporary German society, the achievement of profit, or
advantage through “rational behavior”—rationales Verhalten, “rational
actions” — rationale Handeln, or “rational decisions” — rationale

Entscheidungen is stressed, indicated by the adjective rational,
comprising among 72% of the adjectival structures of the concept’s
expression within our sample. There were few examples of the use
of the phrase rationale Entscheidungen to describe the situation in
education with regards to the rational planning of students’ time
and future, however, an example is presented below:

“An vielen Unis des Landes sind Langzeitstudierende keine
Ausnahme. Fast jeder 20. Student an der Georg-August-Universitdt
Gottingen zihlt dazu. <...> Léngeren Studienzeiten liegen sehr hiufig
rationale Entscheidungen als Reaktion auf biografische Situation
zugrunde <...> Dies konnen ein Nebenjob zur Finanzierung
des Studiums, ein Kind oder die Pflege von Verwandten sein
[24: Welt: 24.03.2017].

As far as the use of the adverbial structures relating to the means
of verbalization is concerned, the combination “rational handeln”
(54% of all adverbs denoting “rationalism™) has grown popular,
especially in political contexts. German society is traditionally
characterized by its emphasis of punctuality, which can be seen as
amanifestation of “exactitude” or the so-called “healthy” rationalism.
These features reflect how Germans, by and large, think, along with
their desire to explain events, their causes, and the behavior of others
logically, particularly within political contexts. For example, in
the article “Le Pen zeigt ihr wahres Gesicht™ (““Le Pen shows her
true face”) from 11.042017 the author Martina Meister makes
assumptions about the rational assessment of the actions of certain
politicians:

“Es ist rational nicht nachzuvollziehen, warum Le Pen zwei
Wochen vor dem ersten Wahlgang, da sie immer noch die Umfragen
anfiihrt, einen derart offensichtlichen Fehler in ihrer Logik begehen
konnte [24: Welt: 11.04.2017] "

Among the nouns denoting “rationalism” the greatest frequency
of examples within the analyzed sample were recorded for
the word Vernunftmensch (49% of all investigated nouns) denoting
an individual guided by common sense, moderate views, and rational
actions:

“Als Vernunftmenschen trennen wir brav den Mull, ern&hren
uns aus nachhaltiger Landwirtschaft und sind standig auf der Jagd
nach Stromfiessern im Stindby-Modus. Und trotzdem schligt das
Herz schneller, wenn 430 Pferde im Riicken lostoben oder wenn
gerade mal 4,4 Sekunden vergehen, bis die Tachonadel an der Zahl
100 vorbeischiefit [24: Welt: 12.11.2014] .

In our opinion, the distribution of the use of lexical units denoting
“rationalism” as evidenced in the authors” sample can, and should
be attributed to socio-political and cultural changes, as well as shifts
in values readily apparent in contemporary German society, where
the adjective verniinftig meaning “reasonable, sensible, rational”,
which was popular in the late 20™ century, has been overtaken by
the means of verbalizing rational, as indicated by our analysis.

Conclusions. Modern trends in ethnolinguistics as a science
and new approaches to analyzing the formation of concepts through
their verbalization have enabled the authors to identify common
mental features of comprehending “rationalism” in the German
language. The results of this study demonstrate the effectiveness
of describing “rationalism” as a concept in journalistic texts, in
particular as modern journalism allows changes in the collective
consciousness of the people reflected in the text to be followed
quickly. Further, the characteristics of the formation of new trends in
the development of concepts based on their means of verbalization
can be swiftly identified.
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Taking into consideration the field approach to studying
the components of verbalization according to which lexical units,
which belong to different parts of speech, are united by a common
conceptual field, 12 means of verbalization of the concept
of “rationalism” such as nouns, adjectives, and adverbs were selected
from lexicographical sources.

As shown by quantitative indicators of ‘“rationalism’s”
verbalization as a concept, which to date, has not been sufficiently
explored, modern journalism is dominated by adjectives, which carry
a significative aspect of meaning, among which those most frequent
encountered are the following combinations: rationales Verhalten,
rationale Handeln, and rationale Entscheidungen.

With an eye to the future, the authors believe that it is advisable
to analyze a continuous sample of the same volume from German
magazines, apply statistical methods to determine the semantic
features of the means of concept verbalization, and conduct
comparative analysis into the use of these components in press
publications.
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Yepesbka K., [nagkockok JI. JIiHrBokyabTYpoOsIoriyHi
0CcOo0IMBOCTI /IOCTiIZKeHHS] MOBHHUX OIMHHIb: 3aco0u
BepOaJizanii konuenry «PanioHanizm»

AHoTauist. Y cTarti po3kpuTo e(heKTUBHICTb OIUCY KOHLIET-
Ty «ParioHanizamM» y ®ypHaIICTChKUX TEKCTaX, OCKUJIbKH Cydac-
Ha JKYPHAJTIICTHKA JIO3BOJISE MIBUAKO MPOCTEKUTH BiIOOpaXKeHi
B TEKCTI 3MiHM KOJIEKTUBHOI CBiIOMOCTI JIFONEH, BUSIBUTH 0CO0-
JuBOCTi (hOpMyBaHHSI HOBUX TEHJAEHIN y PO3BUTKY KOHLEITIB,
SIKi IPYHTYIOTbCS Ha IXHIX 3aco0ax BepOatizarii.

HesBaxaroun Ha cripoOM OKpEMHX JIOCIIJIHHUKIB BHOKpE-
MUTH BJIACHE JIIHIBOKYJIBTYPOJIOTIUHI METO/IU OTHUCY ¥ aHaIIi3y
Marepialy, s Taly3b MOBO3HABCTBa 3J€OLIBIIOTO MOCITYTro-
BYETHCSI CY4aCHUMH METOIMKAMH I1HIIMX HAyK, MOB’S3aHUX
i3 JIOCII/DKEHHSMU CEMaHTHYHHX MOJiB, (peiimiB, metadop,
KOHIICTITIB TOHIO. TOMY 3acTOCYBaHHS HOBHX IMiJIXOIIB [0
BHBUCHHS KOHIICNITIB Y JIHIBOKYJBTYPOJIOTIYHOMY paKypci
CTaJIO MEPCHEKTHBHUM HAIPSIMOM JOCHIKEHHS Ha CyYacHO-
My eTarli, 1[0 3yMOBMJIO METY Ta 3aBJaHHs CTAaTTI.

Bepyun 10 yBaru MOJbOBUI MiAXi/ IIOM0 BUBYECHHS KOM-
MOHEHTIB BepOamizallii, 3rilH0 3 SKUM JICKCUYHI OJIMHUIII
HaJIeXKAaTh JI0 PI3HUX YaCTWH MOBH i 00 €JJHAHI 3arajJbHIM KOH-
LenTyaJbHUM 1ojeM Ta 12 3acobamu BepOamizarlii KoHLENnTy
«PauioHani3m», SIK-OT IMEHHHKH, NPUKMETHUKH Ta IPUCIiB-
HUKH, 5IKi Oy;n BHOpaHi 3 JeKCUKorpadidHuxX JuKepes: IMeHHH-
ku — Rationalismus, Rationalist, Rationalistin, Vernunftmensch;
npukMeTHHKH — rational, rationalistisch, sinnvoll, verniinftig;
npuciiBauky — rational, rationalistisch, sinnvoll, verniinftig.

¥V Mexax AociiKyBaHOi BUOipku 3a(hikCOBaHO BCi BUILE3-
ragafi JEKCU4YHI OAMHHILI y CHOJYYEeHHI 3 iHIIMMH KOMIIO-
HeHTaMHu (568 MpHUKIAIiB), BHUSBICHO YaCTOTHI IMOKA3HHUKH
CYMICHOT BXXHMBaHOCTI 3ac00iB BepOaizallii. AHaJi3 ra3eTHUX
cTaTell MoKasye, 10 HaWOIbIIe CIOBOBKHBAHD 3a()iKCOBAHO
JUI IPUKMETHUKIB — 357 npuknanis (62,8%), 3a HuUMH clii-
IYIOTb MPHUCIIBHUKH — 136 eKkcnuHux oguuuns (24%), Hai-
MEHIIIC TIPUKJIAiB BU3HAYCHO JIJIsl IMCHHHKIB — 75 BUMAJIKIB
cioBoBXxuBaHb (13,2%).

Sk cBiguaTh KiJbKICHI MOKa3HMKM BepOaumizauii goci He
JOCHIPKEHOro KoHLeNTy «PauioHanizm», y cyuacHiil myOuri-
IUCTHUI TEPEBAXKAIOTh MPUKMETHUKU SIK HOCIl cHTrHidika-
THUBHOTO aCMeKTy 3Ha4YeHHs, 3-TIOMDK SKUX HaHYacTOTHIIOIO
BUSIBWJIACS CIIOydyBaHicTh rationales Verhalten, rationale
Handeln, rationale Entscheidungen.

Ku11040Bi cjioBa: MOBHa KapTHUHA CBiTY, KOHIIENT, KOMIO-
HEHT BepOati3aliil, JIHrBOKY/IBTYPOJIOTIYHU aHali3.
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MOBJ/IEHHEBA ITIOBE/IIHKA CYB'€KTA ITIO3UILIIIOBAHHA
«MOIEPATOP» B AHIVIOMOBHOMY IHTEPHET-BJIO3I

AHoTauis. Y cTarTi T0CTiPKEHO 0COOIUBOCTI MOBJIEHHE-
BOI [TOBEIHKH CY0’ €KTa-MOIepaTopa B IMCKypci iHTepHeT-0I10-
ry. YBary 30Cepe/PKeHO Ha TPAKTYBaHHI KJIIOYOBHUX IOHSTH
MPECTABICHOI HAYKOBOT Mpalli, a caMe «Cy0 €KT TUCKYPCUBHOT
JUSUTBHOCTI», «IO3UIIFOBAHHSY, «CTAHC» Ta «OJIOr-ITUCKYPC».
VY nociipkeHHI pO3IISIHYTO HAasBHI MiIXOAM O Kiacuika-
T TUIIB Cy0’€KTHUX MO3MIIN Yy BITYM3HSIHUX 1 3aKOPJIOHHUX
PO3BiJIKaxX, 3alpPOINOHOBAHO BJIACHY THUIIOJOTIIO CTAHCIB, SKi
KOHCTPYIOIOTBCSI MOJIEpaTOpaMHu MepCOHaIbHUX OoriB y [U10-
OanpHIN Mepexi. Y cTaTTi BCTAHOBJICHO, 1110 MO3HILis Cy0’eKTa
JTUCKYPCUBHOI JisNIBHOCTI (CTAHC) — 11€ MoJiacrieKTHUH (eHo-
MEH, SIKH He JIUIIE TOEHYE B o0l iHMBIIyalbHI XapaKTepH-
CTHUKHM yYaCHUKA TUCKYPCUBHHX MPAKTHK, a i OXOTUTIOE HOTO /
if oco6uCTI NepeKOHAHHS, YIOL00aHHsI, CyIXKEHHs Ta BipyBaH-
Hi. JloBeeHo, O 10 CTPYKTYPH CTaHCY BXOISTH JIBa HEPO3-
PHUBHO NOB’A3aHI KOMIIOHEHTH — adeKkTuBHUI (1OB’s3aHuUil
3 OI[IHKaMH, EMOIIISIMH Ta MOYYTTSIMH MOBIIS) 1 IiCTEeMIYHUIA
(mictuTh iH(OpMAaIlit0 PO 3HAHHS KOMYHIKaHTa Ta JpKepela
X MOXOJPKEHH ), SIKi 3HAYHOIO MipPOIO BIUTUBAIOTH HA JJMHAMIKY
MpOLIECy MO3KULIIOBAHHS B PeabHOMY Ta BIpTYaJIbHOMY CBITaX.
Y poboTi BCTAaHOBJICHO, 1110 B OCOOMCTUX JOMUCAX MOJICPATOP
32 JIONOMOIOI0 IIJIOr0 KOMIUIEKCY JIEKCHKO-CTHIICTHUHUX
3ac00IB eKCIUTIIUTHO W IMILTIMTHO MaHi(eCTye pi3Hi THIH
CTaHCIB, a caMme a) 3arajibHi Ta 0) emictemiuHi. J{o 3aranbHuX
MO3MILIH, SIKI € BIIHOCHO CTaOUIBHUMM Ta HeCHeUU(pIYHUMH,
OCKUIBKH TPOSIBIISIOTHCS TMiJ] BIUIMBOM YHIBEpCAIbHUX XapaK-
TEpUCTHUK JIIOJUHY, HaJleKaTh MIKpo- (IOB’s3aHi 3 iHAUBiLY-
ANPHUMHU XapaKTePUCTUKAMHU Cy0’€KTa, SIK-OT TeHIep, BIK,
CIMEHHHUI CTaH) Ta MaKpOCOIialibHI (3aJIeXkKaTh BiJ] MPUHAJICK-
HOCTI cy0’€KTa JI0 MEBHOI COIaJIbHOI CMIJIBHOTU Ta Horo / ii
CYCIITBHOTO CTaTyCy) cTaHcH. EmicTemiuHi cy0’ekTHI MO3HIIIT
«daxiBenpby / «HedaxiBellby» KOHCTPYIOIOTHCS B JUCKypCi O10-
IiB 3a JJOIIOMOTO}0 JIEKCUKO-CTHIIICTUYHUX 3aC001B, SKi MapKy-
FOTh CTYITiHb 0013HAHOCTI CYy0’€KTa B NIEBHIM cepi AisITBHOCTI.

Ki104oBi cjioBa: no3uiiroBaHHs, CTaHC, CY0 €KT TUCKYP-
CUBHOI JisUIBHOCTI, OJIOr-IMCKYPC, MIKPOCOLialbHI MO3UIII,
MaKpOCOIiaNbHI MO3MUIIiT, emiCTeMIUHI O3HUIIIT.

IloctanoBka npodsiemu. Crpimkuii possutok [mobambHOi
Mepexi CIPUYUHUB (YHIAMEHTANbHI 3MIHH COLIaNbHOI PeanbHo-
cri. [HmBin, Maroun HeoOMeXeHuH 10CTyI 10 iHpopMaii, mepe-
TBOPHBCS Ha AKTHBHOTO KOPHCTYBAYa BCIX O1ar BIpTyalbHOTO CBITY,
SIKHi Hajlae HoMy HebaueHi MOXKIIMBOCTI eKCTIEpHMEHTYBATH 13 TBO-
PEHHSAM BINACHOTO «S1» Ta «<...> mpuMipsATH Ha cebe Ti UM iHImI
inenTuikauiiai cumynskpuy [1, ¢. 34]. OTke, IHTEPHET 5K Cydac-
HUH 3aci0 MacoBoi KOMyHiKallii J03BOJIs€ 0COOMCTOCTI, 1110 TIepedy-
Ba€ B O€3MepepBHOMY TPOIIECi KOHCTPYIOBAHHS BIACHOI «CaMOCTI)
(self), mosmmionyBarn cebe 3a JOMOMOIOK0 Pi3HOMAHITHHX MOB-
HO-CEMIOTHYHHX 32C00iB y BIPTYaIbHOMY CEPeHOBHIL.

Anasi3 ocTanHix 1ocimkens i mybmikauiii. eromen mo3uii-
FOBAHHS! — AKTYalbHHH 00’€KT HAYKOBHX TMOMIYKIB CyJacHHX JIiHTBiC-

THYHHX CTYJiH, 1m0 HayBae Jenani OibIoi MOMy/IApHOCTI cepen AK
BiTum3HsHKX [2; 3; 4], Tak 1 3akopionnux [5; 6; 7; 8; 9; 10; 11] yuerux.
HuHi akTHBHO JIOCTI/DKYIOTh 3MICT TIOHATTS «IO3MILis CY0 €KTA Jc-
KYPCHBHOI IisutbHOCTI» [2; 3; 4; 6; 10], Horo pisHosumm [12; 3; 4; 5; 9],
iHTepakiiiitny mnpupony nosumitoBanns [9; 10], comianbHi (8]
Ta COMIOKOTHITHBHI [3; 4] acmeKTH CTaHCy, OCOOMMBOCTI MO3HITIIO-
BaHHS B iHTEpHET-Mepexi [ 11] Tommo. ¥ BHIIe3rafaHux HayKoBHX PO3-
BIIKAX JWHAMIKA TIO3HIIIOBAHHS CY0 €KTa JMCKYPCHBHOI JisUTBHOCTI
PO3DISHYTA HAYKOBIIMHA 31E0LTBIIOT0 HA OCHOBI CHTYAITIH peaNbHOi
KoMyHiKarii. Hame gocmimkeHHs cpsMoBaHe Ha BUBYCHHS MOBIICH-
HEBOI TOBE/IIHKI 0COOMCTOCTI Y BipTyaIbHOMY CBiTi, 1110, Oe3MepedHo,
CBIIYATB TPO HOTO aKTYaIbHICTh, JUKE TIOBCAKYACHE BHKOPHUCTAHHS
IHTepHET-TEXHOOTii Ta Oe3nepepBHui T0CTyT /0 iHOpMAIIi cTamH
HEBI/T €MHOI0 YaCTHHOIO JKHTTS CY4acHOT MOIMHA.

Mera cTatTi — npoaHai3yBaT MOBNEHHEBY TOBEJIIHKY aBTO-
piB IEpPCOHANBHIX OJOTIB, BHOKPEMUTH COI[iAbHO Td CHTYaTHBHO
3yMOBIIeH] THIIN no3utiii y [ToOanbHiit Mepesxi.

Bukaan ocHoBHoro martepiany. CyuacHuil cTaH MOBO3HAB-
401 HAYKN XapaKTepPHU3YEThCs MEPEXOIOM Bifl «00’ €KTHBI30BAHOTO,
JIETIEPCOHAITI30BAHOT0, TIPEIMETHOTO MPEJICTABIEHHS MOBHY J10 «il
0COOUCTICHOTO TisUTbHOTO Po3yMiHHsy» [13]. MoBHa dopma OitbIie
HE TIYMAuuThCs K CAMOJOCTAaTHs CYOCTaHIls, MPUPORY SKOi
MOXHA OCATHYTH 1032 il 3B’SI3KAMHM 3 JIOMMHOIO, i CBITOMICTIO,
TODISIAMH, TIEDEKOHAHHAMHE Ta KYNIbTYporo. Binrak, y ueHTpi yBaru
TIHTBICTHYHAX Y9CHb OMMHAETBCS MOBHHHA KOPUCTYBAT — Cy0’ €KT,
10 TI3HAE CBIT, MUCITHTB, OIiHIOE, Bimaysae [14; 10], inenTHdiKy-
€TBCS Y TIPOIIECT TBOPEHHS PeanbHOi MIMCHOCTI B AUCKYpCi Ta 3a
nomoMororo auckypey [3]. Cy0’ekT sk HOCi# MOBH, BCTYMalo4uH
B KOMYHIKATHBHY B3A€MOJIiI0, IEMOHCTPYE CBOI 3HAHHSA, MOUYTTS
Ta MIEPEKOHAHHS MUPOKOMY 3araiy, OTkKe, TO3UIioHye cebe.

BusHauenHs no3uitii ¢y’ ekTa IMCKYpPCHBHOI TisUTBHOCTI (2HTIL.
stance) Bukimkae yumano tpyguowis. Tak, k. [Jio0ya y cBoiit
npari “The Stance Triangle” 3asuauae, mo Mauidecraris cy0’ex-
TOM JMCKYPCHBHOI JSNBHOCTI BJIACHMX MO3MIH a00 CTaHCIB —
1 OfIHA 3 HAMBAKIMBIMINX pedeil, AKy Jromu poOaTh y Tporeci
KoMyHiKauii [6, c. 139]. Bynb-sike BracHe TBEp/KEHHS UM TyMKa,
BHCITOBJIEHA JIOMMHOK (MOBIIEM, aBTOPOM IHCEMOBOTO TIOBIZIOM-
JIeHHs) MyOMiyHO, CTa€ JOCTYIHOKO WHPOKOMY 3araly, OTxe, (ak-
THYHO, BUSBIISETHCS CTAHCOM — COMIQTBHO 3HAYYIIOK TO3UIIIEH0.
CaMe cTaHC Mae 31aTHICTh IPUCBOIOBATH IIHHICTh 00 €KTaM, 03K~
L[iOHYBATH COLIaTbHI Cy0’ €KTH MO0 KX 00’ €KTIB Ta KaniOpysatn
BITHOCHHH MiX Cy0’€KTaMH AMCKYPCHBHOI AisimbHOCTI [6, u. 139].
Buirie3a3HaueHe TOHSATTS TPAKTYEMO SIK TIOTiacTieKTHUH (eHOMeH,
KNI TIOETHYE B c001 IIEPEKOHAHHS, YOT00aHHS, BIpYBaHHS, EMO-
1ii{HO-OLiHHI I eMiCTEMIUHI CY/DKEHHS MOBIIS / aBTOPA TUCHMOBOTO
TIOBIZIOMJICHHS TIO0 00’ €KTa IHTEPAKIIIi i HIIMX YJACHHKIB KOMY-
HIKATHBHOI B3a€MOII.
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CborofiHi HayKOBIAMH J0CI HE po3poOneHo wiTkoi i ycrane-
HOI Knacu(ikarii cy0’exrHuX nosuuiid. Tak, y BITYM3HSHINA JIHTBI-
CTHIII BHAUIAIOTH COMiambHi (a0 cTaTycHi), 0cOOMCTICHI Ta POTHOBI
no3mitii [2], ae: 1) comianbHa MO3MIIS MOB’S3aHa 3 OYIKYBAHHAMIE
CyCTILIBCTBA 200 OKPEMOT COLTiaNBHOT TPpyIIH; 2) 0COOMCTICHA TIO3MITis
Bi10Opaska€e CTaBNEHHS JFOMHHU JI0 AIHCHOCTI Y BUIVISI MOPAIBHUX
HACTAHOB Ta LIIHHOCTEH; 3) POIbOBA MO3ULLS ACOLIIOETHCS 3 MOZIC-
JISIMH CTILIKYBAHHSI, STKi 3aCBOFOIOTBCS OCOOHCTICTIO Y Ipotieci i cori-
anizarii Ta 3aexarh BiJi IEBHUX KOMYHIKaTuBHEX yMoB [12, ¢. 11].

3aKopnoHHI BYEHI TaKOK 3pOOMIM BaroMuil BHECOK Y HOCTi-
JUKEHHS CTAHCY Ta HOTO BHJIB. BimoMiiA aMepHKAHCHKHUIT JTIHTBICT
Jix. JTrobya y cBoiit mpari “The Stance Triangle” ysaxae Moo=
BMM BHOKPEMHUTH TaKi THIIH CTAHCIB: 1) OIHHI, il SKAMHA PO3YMi-
€MO 0COOHCTE TPAKTYBAHHS CYO €KTOM AMCKYPCHBHOI JisSUTbHOCT
sKoCTel 00’€KTa KOMYHIKaLi B Mexkax OiHapHOi KK «03UTHBHE
CTABJICHHS — HETATUBHE CTABNEHHS), 2) CMICTEMIUHI MO3MII, sIKi
OXOILTIOKOTh 3HAHHS MOBIISL NP0 CHTYAIli0 CHILIKYBaHHS; 3) adek-
THBHI CTAHCH, IO TI0B’SI3aHi 3 EMOTILIMH T TOYYTTAMI KOMYHiKaHTa
TIO/I0 TpeMeTa 00TOBOPEHHS i {HINIX YYaCHWKIB iHTepaKIlii [6].

[lle omny kmacudixamiro MO3MIiH Cy0 €kTa JUCKYPCHBHOL
mismeHOCTI mpencTasaeHo y mpaui C. Kicninra “Style as Stance”,
jie MdepeHIiiioBaHo emicTeMiuHi Ta Mikcy0 ektHI cTancu. Tak,
3r1HO 3 ABTOPOM, €IICTEMIYHA TIO3UITisl CTOCYEThCS BIIEBHEHOCTI /
HEBIIEBHEHOCTI MOBILS Y BIACHUX TBEPIKEHHSX, TOJII SIK MKCY0 €K~
THHUII CTAHC — L€ CTABJICHHS yYaCHUKA KOMYHIKAaTHBHOI B3a€MOZI] 110
CBOIX CITIBPO3MOBHHUKIB, HANIPHKJIAT, ApyxHE 0o 3BepxHe 10, ¢. 3].

Y HamoMmy JOCTIKEHHI MU CHMPAEMOCS HA TPAKTYBAHHS
no3uiii cy0’ekta mUCKypcHBHOI AisuibHOCTI B.A. YimmHoi, sxa
pO3MIANAE CTAHC SK CKIajHUH OararoacmeKTHHH (eHOMEH, 10
CKJIAZTy SIKOTO BXOJATH €MiCTEMIYHMH 1 a)eKTHBHHUI KOMIIOHEHTH,
«B emicTeMiuHOMY KOMIIOHEHTI IO3HI[IFOBAHHS BiI0OPaKEHO
00’ €KTHBHY iH(OPMAIIIFO TIPO 3HAHHA MOBIIS MO0 TPEIMETA MOB-
JTIeHHS Ta ¢y0 eKTHBHY peduieKcito, Mo TPYHTYEThCS Ha TIOTOYHKX
TNapaMeTpax CUTYaTHBHOTO KOHTEKCTY; eMOIiiHI i OIiHHI aCTIeKTH
no3uwii cy0’ekTa AMCKYPCHBHOT JisIBHOCTI CTAHOBIATH a()eKTHB-
HUM CKIQIHUK TO3UIIFOBAHHS, Y SKOMY BiOOPaKAIOThCS eMOIL,
TOYYTTA, OL[IHKH 1 CTABNEHHS CY0’€KTA MO0 MPEMETa MOBICHHS
Ta THIMX Cy0’€KTiB 1 KM peamizyeThes IHTEPAKIIIHO 3a JOTO-
MOTOI0 PI3HOMAHITHHX MOBHHX pecypciB» [3, ¢. 234-235]. Ta,
AK CTBEPIDKYE aBTOP, aEKTHBHMI 1 €MiCTEMIUHMIT KOMITOHCHTH
no3uiii cy0’ekTa JMCKYpPCHBHOI MISUIBHOCTI PO3MIUNEHI IITYYHO.
Hacripasni % BOHH HepO3pHBHO TOB’A3aHi 1 HE ICHYIOTb OfiHA 0e3
OfHOT, OCKINBKM EMOLIHHMM CTAaHOM MOBLS aKTHBYETBCA HOro
aKCIOJIOTIYHA JiSUTbHICTh, IPOBOKYE OUIHHMIT 3MICT HOr0 CYIKEHb
TiJ| Yac MO3MIIIOBAHHS 1 HABIAKH, 3HAHHS W00 TIPEIMETa MOB-
JICHHS! IOCKY/IM CIYTYIOTh TPUTEPOM BHHUKHEHHST IEBHIX EMOIIIH,
TIOYYTTIB Ta OIiHOK [3, ¢. 177].

CepenoBumem peamisanii cy0’eKTHHX TO3WIIH € IUCKYpC.
Y cyvacHiii HayLi HeMae €AMHOTO BU3HAYEHHS 1IbOro NoHATTS. [uc-
KYpC PO3YMIIOTb SIK CKIaJHY AiSIbHICHY (aKIiOHAMbHY) CTPYKTYpY
[13, c. 66], 5K TEKCT, 3aHYPEHUH Y KHUTTA, 3 YCIMa BiAMOBIHUME
dopmamu xuTTs [15], SIK CHTYaTHBHO 3yMOBIEHY iHTEPCYO €KTHY
MOBIEHHEBO-PO3YMOBY JiSNBHICTD, CIIPAMOBAHY HA B3AEMHY Opi-
E€HTAIIIIO B KUTTEBOMY IIPOCTOPi HA OCHOBI HATAHHS MOBHIH (hopmi
cemiotiynoi 3Haaymocti [13]. Mu, cmizom 3a T.A. Ban Jleiikom,
TpakTyeMo JuCKypc K (opmy / cmocid MixocoOucTicHOi Bep-
0OanbHOi B3aeMOMii B MEBHUX cmyauiﬁnnx YMOBAX, IO JI03BOTAE
He 06Me>1<yBaTH aHaJIi3 MOBJIEHHEBOI iHTEpAKIi JHIIE PAMKAMH
YCHOI KOMYHIKAI[il, & TAKOX BKJIIOYATH JI0 PO3TIAMY 1 MHCHMOBY
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KOMYHIKALIi10, BUJIIATH B OCHOBHI THIIN JMCKYpey — ycHuid (talk)
i macemoBnii (text) [16, c. 3]. JlocniaHuku iHTEpHET-KOMYHIKaLii
[5; 11] Tnymagars OMOT K HOBHM PI3HOBHJ AHCKYpCY, TIiJ SKHM
PO3YMIETHCS 3B’ S3HMIT TEKCT Y CYKYMHOCTI 3 €KCTPATIHTBaTbHAMH
YHHHUKAMH, 3aHyPEHHH y CHTYAILI0 BIpTYalbHOTO CITLTKYBAHHS 32
JIOTIOMOTOI0 €NEKTPOHHKX 3aco0iB 38’3ky [11, c. 150-155].

B ymoBax cborojieHHs crinkyBanHs y Gopmarti Omoris HaOyBae
0cO0IHBOT aKTYalbHOCT], ajpke came 1el YHiKalbHuil OHIaiH-pe-
CYpC HaJIa€ JFTUHI HEOOMEXKEH] MOKIIMBOCTI PO3MOBICTH 1PO cele,
CBOi TIOYYTTS T MePEKOHAHHS BEIMKIH ayuTopii CIiBPO3MOBHHKIB
y [mobanpHiit Mepesxi. MoBeIb / aBTOp TIOBIOMJICHHS, KOJI TIOBi-
JOMJISE TIPO ce0e, TO3MIIOHYE ceOe Ha TepeHaX BIPTYaIbHOTO CBITY
Ta MOCTAE TIEPe]l InTayeM K BepbanizoBanuii 0bpa3 cy0’exra Jwc-
KYPCHBHOI JisJIbHOCTI, SIKUl CAMOCTBOPIOETBCS Ta CaMOieHTH(i-
KYETBCS B KOKHOMY HOBOMY HalMCAHOMY HIM / HEIO TEKCTI.

V dokyci Hammol yparn nepeOyBae MepcoHATBHUN OO, 1[0
BE/IEThCS OIHIEI0 0COO0F0 — HOTO BNACHUKOM, SKHH CTBOPIOE
0COOMCTI TIOBIIOMJICHHS (TOCTH), JMUCKYTYE 31 CBOIMH UHTaYaMH
Ta CTEXUTH 32 TOTPUMAHHAM TOPSAKY 1 JOCTOBIPHICTIO iH(OpMA-
11ii, Ky MyOTiKyIOTh Y KOMEHTapsX KOPUCTYBadi iHTepHeTY. Bizrak,
aBTop 00Ty, KOHTPOMIOIOYH Tepedir KOMYHiKaTHBHOI B3aeMopii
Ha CTBOPEHOMY HHM PECypci, epeTBOPIOEThCS Ha CY0’ €KTa-Mojie-
patopa, sKuii He nue iHPOPMYE CBOIO YHTAIBKY ayJUTOPIIO PO
TIOBCSIK/ICHHI TTOIiT Y BIIACHOMY JKHTTI, & i BUPAKAE CBOE CTABICHHS
710 HUX, TOOTO 3aiiMae MeBHi THIM MO3UIIN y BeecBiTHIN Mepeski.

Hame nocrmimkenHs 0asyeThcs Ha MEPCOHATBHUX JOTHCAX
B ocobuctux Onorax. CtBoprotouu BiacHuil 0710r, aBTOp AOTpHU-
MYETbCS TIEBHUX BMMOT Ta BKIIOYA€ 10 HOTO CKIaay HEoOXiaHi
CTPYKTYpHI €eMEHTH, a caMe Ha3By, iHhOpMalliiHy YacTiHy, HaBi-
raiiifHe MEHI0, CIIUCOK KOPUCHHMX MOCHIAHb TOmIO. J{0CiHIKH
0COOIMBOCTEH OHNAHH-KOMYHIKAI CTBEPKYIOTh, 1O BIIOMOCTI
npo asropa (“About”, “About Me”) € HaiiBaxIHBiIIIM CTPYKTYD-
HUM enemenToM [ 11], amke came TyT yBara 4uTaya KOHLEHTPYETCS
Ha 0C00HCTOCT] CY0’€KTa CMUCIOTBIPHOT IISTBHOCTI, SKHH Y TPO-
Leci MO3UIiI0BAHHS PO3KPUBAE Pi3HI IPaHi CBOET iHIMBITYaNbHO-
cri. [Ipomonyemo 30cepeauTi yBary Ha MOBIEHHEBiH TMOBEIiHI
cyb’exTa-moziepatopa B indopMartiiiniit yactuni omory “About”,
“About Me”. JIns 116010 T0KITaIHO MPOAHATIZYEMO TaKi MPHKITA/IH:

(1) Hi there! I'm Liz. I'm a mother of three in San Francisco,
and founder of Say Yes, an award winning lifestyle site that celebrates
family life with practical tips for home, travel, and personal style [17].

(2)’m John Loomer - a hushand, father of three boys, baseball
nerd and “‘accidental marketer” [18].

(3)Hey there! I'm Leslie <..> I'm a kindergarten teacher
at heart and | have extreme love for teachers who teach any
other grade level <...> Right now, | am a work from home mom
taking a break after 10+ years in the classroom to raise my own
pack of readers. My hushand (who is my high school sweetheart)
and | have a kindergartener, preschooler and a toddler [19].

(4) Hi Beautiful You! I’'m Dr. Diana Kirschner, PBS Love Expert,
bestselling author & psychologist [20].

(5) Aaron Lee a.k.a. @AskAaronLee, is a social media manager

and entrepreneur <...> Aaron is the owner of this social media blog
and founder/writer of ShortofHeight.com, a men’s fashion blog [21].

V HaBeMEHUX iMOCTPATHBHAX (hparMeHTax, ki BHTYUCHi 3 11 STH
pi3HEX ONOTiB, KOXEH 3 aBTOPIiB AKIIEHTYE YBAry Ha BOKIMBHX VIS
HBOTO / Hel acmekTax, sKi MOB’S3aHi 3 OCOOMCTMMHM LIHHOCTSMH
Ta CYCHITBHAMI OYiKYBAaHHSAMH. Y Pe3ylbTari po3mifdy 3arporo-
HOBAHKX TPUKJIATIB YBOKAEMO MOAIUBIM BHOKPEMUTH TaKi BUIN
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TO3MIHA: 1) MIKpOCOIiANbHI, IO MOB’S3aHI 3 IHJMBITyaIbHAMU
XapaKTePUCTHKAMH Cy0’€KTa, SIK-0T TeHJIep, BiK, CIMEHHHUIA CTaH TOILO
[22]; 2) MaxpocoLialTbHi, M0 3aMeXKaTh Bif| IPHHANEKHOCTI Cy0’eKTa
JI0 TIEBHOI COMIABHOI CTIUTBHOTH Ta #oro / i CyCHiTbHOTO cTaTycy
(ocita, Ipodecis, eKOHOMIYHMIA PIBEHB KUTTS TOIIO) [23, ¢. 15].

Omxe, MOBIIEHHEBA TOBEIHKA KOPHCTYBAYIB iHTEPHETY 3acBi-
yye, WO MIKpOCOUianbHi Mo3uwii y Onor-Tuckypei eKCIUTILUTHO
aKTyalli30BaHi:

a) 3aitmenHukoM | ocoOu oxunuu «si» (1), mWo BuKoHYE (yHK-
1[0 aTpaKTOpa yBaru MOTEHIIHOTO YMTa4a 0 TepcoHH bmorepa
(mprxmamm 1-4);

0) JEKCHIHIMI OMHAIAME «MaTi» (2 Mother), «dooBik» (a
husband), «6atbko» (a father), «apyxuna» (a wife) (mpuxmamn 1-4).

MaxkpocomianbHi mosuiii y 6morocdepi BuOy10BaHO 3a JOMO-
MOTOI0 TIpMOT HOMiHaLii Ccy0’ eKTaMu-MOIEpaTopaMi  BIACHHX
CYCIITBHHUX CTAaTyCiB: «3acCHOBHUK caiity» (a founder), «mapxke-
Toror» (& marketer), «yuurens» (a teacher), «asrop kuur» (an
author), «mcuxomor» (a psychologist), «meremkepy (a manager),
«rmigmpreMeItby (entrepreneur), «Gmorepy (Writer) (mpukmam 1-5).

Orxe, TCYMOBYIOYM BHKIAJICHE BHUIE, MOXKEMO 3pOOUTH
BHCHOBOK, 1110 BUOKPEMJIEHI HAMU THIIA CTaHCIB € BITHOCHO CTa-
OLTBHUMHE T HeCTICIU(DIYHUMH, AJDKE TIPOSBITHOTHCS TTiJT BILTHBOM
VHIBEpCATbHIX XapaKTEPUCTHK JIOAMHHU SK COIIANbHOI iCTOTH.
Hapani knacugixyarumeMo MiKpo- Ta MaKpoCOLiaTbHi CTAHCH SIK
3araJIbHi THITH TIO3HIIiH, AKi KOHCTPYIOIOTECS CY0 €KTOM-MOIEpaTo-
POM Y IUCKYPCI AHIJIOMOBHHX OJTOTiB.

Sk BizOMoO, CTaHC — 1e IMHAMIYHMIL Ta {HTEpaKIiiHuA (eHo-
MeH, /10 CTPYKTYpH SKOTO BXOAATH /B HEPO3PHBHO MOB’S3aHi
KOMITOHEHTH — ad)eKTHBHHIi 1 emicTemiunui. Tak, abexTuBHuH ene-
MEHT CTOCYEThCS EMOILiH, TIOUYTTIB, OLIHOK 1 CTaBMeHHS Cy0 ekTa
JI0 TIPEZIMETA MOBJICHHS # 1HIIMX Cy0’€KTIB, TOMI SK €MiCTeMIYHHMIt
CKJIAJTHAK MICTHTB iH(QOPMAIIiI0 TIPO 3HAHHS MOBIIS Ta JUKEpena iX
noxomkeHHS. OTxke, caMe i CKJIM0BI YACTHHA 3HAYHOI Mipot0
BILTHBAIOTH HA CTEMH(IKy MPOIECY MO3HINOBAHHS, aKe «EMO-
IiHUM CTaHOM MOBIISL AKTHBYETHCS HOTO AKCI0MOTIYHA MISTBHICTD,
TIPOBOKYIOUH OLIHHMHA 3MiCT HOTO CyIKeHb 1 HaBNAKH, 3HAHHS
IO/I0 TIpe/MeTa MOBIEHHS TIOAEKYIH CIYTYIOTh TPUTEPOM BHHHK-
HEHHSI [IEBHUX EMOILii, TI0YYTTIB Ta OLIHOK) [4].

V pe3ynbTari MpoBENIEHOTO aHami3y MOBICHHEBOI TOBEHIHKHA
cy0’eKTa-Mozepatopa B TIEPCOHATBHHUX JOMACAX, 3i0paHuX i3
7 TIOTYJSAPHKX PI3HUX 33 TEMATHKOK) OJOTIB 3arallbHOI0 KUTBKIiCTIO
50 000 3HaxiB, 3a3HAYMUMO, 1[0 AQEKTHBHO-EMICTEMIYHI CTaHH OO~
repa 3Ha4HOI MIpOIo BIUIMBAIOTH Ha Horo / i camoinenThdikaliio
B inTepHeTi. Tak, aBTOpH JIOMHCIB y KOXXHOMY HOBOMY TOBiZOM-
JIeHHI PO3KPUBAIOTH Tlepe]l YuTayeM BIacHe OaueHHs MeBHOT Tpo-
OmemH, HaMaraloThCs 3aMPOTIOHYBATH il BUPIMIEHHS, JAFOTh TOPay
CBOIM 4HTa4aM, MOTHBYIOTh iX BTACHUM MPHUKJIAJIOM, BOTHOYAC TAK
YH {HAKIIE TIOBIIOMIISIOTH PO CTYMiHb BIACHOT 0013HAHOCTI MO0
TpeIMeTa MOBNEHHS. ABTOPH HaluacTime MaHiheCTyoTh:

a) YIEBHEHICTD Y 3aIPONOHOBAHMX TBEP/UKEHHSX;

0) CyMHIB 1[0JI0 ICTUHHOCTI BUCIIOBJICHHS.

Briorep, sikuif Tskie 10 BUPKEHHS BIIEBHEHOCT Y BIACHUX JTyM-
Kax, MaHihecTye emcTeMiuHy MO3MII0 «(axiBelny, IeMOHCTPYE
CBOI0 KOMITETEHTHICTb Y Tilf un iHmmiit chepi. PosrsmeMo Takwui ijtro-
CTpaTHBHHUIT (hparMeHTt, y SKoMy BUOYTyBaHO CTaHC (axiBI:

(6)How can [ help
(6.1) “<...> The preeminent Facebook expert. Even Facebook

asks for her help”
~FORBES

Often referred to as “the Queen of Facebook”, Mari Smith is
considered the world’s foremost expert on Facebook marketing <...>
Mari is a renowned social media thought leader and an in-demand
public speaker at major industry events since 2007.

Mari also serves as a_passionate and popular Influencer
and Brand Ambassador for a number of well-known brands
and organizations <...>

Fast Company described Mari as, “a veritable engine of personal
branding, a relationship marketing whiz and the Pied Piper
of the Online World™ <...> Forhes named Mari as one of the Top Ten
Social Media Power Influencers Several years in a row.

(6.2) Organic reach on Facebook is incredibly low, and it’s hard
to know what to post <...> So, I'm sure you’re looking for a clear
approach that cuts through all the hype. I know you want an experienced
professional who can help you navigate the digital marketing landscape
<...>I'll help you focus on the fundamentals <...>

As one of the world’s foremost experts on digital marketing, my
depth of expertise and experience means | can create a clear direction
for you so you can confidently grow your business online <...> [24].

Jlorme, mo nepedyBae y GOKyci HAIIOT YBArd, YMOBHO TOJi-
7ieHo Ha JiBi actund (6.1, 6.2). Y mepuiii yactui (6.1) posmoins
TPE/ICTABIIEHO Bijl TPEThOT 0COOM OXHMHM 3 METOI0 HajlaHHs 00’ €k~
THBHOCTI BIAaCHUM TBEp/KEHHSIM. Tak, MOJEpaTop eKCILTILHTHO
MapKye cy0’eKTHY To3uIiio «(haxiBempby 3a J0MOMOToio:

a) imenmmkiB “expert” (excmepr), “thought leader” (teoperps
rpomazicekoi mymku), “public speaker” (opatop), “influencer”
(mposinnuii cerianict), “professional” (mpodecionan), mo Brko-
HYIOTb HOMiHATHBHY ()YHKLIO 1 cBiTyarh mpo OaxanHs Omorepa
3aBUTH TPO BIAcHy OOI3HAHICTh Ta KOMIETEHTHICTh Y TEBHiil
cepi AisIBHOCTI;

0) npukmeTHEKiB “preeminent” (Bumarsuit), “foremost™ (mpo-
Bignmit), “renowned” (3mamemmtuii), “in-demand” (3arpebysa-
Huit), “expert” (ksamiQixoBarmit), “experienced” (mocsimuermit),
1[0 HE JIMIIE OMMCYIOTh BUILE3a3HAYCHI MOHSATTS, & 1 MiACHITIONTH
iXHe 3HAYCHHS, IPUCBOIOIOTH ABTOPY AKOCTI 3HABIIS CBOET CIPABH.

Kpim Toro, Momeparop BIAEThCS 10 IMILTITUTHOTO MapKyBAHHS
BJIACHOT KOMIETEHTHOCTI 32 JIOTIOMOTO) 3aIyYeHHs TYMKH CTO-
POHHIX 0Ci0 — MpeCTaBHIKIB aBTOPHTETHOTO KypHaTy “Forbes”,
opranizauii “Fast Company”, ski XapakTepusyloTb aBTOpa TaK:
“the preeminent Facebook expert” (mpoBimHuil eKcriepT comiab-
Hoi mepexi Facebook), “a veritable engine of personal branding”
(pymriiina crma  ocoGmcTicHoro possuTky), “a  relationship
marketing whiz” (ac mimosux Bimmocun), “the Pied Piper
of the Online World” (ipryos BipryasHoro city), “one of the Top
Ten Social Media Power Influencers” (omuH i3 IecSTH TIPOBIHIX
crieniamctiB y couMepexax). OTke, MOCHTAHHAM Ha JIOCTOBIpHI
JoKepena iHpopMallii, SKi miATBEpIKYIOTh KOMIETEHTHICTS Oorepa
y cepi OHMAMH-MAPKETHHTY, cy0’ekT-Mozeparop GopMye JOBipy
YHTAYA JI0 BIACHOI IEPCOHH, KOHCTPYIOE CTAHC (haxiBIIA.

V npyriit yactuHi (6.2) po3MOBiIb BEACTECS Bifl TIEPIIOi 0COOH
OJIHUHH, OT3KE, Ha TIEPUIHH T1aH BUCYHYTO 0COOKCTY TyMKY aBTOPA,
KU YITKO BKA3ye HA CIYIIHICTh BIACHHX CY/DKEHb 32 JI0TIOMOTOK;

a) Oyctepis sure (ynesHenuii), clear (uitkuif), know (3Hato),
can (MOXy), AKi CJiIOM 33 BIIOMHM AHIJIIFCHKMM JIHTBICTOM
K. Xaiinangom TpakTyeMo SK MapKepd eIicTEeMiHOro CTarycy
MOBIIA / aBTOpa MHCHMOBOTO MOBIAOMJIEHHS, IO 3aCTOCOBYIOTHCS
3 METOI0 BUPKEHHS BIIEBHEHOCTI B 0COOMCTHX TBEPIKEHHAX [25];

0) iekcHuHIX ofMHKI eXertise (mpodecionanizm), experience
(MpaKTHYHMH JOCBIN), 110 NOEHAH] i3 IPUCBIHHUM 3aHMEHHHKOM
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My («Miit») Ta CIyryioTh 3ac000M KOHLEHTpAL] yBaru YnTambKoi
ayMTopii Ha MPAKTHYHUX HABUKAX ONOTepa, sKi, CBOEI Yeproto,
€ HAJ[3BUHAHHO BOKITHBAMH IS 0COOUCTOCTI (haxiBII;

B) MOZaNIBHOTO orepatopa Will, o dhyHKIioHye He mirme sk Map-
Kep GyTypaNbHOCT, a 1 K BKA3{BHUK Ha BIIEBHEHICTh aBTOPA y BITAC-
Hili 371aTHOCTI PO3pOOUTH YiTKMIA Ta Ai€BUH TLIaH POOOTH MiOTIYHIX
y chepi ornaitu-Oisuecy: “I’l help you focus on the fundamentals”
(1 TOTIOMO3KY BaM 30CEPETUTHCS HA OCHOBHOMY).

Omxe, Ha TJCTaBI TPOAHANI30BAHOTO MaTepialy YiTKO Mpo-
CTEKYEMO OakaHHS aBTOpa CAMOCTBEPAMTHCA AK 00i3HaHa 0CO0H-
CTICTh T TIOCTATH TIEPE]T INTAYEM CTIPABKHIM EKCTIEPTOM B 00paHiii
HUM c(epi AiSIBHOCTI, T00TO MaHi(ecTyBaTH EmiCTeMIYHy MO3H-
1ik0 «(haxiBIisy».

Sk BigoMoO, LIKAga emCTEMIYHOrO IIO3MIIIOBAHHA € O01ro-
JSPHOIO Ta BKITIOYAE BA TPOTHJICKHI MOMIOCH, 3 OJHOTO OOKY,
«acepTHBHHI» — TOMIOC YNEBHEHOCTI y BIACHHX CYIKCHHSX,
a 3 {HIIOT0 — MOTIOC A0COMIOTHOT HEBIIEBHEHOCTI, He3HAHHS. Perpe-
3CHTYIOUM CBOi CTAHCH Y Omorocdepi, cyd’ ekT-MozepaTop Tparse
BITHANTH MPanBIbHE MiCIle Ha I[iif KA Ta T0HECTH iHQOpMAILii0
PO CBOE CIPHAHATTS TEBHOI MPOONEMH JI0 YMTa4a, THM CaMAM
3a0e3MeunTH ii afleKBaTHe CIPUHHATTA. ABTOp, KOMI YCBITOMITIOE
BJIACHY HEOOI3HAHICTh W[OI0 MPEMETa 00TOBOPEHHS, YiTKO TOBi-
JIOMJISIE TIPO Ii¢ 32 JIOTIOMOTOK) 3aCO0IB MOM’SIKILIEHHS BIACHOTO
BHCJIOBNCHHS, 1[0 BKA3YIOTh HA HEIEBHICTh, CyMHIB UM HE3HAHHS
Ormorepa Ta BOMHOUAC MaHi(eCTYIOTh HOTO €MCTEMIYHMII CTaHC
«He(axiBisy». PosrsHeMo Takuii mpuKIaz:

(7) Eor my part, I think it’s clear that Russia hacked the DNC,
but | doubt they did it specifically to elect Trump. Just today another
report surfaced showing that the FBI does not necessarily agree with
the CIA’s assessment. So, 1 don’t know for certain why Russia did it.
| don't even know for certain that they did it at all. At least | don't
know, and neither do you. But there are a few things I guess I know
about this whole situation <...> Maybe Hillary and the Democrat
Party lost because of the Kremlin's influence, maybe, but we are not
sure and they only have themselves to blame <...>[26].

Y HaBeneHoMy (parMeHTi aBTop MepcoHaTbHOT0 00Ty eKcIi-
KY€ CBOE PO3YMIHHSI PO3CITITyBaHHS [P0 MOKJIMBE BTpyyYaHHs Pocii
y npe3uznentenki Bubopu CLIA 2016 p. Ouesuano, mo 6morep He
Oakae BUCTYIIATH 3HABIEM ITi€] CTIPABH, OCKLTHKH LTIOCTPATHBHUN
JIOTIHC TIEPETIOBHEHMI JIEKCHIHUMH OTMHHUIAMHA 13 CEeMAHTHKOK)
HEBTIEBHEHOCTI, a CaMe:

a) miecmoamu “think” (yBaxarn), “doubt” (cymHiBarucs),
*“guess” (rayatu), SKi B TOETHAHHI 3 0CO00BUM 3aiiMeHHUKOM “‘|”
(%) MpeACTaBMAOTH CYKEHHS Oorepa He SK MiATBepIKeHHH (axT,
a SIK Hor0 0COOHCTY JIyMKY;

6) coocmomyyenmsMu “for my part” (sx Ha Mewe, Ha MOIO
mymky), “I don’t know for certain” (s Touo He 3Har0), “We are
not sure” (mu mepmesreni), “l don’t know” (s He 3Har0), 10 MaHi-
ectytoTh rpagamiio piBHA CyMHIBY MojiepaTopa: Biil KOHCTaTawii
BIACHOT TYMKH, BUPaKCHHS HEBIIEBHEHOCTI y BIIACHUX 310TraKax
1 @ [0 BU3HAHHS IIIKOBUTOI HEOOI3HAHOCTI;

B) TPUCITIBHUKOM “Maybe” (HareBHO), SKuil aBTOP MOBTOPIOE
JEKUTbKA pasiB y TEKCTi JOMHCY 3 METOIO IHTEHCH(DIKYBATH BIACHI
CYMHIBH TOJI0 HafaHoi iH(opMaIlii, BOTHOYAC YiTKO Perpe3eHTy-
BaTH 0COOMCTY EMICTEMIYHY MO3HIII0 «HE(aXiBIL».

Bucnosku. OTxe, TO3UIIFOBAHHES — I1€ CKIAIHUI JUHAMIYHUH
(heHOMEH, pe3yNBTaTOM SIKOTO € CTAHC — COLIATBHO 3HAYYILIA M03U-
10ist, IO MICTUTH 1HOPMAILIFO PO O3HAKH YUACHHKA TUCKYPCY K
0COOMCTOCT], AK 4IEHa TMEBHOI COLIAMbHO-KYIBTYPHOI IPYIH, K

YUaCHHKA TpoLiecy KOHCTPYIOBAHHS COLiaNbHIX 3HauyeHb. [IpoBe-
JICHUI aHAITI3 MOBJICHHEBOT MTOBEIHKH CY0’ €KTa-MoziepaTopa y 61o-
roctepi 3acBiTUMB, MO B 0COOUCTHX TOMICAX ABTOP EKCIUTIIATHO
i IMILTILUTHO MaHi()eCTye Pi3Hi TUIM CTAHCIB, @ CaMe: a) 3arallbHi
(MiKpo- Ta MakpocoLianbHi MO3MLIT), SKi € BITHOCHO CTA0LTLHIMI
Ta HecreludiuHUMH, aJpKe TPOSBISIOTHCS TIij[ BIUIABOM YHiBEp-
CaNBHAX XapaKTePHUCTUK JIOMMHY (BiK, TEHAEP, CIMEHHIIA CTaTyC,
ocBiTa, TIpodecis) K COmianbHOI icTOTH; 0) emicTeMiuHi (TO3HIii
«(axisenpy, «He(axiBelby), y AKAX MAPKOBAHO CTYTiHb 00i3HA-
HOCTI cy0’ekTa B MeBHiil cepi AismbHOCTI. OCKITbKH CTAaHC 0X0-
TUTIOE He JIAIIE eMiCTEMIYHIHA KOMIIOHEHT, a i OIHHO-eMOLIHHHIA,
YBAKAEMO HEOOXITHICTh BUBUCHHS a()eKTHBHUX THITB CY0 €KTHAX
TIO3MITIH Ta 3ac00iB XHBOTO MapKyBaHHS MEPCIEKTHBO TOMANb-
IIHMX HAYKOBHX MOLIYKIB.
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Shkamarda O. Moderator’s speech behaviour in the
English blog discourse

Summary. The article investigates the peculiar features
of the moderator’s speech behavior in the discourse
of the Internet blog. The key concepts of the research, namely
“subject of discourse”, “positioning”, “stance” and “blog
discourse” have been defined and explained. The study also
represents different approaches of Ukrainian and foreign
scholars to the classification of subject positions and elaborates
specific typology of stances, which are constructed by

moderators of personal blogs in the global network. In this
paper, stance is defined as a multifaceted phenomenon,
which combines not only the individual characteristics
of the communication participant but also covers his / her
personal opinions, preferences, judgments, and beliefs. It
is proved that subject positions include two inextricably
linked components — affective (related to values, emotions,
and feelings of the speaker) and epistemic (related to the way
speakers communicate their doubts, certainties, and guesses)
dimensions, which significantly affect the positioning process in
the real and virtual world. It is established that blog moderators
manifest different types of stances in their posts namely a)
general and b) epistemic using various explicit and implicit
linguistic resources. General positions are defined as relatively
stable and non-specific stances because they are revealed under
the influence of universal human characteristics. Thus, general
positions are further subdivided into microsocial (related to
individual characteristics of the subject of discourse such as
gender, age, marital status) and macrosocial (connected with
the person’s affiliation to a certain social community and his /
her social status) stances. Epistemic subject positions (classified
as positions of “experts” / “non-experts”) are constructed in
the blogosphere with the help of lexical and stylistic devices
that mark the speaker’s degree of certainty in a particular field
of activity.

Key words: positioning, stance, subject of discourse,
blog discourse, microsocial positions, macrosocial positions,
epistemic positions.
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ROT'HITUBHO-ITPAI'MATUYHI ITEPEJAYMOBU JOCJIIIKEHHA
[HTEPHET-JUCKYPCY

AHoranisi. CTaTTIO IPUCBSIYEHO JTOCIIKEHHIO KOTHITHB-
HO-TIparMaTU4HUX IIEPEeAyMOB aHAJi3y IHTEPHET-IUCKYPCY.
VY cTarTi BCTAHOBIIOIOTHCA BUTOKU KOTHITHBHO-IIparMaryy-
Hoi cyOnapaaurmu i OCHOBHI acleKkTu ii HayKOBOIO BEKTOpa.
Oco0nuBy yBary NpHUAIJICHO MIipKyBaHHSM, L0 KOTHITHBHA
JIHIBICTUKA IOBUHHA BPAXOBYBATU COLIaJIbHI Ta IparMaTHUyHi
BuMipy MoBu. KoHIenTyasnbHi 3CyBH IparMaTHYHOIO IOBO-
pPOTY HIPHUBOIATH A0 PO3BUTKY HOBUX EKCIHEPHUMEHTAIBbHHUX
HAaMnpsMiB 1 cTpareriil.

KorniTuBHa nparmaruka nepegdadae po3BUTOK CTpaTeriu-
HOT'O MiJXOIy, B OCHOBI SIKOIO IOCTalOTh 1HTEPECH aJpecaH-
Ta. KoMyHiKaTHBHA CTpaTerisl, TAKTUKA, KOMYHIKAaTUBHUM Xif
€ OCHOBHUMU IOHATTSIMH CTpaTeriuHoro miaxoxy. Bonu pos-
POGIAIOThCS, YIOCKOHAIIOIOThCS 1 Peai3yoThCsl Ha IPaKTULll
3 METOIO KOpeKLii ab0o 3MiHM MOJIENI CBITY pELUIi€HTa IIiJl 4ac
cnpuiHATTS iH(opmManii. KorHiTUBHI Ta nparMaTuyHi BUMIpU
MOBU HEOOXIZHO JOCIIDKYBAaTU KOMILJIEKCHO Ta CUCTEMHO SIK
LTICHY €JHICTb. Ix moxemo MOPIBHATH 13 JIBOMa acreKTa-
Mu oxHoro ¢eHomeny. ToOTO po3yMiHHS MOBM Iependauae
3ally4eHHS! KOTHITMBHUX MEXaHI3MiB, sKi BiJIIOBiIalOTh 3a
IPOAYKYBaHHS 1 CIPUMHATTS MOBJICHHEBUX aKTiB. Y LIbOMY
CeHCl NOTpiOeH €UHUM TEOPEeTUUHUX MiXiA, SIKUH 1HTerpye
obnzBa BUMIpH B yHi(piKOBaHHIT IPOIEC IHTEPIPETALil SBHI
niificHocTi abo cutyauiil. Takuii BEKTOp BIAJIO pealtizyeThCes,
JOCIHIIKYIOUU Pi3HI TUIM JUCKYpCY, OJHUM 3 SIKUX € iHTep-
HET-JIUCKYPC.

«TexHonorii» i «IHTEPHET-AUCKYpC» — B3a€MOIIOB’s13aHi
MOHATTS. [HHOBAIIT 3MIHIOIOTH ClIOCOOU pernpe3eHTaii iHpop-
Marii. lle npuBoAUTH 10 BUIO3MIHEHHS IHTEHIH ajpecaHTa
Ta KOTHITMBHUX MEXaHI3MIB COPUMHATTS L1IbOBOIO ayAUTOpi-
€10 TUCKPETHUX SBUIL HABKOJIMIIHBOI AiicHOCTI. TekcT crae
BCe GLTBII PyXOMHIM KOHCTPYKTOM B iHTEpHET-IMCKypci. Horo
OTOYy€ KOMYHIKaTUBHHUN JAWHAMI3M, SKHH 3ajydae iHIUBiIa
J0 IHTepIpeTauifHoro mnpouecy. AfpecaHT i PeLUIieHT BCe
9acTillle MOCTAIOTh YYaCHUKAMH CTBOPCHHS CIIUTBHOI KOTHI-
THUBHOT MepexKi.

KurouoBi cioBa: iHTepHET-IUCKYpC, KOTHITHBHA IparMa-
THKa, KOTHITHBHA JIIHTBICTHKA, aJPECAHT, PEIUITI€HT, TEKCT.

MoctanoBka mpodieMu. AKTHBHICTb PO3DIAAY CYTHICHHX
XapaKTePUCTHK MOHATTS AUCKYPCY, HOTO TUIIONOTIT, 03HAK, 4 TAKOK
OHTOIIOTi if eBPUCTHKH IMCKYPCY NPUTAJAE Ha KiHelh XX — nova-
Tok XXI ct. Tpaktyroun MCKype 5K IPOILIEC 1 pe3y/IbTaT MUCEHHE-
BO-KOMYHIKATHBHOT JSIBHOCTI JIOMMHH, BITYM3HSHI 1 3aKOPJIOHHI
BYEHI 33CTOCOBYIOTh TONIBEKTOPHI MIIXOMM 3 METOK) PO3IIMPEHHS
TEOPETHKO-TIPAKTHYHOI 0a3u JocCHiIKyBaHOTO siBima. Haykosii
(oKyCyHOTh yBAry Ha KOTHITHBHO-KOMYHIKATHBHUX 1 HaIllOHaJIb-
HO-KYIIETYPHHX acTeKTax Iuckypcy. He 3anuimarothes ocTOpoHb
1 iTanHs cnenudiki MeHTanbHoi 00poOKH iH(OpMaILii B AUCKyp-
CHBHI TIPAKTHIl y MparMaTHYHiil MIONIMHI, 10, 30KpeMa, MOB’s-
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3aHO 3 BUHUKHEHHSM BiTHOCHO HOBOTO HAIIPAMY (CyOTapanrMu) —
KorHiTHBHOI mparmaruku [1; 2; 3; 4; 5]. KornitueHa mparmarika
cokycoBaHa Ha PO3YMOBHX OIEpaLisX, SKi MOB’s3aHi 3 Mepesa-
Yel0 CMUCITY B IMCKYPCHBHUX cuTyamisx. [linmypkom 1i mpemmera
€ TIOPOIKCHHS 1 TIyMAYeHHs CMUCIIB / MEHTANBHIX (DEHOMEHIB
Y MOBIIEHHEBIH JisITBHOCTI Cy0 ekTiB [5, c. 7).

MeTo10 CTATTi € aHATI3 KOTHITHBHO-NIPArMaTHYHUX [IEPETYMOB
JOCIIKEHHS IHTEPHET-/ICKYPCY.

AnaJi3 ocTaHHix Jocmimkens i myOmikauiii, [Iparmarudmmit
TIOBOPOT 3MIiHMB YABEHHS TPO KOTHITHBICTHKY. OOUMCIIOBAITH-
HO-PENPE3CHTATHBHMI TOMIA Ha TITAHHA KOTHIlii BIIXOMMTH HA
Apyrui miad. HatomicTs moyana GopMyBatics aKIioHaNbHO Opi€H-
TOBAHA MAPAJUTMa, KA JOTPUMYETHCS TYMKH, 10 KOTHITHBHI Ipo-
TIECH TICHO TIEPEIUIETEHi 3 TTi3HAHHAM, BUXOJSTH 3 TAKHX TIPHHIHTIIB:

— KOTHIIIII0 PO3YMIKOTH SIK 31ATHICTH TEHEPYBATH CTPYKTYpY 32
JOIOMOTOIO [il;

— KOTHITHBHHI areHc MOTTHHYTHH Y c(hepy NEBHOTO 3aBIaHH;

— CTAHU CHCTEMH BUMAratoTh 3HAYCHHS LIIAXOM iXHBOT (yHK-
IIOHATBHOT POJTi B KOHTEKCT JIil];

— (DYHKI[IOHYBAHHSI KOTHITHBHHUX CHCTEM HEBIJUILIBHE Bl ITPO-
1ecy IXHbOi HTerpanii;

— BIIIA€ThCA TIepeBara XOMICTHYHOMY TIOTIIAIOBI ITONO apXi-
TEKTypH KOTHITMBHHX CHCTEM, BilOYBA€TbCS HATONOLICHHS HA
JMHAMIYHIH TIPUPOJII T4 KOHTEKCTYalbHii 4yTIMBOCTI 00pOOIEHHS
iHdopMmaii;

— MofieNi KOTHIIli{ BPaxoBYIOTb «PO3MIMPEHY» MPHPOLY KOTHi-
TUBHUX cucteM [6; 7; §].

Buknag ocxoBHOro Matepiaiy. PosyminHA (yHKUiOHATbHOT
poni Ta CEMaHTUKA HEPBOBUX CTAHIB € KIIOYOBIUM BUKITHKOM. L{in-
KOM OUEBHTHIM BHAETHCA (DaKT, I10 Ti3HAHHS OMAPAETHCS HA JIiTO0.
e 3MiHIOE YSBIEHHS TIPO T€, K CTPHIMAEThCA (DYHKIIOHATHHA
BAKIMBICTb Mojienell HepBoBoi AismbHOCTL. CTaH MO3Ky pajie
3yMOBJIIOE MOAITHBI [ii, HiK OTIUCYE CHTYaIlii HABKOMHIIHBOT JIifc-
Hocti. OnHaK HOro Kpaiie po3yMieMo K «HACTAHOBHY, fKi CIIps-
MOBYIOTh [i0. Taki «HaCTAHOBM) KOHIIENTYaMi3yOThCA K (hopMa
MIArOTOBKH 710 Ail, 10 BTiIEHa B MOJEIAX AMHAMIYHOI aKTHBHOCTI
[6]. ExcrimanaropHa 31aTHICTb CTPYKTYPU MO30K — Millo — cepedo-
guUuje TIOTYXKHIIIA TOPIBHSHO 13 BACHE PETPE3CHTATHBHIMH 00pa-
3aMH B T0J10BI. ToK, KOTHITHBHI CHCTEMI aHATTI3YI0Th CEpEOBHIIE
JUTS peanisanii TisTbHICHUX MOTHBIB iHMBINA.

HoBuil mparmatiyuuii IOBOPOT y Tany3i KOTHITOMOT pede-
BaHTHO 00TpyHTOBaHHi1 y podoTax Yapmp3a [Tipca ta xona Jesi.
[locriiiHa B3aeMopis JIOXMHHY 13 30BHILUHIM CBITOM € HEBII €MHOI0
YaCTHHOIO 1ii€i MapazurMy. ICHye CUHTE3 TPbOX NMPUHLMIIB TIpar-
MATHYHOTO MIIXOMY 110 KOTHIIIii:

— MHCTIEHHS CTPYKTYpPOBAHO 3aBJKM B3a€MOMii JIOMMHH 13
CepeIOBHIIEM;
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— TMi3HAHHS PO3BUBAETHCS ITIXOM JOCTITHAIIBKOT H(EPEHIIii,
sIKa 3AJMIIAETHCA SJICPHOI KOTHITUBHOM 3[THICTIO 0COOMCTOCTI
BIPOJIOBIK JKHUTTS;

— BUPIMEHHS TPOOIeM TIOYNHAETHCS 13 CYMHIBIB, SKI BUHHKA-
10Th Y CHTYAI[iSIX Y Pe3yNbTaTi JOCIiIHAIbKOT iHbepeHIi.

KoHuentyanbHi 3cyBr IparMaTmyHoro MOBOPOTY MPUBOAATH
710 PO3BUTKY HOBHX EKCIIEPUMEHTAIBHUX BEKTOPIB 1 cTpareriil. Ha
nymky Xanca-Mopra IlImigra, KOrHiTHBHA JiHTBiCTHKA TOBHHHA
BaXOBYBATH COIialbHI Ta MparMaTiyHi BuMipn MoBu. HaykoBiis
IIKABJIATH TaK1 3AIUTAHHS:

1) sEKmit BIUIMB MAIOTh COIANbHI CTPYKTYpH HA JIHTBICTHY-
HUH T0CBI B aKTHBHIH TiSTHHOCTI Ta HA KOTHITHBHI IPOIIECH, STKi
BHUCTYINAIOTh NMPOMIKHOIO JAHKOI MIK BUKOPUCTAHHAM OJUHHILb
MOBH 1 3HAHHAM?

2) sKa 4iTKa MpUpOAa LUIAXY, 3 SKMM KOTHITHBHI TPOLECH
BIJTNOBI/IAKOTh HA YMCJICHHI TPArMATHYHI Ta COMIOMPArMATHYHI
CTOpOHH KOMYHIKAaTHBHKX iHTEHILIHl MOBIIS, sIKa COlliabHa XapaK-
TEPUCTUKHA YIACHHUKIB IMCKYPCY TA COMIANbHI CTOCYHKH MIK HUMH?

3) siKa mpHpozIa KOTHITHBHIX 1 comianbHAX mporecis? [9, . 3].

Taxuii mopsI0K ISHHNUIT TOCITITHUKIB 3aCBITIY€ 3aIIKABIEHICTh
CYYaCHHKIB TEKCTOM 1 JIMCKYPCOM 3 YpaxyBaHHSM MparMaTHiHuX
YMHHKKIB, 4 HE JHIIEe MiHIMAIbHUMK OTMHHUIAMU MOBH ((hOHEMH,
MOpP(EMH, CIOBA, CIOBOCMONYYCHHS) B 130JbOBAHOMY KOHTEK-
cri. e npuBoauTh 10 30MMKEHHS TYMaHITAPHIX TUCLMILIH, 10
TOSICHIOETBCS MAKCHMAJIbHUM BKJIIOUEHHSAM JIIOJMHU B Pi3HI THIN
JMCKYpCY, 13 1l TICHXIYHEMI, COIIaNbHAUMI # €THOKYIHTYPHHMH
0COOMMBOCTSMH.

KornitiBHa mnparMaTHka pO3KPHBAE HU3KY BHILE3rAJaHMX
TIHUTaHb, TOCTYTOBYIOThCS METONOMTOTTYHMM 1 TEOPETHYHMM Haj-
OaHHAM KorHiTonorii. Xoua i MOCHIIKEHHS B PYCHi KOTHITHBHOI
TparMaThKy 3iicHIoBaTHCA B cepenuti 1970-x pp. (ampiopHa mio-
LIMHA), IOHATTA «KOTHITHBHA IIPArMaTHKay 04l aKTUBHO BXKHU-
Baru Tics 1980 p., 3 eKcTpamonAIiero Ha KOTHITHBHY JIHTBICTHKY,
SIKa, Y CBOIO Yepry, BIAKPHBAE LIIAXH, 1€ MOBA BHKOPHCTOBYE yCTa-
JIeHI KOTHITHBHI MEXaHi3MH Ta POLECH.

Y Mekax KOTHITHBHOI NMparMaTdkd aKTHBHO PO3BUBAETHCS
CTpATEriyHui MiIXiJ, B OCHOBI SKOTO MOCTAKOTh IHTEPECH ajipe-
canta. KoMyHikaTuBHa cTpateris, TaKTHKA, KOMyHIKATHBHUI Xil
€ TIPIOPUTETHIMH TOHATTAME CTPATETIYHOTO TMiaX0my. Bomu po3po-
ONIOTBCSA, YIOCKOHAMIOIOTECS 1 PEAITi3yI0ThCS Ha PAKTHIII 3 METOIO
KOpEKILii a00 3MiHU MOJIE CBITY PEIMITIEHTA TIij{ Yac CTPHAHATTS
indopmarii. J(nsg eexkTHBHOTO BUKOPHCTAHHS TAKTHKO-CTpaTeriy-
HOTO TIOTEHLAy Oy/Ib-KOr0 AMCKYpPCY HEOOXiHO 03HAHOMHUTHCS
31 cnioco0amu #oro opraizari.

Opannysskuit dinrsict [1. [lapomo BHOKpeMmioe HOTHPH
crmoco0u Oprami3amii AMCKYpcy — KOMYHIKATHBHHH, TECKPHITTHB-
HUH, HApaTHBHMIT 1 ApTYMEHTATHBHIIA. KpiM 11010, oMy BIamocs
BHSBHTH THIIA TEKCTIB, SKi XapaKTEpHi 1 KOXKHOTO CITOco0y opra-
Hizawii auckypey. PexmaMHiIM TekcTam BIACTHBI KOMYHiKaTHBHHM
i meckpunTuBHuA criocodn. Texkctn 3aco6iB MacoBoi iHpopmarii
BHUPI3HAIOTHCS BINOBIIHO /10 HAPATHBHIX, JECKPUTITHBHHUX 1 apry-
MeHTaTHBHIX croco0iB [10]. YV KkokHOMY OKpemoMy BHTaiKy
TOTPiOHO MPOAHANI3YBATH TEKCT i3 METOI0 KOPEKTHOTO BH3HAUCHHS
crnoco0y opraHi3artii TUCKypcy.

MoBa HanekuTb 10 MEHTANbHOT Cepu JTOIMHH, OyIyeTbes Ha
CKJIa/IHiil 0CHOBI KOTHITHBHUX i€papXiqHuX CTpyKTyp. He Bukimkae
3IUBYBAHHS, 1[0 TiHTBICTHKA NIepeOyBae ITijl BILIHBOM KOTHITHBHIX
Hayk. Ha mporuBary 0a3ucHMM OCHOBaM KOTHITOJNOTiI, Tparma-
THKa 30cepe/iKeHa Ha MeBHi POJi MOBH B KOHKPETHOMY KOHTEKCTI

JismbHOCTI MmoxuHu. OTsKe, MOBA — 1Ie He JIMILE THIT IOACHKOT MOBe-
JIHKH, aJle 1 31aTHICTh aJpecaHTa MepeaaBaTi CKIaTHI KOMILIEKCH
iH(opMartii 3 MeToto 3xilicHenHs komyHikamii. KorniTieHi Ta mpar-
MATHYHi BIMipH MOBH — 11 HE /BA OKpeMi IITAHHS /1A anasisy. Ix
MOKEMO TIOPIBHSATH i3 IBOMA acTieKTaMu 0fHOTo (heHoMeHy. To0To
PO3YMIHHS MOBH Tiepe/i0adae 3aIyueHHs KOTHITHBHUX MEXaHI3MiB,
SIKI BIZIOBIIAIOTH 3@ TPOJYKYBAHHS 1 CIPUIMHATTS MOBJCHHEBUX
aKTiB. Y 1IbOMY CEHCi HaM MOTPIOCH €IMHUI TEOPETHIHMX MiIXiT,
KNI THTErpye 00nBa BUMIpH B YHiIKOBaHMH Tpoliec iHTepnpe-
Taiii sy AiiicHocTi abo cutyartiit. Takuii BEKTOp MOXKHA BIANO
peaizyBaTh 3a JOTMOMOTOR0 TOCTIKEHHS Pi3HUX THITIB AHCKYPCY,
OJIHHM 3 SIKHX € {HTEpHET-MCKYC.

Texuomorii # iHTEPHET-TUCKYPC — HEPOZPUBHO OB’ A3aHi Pedi.
[nHoBauii TpancdopMyioTh crioco0n pempesenTaii iHpopMarii.
[le cripuunHsie BUO3MIHEHHS HTEHIIIN aIPECaHTa Ta KOTHITHBHUX
MEXaHi3MiB CIIPUIHATTS ayIUTOPIEI0 TMCKPETHHX SBHI HABKOJHIL-
HBOI TIHCHOCTI. [HTEHIII0 PO3MIANAEMO SK ONUHHINO CBITOMOCTI,
AKa CTpAMOBAHA HA 00 E€KTH 30BHIMHBOTO CBITY. P03pi3HAIOTH
pemnpe3eHTaIliiiHy (CIPAMOBAHICTh Ha TIEBHHH CTH CIIPaB) Ta KOMY-
HIKaTHBHY iHTEHII. BifMOBITHO 10 OCTaHHBOI MOBEIb JOHOCHTh
IO ajjpecata BIACHY PENpE3CHTAL[HHY IHTCHI[I0 1 BHKIHKAE
B HBOro nesHy peakuito [11, c. 254]. TlocTynoBo 3MiHIOIOTBCS
WLTSIXM 3aTyUeHHS Jojiell 10 KomyHikarii, He MoxHa 3anepeuntu
(akr inTerpaiil HeTHIOBHX BepOATBHNX 1 HeBepOATbHUX 3ac00iB
B IHTEPHET-THUCKYpC, a caMe Pi3HOMAHITHHX (HOpM aHami3y, B3ae-
Moiii, OIIHKM, TIOYYTTIB i BHKOPUCTAHHSA CHMBOIB, SKi HA/[AI0Th
MatepialbHOMY CBITY 0COONHBOTO 3HAYCHHS.

KoHTekcTyanbHa 4yTIMBICTh € HAI3BHYANHO BAKIMBOIO A
IHTEpHET-/MCKYpPCY 3 OTNALY Ha BaliIHE TTyMayeHHS BHCIOBIIO-
BaHb Y DI3HMX CHTYallifX CIIUIKYBAHHSA., Y HEMOMIOHMX KOHTEK-
CTax MOBEIIb 32 JIOMOMOTOK0 TOTO CAMOTO BUCJIOBIIOBAHHSI 3/IaTeH
eKCTLTIKYBATH 30BCIM IHIY IiTb. lle HAMTOBXye HA MYMKY, IO
TOTPIOHO PO3PI3HATH BUKOPHCTAHHS i PO3YMiHHS OXWHHIF MOBH.
3aimyyeHHs KOTHITHBHOTO KOMIIOHEHTA 3MOBIIFO€ OCATHEHHS CMHUC-
JIOBOTO KOHTEHTY, MEPEAAHOro 3a JOMOMOTOI0 BepOANbHIX 3aco-
0. [Iporte, 3 iHImOrO OOKY, MparMaTHyHi MPOLECH 3araioM BKIIO-
YeHl B iHTeprpeTalilo MoBieHHs. CeMaHTHYHA HAMOBHIOBAHICTH
BHCIOBIIOBAHHS Ma€ PaIIie eBiNCHIIHANI XapakTep 1 HE 371aTHA
TOBHOIO MIpOI0 PEMPEe3eHTYBATH Te, IO MOBEIb IHKOPIIOPYBAB
y nosigommenss (what is meant). Cyto miHTBiCTHYHO JeKOZOBaHA
iHpopmanis € HeroBHOW. ToMy mparMaTHyHa IHEPEHIIis Bifirpae
CYTTEBY POIb Y PO3YMiHHI (JepHBALis) EKCILTILMTHO BUPAKEHOT
npono3utii [12, c. 96]. [parmatuuni inepenmii Bee yactime 36a-
TauyloTh CeMaHTHKY. Lle CBITYMTh MpO Te, 10 MPHHIMITH KOHTEK-
CTyali3My CTAOTh MOMYIAPHHMH CEPEJl HAYKOBOTO CEPeIOBHIIA
B TIEPIOJI, KOMM BiZI0YBAETHCS KOHBEPTEHILisSl CEMAHTHKH Ta JIIHIBO-
TparMaTKH.

CrpykTypamism 1 OiXeBiopr3M CTamM IUIAIIAPMOM JUIT PO3-
BUTKY MEHTAIIBHOI €pH, y fIKiil TIaHYIOTh PO3yM i TEXHONOTIUHi
JoCsTHEHHS. Pattionanmi3m HaOyB pymIiifHOi CHI i YMOXKTHBHUB €KC-
TIAHATOPHY a/IeKBATHICTh. SIK y Oy/b-SIKili ray3i HayKu, JiHrBic-
THKA IOBUHHA HE JTHIIE 30MpaTH i TAKCOHOMI3YBATH JiHTBICTHYHHHA
Marepial, ane il MOACHIOBATH Horo. KorHiTHBHI KOHIENTH, HATpH-
Kal, TIPOTIOHYOTh Oaratuii BOKaOy/Isp, KK J103BOISE TOBOPHUTH
Tpo 30epekeHi 3HAHHS 1 MPOTIECH, IO OTEPYIOTh ITUMI 3HAHHSMI.
HeiiponHa apxiTekrypa MiIBOTUTE ()YHIAMEHT IIiji MOBOIO, SKa
KOJy€ KOTHITHBHI KOHCTPYKTH Ta MOBHI ()eHOMEHH, SKi MOJKHA KBa-
nihikyBatu 1 KBaHTH(IKYBATH 3a JOTMOMOIOIO CYHacHHX HAYKOBUX
TI/IXO/IB.
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Texer cTae Bce GibIm pyxomim B iHTepreT-mHcKypei. Horo otoaye
KOMYHIKATHBHHI TAHAMI3M, KU 3a7Ty4ae HIUBINA IO HTEpIpeTalli-
FHOTO MpOTIECY. AJPEcaHT 1 PeIHIiEHT OepyTh YIacTh Y KOHCTPYIO-
BaHHI CIIUIBHOT KOTHITHBHOI MePEXi 3a JIOMOMOTOK) PI3HHX METOJIB
1 npuifomiB. Hanpuxotaz, MOBeLb MOKE 3allydnTd IPOLEAYpY AuHA-
MIK{ TEKCTY, 1[0 OXOILTIOE TaKi PiBHi: CUHXPOHIYHHIA aHaNi3 CUHTAK-
CHCY Ta CEMAHTHKH, IHQOPMALiIHY 1 KOTHITHBHY CTPYKTYPH TEKCTY,
KoHtenTyanshnid Onerywr [13, c. 23]. Y upomy mporeci ocobmiBy
3HAYYILICT Mag, 30KPEMa, MyTETHMOATBHHUIT paKypc.

Bucnosku. ['apmoniiine noeHanss 3100yTKIB KOTHITONOTI,
KOTHITHBHOI JiHTBICTHKH Ta JIIHTBONPArMATHKHA 3a0e31edye po3y-
MIHHSL CYTHOCTI iHTEPHET-THCKypCYy Ta MpOLECIB, SKi B HbOMY
BUHUKAIOTh 1 €BOMIONIOHYIOTh, aKyMYJTIO€ i3 TUTMHOM 4acy J0Ci
HEBITOMI HayIli IPOTOTHIIIYHI 03HAKH Ta XapPAKTEPHCTUKU TIOHSATS.
Ha onatok, 3aBIsKY M MIKIHCLUIUTIHAPHIM 3B’ 3KaM MOYJIHBE
PO3KpUTTA crieludiku MEHTANbHEX CTAaHIB JONEH, 3aydeHnx 10
nomiTrdHOi PR-KOMyHiKamii y B3aM03B 3Ky 3 iXHIMH MOTHBaMH,
LM Ta TiepeKoHaHHsMU. Oco0MIBO iKABOK BUAAETHCS KOpeNs-
11il MEHTAIBHUX CTAHIB {H/MBI/IB i3 KOHTEKCTYaNbHIM TIPOCTOPOM
1 AKTyaTbHAMH CYCTIUTBHO-TIONITHYHIMH TIOZIIMA CbOTOAEHHS.
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Shuhaiev A. Cognitive and pragmatic prerequisites for
the internet discourse research

Summary. The article is devoted to the study of cognitive-
pragmatic prerequisites for the analysis of Internet discourse.
The article outlines the origins of the cognitive-pragmatic
sub-paradigm and the main aspects of its scientific vector.
Particular attention is paid to the reasoning that cognitive
linguistics should take into account the social and pragmatic
dimensions of language. Conceptual shifts in the pragmatic
turn lead to the development of new experimental directions
and strategies.

Cognitive pragmaticsinvolvesthedevelopmentofastrategic
approach that is based on the interests of the addressee.
Communicative strategies, tactics are the basic concepts
of the strategic approach. They are developed, improved
and implemented in order to correct or change the model
of'the recipient’s world when perceiving information. Cognitive
and pragmatic language dimensions need to be explored
comprehensively and systematically as a holistic unity. They
can be compared with two aspects of one phenomenon.
That is, language comprehension involves the involvement
of cognitive mechanisms that are responsible for the production
and perception of speech acts. In this respect, a common
theoretical approach is needed that integrates both dimensions
into a unified interpretation process of reality or situations.
This vector is successfully implemented by exploring different
discourse types, one of them is Internet discourse.

Technologies and Internet discourse are interrelated
concepts. Innovations are changing the way information
is represented. This leads to a change in the intentions
of the addressee and the cognitive mechanisms of the target
audience’s perception of the surrounding reality. The text
is becoming a dynamic construct in Internet discourse. It
is surrounded by communicative dynamism involving
the individual in the interpretation process. The addressee
and the recipient are increasingly included in creating
a common cognitive network.

Key words: Internet discourse, cognitive pragmatics,
cognitive linguistics, addressee, recipient, text.
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Bywko I O.,
Kanouoam iios02iuHUX HAYK,

doyerm rageopu cnoe aHcvkol Pinoso2ii imeni npogecopa Lnapiona Ceenuiyprozo
JIvsigcvr020 HALIOHAILHO20 YHIGepcumemy imerl Isana Opanka

KOMITAPATUBHMI ACIIEKT JOCJIIJ:KEHHA
IBAHA HIMTIMAHOBA «IIICHA ITPO MEPTBOTI'O BPATA
B ITIOE3II BAJIKAHCBEUX HAPOJIIB»

AHoTaniss. VY cTarTi pO3KPUTO IMTAHHS TI'eHEaJoril
Ta MEpPEeCIiBy MIrpyrouoro (OIbBKIOPHOTO CIOXKETY BiZOMOI
6onrapebkoi micHi «Jlazap i [Tetkanay 3i 30ipku «boirapceeki
Hapo/Hi micHi. 3i0pani JJumurpiem ta Koncrantnnom Muia-
nuHoBuMm» (1861 p.), siky IBan IllummaHoB mpoaHasi3yBaB
y nociijpkenHi «IlicHs mpo meprBoro Opara B moesii 6ankaH-
cbkux HapoxiBy» (1896 p.). Bin BBaxas, mo B OCHOBY GoJrap-
ChKOT TICHI MOKJIaZieHo MOTUB Oanmanu «Jlenopa» (1773 p.)
HiMenpKoro noera I. Broprepa.

1. HIummanoB mepeknaB Oanany OOJrapChKOK MOBOKO
Ta po3mouaB il peresbHE JOCTiKEHHS. BiH BinHaiimos
147 BapiaHTIB CJIOB’SIHCHKUX, OaJIKAHCHKMX Ta 3aXiJHOEB-
POTEHCHKUX CHOXKETIB, CHOpiIHEHUX 13 «JIeHOporoy, 1 3a3Ha-
YHB OCOOJIMBOCTI IXHBOTO PO3BUTKY, MOIIUPEHHS Ta PEIEIIii
B YCHIil HapO/Hii TBOpYOCTI Oomrap.

Buenuii nonas icropiorpadito 6amagu, a TakoX CIOPil-
HEHHX 13 Hero (alyi, 10 CBOTO 4acy MLIKABWIM BHJATHUX
rxommaparuictiB O. Becenoscskoro, B. BonbHepa, XK. Kupa-
pa, K. Kpymbaxepa, SI. Maxana, H. Ilomirica, . Tlcixapi-
ca, I. Co3oHoBuya. Crimparodnch Ha iXHI HaIpalOBaHHS,
I. IIummanoB mopiBHAB yci BimoMi TekeTw 3 HMKIy «IIpo
MepTBOro Opara» Ta 3alpOIOHYBaB CBilf BapiaHT IeHeasorii
0aJKaHCBKHX BepcCiil mporo mepekasy. Y pe3ynbraTi 3icTaB-
neHHs Marepiany I. [lIumiMaHOB AIWIIIOB BUCHOBKY, 110 HaM-
OlUTBIII OPUTIHAJIBHOK 3 yCiX Bepciid Oyna rpeupka. Ipore ii
nepuokepesnoM Oyna Manoasiificbka micHs «IIpo MepTBOTO
Opara», sika crana momyisipHoro B I'penii, a uepes nocepen-
HULITBO TPEUBbKHX KOJOHIM mommpwiach Ha bankaHchkuii
niBocTpiB. Bona morpamnuna 1o Bonrapii, i 3 rpenpkoi Bepcii
chopmyBanach Oonrapcbka. [llomo «JleHopw», TO BOHa, Ha
MIEPEKOHAHHS BYCHOTO, MaJia 3B’ 530K i3 IaBHIMHU MMOCTUYHUMH,
MipiuHMMHI Ta NOOYTOBUMH TpaJULisMU, SKi Uepe3 €THIUHY
MIrpariiro 4acTKOBO BU03MIHIOBAJIUCS, @ cama Tema Oyiia 3Ha-
HOIO Ta OMyJISPHOIO 1e 110 1. Broprepa i Masa rpenpki Kopei.

Ipans «ITicHs po MepTBOrO OpaTa B moe3ii 0aiKaHChKUX
HapoAiB» cTaia 37100yTKOM TOrO4acHOro 0OIrapchKoro Jirepa-
TYpO3HABCTBA Ta MOMITHUM BHECKOM y PO3BHTOK TOTOYacHOT
KOMITapaTUBICTUKH, OCKIIBbKH, BCTAHOBIIOIOUHM THIIOJOTIYHY
MOIOHICTh BOTO CIOKETY, [. [ITUIIMaHOB BiHAKIIIOB CHIJIBHI
O3HAKH B YCHI# MOETUYHIN TBOPUOCTi 6araTh0X HAPOJIIB.

Knrwuosi caoBa: I. Illumvanos, Oamama, reHeasoris,
31CTaBJICHHS, CHOKET, (DOJIBKIIOP.

IocTanoska npoGaemu. YeBiOMIIOI0H HEPO3PUBHHUIL 3B 5-
30K (hOBKIOPY 3 KyIBTYporo Ta 1o0yToM 0OMrapchKoro Hapoxy,
[. [IuimMaHoB NPUCBATHB 3HAYHY YACTHHY HAYKOBOI JSITBHOCTI
BUBYCHHIO IIUX TITAHb i3 3aCTOCYBAHHAM TOPIiBHSIBHO-ICTOPHY-
HOTO METOJY, 30KpeMa iXHbOMY PO3IISAY B 3aralbHOCIOB’SH-
CHKOMY Ta 3arajibHOOATKAHCHKOMY KOHTEKCTi, YMM 3HaYHO 30ara-
THB TOTOYACHY (DOJIBKIOPUCTHKY Ta CIABICTHKY.
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AHaJi3 ocTaHHiX KocTiTAKensb i my0aikamiii. [[utanmHs BHECKY
L. lllummanoBa y MOPIBHSTbHE BUBYCHHS JIITEPaTypH Ta QOIBKIOPY
Oyno mpenMerToM 3alikaBieHHs Oomrapcbkux yuennx L[, Aba-
mwxueBoi [1], M. Apuaynosa [2], C. bosgmkuesoi [3], . dumosa
[4], mpoTe KommapaTuBHMIi actiekT nociimkenHs . Ilnmmvanosa
«[Ticus mpo MepTBOTO Opara B Moe3ii OaTKaHCHKEX HAPOAIBY 10Ci
HE TIPUBEPTaB yBAry YKPAiHCHKUX HAYKOBIIB, & MPO caMmy MpaIio
€ JIIE KilbKa MOOTKHIX 3TaioK.

Meroto cTaTTi € BUCBITIEHHS HayKoBoro J0poOKy 1. [llumma-
HOBA Ta HOTO BHECKY B PO3BUTOK TOPIBHAIBHOIO JTiTEPATypO3HAB-
CTBA, (OTBKIOPHCTHKY CIABICTHKM Ta OATKAHICTHKIL.

Bukaax ocnoBroro martepiamy. [ Ilummano (1862-
1928 pp.) — Oonrapchknii ydeHuii, MpeACTAaBHUK €BPONEHCHKOT
KY/BTYPHO-ICTOPUYHOT LUKOJH, AKHIi CTaB (yHIATOPOM KOMIIApaTu-
BicTHKH Y borrapii. Jlo #oro HayKoBHX 3alliKaBIeHb BXOIMIH iCTO-
pist CIOB’SHCHKHX Ta 3aXiJHOEBPOMEHCHKUX JTEPaTyp, MUTAHHS
00TapchKOro HALIOHATBHOTO | KyIBTYpHOTO BipomkenHs, Teo-
pist miteparypu, hobKIOp Ta eTHOrpadis.

V 1896 p. L. Illnnmvanos omyOnikysa gactuy crymii «llices mpo
MepTBOTO Opara B Toe3ii OATKAHCHKIX HAPOMIBY 5], AKY po31oyaB aHa-
misom micHi «Jlazap i [Tetkanay i3 30ipku «bonrapcbki HapoHI MiCHi.
3iopani Jumurpiem ta Koncrantnnom Mumamunosamm» (1861 p.)
[6]. Buenmii cTBep/vKyBaB, 1110 B ii 0cHOBI exana Oanana I. Broprepa
«JIeHOpa» TPO TIOMEPIOTO F0HAKA, KU 3’BUBCS CBOIi 3aCMyUeHIH
HapeyeHil, 06 moiHyarwcs 3 Heto. L 6anaza 3100yma Bemiky nomy-
JAPHICTB, ajike, sk Mu ociimmd, Hanpukinmi X VIII cr. 1i Oyzo mepe-
KIajIeHO aHIIIHCHKOI0, JATCHKOKO, ()PAHIIy3bKOIO, MOPTYTaIbehKOIO,
YKPATHCBKOIO, MIONBCHKOLO, XOPBATCHKOK MoBamH [7, ¢. 211].

V1893 p. I. lllnmmanos nepekias Hanamy 60Tapchkoi0 MOBOIO
Ta po3MicTuB ii Ha mmansTax yacomucy «bwimrapcku nperneny [8).
HactynHoro poky BueHuii omyOmnikyBaB y HIMEUBKOMY BHIAHHI
pestoMe /10 (yHIaMEHTATBHOTO JOCTIIKEHHS, B IKOMY HAMaracst
BITHANTH Ta TIPOAHATI3YBATH CIOPiIHEH] 3 «JICHOPOIO» CITOB’SH-
CBKi, OAKaHCHKI Ta 3aXiTHOEBPOTEIHCHKI BapiaHTH [9].

Horo sanixapumi Jokepena Gamazm, ockimbku ii MoTi GyB
no0pe BioMuii OanKkaHCHKUM HapojaM, 30KpeMa andaHIsM, bomra-
pam, rpexam, cepbam Ta pyMyHaM.

[Iuranmsam TeHeanorii Ta mepecmiBy «JIeHOpH» IIKABHIOCH
grMano (oTHKIOPHCTIB, 30kpeMa HiMerbki (B. Bomsaep, K. Kpym-
oaxep), rperbki (. Ilcixapic, H. [onitic), monsebkuii (I. Co30HO0-
BiY), pociicekui (O. Becenosebkuit), dpanmy3ssknii (K. XKupap),
vechknit (1. Maxai).

OCKiNbKH MK yYeHUMH BHHUKJIA TUCKYCIs MO0 MEpIIOkKe-
pen moetnyHoro TBOpY, To I IlnmmvManoB BupImMB MpoBecTH
BITACHE JIOCII/DKEHHSL.
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Bin po3mouas cTyzito 3 aHanizy mxepen «JleHopm» Ta criopia-
HEHWUX i3 HeI0 CIOXKETIB, SKi BUBUMB MPodhecop JISHIUTChKOTO YHi-
Bepcutety B. Bombaep. ¥ mpaui “Der Lenorenstoff in der slavischen
Volkspoesie” («Croxer «JIeHopu» y cIOB’THChKIiT HAPOTHIN MOe-
3ii») (1882 p.) B. BonbHep mepeknas HiMEIbKOI0 MOBOIO YCi BifIoMi
HOMy CIOB’HCBKI BapiaHTH Oamajid, MOYMHAIOUA 3 YKPATHCHKHX,
SIKHX, K BiH 3ayBayBaB, Oymno Haii0ibIue, 1 BCi BOHN BUPISHSIHCS
KBABICTIO PO3MOBIL. YUCHWH MepeKyiaB, 30KpeMa, TPH Ka3Kd 3i
30ipnuka [1. YyOuncpkoro Ta onHy Kasky 3i 30ipHuxa M. Jparo-
MaHOBa, OKPIM HUX, OTHY TOJIBCHKY Ka3Ky HEBITOMOTO aBTOpa, 1B
YeChKIX, O7IHA 3 AKUX OyIa Ka3Koto, iHIlIa — HapoaHoto micHero. Jo
YeCHKUX BapiaHTiB B. BombHEp TakoX BimHIC MOPABCHKY HAPOIHY
micHi0. Y HuX Oy;1a MPUCYTHS PO3MOBib PO MEPTBOTO Opara, a He
TIPO HApEUeHoro. Yci 3rafaHi OB THCHKI TICHI Ta Ka3KH, IO, 3a
BHHATKOM HE3HAYHUX PO30DKHOCTEH, Mamy momiOHuit 3micT, yye-
HHit OMiCTHB 710 Tiepmoi rpymi. IX 06’€HyBaB MOTHB, KomH Mep-
TBUH Opar okuBac i Betae 3 rpoly, moOu MOMCTUTHCH CECTi 3a Te,
10 BOHA TOCTIf{HNM TTa4eM Ta CITb03aMHU MOPYIITHIIA HOT0 CIOKIi.

Ho npyroi rpymu B. BombHep ymicTuB HoTHpH Bepcii micHi
3 TIONIOHMM CIOXKETOM, IO Hamexamn cepdam, Oonrapam, Tpekam
i anbanmaM. [x 00’€/HyBaB MOTHB, KoM MepTBHIl XJIONElb BCTaBaB
13 Tpo0y He s momcTH, a mob yrinmta cectpy [, ka. XIII, c. 481].

[. IllummManoB Bin3HaumB Bemukwii BHecok B. BombHepa
y IOCTIPKEHHS Kepen MiCHi Tpo MepTBoro Opara, a Horo CTyaiio
HA3BaB «POIOHAYANIBHULICIO YCIX HACTYIHHX TIpallb, HAMMCAHUX HA
o Temy» [5, ku. X111, c. 482].

[lpaus B. BonbHepa mpuBepHyna yBary rpebKoro BYEHOTO
. Mcixapica, sxuit y crymiil “La ballade de Lénore en Grece”
(«banana «Jlenopa» y I'penii») (1884 p.) mocrasuB 3a Mety gocii-
JIUTH TPELbKY BEPCilo MiCHI PO MEpPTBOTO Opara Ta MOpiBHATH il
3 Ganazoro . Broprepa. Ik macas 1. [lummanos, 5. Tcixapic 3as-
nstaysas B. Bosbrepy 3a Biomocti ripo I. Broprepa ta c1ioB’SHCbKY
moe3ito [5, ku. X111, c. 487].

VBaKHO JIOCTITUBIIM Pa3oM 13 HIMEIBKOK Bepciero «JIeHopm»
CITOB’ THCBKI Bepci'l' 3 mepioi rpymy, . Hcixapic JIHIIIOB BUCHOBKY,
IO TONMOBHY iIel0 Kpale BUPAXEHO B y1<pa1Hcm<1/1x TicHSX. Y HUX
TIyKe KOPCTOKI noz[po6nu1 Ta MaJo peJ’IIFII/IHI/IX MOTHBIB. Y TeHeasnorii
OaKaHCBKHX BEpCiil YK IPHCYTHS Peliriita ifes, OTiKe, Taki mici
CKJTAJICHI TMi3HILIE [5 ki, XIII, c. 496]. I'perbkuit yl{eHI/IH H. [omitic
3aIiepedyBaB TaKy TINOTesy i BBaKkas, 110 epiioobpas yc1x BApIaHTIB
HeoOXIIHO LIYKATH y BI3aHTIHChKill Bepcii, MepekiafeHii rpetbKoo
MoBoto. 1. [lInimmaHoB Jio/aaB, 1110, OCKIIbKH CITOB’SHH 1 OoMrapu
e 3 X CT. TlepeKiajiam 00rocy:e0Hi KHATH, a 3T0TI0M 1 TIepII JIiTe-
PaTypHI TBOPH CaMe 3 TPELBKOL, TO HUIKOM HMOBIPHO, 1110 MK HAMH
Morna Oytu emorest «JlireHic Axpitacy, ska mepe0yBana y Jyke Tic-
HOMY 3B’S13KY 3 HAPOTTHOIO TTICHEHO PO MEPTBOIO Opara. 3 domrapchkoi
MoBH, sk gocrims 1. [lnmvanos, TBip 3romom OyB nepexiajieHui
pociiicbkoro Ta cepOebkor MoBamu [ S, ki, XII1, ¢. 504].

Opanmysskuit nocrinank K. XKupap Takox BinmasaB mepe-
Bary 3ajnexHocti banau «Jlenopay Bix enomei «/lirenic Akpitacy
1 cTBEpIUKYBAB, L0 BOHA M€ rpewbke MOXomkeHHs. CepOchKy &
TICHIO BiH BBaXaB Komieto rpebkoi 5, ka. XIII, c. 514].

HanpamoBanus B. Bomprepa, S. Ilcixapica ta H. Ilomitica
CTPABUIIM Ha/[3BUYAKHE BPAKCHHS HA KPUTHKIB, SKi BiIpasy BTpy-
THJIUCh Y CYTEPEUKy MiK OIOHEHTAMI.

V 1885 p. B «KypHane MunucTepcTBa HAPOIHOTO MPOCBEIIE-
Hus» O. BecenoBebkiii omy0rikyBaB cTarTio «K HapoHEIM MOTHBAM
amazet o Jlenopey [10], B sikiid, sk gocnimus I, [nmmanos, 1oBo-
JIWB, IO TEHEATIOTTYH 3B’S3KH YCIX IIMX Oaajl He € TAKIMH, SK THCaB
1. Tcixapic, Ta JOXO/IMB BHCHOBKY, L0 «TPeKo-ai0aHChKo-00Mrapchka
pemakmis Oanmami Oyna Haictapimoro (mepimoro), cepOchka peak-

I[ist — JIPYTOO (MI3HIIIOKW), a MiBICHHOPOCIHCHKI' Ta HIMEIBKI TiCHI —
He nepummy, a Hainisimvmy |5, k. X1 c. 507].

Taxum unHoM, O. Becenosebkuid, Beynepey nokazam f. [lcixa-
pica, IOBHICTIO 3MiHHB TEHEATIOTII0 TBOPY.

3 #0r0 TOUKOIO 30py HMOrOIKYBaBCs uechkuil yuenuii 1. Maxar,
SKAH BBAKAB, MI0 TIEPIITICTH HATEKaa TPEIbKil Bepcii, a borapcbka
micHs Oyna Oumbine MOiOHOK 10 IPerbKoi, Hik 10 cepochkoi. Ha
fioro nepexoHaHH, Ko 6 cepOcbka Bepcist Oyma mpoodpazom yeix
1HINX, a Bil Hei coxeT Mirpysas Ou 1o Gomrap, To cepOcbka i on-
rapcbka Bepeii Mam O Oinbiue nogidnoctei [5, ku. X111, c. 545].

[cToprdHOMYy  pO3BHTKY JAOCTITKEHHS IMTAHHS TpPHCBIYEHA
takok mpang K. Kpymbaxepa “Ein Problem der vergleichenden
Sagenkunde und Literaturgeschichte (die Lenorensage)” («[Ipobnema
TOPIBHAHHSA BiOMHX BHSBJEHHX JIETEHI Ta JITEPaTypHA iCTOPIs
Oamamn «Jleropaw) (1887 p.). JlocimBim yci BapiaHTH CKa3aHb PO
MepTBOTO Opara, BiH iifIIOB BICHOBKY, IO HA TOH Yac II¢ MATAHHS
HEMOMKTHBO Oy/10 BHCBITIHTH, TOMY 3alPONIOHYBAB PO3IIMPUTH T€0-
rpadito #oro BuBueHHS. OCKLIbKH BYEHI 3BEPTAIM YBAry JIMINE Ha
CXiJIHy Ta TBICHHO-CXITHY TPYITH, @ TAKOXK Ha TiBICHHOCIIOB HCBKI,
TpelbKi Ta abaHChKi Bepeii Oaajm, HIMEIbKUI T0CIITHIK, SIK TOBi-
nomnsiB I. 1ummanoB, pajiB He 60STHCE, a LIYKaTH Ta BUBYATH BEpCii
iHImIX eBponeiichkix Hapomis [5, k. X1, c. 522].

[Iponoskus nocnimkenns K. Kpymbaxepa mombehkiil yuermii
I. CosonoBuy. Bin omybnixyBa mparti «IlecHu n ckasku o KeHH-
Xe-MeptBerie mm Opate-Mepraene» (Bapmrasa, 1890 p.) Ta «Jleropa
Broprepa 1 poficTBEHHBIE €i CIOKEThI B HAPOIHOM 0931 €BPOTIEHCKOM
1 pycckoit» (Bapmmaga, 1893 p.). I. [LummvanoB, nocmiausum o0uBi
nparti, 0co0IMBO Bif3HauMB JApyry. Y Hiit [. CO30HOBUY MOALHMB TBIp
32 3MICTOM Ha TaKi JIBi IPYIH, sKi TEHETHYHO He Oy/H OB’ S3aHi MiK
€o00I0: MiCHI T2 Ka3K PO MEPTBOTO HAPEUEHOTO; TTICHI ITPO MEPTBOTO
6paTa Topr 3 riepILoi rpyH BiH BUBOZWB I3 TIEPIIOKEPENT — TPELlb-
Ko PO3IIOBii PO HpOTGCI/IJIa}I i Jlaozawito, sika poHHKIA y cepen-
HBOBIYHY 3AXiJHOEBDOIICChKY JITEPATypy, @ MiCIA — Y HAPOIHE
cepezioBHLLe, B KoMy 30epinach foci. ITicHi Ta kasku 3 apyroi rpymu
MaJTH cepOChKe TTOXOMKEHHS 1 OyJTH 3amo3imdeHi OoMrapamit, a 3roIoM
ix mepeiinsmi anbanmi ta rpexi |3, ku. XIII, c. 525-526].

V npyriit vactusi cryxii [ [ummaHoB mofaB BiacHHi aHa-
J1i3, OPIBHSAB Yci BifioMi TekeTH 3 wukay «IIpo meprBoro Opara»
Ta 3aIpOMOHYBAB CBill BapiaHT reHeayorii OaNKaHCHKUX Bepcild
CKa3aHHL.

a1 1BOTO BiH TMOPIBHSB yCi BioMi OankaHChKi Bepcii micHi,
a came anbaHcbKy, O0MrapcbKy, rpelbKy, PyMYHCBKY, apyMYHCBKY
(MaKeIoHO-PYMYHCBKY) Ta CepOChKY, a TAKOK YCTaHOBHB, KMl 13
IIMX BapiaHTIB € HAHCTAPIIMM, IO SKOi TPYIH BiH HATEKaB, sSKi
3MiHH BiOYMHCA B TiCHI TOPIBHAHO 3 Ti HAHCTAPIMIO0 BEPCI€l0.

[. Inmvanos mpoananizysas 147 BiZoMuX BapiaHTIB MiCHI,
TIOPIBHIOKYN il pi3HOMaHITHI OankaHchKi Bepeii. Bin qotpumysascs
IyMKH TIPO Te, IO OpHTiHANBHOK Oyma rpeupka Bepeis. [Ipote ii
BHCXIJIHOI TOUKOK Oyia Mayioasiiichka MiCHS po MepTBOIo Opara,
sIKa CTaa BiIOMOIO Ta MOWMPHIIACH Y BOX HAIPAMKAX: 4epe3 MiB-
JIeHHOTpEIbKI KoMOHIl Ha banmkancekuil miBocTpiB Ha BisaHTito
Ta Ennajy. 3 rpewskoi Bepeii po3BuHyuch anbancbka Ta onrapcbka
Ne 12, Ocranms Oyra 3ano3uteHa 3a mocepeaHuITBa BisanTii Ta yact-
KoBO Tperpkoi Maxkenonii. 3 Gonrapebkoi Bepeil Ne 1 yTBopmach
JIOTIOBHEHA # oHOBJEHA Bepeis Ne 2, ska Oyna mommpena B 3axin-
Hiit boxrapii. 3romom Ha ocHOBI 6orapeskoi Bepeii Ne 1 yTBopriack
PYMyHCbKa, a Ha ocHOBI Bepcii Ne 2 1 yactkoBo Bepeii Ne 1 (uepes
[TiBriuny MaxezioHito) — cepOo-xopBarchka Bepcis wiei micHi. Bin-
CYTHICTb CKa3aHHs PO MePTBOTO Opata y KopomiBeTsi PymyHis i Toit

! Vpaircoki BapianTi 6anam O. BecenoBebkiii 3apaxoByBaB /10 MiBICHHOPOCIHCHKIIX.
*[. lnmmaroB BBaxas, o B Borrapii Takox 6yi10 2 Bepcil wiel micHi.
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(haxT, 1o MOOAMHOKI BiZIOMi pyMYHCBKI BapianTH ii 3amucani y Kap-

NaTax Ta Ha byKOBHHI, JAI0TH HaM 3MOTY NPHITYCKATH, 5K 333Ha4aB
L. [[InnivaHoB, 110 pyMyHChKHI BaplaHT TICHI YTBOPHBCS Ha OCHOBI
GosrapchKoi Tmicns ONMM3BKOTO 3HAHOMCTBA PYMYHIB i3 CEMHTOPOTI-
ChKIME Oomrapamu’, siki 3ronom nopyMmysmmics [5, ki, XV, ¢. 589-
590]. Orxxe, 3a momomororo eTHorpacii I. [InmmvanoB BUSBHB J0Ka3
ICHYBaHHS CEMATOPOICEKIX Oonrap.

Moo «Jlenopu», TO BOHA, HA TEPEKOHAHHS BYEHOTO, Masa
3B 30K 13 IaBHIMH TIOCTHYHMMH, Mi(IYHIMI Ta IOOYTOBMMH Tpa-
JIILISIMA, SIKI Yepe3 eTHIYHy MIrpaliito YacTKOBO 3MiHIOBAIH CBOIO
dopmy. OTke, 115 TeMa MaJia rperibKi KOpeHi.

Hanpukinmi crynil BueHuit mocTaBuB cobi Take 3aBIaHHS Ha
TIEPCTIEKTUBY: IPOJOBKHUTH TOCIIUKEHHS MiCHI Ta 0cO0MMBOCTEH i
Mirpatii y miBIeHHOMY Ta CXiJHOMY HampsMKaXx, 10 Maoa3ifChbKux
Ta TPEUBKUX eTHOrpadiuyHmX obmacteil, a 3rofoM y TiBHIYHOMY
Ta 3aXiTHOMY, JI0 KOPHOHY i3 cep00-XOpBAaTCHKUMH Ta PYMYyH-
cokmmi obmactsmi [ 5, ki XV, ¢. 590].

Oxpim 1poro, I. IlnmvanoB MaB Ha METi TOCTIAWTH CTHIb
Ta XYIOXHI 0cOONMBOCTI YKpaiHchKoi symu 31 30ipHuKa f1. Tormo-
BAIIBKOTO* PO MEPTBOTO XIIOMIIA, SKHif 32 IOMOMOTOKO Marii BCTaB
13 tpoby. bomrapcokomy BueHomy OyB m00pe Bimommii il TekcT.
Y crynii unTaemo npo Te, K JiBYMHA 3AMUTYBAIA:

«Muislit, MuTTBL 110 TEOE €

TBOH BIIACKH TIOOYTHENH

Oenu JyKa noJopHen?»

A MepTBUii XJIONEIb BiIMOBIAB:

«S1 Ha BoilHE 32 Kpato CTaBas,

IpOOHBIH TOKIDKHK HA M TTaJ[aB,

e MU BIacku modytaemm [5, ki XV, ¢. 563].

o yxpainceky aymy L. IllummanoB MaB Ha MeTi TIOPIBHATH
3 TIOMIOHMMHE 32 3MICTOM MOPABCBKOIO, CEPOCHKOI0, XOPBATCHKOIO,
PYMYHCBKOI0, aT0aHCBKOIO Ta POCIHCHKOI0 MiCHSIMH.

Hesgaxarouu Ha Te, 1o TIPOZIOBKEHHS CTy)lll L. [IImmaHoB He
onyOITiKyBaB, y:e 3 #0ro MONCPEAHIX 3AMNCIB BHAHO, AKE HEMPOCTE
3ABJAHHS TOCTABHB MEPEX COOOI0 BYCHIIH Ta HACKITbKH CTApAHHO
BiH JI0CITL/pKYBAB MaTepial, 0 HAMAraBest I0HECTH (ONbKIOPHCTAM,
errorpacam, ironoram, iCTOpHKaM Ta IHPOKOMY K0Ty YHTAMIB.

Bucnosxku. Y crynii «llicas mpo meprBoro Opara B moesii Oant-
KaHchKuX Hapoxiy 1. 1ummanoB nocmims mrepena 6anau I Biop-
repa «JIeHOpa». 3acToCyBaBIIM TOPIBHAIBHO-ICTOPHYHHIN METON
a1 3"SCYBAHHS TIUTAHHS il OXOJPKCHHS, BUCHHH BIHAMIIOB CIIO-
pijiHEHi 3 0aajo0 CIOB’HChKI, OATKAHCHKI Ta 3aXiTHOEBPOMEHCHKI
CIOKETH I MOTHBH, BKa3aB Ha 0COONMBOCT] IXHBOTO PO3BHTKY, MOLLIK-
PEHHS Ta PELeNLiio B YCHiH HApOJHiii TBOpUOCTI bonrap.
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Bushko H. Comparative aspect of Ivan Shyshmanov’s
research “Song about a Dead Brother in the Poetry of the
Balkan Peoples”

Summary. The article reveals the issue of genealogy
andre-singing ofthe migrating folklore plotofthe famous Bulgarian
song “Lazar and Petkana” from the book “Bulgarian Folk Songs,
collected by the Miladinov Brothers Dimitar and Konstantin”
(1861), which Ivan Shyshmanov analyzed in the research “Song
about a Dead Brother in the Poetry of the Balkan Peoples” (1896).
He considered that the basis of the Bulgarian song was the motif
of the ballad “Lenora” (1773) by German poet G. Biirger.

I. Shyshmanov translated the ballad into Bulgarian
and began study it closely. He found 147 variants of Slavic,
Balkan and Western European plots related to Lenora
and pointed out the peculiarities of their development,
distribution and reception in the oral folklore of the Bulgarians.

The scientist presented a historiography of the ballad, as well
as related plots that once interested outstanding comparativists
0. Veselovsky, V. Volner, J. Girard, K. Krumbacher, J. Mahal,
N. Politis, J. Psycharis, 1. Sozonovich and others. Based on
their works, I. Shyshmanov compared all known texts from
the series “The Dead Brother’s Song” and offered his version
of the genealogy of the Balkan versions of the legend. As
a result of comparing the material, I. Shyshmanov came to
the conclusion that the most original of all versions was Greek.
However, its original source was the song “The Dead Brother”,
which was composed in Asia Minor and became popular in
Greece, afterwards through the Greek colonies spread to
the Balkan Peninsula. Thus, it came to Bulgaria, and therefore,
from the Greek version developed Bulgarian. As for ballad
“Lenora”, it, according to the scientist, had a connection with
ancient poetic, mythical and everyday traditions, which due to
ethnic migration were partially modified, and the topic itself
was known and popular before G. Biirger and had Greek roots.

The work “Song about a Dead Brother in the Poetry
of the Balkan Peoples” became an achievement of the Bulgarian
literary studies of that time and a significant contribution
to the development of comparative studies of that time, as
I. Shyshmanov found common features in the oral poetry
of many peoples.

Key words: 1. Shyshmanov, ballad, genealogy, comparison,
plot, folklore.
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Mykauigcvio2o kKoonepamugHo20 Mmop2o8esibHO-eKOHOMIUHO20 KOJICONHCY

KOMIIAPATHMBHIY AHAJII3 IIOE3IIA
JIECI VKPAIHKU TA MUKOJIAI BOKYK

AHoTaniss. MeToro CTarTi € TOpPIBHSUTBHUIN aHaJi3 KHUTTS
1 TBOPUYOCTI JBOX MOETEC, IO JKWIH y PI3HUX YACOBHX IUIOIIHU-
Hax, IIPOTe B 000X SICKPABO MPOCTEKYIOThCS CXOXKI TEHAEHLII.
Jlecss Ykpainka — ypomxkenka [lomiyuis, maibke Bech 4ac mpo-
kuina Ha BomuHi, a Mukonas boxyk — 3akapriatka, Ha3BaHa
«TaJIAHOBUTOIO TUTHHOIO 3e71eH0T BepXoBHHM», KOTpa, X0U 1 He
3aJIMIIIIIA BEJMKOTO MOSTUYHOTO CIAJIKY, 3poOuiia cBiil Baro-
MU BHECOK Yy pO3BUTOK Jireparypu Cpibnoi 3emuti. O6umsi
MHCTKHHI ONM3bKi 10 Hapofdy, iXHs TBOPYICTH cArae IMMOUH
HapoyHoi micHi. [Ipo 1ie cBiuarh Ha3BU iXHIX TBOPiHb, HANPH-
knaj «Ha kpunax micenny, «JlicoBa micHs», «XoTiia 0 s micHero
cratu» Jlapucu Kocau ta «Hi, He criiBatumy micens», «IlicHs»,
«Iloern, He cMiliTech, WO 5 3acmiBana...» Bacuinau Boxyk.
Jlapuca ta Bacuniza 3pocTany y 6araTofiTHUX Cim’siX, JliB4aTa
Oyyu XBOp1 Ha CyXOTH, JUlsi 000X BecHa OyJia HOBOKO HAJIIEr0 Ha
JKHTTS, aJKe BOCEHH XBOp0Oa 3arocTproBajacs, a Ti, XTO JiK-
JIaJTi BECHM, MOIVIM pajiTH 1 TBopuTH. Mukonas boxyk (came
i1 TAKUM JIITepaTypHUM IICEBIOHIMOM BHCTynajia BacuiuHa,
110 MaJia JIBOIOPI/IHY CecTpy Takox Bacununy, omke, npubpana
co0i imM’s1 6aTbka i crana Mukonaero) nipoxkma 31 pik, Toxi sK
Jlecs Vkpainka (Ha3BaHa Ha YECTh JsbKa MO Marepi Muxai-
na Ykpainus — Jlparomanosa) mMana 42 poku, KOJIU HEepecTano
6utucs ii cepue. Llboro poky BinzHauaemo 150-piuust 3i cBiTIO-
ro Jlecunoro s, Oinbiie 80-TH pOKiB TOMY MillIa y HEOYTTS
Mukonas, siky nucbMeHHUK IOpiit CranuHenb Ha3BaB 3akap-
narchkoro Jlecero Ykpainkoro. [TopiBHIOKOYM TBOPYICTH TIOE-
TEC, MOKEMO BiZI3HAUUTH, 110 MOTYKHUK CTpyMiHb BonrHCHKOT
MagkH, MEIIKaHKH COCHOBHX JIICIB Ta POCSHUCTHX JIYKIB CIIpa-
BUB 3HAYHUH BIUIMB Ha 0ararbox MaiCTpiB MOETHYHOIO CJIOBA,
a TUM Oulbllie BiH TMO3HA4YMBCs Ha Bipmiax Jlutuxu Bepxosu-
HU — Mukonai boxyk. He npuMeHIytoun 3Ha4eHHSI Ta SKOCTi
MOETHUYHOTO JTIOPOOKY OCTaHHBOI aBTOPKH, BIJI3HAYMMO, L0 LIS
0COOIMBICTh IPOCTEXYETHCS HABITh y Ha3Bax 30ipok. Tak, nep-
mra 30ipka Jlouku [Tpomeres mana Ha3By «Ha kpuiax miceHby,
a 3i0panHs BipmiB Mukonai boxyk 3’SBUIOCS T HA3BOIO
«51 30epy Toi xap y micHio». HaBiTh OfIHUHA I MHOXKHHA KITFO-
YOBOT'O CJIOBA «ITICHS» CBIYaTh PO MACIITA0 1 CHITy TBOPYOTO
nyxy aBropok. Haspa Bipma «JIocBiTHI OrHi» 3 BHILIE3a3Hade-
HOi 30ipku Jleci Ykpainku 301blIy€e UPOTY 00piiB, 10 KOTPUX
nparHy’na ii 3akaprnarcbka mociinoBHuUIsL. OYeBUIHO, 1O Kap
MOETUYHOTO TaraHTy Mukonai Boxyk, sikuii oci He 3rac, MaB
OM TepepoCTH y BOTOHb 3arajbHOHAIIOHAIBHOIO 3HAYEHHS,
PO3TOPITUCST POKPUTTAM 00pa3iB i CUMBOIIB, AKIIO O XBOpO-
0a BiJCTYNHJIa, a )KUTTS HE 00ipBaliocs Tak paHo. Bixke icHye
B YKpaiHCBKIii JTiTeparypi MOPIBHSAHHS TOETa 3 METCOPOM, IO
SICHO CIIaJIaXHYB Ta IBHJKO 3rac. L{fo mapasess MoXKHa pose-
ctu moao Muxkonai Boxyk ta Jleci Ykpainku.

KirouoBi ciioBa: koMmmapaTHBHMI aHaili3, JiTeparypa
CpiOHoi 3emii, 3arajJbHOYKpaiHChKHU JITEpaTypHUI Mpoliec,
TBOpuicTh Jleci Ykpainku, 3akapnarchbka Jlecs YipaiHka.

IocranoBka mpodaemu. Jliteparypa 3akapnarts — 1e 0co-
omuse siBuie. oro He MOXHa PO3IIISAATH OKPEMO BiJl 3arabHOY-

KpaiHCBKOTO JTiTepaTypHOTO mporuecy. IcTopudHi yMOBH JOBrHit
qac CKJIa/Iaucs Tak, 1o, mepedyBatoun Mmij| BILIHBOM {HIIHX Jep-
KaB, 3aKapTATChKi MMCbMEHHNKH HAHYACTINE TIHCATN CYMITIITIIEO
MICIIEBOTO JiaNeKTy 3 POCIHChKO0 MOBOK. 32 4aciB MPaBIiHHS
Yexocn0BaLbKoro ypsay KynbTypa Ta JiTeparypa Kpato, BiloMOro
sk [linkapnarceka Pych, posBuBanacs Oinbin gunamiuno. [Ipo
ne cBimgath TBopH Mukomnai boxyk Ta Mapyci TrcsHCBKOi, 110
nponoBkm Tpajuiii Bacums [permki-Jlonceroro, Onexcanapa
Jlyxuosuya, Ipuan Hesuupkoi, Mapiiikn Ilinripsaxu. Momnoze
JiTepaTypHe MOKONIHHS 13 3amajoM BKIIUMIOCS B KYIBTYp-
HO-CYCTINBHY POOOTY, 00K MiIBUIYBAaTH PiBEHb HAI[IOHATBHOT
CBIZIOMOCTI MICIIEBOTO HaceTeHHs. MelkaHii 3akapmarts mepe-
JKHIM KUIbKA XBHIb J€HALIOHAMI3aIli, MOMITHKA KOXKHOI HOBOI
Bnaxu (ABcTpo-Yropmunn, Pymywii, Yexocmoayunuu) 3my-
IIyBaja TOCTYTOBYBATHCA PIIHOI0 MOBOIO BUKIIOYHO B TMOOYTI,
3M00yBaTH OCBITY MOBOIO MAHIBHOI JepkaBH. 3 OMHOTO OOKY, 1Ie
Oyxno noOpe, ajke 3HAHHS MOB HIKOJH HE 3alIKOJUTh, OKPIM TOTO,
HACEJICHHS KAl CTBOPUJIO IEMOKpaTHYHE TONIETHIYHE Cepeo-
BUIIE, Y SKOMY J0CI MUPHO BKHBAHOTHCS Pi3HI HAIIOHATBHOCTI
Ta TPEICTABHUKH IXHIX TiTEpaTyp, MpoTe, 3 iHIIOTO OOKY, I
JEMOKDATHUHICTb HE 3MYIIYBa/a JOCKOHAJIO BUBYATH PiIHY MOBY
it miteparypy.

Amnani3 octannix gocuimkenn i myomikauiii. Muxonas boxyk
Oyxa cepen Tiel mpOrpecHBHOI YaCTHHE CYCITITBCTBA, KOTPa 0CO0H-
CTHM CTIOJBIKHUIBKUM YUUTENbCHKIM MPUKIAZ0M HaBYana JiTeil
Kapmarcpkoi Yipainn cBoeto MoBoto. [l ManeHbKUX KpasH BOHa
THcana Bipii, 1ecH, SKHX 3aMano Oy/o Ha TepeHax 3akapharts
3 BigoMux npuunn. Ii mipuka criosena sxorock mBa. «lle, Brace,
1 € 0Ta TUTAYICTD CBITOBITUYBAHHS, SKACh a0COMOTHA HEBHHHICTh
19CTOTA, KA HE I0a€ PO BUIIYKAHICTh BUCIIOBY, IOBTOPKOE 3HAHI
TIOPIBHSHHSA, EITITETH, alle IIPH TOMY MAIIOE CBOE KUTTA, OKPECITIOE
JTAKOHIYHO CBOT BIACHI NIEPEKUBAHHS TAKAM YHHOM, 1[0 MU BIPHMO
B ii peaybHICTh 1 HemiapobmnenicTs», — ckazas Jimutpo [laBmudko
[1, c. 32]. BuBdeHHsM Ta aHanizoM TBOpuOro aopoOky Jleci
Yipaiuku 3aiimManocs 6arato I0CmiHUKIB, 30kpema M. JKapkux,
A. Kima, B. Areesa, T. ['yunoposa, B. [Terpos, P. 3anecHsHchbkuil,
HaykoBIi Bif3HAYai0Th BICOKY MAHCTEPHICTh MICHMEHHNIII, JKaH-
poBe po3MAiTTH, HAraTonpoONeMHICTh TBOPIB, IEXTO (HATPHKIA,
M. Kapkux) Bxasye Ha HaIMIpHY IPUCKIILTUBICTD OETECH 10 KpH-
THKIB, 30kpema Cepris €(pemMosa, KOTpHil Bi3HAYAB 301AHCHHS
TeMaTHYHUX O0piiB Cy4acHWX HOMY NHCHMEHHHKIB, 3rajyiouu
kputuuHy crartio Jleci YkpaiHku, 1e BOoHA BUCOKO OLJHIOE TBOp-
yicTh michMeHHHKIB BykoBunn [2]. Cepen IOCTiAHUKIB TBOPYOCT
Mukonai boxyxk cnin Hasearu Takux, sk H. PeOpux, JI. babora,
I Boxyk, B. Tomonait, M. Kabanrok-Tucsanceka, B. Ipenmxa-Jlon-
cokuit, B. [lagoBcekuit, M. Jlenexad. Momnomomysisenp Bacumb
[TayoBchkuii y «[Ipucssti Mukomai boskyx», Bi3Haqat0un Heopau-
HAPHNIA TANIAHT BUMTEbKU-TIOCTKH, 3KTHKAB:
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Hexaii 3 rpyneii mynae criB —

Hapomuwit 61, HApOTHMIA THIB,

Sk xekit 3 xBumi Mops [3, ¢. 37].

MeToi0 CTATTI € BU3HAYCHHS TPOBITHMX MOTHBIB TBOPUOCTI
MHUCTKUHB, BIUTHBY TBOpUOCTi Jleci Ykpainku Ha 1i mocmifoBHALI0
32 TOPaMH; TIOPIBHAHHS, HACKLTBKH TIO3HAYMINCS Ha TBOpaX MuKO-
nai boskyk MicueBi gianekT, Ky polb Bilirpana miTepaTypHa MoBa
TiT vac HAIHMCAHHA TBOPIB, K Uepe3 Ha3BH, 00pasHy CHCTEMY,
XY/IOKHI 3ac001 POCTEKYETHCS MACIITAOHICTh TIOETHYHOTO CIOBA
000X aBTOPOK; 3a3HAYEHHS CILTHHAX 03HAK TIOETHYHOTO CIOBA.

Buknan ocHOBHOTO Matepiaiy. AHATI3YIO4M TBOPYICTH JIBOX
YKpaTHCHKUX KiHOK — Jleci Ykpairku Ta Mukonai boxyk — stk momit-
HOTO SIBHIIA B 3arabHOYKPAiHCHKOMY JITEPAaTypHOMY TIPOLIEC,
MOKEMO Ha3BaTH iXHE JKUTTS «HEJOCIIBAHOIO MICHEIO». 3a JKHUTTA
Jlecs Yxpainka Oararo BCTUIIA, CBITYCHHSM YOTO € 12-TOMHE BU/IAHHS
ii TBOpIB. € BchOro TPH BipIIoBi 30ipKH, OHAS 115 moesiit mo3a 30ip-
KaMil i Tak 3BaHI HEBUIBHWYI MCHI, TIOEMH, NIEPEKIATH, KPHTHUHI
i ONBKIOpHI MaTepial, afe Biff CAMOTO MOYaTKy BOHA TOJIOCHO 3ast-
BILIA TIPo ceOe Ha BCto YkpaiHy Tak, 1m0 HaiTh [BaH OpaHKo momiTiB
T1eH{ TIOTY)KHHI TON0C, BUOKPEMHBIIN {i cepes iHIIIX MUTIIIB. Y qoMy
x ii crma? MaOyTh, HATONOBHIIIOK TIEPEBATOK0 € Te, O 0COOUCTI
TipoOIeMIT BOHA HIKOJTH HE CTABHIIA BHIIIE 3aTATBHOMIONCHKIX:

[ Bce-Taku 10 TeOe TymMKa HHE,

Miit 3aHamanmennii, HeIMaCHuH Kparo!

Ak s TeGe 3rajato,

¥ TPYAX CepIE 3 TYTH, 3 KA THHE.

Ci oui GaumIi CKpi3b X0 1 HACKILIIS,

A TSDKYOTO BiJl TBOTO HE BUJIAIIH,

Bonu 6 Hax HUM puzan,

Ta copom cimi3, 1[0 JUTFTCS Bijf O€3CHILISL.

0, c11i3 TaKuX BXe BUJIHTO YHMAJIO, —

KpaiHa 1inia Moe B HUX BTOIHTHCH;

JloBoxi BiKe M JUTHCE, —

[l{o cb031 TaM, 1i¢ HABITH KPOBi Maso! [4].

Tak camo 1 Mukonas boxyk, ciaammHy sKoi CKIanae eiHa
TIPHKUTTEBA 30ipka, Ha3BaHa «[loe3iiy, 110 Ko yBiiimuio 55 BipiiB,
CyCIILIbHE CTaBUTH BHIle ocobuctoro. Jpyra 30ipka «Mepexkm»
BTHIIAIACS B PYKOIHCI 1 MOIIA 3aryOUTHCS Ha3aBKiH, SKIIO O
yonoBik noereck Muxaiino [lltedyma He mondaB mpo BcTaHOBNEHHS
3micty 30ipKH, 110 rotyBanach. Yactnua Bipuris (29), mo mana Bxo-
JWUTH JI0 <<Mepe>1<01<» BKe TyOmikyBanacs, Muxaiinosi Buanocs
BCTAaHOBUTH 13 moesiit i3 19 HoBHX, He ZIpYKOBAHUX panime. OTixe,
JOCITIIHMKY TBOPYOCTI MAIOTh IAHC BiTHOBUTH CHpaBeIUII/IBlCTL
BIJIHAMINOBIIK, MOXIIMBO, HE HA3aBkJM BTpaueHi moesii boxy-
KkiBHH. ChOTOMHI BiJIOMi TIOH] CTO BIPIIIB MOETKH, OJIHE KOPOTKE
OTIOBIJIAHHS, T’€ca, HAMWcaHa y CmiBaBTopcTBi 3 A. bBoifuyk,
JIEKUTBKA IIKITHHUX CIIEHAPIiB YPOUHCTHX 3aXO0JiB, CTaTel, emicTo-
nspHa cnamuHa (0mu3bko 20 mucti 10 FO. Cranmmig). [pore
OJIHAKOBO 31 CBOEIO Mo HUIIEI0 Mukonas cTBepIKyBana:

ToOi, miit pinHuit, MU Kparo,

CBOIO TIpHCATY 5 CKJIAJIAI0:

171)1y XMapi TISJaTh KiHEllb,

Miit xpato!

To0i 0 BipHICTH BiI/IAK

[ micHro mupy HUHI B0,

3a Tebe B Oiif roToBa 1,

B Hapisx Bes ayma most.... [1, ¢. 279].

KomnaparuBruii aHali3 11X MOe3iit 1ae 3MOTY Bi[3HAYUTH, 1[0
00WIBI JKIHKY (haHATHYHO CIyKaTh ifiel mpo Kpamry JOJH0 CBOTO
Kpato, 1 X04a KokHa 3 HUX Birumsny BOauae B pi3HHX TepuTOpi-
aNBHIX MEXax, MPoTe JTA 000X HECTePIHUM OYNO MPHHIKEHHS
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YKpaiHWiB [, ¢. 7]. byxyun HaiioHATEHO CBIZOMIMH, CTIOBITYIOUH
TMOTMHOLEHTPU3M, OOPYMHI TOTOBI BIIJIATH BIACHE JKUTTA 3apaju
BUTHHOTO PO3BHTKY KOXHOTO HIEHA CYCIITHCTBA Ta TPOrpecy
Kpainn 3aranom. Bipmi mepecumani emiteTamu: «3aHanalCHHUii,
HemacHui kpait y Jleci YKpalHKH Ta ((pl[IHI/H/I MuIH» — y boxky-
KiBHH [6, ¢. 49]. Li enitetn aHTOHIMIYHI, TPOTE 3MICT Y HUX OLUH,
60 mompu Bee barbkiBiiHa 11 000X 0HAKOBO 0POTa. 3 iCTOpHY-
HOTO OIS BIPIIi K TOKYMEHTH KOXKeH CBOET 00 IMiNTBEpIKY-
10Th (hakT nepeOyBaHHs Pi3HUX TePUTOPIH YKpaiHH Mij| MOCTIHHIM
ruitom. Ilkona, mo %oaHA 3 HEX HE JOKUIA 0 HE3JNEKHOCTI
HAIIIOT JIePKABH, HC BITYY/Ia CIPABKHBOTO AyXy cBOOOIM. [Himim
KpaiHOLEGHTPUYHUM MOTHBOM € OCITIBYBAHHS KPacH PiIHOro Kparo.
Y Jleci Vxpainku e ukn Bipuris «Kpaco Ypaiuu, [logomnsy, Hanu-
CaHMi yepe3 BUMYILIEHI MaHPIBKH Y 3B’S3KY 3 MOi3/IKaMHU Ha JKY-
BanHs. Tyra 3a piTHAM KpaeM BiOMBANACS HABITH Y BIPUIOBHX PO3-
Mipax: BHIKHHA pyX T0i31a — amiOpaxiem, YIoBiIbHEHUH Tepen
3YIHHKAMHA — XOPEEM. ABTOKA MAJIO€ TapHY CIOBECHY KapTHHY:
«Xopo1i, KpacHi Cenan, «XaTi Cazkamiu BKDHTI, CPIOHHM Mape-
BOM TOBHTI». Y psjkax «Kono cenm cTosTh TOMomi, PO3MOBISIOTh
3 BiTpOM B 1oty Toctae 00pa3 lleuenkiBebkoi Ykpainm. 3 pyxom
Tnoi3na BUMANBOBYIOTBCS HOBI KAapTHHH: «XBUMIOIOTHCS JIaHH
30110Ti1», «OOpH BENMYaBi, TYCTil TMPOBAAATE TAEMHY PO3MOBY).
HecrioniBao 3’ BISIOTHCS «SIPOUKH 3€ICHEHbKI, CTEKEUKH M0 HUX
MAIIeHbKi, IIEPEBUTI, MOB CTPiueuKH, 30iratoThCs 10 pideuxmy. Jlecs
YkpaiHka Tak MaiicTEpHO HAHM3YE CIIOBA, 110 YUTAY MOXKE BiTUyTH
cebe CIiByJacHUKOM MOTOPOKi Ta Hepe3 BIKHO MOTATa CTOCTEpi-
rati 3miny neizaxis. [Ipupomni kpaesuu [loxinns yapyiors, ane
HE 3aCTyNaoTh HapoaHOTo ropst. Lle Tinbku ofiHa 3 e’ TH Toesii
3a3HAYCHOTO LUKIY. 3ayBaxkumMo, o Jlecs Ykpainka o0’ eHyBana
T0e3i1 y LMK He 33 XPOHOJOTIYHKM, @ 32 TEMATHYHUM TIPHHLHA-
TIOM, IPHYOMY TaK MiI0Mpana Bipii, o6 3pocTana Hampyra roos-
HOi ;ymKu. Takuii caMuii IPHHIKN 00 €THAHHS BIpIIiB Y IHKITH
3actocoByBas [Ban @panko. Mukonas boxyk Takox Maitoe clo-
BECHI TeH3axi, KOTpi HE MEHII BHIOBHIIHI, X04a # CTIEIH(iIHO
TIpChKi:

PBecs, nuHe ayma Most

Ha pizni npoctopu,

Jl0 MaJICHBKHX BIKOHEYOK

Ha cunif ropu!

Jlyuia pBecs B XaTHHOUKY,

Comomoto BKpUTY

Hisxsum criiBom comoseixa

U canouxoM moBuTy.

Tymu pBecs i Hececd,

Tam macrs myxae,

PinHeceHbka XaTHHOUKA

Cnbosamu Bitae!... [1, c. 54].

Tyr, sx y monepenHiit moesii apropetsa Jleci Ykpainku, Maiike
[lleBueHKiBcbka CyMHA iWIis: XaTHHKA, BKPATA COIOMOIO, TOHE
y CajlouKy, JIe IyTH CIIiB comoBeiika. CaouoK, momnpaBaa, He BHII-
HeBUii (y Topax pociu SONyHI Y CIIMBH), TIOBHBAE Ty XaTHHKY.
Sxwo y Jlecunomy Bipiui mei3ak pyXIuBuil, SMIHHUH, TO TyT CTa-
THYHWH, BIYHMI, AK 1 cami TopH, a BIPIIOBHIT PO3Mip Xopei Haii-
KpalLe Lie Tepesae.

[Ipupona, six 6adumo, Bifirpaana 0coOIUBY Polb Y KUTTI 000X
noetec. 3MiHa 0P POKY — L€ 715 XBOPUX Ha TYOEpKYIIb03 HOBI 0011
1 CTp@KJAHHS B XONOIHI MEPIOJM Ta Halis HA OTYKAHHS Y TeIi
BECHSHI 1 JTiTHi Hi. OOUIBI MOETECH TIMITYTH PO OAKAHHS KHUTH.
Muxonas Boxyk jyxe mpisina npo oykaHHs Ta MOKIHBICTb TBO-
puTH Toe3ii, mo cami mamucs 3 1i cepug. HaBith y neHs Hamepe-
JIOTHI BiXO/T B 1HII CBiTH MUKOMAS BIPUTD Y UyIECHE 3I[ITEHHS:
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SIK cTpaIlHO 31aBaoCh, —

Tymann rpisHi

Hazycrpiu 3nifimamich

B noposi mei!

CyBoprm MOpO30M,

3 meueM y pykax —

XoTinu HaBisATh

Henasucnnii ctpax!..

Ta cepue crepmino

Crpammy Ty 10p0y,

V Bipi-mo60Bi

Cxinumno 60ps0y,

Temep MeHi Jterko,

Sl macrs 3Haifmna,

bo B mene nobiza, —

Henoms mpoitmna [1, c. 56].

Ocb K 1ie KareropuyHo Buranae B Jlouxu [Ipomeres:

TetbTe, xymu, BH, XMapH OCiHHi!

To x Tenepa BecHa 3omota!

YW TO TaK y *Kaimo, B TONOCIHHI

[pomuHyTH MOTOZIT JiTa?

Hi, s X04y Kpi3b c1b031 CMISTHCH,

Ceper mixa criiBaTH TICH,

Bes Haii Taku croiBaTuCh,

JKuru xouy! Tetb mymu cymni! [4].

JIBi moesii, J1Bi aBTOpKH, JIBI J10MTi — J[BA JIEKCIYHI TIOTFOCH, BTLIECHI
B QHTOHIMAX, MPOTHCTABIECHHAX, OKCHMOPOHi, BCYTEpEd TYMaHaM,
MOpO3y, HelOJ, CTpaxy — 6opw0a, Bipa-o0oB, mmacts, nodixa B Muko-
mai Boxyk Ta MONOZa JIFOIMHA 3 TyMaMi CYMHUMH, CITBOM Cepert JIHXa,
criofiBaHASIMHU yepes3 3Heipy B Jleci Yipainku. B 000x yee aBrobiorpa-
(biuro, momiponiuro Ta modamsHO. CyM Y BIACHOMY JKUTTI HOETECH
TIEPETAloTh MApATETi3MOM Y npnpoz[i' TyMaHu Tpi3Hi, cyBopHﬁ Mopo3
(moesist Muxomai boxkyk) Ta ;iymu OCiHHI, KBITH Ha M0p031 TeMHI Houi
(Bipt Jleci Yxpainku). OxpeMiM MOTHBOM € {HTHMHI TICPEHKUBAHHS
Jleci Yxpairku Ta Mukormai Boxyk, e 1ie TeMa HOBOTO IOCTIiIKEHHSL.

Bucnosku. TaxkuM umHOM, nitepatypa 3akapuarts € yKpaiHo-
LEHTPUYHOI0. X04a B 3aKAPIATCBKOI MOETECH TPAILITIOTHCS CII0Ba,
IO HE Bi/NOBIAIOTH JITEPATypHUM HOPMaM, BOHH € CIelu(ikoro
3akaprarts (mo0ima, 6ops0a, pBecs, Hececd B PO3TIAHYTHX BipIiax
Muxomai bokyk). Biraroun mosBy moerecu B miteparypi [linkap-
narcekoi Pyci, B. Ipenmpka-J[oHchKuii pajis i3 T0ro, mo modibac
TBOPIB YKPAIHCHKOIO JIITEPaTypHOI0 MOBOIO, aJDKE BIZIOMO, WO came
BIH IIEPIIMM Ha 3aKapriarTi noyaB TBOpUTH MoBOK lleBuenka. bes-
TiepeyHo, TBOpuicTb Jleci YkpaiHKM BIMHY/A HA PO3BUTOK TATAHTY
Muxonai boxyk, kotpa, Oyryun BANTENbKOI0, MOITIA BUXOBYBATH Halli-
OHAJIbHO CBIZOMHX IPOMaJISH, TOTOBHX BIZICTOIOBATH MOBY i TepuTO-
pito, cBOOOLY 1 ieMOKparito. [ uTTeBe Kpeno: «IparioBaTH ax 10
CMEPTH Ha KOpHCTh Hamoro Jobumoro Hapoma!!!», 1 cBoiM kopot-
KUM KUTTIM Mukomad ne 3acBimumna. «Bike ToKKo XBopoio Oy,
a He TiepecTaBaia BIMTH, BUXOBYBATH, MHCATH 1 BCE U1 TOTO HAPOLY,
3 KOTPOTO BHiIIITaY, — Hamicas y criorazi npo noerecy F0. Crammmens
[1, c. 308]. CnopmHeHme MOTHBIB, 00pa3iB, HACTPOIB JIBOX MOETEC
CBITYHTb NPO TICHHIA 3B’A30K MiX J'IlTepaTypHI/IMI/I JOpoOKaMHU THCh-
meHrnKiB CpiOHOT 3emumi Ta 1HINX TepuTopii Ykpaimu. [HTerparis
TAMIBKKX, OYKOBHHCBKHX, 3AKAPTATCHKUX MHCHbMEHHUKIB Y 3arajib-
HOYKpATHCHKIIA JTiTepaTypHUI MPOTIeC — 1ie 30aradeHHs HaiOHANBHOI
TTEpaTypH TEMATHKO0, 00pa3ami, XYHOKHBO- -300paKaIIbHIMH 3aC0-
Oam, a OaKaHHS TPUBHOCHTH HOBHII CTPYMiHb Y pilHE TOETHYHE
MHCTEIITBO 3aCTYTOBYE Ha BHCOKY ToBary. O3HadeHi MHCHMEHHHL
MAKOTb YUMAJIO CIILIBHOTO: IXHIM BipLaM IPUTAMAHHI BUPaA3HA PHT-
Mi3allist Ta My3U4HICTb, Y HIX AOMiHYIOTh HAPOHO-TIOCTHYHI 00pasy,
TIOETECH CTaITH B3IPIEM CITYKIHHS PITHOMY HapomoBi if baTbKiBImHi.
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Dolynska L. Comparative analysis of Lesya Ukrainka’s
and Mykolaya Bozhuk’s poetry

Summary. The content of the article is a comparative
analysis of the life and work of two poets who lived at different
times, however, both clearly show similar trends. Lesya
Ukrainka, who was born in Podillya, lived in Volyn almost all
the time, and Mykolaya Bozhuk is a Transcarpathian, who was
called a “talented child of the green Verkhovyna”. Although
Mykolaya Bozhuk did not leave a great poetic heritage, she
made a significant contribution to the development of Silver
Land literature. Both writers are close to the people, their
work reaches the depths of folk song. This is evidenced by
the names of their works, such as “On the Wings of Songs”,
“Forest Song”, “I would like to be a song” by Larysa Kosach
and “No, I will not sing songs”, “Song”, “Poets, do not laugh
that I have sung...” by Vasylyna Bozhuk. Larysa and Vasilina
grew up in large families, the girls had tuberculosis, and spring
was a new hope for life for both of them, because in autumn
the disease worsened, and those who were able to wait for
spring could rejoice and creates. Mykolaya Bozhuk (it was
a literary pseudonym of Vasilyna, who also had a cousin
Vasilina, so she took her father’s name and became Mykolaya)
lived for 31 years, while Lesya Ukrainka (named after her
uncle Mykhailo Ukrainets’ Drahomanov) had 42 years
when her heart stopped beating. This year we commemorate
the 150th anniversary of Lesya’s death, and more than 80 years
ago Mykolaya, whom the writer Yuriy Stanynets called
Transcarpathian Lesya Ukrainka, passed away. Comparing
the creative work of poets, we can note that the powerful stream
of Volyn Mavka, a resident of pine forests and dewy meadows
had a significant impact on many masters of the poetic word,
and it also affected the poems of the Child of Verkhovyna
Mykolaya Bozhuk in a special way. Without diminishing
the importance and quality of the poetic work of the latter
author, we note that this feature can be traced even in the titles
of collections. Thus, the first collection of Lesya Ukrainka was
called “On the Wings of Songs”, and a collection of Mykolaya
Bozhuk’s poems appeared under the title "I will gather that
heat into a song". Even the singular and plural of the keyword
“song” testifies to the scale and strength of the creative spirit
of the authors. The title of the poem “Dawn Lights” from
the above mentioned collection of Lesya Ukrainka increases
the breadth of horizons to which her Transcarpathian follower
aspired. It is obvious that the flame of Mykolaya Bozhuk’s
poetic talent, which has not been extinguished to this day,
should grow into a fire of national significance, ignite
the revelation of images and symbols if the disease had receded
and life had not ended so early. There is already a comparison
in Ukrainian literature of a poet with a meteor that clearly
flashed and quickly died out. This parallel can be drawn in
the case of Mykolaya Bozhuk and Lesia Ukrainka.

Key words: comparative analysis, literature of the Silver
Land, all-Ukrainian literary process, works of Lesya Ukrainka,
Transcarpathian Lesya Ukrainka.
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Konunwvrko E. 11,
00KMOP (OUIOSI02UHECKUX HAYK, Npogheccop,

npogheccop Kagheopwvl YKPAUHCKOL U 3apyOeHCcHOT IUMePAMypbL U CPABHUMESIBHO20 JUMePAMYPO8eOeHUs
Beposncroeo eocyoapcmeerno2o nedazoeuuecko2o yrusepcumema

ITODTU3AIA OBBIJIJEHHBIX IEHHOCTEN
B ITPOUSBEJNEHUAX H. I'OI'OJIA 1 1. BYHMHA

AHoTamisi. Y CTarTi 30CEepeKY€EThCS yBara Ha IMOCTH3a-
uii OyneHHHX IiHHOCTEH y «CTapOCBITCHKHX ITOMILIIMKAX)
M. Torons (1836) i «AHTOHOBChKUX siOnykax» I. ByHina
(1900). ITigkpeciroeThes, IO Hi B KOTO 3 MUCbMEHHUKIB, KPiM
M. Torons ta I. ByHina, TeMa «cTapOCBITCHKOTOY», «CaTuOHO-
ro», «ApiOHOIMOMICHOTO» JKUTTS HE BHUKJIMKAJIA TaKOrO 3aXO0-
IUICHHSI, OOOXKHIOBaHHS 1 MWIJIyBaHHS. 3BEpHEHHs MHChMEH-
HUKIB, 30kpeMa M. Torosst, 10 Takoi TeMHU HE BHIIAJKOBE:
Ak 3a3Hadanu kputuky, 30-40-i pp. XIX cT. BBaxanu 4acom
3BUYANHNM, JIFONICH, SKi KWK B HbOMY, — TEX 3BHUYAHUMHU.
Tomy 3BHYaiiHI JItO/U, TXHE KUTTA, TOBKULIS, TOOYT CTaBaju
MIPEAMETOM XYIOXKHBOTO BTUJICHHS, 3 HOCITB HEBU3HAYECHO-He-
raTUBHOTO XapaKTepy BOHU IIEPETBOPIOBAINCS Ha 00’ €KT ecTe-
TUYHOTO iHTEpeCy, 3yMOBJICHUI 3MiHHUM JIyXOM 4acy.

IMoetnune craiieHHs 10 OyZCHHOCTI Ta 3BUYAHHUX JTFOICH
BU3HAYAEC TOHANGHICTh TEKCTiB MUCHMEHHMKIB. IXHS CBOEpi-
HICTh Y TOMY, III0 Ha TEPIIOMY MICIli B HUX BHSIBISIETHCS HE
OyzieHHa ITparMaryKa, a eMOLIHHUIN CTaH, 4epes3 SIKUil epenom-
JIIOIOTHCSI TOOYTOBI JieTami. BoHM TepemaroThesl MOSTHIHOO
MOBOIO, B SIKiii 3BY4HMTBH TOTOJIBCHKO-OYHIHCBHKA IPOIIaibHA
Tyra 3a «IpiOHOIIOMICHUM» 1 CTAPOCBITCHKUM >KUTTSIM, TUXUM
1 IPOCTUM, aJie AyKe 3BOPYIUIMBUAM 1 JOPOTHM.

AKIIEHTY€TbCS Ha TOMY, 110 00’ €IHYIOTb PO3IISIHYTI TEK-
CTH «ifeami3alisi» i NIHOOKHHA «TpU3M», CIOTaj i HOCTalb-
Tist IpO «IaBHO 3a0yTe», ajle OKUBJIeHe B Iam’AaTi. [lincuiioe
HOCTaJIbTIYHE 3BYYaHHS TBOPIB Oarartuii, pisHOMaHITHUI 3BY-
KOBHUH 1 0Jb(aKTOpHUit (HOH.

3anaxaMu 1 3ByKaMH MiITPUMYETHCS 1 IiIKPECITIOETHCS
CTaH YMHPOTBOPCHHSI, sIKE Hece B co0l OMoBijiay, Aae 3MOry
oMy 3aTHIIHO IOYyBAaTHCh 1 B XaTi, 1 y BLAKPUTOMY IO,
1 B CIJIKYBaHHI 3 MPOCTUMHU JtobMH. Haparop miupo Oaxae
OyTH pO3UMHEHUM Yy CBITi ApIOHUX XXUTTEBUX CTOCYHKIB
1 peueii, HOro Bce BIAIITOBYE, BiH SKOMOra JOBIIE Xo4e 30e-
pertu 1ei OyTTeBO-OylIeHHHMI CBIT i HE HAMAraeTbCs BTEKTH
B IHIINH KUTTEBHUI TIPOCTIp.

ITincymMoBy€eTbCS NOCHIIKEHHSI BUCHOBKAMH, 110 TBOPH
MMUCEMEHHHKIB TTOCTAIOTh IMepe]l YHTadyaMi He OJJHOTO MOKO-
JIHHS SIK CBOEPIJHUI €CTETHMYHHMH JI0Ka3 ICHYBaHHS CBITY,
B DIMOMHAX SKOTO € MaM’siTh HE TIIBKK MPO MHUHYIE, a Mpo
3B’S130K YaciB, II0 BKIIFOYAE B ceOe Croraau mpo JaBHHUHY, 1X
HEMHHYYY 3aru0elib, 1 30epiraeThcs 31aTHICTh 11€ 1AM’ ATaTu
1 pO3MOBICTH HAIA/IKaM.

KurouoBi cioBa: OyTreBo-OyneHHMI CBIT, ifearizanis,
JIPU3M, CTAPOCBITCHKE, CaTUOHE KUTTS, MOCTU3ALLIS.

IocranoBka mpod;embl. O TBOpUYECKNX B3aUMONEHCTBHUAX
1. Bynnna ¢ mpesecTBeHHUKAaMU HAlMCAHO MHOTO HCCIEN0BA-
HUii, B KOTOPBIX MPUCYTCTBYIOT U 3aumMcTBOBanuA u3 H. Toroms.
Tak, nanpumep, B.H. Mypomuesa-bynuHa ormeudaer, 4to mpo-
toruniom 1éti Tomm (w3 mosectn «Cyxomom») Oputa Bapapa
Huxonaesna bynnua, pongHas TETA mucarens, KOTOpas cOrOEHHOH
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CTpaHHO# HUrypoii, KONMNakoM Ha TOJ0BE, XalaToM Ha ToJ0e Temo
HanoMHuIa MosnofoMy bynuny Ilmomkuna n3 «MeprBBIX Iym»
[11, c. 50]. H. KydepoBckuii yBumen CXOKecTh 3ampsKeHHOH
TPOHKOH TapaHTaca, Besylero moropenbiia Mummky Cuepckoro
(moBectb «JlepeBHs»), ¢ mruuer-Tpoiikoi u3 moambl H. Toroms
«Mepreble aymm» [9, c. 119]. 10. Jlorman nokasan, uto bynuny
OMI30K M TOroNeBCKMiT 00pa3 THXOH HO4YHM, M JYHHOTO CBETa
[10, c. 731, 741]. M. CocHukas MUIIET O «IIeAPo pa3dpOCaHHBIX
0 pasHbIM CTPYKTYPHBIM YPOBHAM paccka3oB byHMHa Tex HIH
HHBIX BOCXOAAIKX K [oromo xapakrepuctukax (moprper Jlykbsina
u3 pacckasa «KHA3b BO KHA3BAX» MONEMHYECKOH PETLTHKOM OpH-
eHTupoBaH Ha obpa3 [Lmomkuna 13 «MepTBbIX Iyw»; OmicaHue
XBomuHCKoro-Maaero u3 «lpaMmaTikn mo0Buy, €ro XKagHo-
CTH, KOTJIa OH TIbITAaeTCs Npofath MneBy Oubnuoreky cBoero orua,
HaromuHaeT 1 [lmomknna, u CobakeBuya, KOra OHU C aTYHBIM
BOJHEHHEM TOPryrTca ¢ YMYMKOBBIM, pacXBaiuBas “MEPTBBIX
ayur’») [17].

AHau3 mocJaeHNX HeeseaoBanuii 0 myoankanmii. Cocpe-
JOTOYMBIINCH Ha JIBYX MPOM3BECHUAX THcarerneii — «CtapocBer-
ckux nomenmkax» H. Torons (1836) n «AHTOHOBCKHX A0MOKax)
1. bynnna (1900), xo4eTcs OTMETHTH HE TONBKO THIIONOTHYECKHE
CXOK/ICHHS 1 MApaUIeNH B TeKCTaxX, HO M YAETUTh 0c000€ BHUMA-
HHe TI03TH3AIH 00BIICHHBIX [IEHHOCTEH B HUX. YacTo necnenosa-
TEIN TEMY CTAPOCBETCKOM, aTpHapXalbHOI, «ycaeOHOM) KI3HH,
KOTOpast H300pakaeTcst B 3TUX IPOU3BEACHHSX, KPUTHKOBAIH, TIPH-
YeM He BCEr/la B NONOAUTENBHOM acreKTe, HaXo/s B Hell «yHBLIYIO
TMYCTOTY MPO3aHUECKOTO MPO3T0aHUs, «OECCMBICICHHOE, MYCTO-
TIOpOKHEE CYIIeCTBOBAHHEY, «Oe3myxoBHOCTEY (I1. Hukomaesa),
VHOT/A TOABEprand €€ YHHUYTOXKAIOMEMY «COLMOIOTHYECKOMY»
pasbopy. [lms B. Bemunckoro repou mosectu «CrapocBerckue
TIOMELMKIY — «/[BE MAPOIUN HA YENTOBEYECTBO: B MPOJOKEHNE
HECKOITBKUX JECATKOB JIET TBIOT M €IAT, 14T U TbIOT, a TOTOM,
KaK BOZTCSA HMccTaph, ymuparotr. Ho ordero e 310 ouapoBanme?
Br1 BumTe BCIO MOMITOCTD, BCIO TA0CTh ATOH JKHU3HH, JKHBOTHO,
YPOIUTHBOH, KapUKaTypHOH, 1 MEKIY TEM, IPHHAMAETE TAKOE yua-
CTHE B IIEPCOHAKAX MOBECTH, CMEETECh HaJl HIMH, HO 03 3110CTH,
1 motoM peiiaete ¢ Ounemonom 00 ero baskuge, coctpanaere
€ro ry0oKoi, He3eMHOH TopecTH...» [2, ¢. 291]. [lono6Has xBoii-
CTBEHHOCTb BOCIIPHSATHS NPHUCYTCTBYET B OLEHKaX . ['ykoBcKoro.
Ilo ero cnoBam, KoMU3M ObITOBOI KM3HH 1 CHJIA TyXOBHOTO Havala,
00HapyKEHHOTO B «0ECUyBCTBEHHOM CTApUKE» M KOPEHSAMIErocs,
T10-BUJMOMY, B CAMOH U€JI0BEUECKON HATYPE, OPOAKAIOT «IBOM-
CTBEHHOCTH BreyaTIeHns»: ToBCTOTYOBI «BBI3HIBAIOT U YMIIICHHE,
W TOPECTHOE YyBCTBO NOYTH NPE3PEHUS, CMATYEHHOTO CMEXOM,
YyBCTBO MEYaNN 32 YENOBEYECTBO, IOTOMY YTO B HHX OJIHOBpE-
MEHHO BBIPA3HIIICh H BHICOKOE IIPEAHA3HAYCHHE YENOBEKA, U YIKac-
Hoe majieHue eroy [7, c. 77].
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A. Iymkun onpenemin «CTapocBETCKIX MOMEIIMKOB) Kak «IIyT-
JIBYIO, TPOTATENbHYI0 WAMIUIAION, KOTOpas 3aCTaBIAET «CMEAThCS
CKBO3b CE3BI TpycTH 1 ymunenus» [13, c. 345]. Ho 0. bapabam
BO3paXkaeT TOITY, M0 €r0 MHEHII0, OH «HE 3aMETHIT B TIOBECTH TOil
CTpAIITHOH [TOTPAHIYHON YepPThl, KOTOPAast OT/ENSET HIMILTIIO TTOBCEN-
HEBHOTO CYIIECTBOBAHMA OT BeYHOH Jpambl cmepTi» [1]. A. benblii
MHTEPIPETHpOBAN MOBECTb [ 0roMNs Kak «IOMBITKY MAWLIHIY, OTep-
TeBILIYI0 (PHACKO BCIE/ICTBIE «MEPTBEHHOCTH ObITa H YKaca TOMIHS»
[3, c. 180]. B. KymeroB momdepkiBaeT He CMEXOBOE, CATHPHUECKOE
cofiepsKaHe TIOBECTH, a MopasbHo-3THYecKoe: «Ho He B catmpe cyTh
Ziena, & B CaMOoii BOSMOKHOCTH CTONb YHCTHIX, YETOBEYECKIX OTHOIIE-
HUi, KAK1e MOTJIA CIIOKUTHCS B JKU3HH JIBYX JIFOOSIIIX YT APYTa JI0
rpoba cTapiyKoB. M1 B 3T0M €CTb BBICOKAs MOPaIIb, YKPALLICHHE AKH3HID
[8, c. 272]. CriopHbIE MbICTH MO OTHOMIEHUIO K STOMY YTBEPAIEHHIO
BbicKa3biBaeT E. PyHeBa: «...JByCMBICIEHHBIM BBIIAIUT TOCTENPH-
HMCTBO 1 ipyTHe 1o0pozerem TorcTory00B, MpAMONHHEHAS OleHKa
KOTOPBIX HEKOTOPBIMH HHTEPTIPETATOPAMH MPH/IAET FOMOPHCTHIECKOH
TIOBECTU HECBOHCTBEHHDIH el MOpaTHCTHUECKU OTTEHOK» [14, ¢. 17].

A Bot H. Hekpacos (1151 Hac 310 BaxHO) Bujien B «CTapocBer-
CKHX TMOMEIIMKAX» «4YIHYI0 KapTHHY, BCIO, C TIEpBOIl 10 MOCMeN-
HEHl CTpAHHULBL, NPOHUKHYTYK NO33ueH, aupm3MoM. <.> Bcé
HeoTpasumoe Biugnue ero ([ocona. — K. E.) TBOpeHnit 3aKmoda-
€TCsl B JIMPH3ME, UMEIOIIEM TAKOH IPOCTOM, POACTBEHHO CIUTHIA
C CaMbIMH OOBIKHOBEHHBIMH SBICHHSAMH JKH3HH — C TPO30H —
xapaktepy [12, c¢. 193-194].

B OyHuHOBE/IeHIH TIPHCYTCTBYET TAKKE HEOMHO3HAYHBIN aHAN3
«ycaeOHbx» mpousseennii micarens (B. Bemnes, ®. Cremyn);
HCCIIE/IOBATEINH H3YYalOT HCTOKH KOHLIETIIMHA YCa/b0bI B TBOPUECTBE
W. byrnma (A. babopexo, M. Umpmn, O. Muxaiinos, A. JlaximHa,
JI. 3Bepena, JI. CmuproBa). K. Uykosckuii, JI. Hazaposa, B. Ceckuit
B M300pakeHHH «ycaleOHBIX» TPOM3BE/ICHNI HAXONAT OMM30CTh
Bynuna k Typrenesy. T. boHamu cuuraer JUTEpaTypHBIMU Hpel-
IeCTBEHHNKAMH byHiHa B pa3paloTKe TeMbI «IBOPSHCKUX THE3I»
Canrsivoa-Llenpuna, Hexpacosa, YexoBa. OHa Tawke OTMEHaeT
JBOHHYIO MPUPOLY OYHHHCKOTO TIOAX0/a K M300PQKEHHIO «IBOPSH-
CKHX THE3/): «HICAM3AIHI0 CTAPHHBD 1 TTOKA3 PEATHHBIX KapTHH
«pa3opeHus 1 THOeNH TBOPSHCKOTO Kiaccay [4, ¢. 69].

Kpurtux P. TpuropbeB cumrtaer, 4To B CBOEM TBOPYECTBE
W. ByHun oTpasun «rpycTHYI0 MO33MI0 PA3OPAIOLIMXCS JIBOPSH-
ckux rHe3my [ 19, ¢. 88]. dunocod u myomuuuer [1. Crpyse yBuen
«COBMeIICHHE B OYHMHCKOM TBODYECTBE IyOOUAHIIEro JMpH3Ma
¢ OecromaHoi m300pasutensHocTEION [ 18, ¢. 102]. JI. CMupHOBa,
aHATM3UPYA PACCKa3 K AHTOHOBCKHE SOMOKI», YTBEPAKIALT HAIM-
yie uaeanu3alui KaK XyJOKeCTBEHHOro MpuéMa u n300paKeHus
«0COOEHHOTO COCTOSHHS YL TEX, KTO KPEIKO CBS3aH C YepHe-
OLMMH WK 3€IEHEIOMUMH TIOMAMH, JIECHBIMH JI0POTaMH, JI0MH-
Hamu, oBparamm» [16, c. 33].

Hens crarbu. Hecmorps Ha pasHble, HHOTIA MPOTHBOPEUMBBIE
XapaKTEePUCTAKA KPUATHKOB OYHIHCKOH MEKOTIOMECTHON YCaTb0bI,
«AHTOHOBCKHX SIONIOK» B YACTHOCTH, B HUX MOXHO BBIICIHTH KO-
YeBbIC CIIOBA: «HICAM3AIISY), «TPYCTHAS M0MMD, «mpmm». To
e camoe TpounTbiBaercs B or3biBe H. Hekpacosa 1 coBpeMeHHHKOB
Torons o «Crapocserckux nomerykaxy. C 5TUM Heb3s He COma-
CHThCS,  3TO 3HAYMT, YTO 3asBIEHHAS TPOOIIEMA — TIOITH3ALMS OObIICH-
HBIX IIHHOCTEH B 0003HAYEHHBIX Tpom3BeIeHusx [oroms u byrnma —
SBIETCA aKTYATBHOM H MOKET OBITh TIPEIMETOM HcCTIeioBanms. Paree
OHA TONBKO KACATENFHO HHTEPECOBANA YUEHBIX, U, KaK OBLIO OTMEYEHO
BBILIIE, ABTOP CTAThH CTABHT 11EMTb O0Iee opoOHO OCBETUT €€, OTpesie-
JIATh JIMPUYECKYIO H SCTETUUECKY!O €€ COCTABIIIOLLYIO.

M3no:xenne 0cHOBHOTO MaTepHasa. B 3ToM KOHTEKCTE BCIO-
MHUHAKTCS paccyxaenns [€re o TBopuecTBe, Iyie 0OBIICHHOCTh
3aHMMAET 3HAYUTENLHOE MECTO M 0003HaYaeTcs Kak 6a3oBas Kate-
TopHs 3cTeTHyeckol aelcTutensHOCTH. OH 3asBisetr: «CMemHo
TOBOPHTH, YTO JCHCTBUTENbHAA JXW3HD IHIICHA MOITHYECKOTO
MHTEPECa; B TOM U CKa3bIBAETCA TAJNAHT 110374, UTO MO3BOJIIET EMY
1 B OOBIIEHHOM MOAMeYaTh uHTEpecHoe. [loOymuTensHeie mpu-
YHHBI, HEOOXOTUMBIE AKIIEHTHI, COKETHOE /PO MOITY JAET JKU3HB,
HO TOMBKO CaM OH MOKET 3 BCETO 3TOTO COTBOPUTH NMPEKPACHOE,
onyxoTBopéHHoe 1emnoe» [20, c. 68].

Otu paccyxnenns ['ére npumenutenshs! k [oromo u bynumy,
TIOTOMY YTO HH Y KOTO H3 MHcATenell, KpoMe HIX, TeMa «CTapOCBeT-
CKOI», «ycayieOHOi», «MENKOTIOMECTHOM» W3HH HE BBHI3IBANA
TaKOTO BOCXHMINEHUSA, 000KaHMS W MoOOBaHAA. XyT0XKECTBEHHOE
MPOCTPAHCTBO, Kyda MOMEIICHbl IepOM HA3BAHHBIX MPOU3BENC-
HUM, — 3T0 0OBIICHHOCTh — MpPEIMETHAS, BEIIHAS, COOBITHIHAS.
[Tostnyeckoe oTHOMIEHHE K OOBIICHHOCTH ONpeenseT TOHAITb-
HOCTb TEKCTOB NMHCATENeH, OHM CyMENH Tak BOHTH B MHp 00bI-
JEHHOH [JeHCTBUTENBHOCTH, YTO IOYYBCTBOBAIM HE €€ PYTHHY,
3aTXJI0CTB, OMIOCTh, 0ECCMBICTIEHHOCT, CIEMYT0 MPUBA3AHHOCTD
K OOKHTBIM MECTaM ¥ JIOIAM, a ONIyTHIH Ty OMarojarh, KoTopas
HCXOJUT U3 3TOTO OOBIIEHHOTO MHpA, CYMENH YBHIETh IMpeKpac-
HOE U BO3BBINIECHHOE B TOBCEIHEBHOM OBITOBAHHMH M OKPYKEHHH
Tofiel, ero HaceNsIoIuX.

Jleno B ToM, uto 30-40-¢ tr. XIX B. MHOTHE KPUTHKH, B TOM
uncne u B.I. benmuHckuit, cuntani BpeMmeHeM OOBIKHOBEHHBIM,
11 JIIOTICH, KUBYIIUX B 9TO BPEMs, TOKe 00BIKHOBEHHBIMHE. [loToMy
OOBIKHOBEHHBIE JTIOMH, OKPYXKAIOMAsS UX OOCTAHOBKA, UX KI3Hb
1 OBIT CTAHOBIIMCH MPEIMETOM XYIOXKECTBEHHOTO BOTLIOIICHHS,
U3 HOCHTENEH HEONpeAeIEHHO-0TPULIATENBHOIO XapaKTepa OHU
TPEBPAIIATUCH B OOBEKT ICTETHYECKOTO MHTEpeca, 00yCIOBIEH-
HblIii M3MEHSIOIMMCS TyXOM BPEMEHU. TeM caMbIM, KaK OTMEYaroT
C. CaBunkoB u A. ®aycToB, «00BIKHOBEHHOE OKA3bIBACTCS BIMCAH-
HBIM B TOPU30HT HCTOPHH KaK TaKoe COCTOSIHUE, B KOTOPOM pa3pe-
IIAETCA 1 CKBO3b KOTOPOE CHOBA B HA3HAYEHHHBIH CPOK BTOPraeTcs
B MHp HEOOBIKHOBeHHOE. HO OHO B 0003pHMBIi IIEPHOT MOXKET 1 He
TIPOSBATH ce0sl (MK MIPOSBUTH ce0st 0TIACTH), CKPBIBASCH 32 (aca-
J10M 0OBIKHOBEHHOTO Ha IIPaBax JUisl HEMHOTHX JIOCTYITHOH albTep-
HATUBHOM JiedcTBUTEbHOCTIY [15, €. 229)].

[TprBenénHoe BhICKa3bIBAHHE MHOTOE O0BACHSET B 00pALICHHN
00oux mmcareqell K TeMe OOBIIEHHOM KM3HH M OOBIKHOBEHHBIX
momeit. Ho cBoeoOpasie paccmarpuBaeMbIX Tpow3BeeHnit [oroms
1 byHiHa B TOM, 4TO Ha IEPBOM MECTe Y HUX OKasbiBaeTcs He Oyai-
HUYHAS MPArMaTika, a T0 SMOLMOHATIBHOE COCTOSHHE, Yepe3 KOTo-
poe TpenoMIIsioTcss MHOrMe ObIToBble JeTamd. OHH mepenaroTcs
TMOITHYECKIM SI3HIKOM, B KOTOPOM 3BYYHT TOTOJIEBCKO-OYHIHCKAS
TPOLIAIBbHASL TOCKA O «MENKOIIOMECTHOM 1 CTAPOCBETCKOH JKHU3HIN,
TaKOH THXOH 1 TIPOCTOH, HO OYEHB TPOTaTeNbHOK 1 Joporoit. 1 00b-
€/IHSIOT PACCMATPUBAEMBIE TEKCTBL, IPEKE BCETO, «HICATH3ALIT)
W DIyOOKWI «MpH3My», BOCTIOMHHAHME M HOCTANBIHA O «IABHO
3a0BITOMY, HO OKMBIIEM B MAMATH. A eIé — MO3UIMS HappaTopa,
KOTOpBIN HE SIBIACTCS HEUTPATbHBIM HAOMIONATENEM, HE CKPBIBACT
CBOETO BOCXHILIEHHS, BOCTOPra OT YBUJCHHOTO. «S1 0ueHb Tro0uto
CKPOMHYIO JKI3Hb TEX YeIMHEHHBIX BIAJETENel OTIANCHHBIX Jepe-
BEHb, KOTOPBIX B Manmopoccrn 0OBIKHOBEHHO HA3bIBAIOT CTAPOCBET-
ckuMi. <...> fl MHOTHA MOOMO COTH Ha MUHYTY B chepy 3Toi
HEOOBIKHOBEHHO Ye/IMHEHHOI XI3HH, T7Ie HH OJTHO XeNaHHe He nepe-
JIETaeT 32 YaCTOKOI, OKPYKAIOIIMIT HeOOMBIION IBOPHK, 34 TIETEHb
CaJ1a, HATIOJHCHHOTO SOMOHSIMI ¥ CITMBAMH, 33 JIEPEBEHCKUE M30bI,
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€ro OKpYKaIoIIKe, MOMIATHYBIIMECS HA CTOPOHY, OCEHEHHBIE BEp-
Oamu, Oy3uHOkO 1 Tpymami...» [6, ¢. 209], — Tak [oronb ¢ mepBbIx
CTPOK TPU3HAETCA B JIOOBH CTAPOCBETCKOM KH3HH.

V bymuHa unraeM: «BoT s BIDKY ce0s1 CHOBA B lIepeBHE, TTyO0KOH
oceHbH0. <...> [0NofHbIH 1 MPO3AOIIIH, BO3BPAIIAKCH 5 K CyMep-
KaM B yca/p0y, i Ha JIylle CTAHOBUTCS TaK TEIIO H OTPAJIHO, KOTIa
3aMENbKAIOT OTOHBKH BBICENOK M TOTAHET M3 ycapObl 3amaxom
JBIMA, KA. <...> XOpOIla i METKOMOMECTHAS KU3Hb!» [S5].

B roroneBckoM TeKCTE MPOCIEKUBACTCS KUBOE YETOBEUECKOE
YyBCTBO OECKOPBICTHON O4apoBaHHOCTH cTapukamu: «Ha mimax
y HUX BCETJIa HAIICaHA Takas 100pOTa, Takoe pajyline i JicTo-
cepJiedre, uTo HeBOJIbHO OTKA3bIBACIIIBCA, XOTS, M0 KpailHel Mepe,
Ha KOPOTKOE BPEMS, OT BCEX JIEP3KHX MEUTAHMIi W HE3AMETHO Tepe-
XOJHIIb BCEMH UyBCTBAMHU B HU3MEHHYH OYKOJTHUECKYIO XKI3HBY
[6, c. 210]. Toroms B obpasax [Tynbxepun MpanosHbI, Adanacus
/BaHOBHMYA ¢ TyIIEBHOH MPOCTOTOM M JMPU3MOM II0KA3al Ty CTa-
POCBETCKYI0 KM3Hb, YBUJEB B HEH, IPEXK/E BCETO, MHOIO Ipe-
KPAcHOTO, YeNOBEYECKOr0. XOTd WX JKM3HEHHBI MHp YKOPEHEH
B 00BIJICHHOH JEHCTBATENBHOCTH, B JIOMAIIHEM YIOTE, B POTHOI
3eMIle, B CBS3H M JIOOBH K 3HAKOMBIM M ONM3KUM JIOMAM, OH HE
CTAHOBUTCS XY:Ke 13-3a 3T0ro. OHM MPUBS3aHbI K 00XKHTOMY MECTY,
THOAAM, BEIIaM, JBMKCHUAM, U3 KOTOPBIX COTKAHO HX CyObEKTHB-
HOe TpocTpancTBo. OuapoBaHue cTapukamy y [orons HeM3MEHHO
BUJUTCS KaK KH3HCHHBIA Mupy (M0 cucTeMe ['ycceprs) B crieHax
3a00TJTHBOM CEMEIHHOM CYETHI, TPEMETHBIX YUTHBBIX OTHOIICHHI
JIPYT K JpyTY, 0€3 MOIIIOCTH 1 KEMAHCTBA.

Bynun Toxe mobyetcs convu reposmit: «CTapuKy U CTapyxu
KU B Bhicenkax od4eHb TMOJONTY, — TePBBIA MpHU3HAK OOTraToil
JIepeBHH, — i ObLITH BCe BBICOKHUE, O0MbIINE 1 Oelbie, Kak TyHb» [5].

ABTOPBI HE CKPBIBAIOT CBOMX MO OT HAXJIBIHYBIIIX BOCTIOMH-
HAHMIA, ¥ TO COCTOSHKE YMWICHNS, OO0BAHNS HEOOBIKHOBEHHOH yca-
71eOHOI JKH3HBIO TIPEBPAIIIACT B X CO3HAHIH MHOTHIE OBITOBBIC IETaITH
B TIODTHYECKHE, KaK, HApiMep, Y [OroNis «TIOHOIIie ABEpI», «CKPHIT
JIBEPEiD, KOTOPBI MHOTHX Pa3/[pakaeT, a IOBECTBOBATEINb JIFOOUT HTOT
3BYK, OH OTIAETCS B MYOMHAX €I0 CEPALA H BBI3bIBACT HOCTATBIHUECKHE
yyBCTBA. «BepeHutia BOCIOMIHAHMID BOCKPEILIACT B TAMSTH, Ka3al0Ch
Ob1, 00BICHHBIE, HO I0POTHE MY TIPE/IMETHI: «MACCHBHBIE IEPEBIHHBIC
CTYJIbsI», CTOJIMKH, 3€PKajla B «TOHCHHKUX 30JI0TBIX pamMaX, BEITOUCHHBIX
JIUCTBSAMID), «KOBEP TIEPe/] IMBAHOM C IITHI[AMH, TOXOXIMH Ha I[BETHI,
¥ [IBETAMH, TIOXOXMMH Ha TrTHIny [6, ¢. 214-215]. JInpudeckuit repoit
ByHHa Tose MPUXOIUT B BOCTOPT OT «IOCKPUIBIBAONIETO B TEMHOTE
JUIMHHOTO 00032», «CKpHIA BOPOT», MIANAlIA, HAXONAIIMXCA B HEM
(TI03ETIEHEBLIIET0 CAMOBAPA», «TIOCYABD U T,

[lepenath Bce 3TH «HEM3bACHUMBIE MPENECTH» MOXKHO TONBKO
TI03THYECKUM SI3BIKOM, T.€. S3BIKOM, B KOTOPOM CIIOBO OIIyIIAeTCs
HE KaK MpocTas TPe3eHTalns Ha3BaHHOTO TPeaMeTa, a Kak B3phIB
aMormit. [1o3ToMy B TekcTax 000HX Tcatenel oueHb Oorar u pas-
HO00Opa3eH 3ByKOBOIl 1 onb(akTopHbIit (hoH: y [orons — 3amax oco-
OeHHOrO CBOiCTBA CaMOro Bo3ayxa B Masopoccun; 3amax JiepeBHi,
HU3EHBKOM KOMHATKH, 03aPEHHOH CBEUKOH B CTAPMHHOM MOZACBEY-
HUKE, MyIHCTOM 4epeMyXH, 3amaX YKHHA, CTOAIIETO Ha CTONE,
3amax BapeHbd, JKefe, MacTHIIB, ACNAHHBIME Ha MY, Ha caxape,
3aax MPUIopeBLIeH Kamy U p.; Y byHnHa — 3T0 HE TOIBKO yMO-
TIOMpPAYNTETbHBIE 3aTaXy AHTOHOBCKHUX SOMOK, HO U «apOMAT OIaB-
IIeH JTUCTBBIY, M MeJa, M OCEHHEH CBEXECTH, «PKAHBIA apoMar
HOBOI COMOMBI F MAKHHbIY, 3a1aX TPUOHOM CBIPOCTH, TIEPEr HUBIIMX
JHCTHEB M MOKPOH IPEBECHON KOpBI, 3aMaX KOCTPa B CafLy, «IyIIi-
CTBIT JIBIM BUIIHEBBIX CY4YbEBY, «CTApOii MeOEIH KPacHOTO IepeBay,
1 «CYHICHOTO JIMIIOBOT'0 LIBETa»,; «CTAPUHHBIX TYXOB» U T.1.
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He meHee BbIpasuTeNbHbI 3ByKH B IPOU3BEICHUSX, OHI BMECTE
C 3amaxaMi YCHJIMBAIOT HOCTAIbIMYECKOE HACTPOEHHE, CO3MIAI0T
«yIMBUTENBHO TIPUATHOE M CIOKOMHOE COCTOSHHE» MyIIH: 3TO
¥ «TIPEKPACHBI T0KIbY, KOTOPBIH «POCKOITHO IYMHT, XJIOMAs 10
JIPEBECHBIM JTUCTHSM, CTEKAs KYPUYAIIUMH PYIbsSMH U HATOBAPHBAS
JIpeMy Ha BAIIH WIEHBDY; H YKaYMBAKOIIHI MOHOTOHHBII IITyM KOJIsi-
CKH, HBIPSIOIIEH MEXKy 3CNCHBIMU KYCTAPHUKAMHU; U TPEMSIIHH
3BYK CTEMHOTO MEpENeNna; U TPECK Topsmiell CONOMBI; U CTPaHHbIe
3BYKH XO3SHCKHX JPOXEK, HAIOMUHAKOIME U (reity, u OyOeH,
1 OapabaH; 1 KanKkoe MAYKaHbe KOIIKH, I TANHCTBEHHBIH 30B BEu-
HoctH ([oroms). Y BynnHa cIyXoBO€ BOCTIPHATHE TAKKE BMEIIACT
OOMBIION JMama3oH BCEBOSMOKHBIX 3BYKOB: «CHITOE KBOXTaHBE
JPO37I0B Ha KOPAIUIOBBIX PAOMHAX B Yallle Cajiay, «TYIKHHA CTYK
CCHITTAGMBIX B MEPBl M KaJyIIKH SOMOK», TPOXOT U CTYK HECYIIle-
ToCsl T0€3/[a, KPUK TETYXOB, «TYCTOM M My3bIKATbHBINA OaroBect
3 cenay, TpyD pora 1 3aBbIBAIONME HA pasHble TON0ca CoOaKi,
MEpTBas THIIWHA, TPECK APOB U CTPETHOBI, «ITYPIIANIAE JTUCTBS
TOJ carorami B Oepe3oBoil ajmeey, «rynm OapabaHa MONOTHIKI
OypHBIif ait cobak M KPUKM OXOTHHKOB X MHOTOE JIPYTO€.

OTHMH 3amaXaMy 1 3BYKaMH TIOIIEpIKUBACTCS 1 TIOTYEPKUBACTCS
COCTOSHHE YMUPOTBOPEHHOCTH, KOTOpoe HEcET B ceOe MOBECTBO-
BATENb, JACT BOMOKHOCTH €MY «YIOTHO UYBCTBOBATh CEOSl B ITOM
THE3/e 101 OMPIO30BBIM OCCHHHM HEOOM!», a TaKKe HCIIBITHIBATH
BECENbE B «OTKPHITOM TONE B CONHEYHBIH M MPOXIAMHBIA JEHDB!»
¥ BOCK/THIIAT: «KaK XOOMIHO, POCKCTO 1 KaK XOPOIIIO XKHTh Ha CBETE!)
[5]. On uckpeHHe kenaeT ObITh PACTBOPEHHBIM B 3TOM MHPE MEITKHX
KUTEHCKIX OTHOIICHHUI 1 BEIIEH, ero BCE YCTPanBaeT, OH Kak MOKHO
JIOJTBIIIE XOYET COXPAHHTH 3TOT OBITHIHO-00BIICHHBIN MHD.

B mpoussenennsx o0onx mucareneil TMPHCYTCTBYIOT M TMOJTH-
YECKHE OMHMCAHNA KYTHHAPHBIX IIEIEBPOB: ITO — KOPKHMKH C CaJOM,
THPOXKKA C MaKOM, TIMPOKKH C CHIPOM, YPIOI0, C KAIyCTO0 | IPed-
HEBOKO Kalleto, TPHOKA ¢ 4eOperioM, ¢ TBOMMKAMI M BOJOMICKAMI
OpeXaMmi, TPUOKH CO CMOPOAWHHBIM JIICTOM M MYIIKATHBIM OPEXOM,
PBUKHKH COJEHBIE, BAPEHIKH C ATOJAMH, PA3IIYHEIE cOychl (y [oroms);
«00ej ¢ ropstaeii OapaHUHOH Ha JIEPEBIHHBIX TAPEITKAX 1 C CHTHIKAMI,
C COTOBBIM MEJIOM U Oparoid»; Crieppa « Iyl sOIOKH, — aHTOHOB-
cKue, «Oenb-0apbIHsD», OOPOBUHKA, «ILTONOBUTKAY, TOTOM — Y/IHBH-
TETbHBIA 00€/]; BCS HACKBO3b PO30BAS BAPEHAS BETUHHA C TOPOIIKOM,
(haprmapoBaHHas KypHIla, HHIOMIKA, MAPHHAE! W KPAcHBIH KBAC, —
KpeTKuii ¥ ciakuii-pecnakiin» (y byruna).

BoiBopl. Taxum 06pa3oM, ObITHIHO-00BIICHHBII MU, «MEITKO-
TIOMECTHAs M CTAPOCBETCKAS KH3HBY C e OOMTATeNsIMU BBI3BIBAKOT
u 'y lorons, u y bynnna munoe i oporoe, 10 memsmiei 00/, onry-
TIEHHE CYACTHS, OYAPOBAHHOCTH, HEKHOCTH, «HEH3bSICHUMOI Ipere-
CTHY», HO BMECTE C STUM «CIaJIKOM M CTPAHHOM TOCKI, TPYCTH, KOTO-
pble OBIBAIOT TOMBKO, HABEPHOE, ITPH CTAPBIX BOCTIOMHHAHHSIX O CAMBIX
CYACTITMBBIX MTHOBEHWSAX JKH3HH, 0E3BO3BPATHO YIIIEIINX H COMEpKa-
TMX B ce0e MaMATh O CBOEM TIPOHCXOK/IEHIH, O CBOHX HCTOKAX, O Tap-
MOHWH B MIPE, B K&KTOM MOMEHTE KOTOPOTO €CTh MaMATh O TeTOM.
[lpowsBeneHns mvicaTeniell TPECTAIOT Tepel UATATENIMH YKe He
OJIHOTO TIOKOIIEHHS KaK CBOEOOPA3HOE ICTETHYECKOE J0KA3aTeIhCTBO
CYLIECTBOBAHHS MUPA, B LTYOMHAX KOTOPOTO €CTh MAMSTh HE TONBKO
0 TIPOLILIOM, A O CBSI3U BPEMEH, BKITIOYAKOIIEH B ce0¢ BOCTIOMUHAHMS
0 TIPOLITOM, MX HEM30eKHYI0 THOENb M COXPAHSIOUIYIOCS CrOCO0-
HOCTb 3T0 BHJIETH H PACCKA3aTh TIOTOMKAM.

Cratps He ABIAETCSA MCYEPTIBIBAIOMINM OCMBICICHHEM 3asB-
JNIEHHOH TEMBI, OHA aKTyalbHa CBOEH OBITHIHHO-(UIOCOPCKOH
COCTABIAIONIEH, MOITOMY OCTAéTCs TPEAMETOM JaibHEHIINX
HCCIIE/I0BaHHI.
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Kolinko O. Poeticization of everyday values in
N. Gogol’s and 1. Bunin’s works

Summary. The article focuses on the poeticization
of everyday values in “Old World Landowners” by N. Gogol
(1836) and “Antonov Apples” by I. Bunin (1900). Itis emphasized
that none of the writers, except for N. Gogol and I. Bunin, did not
feel such admiration and adoration for the theme of “old world”,
“estate”, and “small local” life. The poetic attitude to the ordinary
things determines the tone of the writers’ texts. Their originality
lies in the fact that in the first place in their works we could see
the emotional state through which everyday details are refracted
but not everyday pragmatism. They are conveyed through
the poetic language, in which the Gogol-Bunin farewell longing
for the small-town and old-world life, quiet and simple but
very touching and expensive, sounds. It focuses on what unites
the texts under the consideration the “idealization” and deep
“lyricism”, recollection and nostalgia about “long forgotten”,
but revived in memory. The rich and varied sound and olfactory
background enhances the nostalgic sound of the works.

Smells and sounds support and emphasize the state
of tranquility that the narrator carries in himself, makes it
possible for him to feel comfortable in the hut, and in the open
field, and in communication with ordinary people. The narrator
sincerely wishes to be dissolved in the world of small everyday
relationships and things, everything suits him, he, as long as
possible, wants to preserve this everyday world and does not
try to escape to another living space.

The article is summed up by the conclusions that the works
of writers appear before the readers of more than one generation as
akind of aesthetic proof of the existence of the world, in the depths
of which there is a memory not only of the past, but connection
of times, including memories of the past, their inevitable death
and the continuing ability to remember it and tell descendants.

Key words: everyday life, idealization, lyricism, old-
world, estate life, poeticization.
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Yuisepcumemy mummoi enpasu i gpinarncis

VKPATHCBKU KOJI TTI0JILCHKOT PEIEMIT «BUBPAHUX MICITH
13 INCTYBAHHS 3 IPY3IMU» MUKOJI TOTOJI

Anoranisi. CTarTs NpUCBSYCHA MPOOIEMi CydacHOI MOJb-
cbKol penenuii TBopyocTi Mukonu [oromns. O6’exToM nocii-
JUKeHHS € Tpasenor Map’sna CBoxxenst «Omnuc kpainu [or» sik
TEKCT, 110 crpusie pOpMyBaHHIO HOBOTO MpounTaHHs «Bubpa-
HUX MICIIb 13 TUCTYBaHHS 3 Ipy3smu» M. [orosst. Mertoro po6o-
TH € KOMITJICKCHHUI aHalli3 0CcOOMMBOCTEH YKPaTHChKOI CKIIA10-
BOT YACTHHU B CTPYKTYPi TBOPY, L0 SIBJISIE COOOI0 YKPATHCHKHUIA
xof Tpasesiory M. CBO)keHsI, BUBUCHHS T€HOJIOTIYHUX MOXKIIU-
BOCTEH TPaBeJIOry B MDKKYJIBTYpHOMY nepeknani. Jlociimxen-
HSl MPOBOAMJIOCS B KOHTEKCTI T€OMOETHMKH, IHTEpIpeTarii,
MIDKKYJIBTYPHOTO JIiajiory. 3HayHa yBara HpPUAUISETHCS CYT-
HOCTI, TIPUPOJIi Ta XapakTepucThukaMm oOpasy [orosst y cBigo-
MOCTI MOJECHKOTO YHTa4ya. [0roib y MoibChKii JiTeparypHii
KyJbTypi BiIOMUH SIK MUCbMEHHUK, KU 300pa3uB Pociiicbky
imnepito B «IleTepOyp3bKuX MOBICTAX» Ta MPOBIHLIIO iMIepil
Marnopociio B noBicTsax «BedopiB Ha xyTopi Oinsg AuKaHbKI
ta «Muproposay», Pociro sik apcbky aepkaBy B «Houi nepen
PiznBom», «PeBizopin, «MepTBHUX IyIIax», i3 MPaBOCIABHOO
Poci€ero MmonbChKUi YUTad MaB MO3HAHOMHUTHUCS B PENiriiHUX
TpakTarax MUChbMEHHHKA. [Ipu 1bOMY 3a3HAYa€ThCS, IO HA
(opMyBaHHSI HOBOIO KAHOHY IIPOYMTaHHS 1Oroiisi BEIMKOIO
Mipolo BIUIMHYJA reorpadiuHa ONTHKa, COPSIMOBaHA Ha TIlyMa-
YEeHHs TOTPAaHUYHOI 1IEHTUYHOCTI NMHChbMEHHUKA. 3a3HAYCHO
reorpadiuHuii cCUMBOJII3M MoYaTKy «OmHCY» BiJl TPHKYTHHKA
TPHOX IMIIEPATOPIB, MiCIlsl KOJHUIITHBOTO CTHKY KOPIOHIB TPHOX
nep:xaB: Pociiicekoi immepii, IIpyccii 1 ABcTpiiichkoi iMmepii,
10 3HAXOJUThCS Ha TepuTopii Cille3bKOro BOEBOACTBA, IO
BKazye Ha cripoOy IMOCTKOJIOHIATBHOTO TIPOYUTAHHS TBOPUOCTI
Torossi. JlociiKeHHS TPOIEGMOHCTPYBAJIO, 10 TpaHchopMma-
11isl TIODVISA/IIB aBTOPA MO0OPOXKHBOTO MIOICHHNKA BiJI Uy>KUHIIS
JI0 CHHA, TPOMaITHUHA, MEIIKAHI YKpaiHU TOTY€ MOTEHIIiH-
HOTO YWTaya J0 MPOHUKIMBOIO MPOYUTaHHS TBOpiB Loroms.
JloBeneHo, 10 YKPaiHChKUI KOJI MDKKYJIBTYpPHOTO HEpeKiIary
CTa€ KJIIOUeM 10 po3yMiHHA «BubpaHux micup i3 nuctyBan-
HS 3 Ipy3sIMA», aJKe JIMLIE 3aBASKU xkepTBi [oroms, Ha xym-
ky M. CBoxeHs1, MOXKJIMBaA Teoauiies: Pocilickkol iMnepii, mpo
SIKy KOJTUCh mucaB A. MinkeBud. [IepcrieKTHBOO MOaIbIIHX
JOCII/DKEHb M€ CTaTH IMOIIEe BUBYCHHSI TBOPYHUX BiJHOCHH
Ta napajuenei Mixx TBopuicTio Mukonu Iorosns ta Benukoro
Ewmirpauiero.

KurouoBi ciaoBa: Toronb, reomnoeruka, iHTEpIIpeTariis,
MIKKYJIBTYPHHH J1aJI0T, TIepeKIIal.

Mocranoka npodsiemu. Teopyicts Mukomu [oronst B [Tombimi
B OCTAHHE JIECATHPIUYA TIpeKUBAE CIPABXKHIll perecanc. Mnerhes
MPO HOBI IEPEKTamM, TeaTpanbHi MOCTAHOBKH, MEPETIANAETHCS
THTAHHA TPO HEMpAMI 3B’3KH MDK JiTepatyporo i dinocodiero.
Haromicts BceOiuHa XapakTepucTHKa OCOOTMBOCTEH CydacHoi
PpeLenLii TBOPYOCTI MMCHbMEHHHKA 3AJHIIAETHCA HEBUBUCHOKO MPO-
onemoto. Kpim Toro, Ha T1i MOKBABNCHHS MePEKMANALBKOI aKTHB-
HOCTI, TOOTO CMOYATKY 3iACHEHHS MOBTOPHUX IMEPEKIAiB, Mik-
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CEMIOTHYHUX TEPEKIa/liB, TOABH ITHOCTPOBAHUX BHIAHH [Orons,
BAPTO BPAXOBYBATH 1 SBHIIA MIKKYIBTYPHOTO [IEpEKIaLy, HAPUKIAT,
y mozopokHpOMy 1ofeHHNKY M. CBoxens «Omic kpairm [or» [25].

[IpUKMETHOI0 PHCOI0 CYJacHOi perientlii KIachka CTae He JiIme
yBara Jio BIacHe TBOPIB, ajie i BuBYEHHS TOTO, 1m0 [1.B. Mixen Haz-
BaB «HABKOJOTOTOMIBCHKIMY KyTbTypHEM apeanoM [11, c. 39]. Taka
perenis 3adikcoBaHa B PemopTaki 3 MOXOPOXKI ciimamu [oroms
Bocernu 2007 poxy M. Coenst «Omuc kpainu [or». Hasgy nopo-
POXHBOTO IIofIeHHNKA po3ymieMo sk «Omic (Y )kpainu [or(oms)»,
00 Ha oOKTAMHLI BUAHHS JiTepa «Y» B TyKKaX MPUCYTHSA, cama
Ha3Ba po3MillleHa Ha (OHI MOpTpeTa MMCHMEHHWKA, HANPUKIHLI
KHUTH {i aBTOp KOHCTATYe, 10 MoBepraeThes 10 [lombli, ane ve 3au-
mae «kpainu [oromsay [25, ¢. 227]. Onuc Yipainu rotye moabChKOro
yiTaya 10 po3yMiHH «BHOpaHUX MicIb i3 MACTYBAHHS 3 APY3AMID
i Beiei TBOpyOCTI [Or0Ms B KOHTEKCTI YKpaiHCHKOT icTOpii 32 A0MoMo-
roto Kareropii mam’sti. Lleit TBip motpeOye okpeMoro A0CimkeHH,
OCKITBKH SBJISE CTIOCIO BXO/UKEHHS /10 CYYacHOT JiTepaTypHOi KyJib-
Typu [onbii «Bubpannx Micup i3 mucTyBanHs 3 apy3smmy. [lomb-
CbKHMil TIMCHMEHHUK BIIEPIIC HAMATAeThCs 3aKpimuty TBip [oromd
y CBIIOMOCT] BITYM3HSHOTO UHMTA4a 4epe3 YKPATHCBKY CKIATOBY
YaCTHHY crauuHu Kiacuka. Sk creepmkye 1. Kosmuk, «He MoxkHa
CbOTOZIHI OMHHYTH CKJIAJIHE Il aKTyalbHE [MTAHHS NPO CEHC JHC-
Kyciif CTOCOBHO TOTO, /10 SIKOT HAI[IOHANBHOI JTEPATyPH HANCKHUTH
tBopuicTs M.B. Toromsy [9, ¢. 97]. V momopoxHs0My MOTCHANKY
TOMbCBKHUIT ABTOP A0MYYA€Thes 0 Li€l TUCKYCI.

AHaJi3 ocTaHHIX Jocaigkenb i myOaikauii. Tema, mwo pos-
IIAETBCA, @ caMe TeMa peinTeprperarii [orons, nepeuntyBaHHs
«BubpaHux MiCIb» € BiTATY)KEHHSIM OLTBII IIMPOKOT TeMH, MO ii
10. bapatar Bu3HauuB sik «caMoTHiCT [oroms» [3], Maroun Ha yBasi
1 miTeparypHy, 1 JKUTTEBY BiIOKpeMJIeHiCTb micbMeHHuKa [3]. Kon-
LENT CaMOTHOCTI, sik 3a3Hadae 10. bapabau, € moxiTHuM Bix po3ay-
MiB JIMutpa YnkeBcbkoro mpo «Hesizomoro [oromsy. YrnmkeBchkuit
TOSCHIOBAB JyXOBHY CAMOTHICTh [OTOJIS TIOXOMAKCHHSAM KIACHKA:
3 YKpaiHCHKOI MPOBIHIIIT 1 THM caMuM 3 iHINOT, MOTIePeHBOT KyJib-
TypHoOi enoxu. CyyacHi po3BijiKH, IPUCBSUCH] «CaMOTHOCTI [Oroisn)
B IIMPOKOMY PO3YMIHHI, 30CEPEIKEHO HA JOCIIIKEHHI TPSIMOro
BIUIMBY CJTOBA HA YNTaYa, 10 TaK Mikasuno M. [oroms.

B ykpafHcbKoMy miTepaTypo3HaBCTBI TeMa BUBYAETBCA B po0o-
Tax 0. bapa6amra [3], I1. Muxena [11]. I1. Muxen Hasusae «Bubpani
MICII» «TPAriqHAM TBOPOM, IO JINITMBCS HA MAPTIHECAX TYXOBHHX
1ryKaHb XX CT. 1 JIMIIe HUHI <...> [IEPEKUBAE «IPYre HAPOIKEHHS
[11, c. 43], B TIONBCHKOMY JTITEPATYPO3HABCTBI TEOPETHUHI POTYMH
11010 poui [orons criocrepiraemo B podorax M. Mapkosebkoro [22],
TIPUBEPTAIOT yBAry KommaparusHi possigku K. Camcens, 1o nopis-
Hioe mobebkoro noeta K.I[. Hopgiza Ta M. Torons sk HarioHasb-
HIX TMPOPOKIB, AKHX HE 3pO3yMUIM CYYaCHHKH, SKi «BKA3YIOTh, IO
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CMOYaTKy Tpeda 0310pOBHTH BHYTPILIHIA CBIT, a TIOTIM BiA0YIETHCS
MoziepHizatis 30BHimHb0ro» [21]. Jlocminuuk Hasusae [orons
«MYYEHHKOM HOBOTO Hacy» [21], 110 BiH «KOIITOM BIACHOIO KHUTTSA
1 BITacHoI mparti BKa3ye MUIsx TS cydacHocT» [21].

[oxazoBoro € i yBara 1o Okpecienoi npobmemu 3 dinocopebkoi
ok 30py. LLlono Bimuyxenns (camorHocti) [oroms JI. Aeryctun
3a3Hayae: «loroneBa caMOTHICTb CTa€ BHPa3oM OOPOTHOM 3a «Iiei»
CBIT 1 O/[HOYACHO CTPo0OI0 craciHHs cede B CBITI i M03a CBITOM:
nourykom cracinusy [17, ¢. 168]. 3a3Hauaroun, 110 TOIOBHOK
MICI€10 TIMCHMEHHUK BBAKAB BOCKPECIHHS MEPTBHX IyII cydac-
HHKIB, TIPOTE «MICiS CYCILTBHOTO BIAPOIKEHHSA 33 JOTIOMOTOIO
MHCTELTBA, NPArHeHHA A0 XPUCTHAHI3ALIl KyIbTypH BHsSBHIACS
HEBIAIOION, IOCTITHIK KOHCTATye «THOOKe Hepo3yMiHHs [oroms
pocificekuM cycrinberBom» [17].

Orsia 3raanux JOCTiIKEHb 1 pO3yMiHHSA BakIHBOCTI «Bubpa-
HUX MiCIb» JUIS 1X aBTOpa KOpecToH/ye 3 3ayBaxeHHsM |. Bumo-
Tpajioa mpo noTpely MPOYMTAHHS TBOPY B KOHTEKCTI XYIOXK-
Hporo TIi1or0: «ToT, K10, Benen 3a B.I. bemuckim, He mpuamMaeT
nocnexHeii KHuru [oronis (dare BCEro Mo MEON0rHyecKuM Mpu-
YHHAM), TOT CTOJb € PajIKAIBHO PACXOAUTCA C CAMUM MHCATENEM
11 B TIOHNMAHHH BCETO €r0 XyI0KECTBEHHOTO Hacmems» [, c. 419].

[Ipobmema yKkpaiHChKoi CK1a10BOT YaCTHHH B MIKKYJIBTYPHOMY
JUaNno3i po3rIAAEThCA, 30KpeMa, B JOCTIKeHHI B, 3BUHAIbKIB-
cbKoro [8], AKuil 3a3Hayae: «Y Kak/a0il HAMOHATIBHOH KYMBTYpPBI
€CTb 3TOT CBOH 3aBETHBII CMBICI, CBOS 0COOCHHAS POITb BO BCEMHID-
HOM pacrpeieNeHn IyXoBHoi pabotsl. Bot rie-to B cdepe aToro
pactpesienieHus 1 Hy)KHO MCKAaTh KMIOY K «yKpauHcTBY» [oroms.
Pasymeercs, 31a paboTa Mo-HACTOAIIEMY TOIBKO Ille HAYMHACTCS»
[8]. Taxe TBepIKEHHS KOPECTIOH/YE 3 3aBIAHHAM HAILIOi CTATTI.

Oxpewmi acrieki crioco6iB peteriii [orons B [Tonbiui po3risHyTo
y 30ipIi poOiT POCIiChKIX 1 YKpaiHChKKX JTocTiHuKiB [12], y crarti
M. Cemuyk, MpucBSUCHIH TpoOmeMi CHOpHHATT Komemii «PeBi-
30p» CYJaCHMM YHTa4eM, BUXOBAHMM HA MACOBIH KyIBTYpi Ta M-
miteparypi [24]. binbm Bysbkiit Temi «[oromb i reorpadis» mpucBs-
yeHa MoHorpadis L. Bimyripite [4], Ykpaini B TBopuocti [orons —
poboru 10, bapabaa [1; 2], B. Komenesa [10], IT. Muxena [11].

Mix THM TBip, O € 00 €KTOM JIOCIIPKEHHS y HAlIil CTATTI,
«Omuc (Y)xpairu [or» M. CBoKeHS, BUKOHYE 3aBIAHHS Y3TOTUTH
y CBiTOMOCTI 4nTaya «BuOpani MicIs i3 TUCTYBAHHS 3 JPY3IMI)
3 yeieto TBopuicTio M. [oroms, momepeuso, 10 3HAHOMCTBA 3 TeK-
CTOM CaMOTO TBOpY, MAKCHMAJIbHO HAOMM3UTH YMTAYa [0 JKaHPY,
TEMH, KOHTEKCTY TBOPY, IKHH € J1e/1ali CKIaAHIINM [T PO3YMIHHS,
SKIIO OpaT JI0 YBArK Ti CTO CIMIECAT POKIB, 110 MUHYIH Bij{ HOro
TIEPIIOTO BUIAHHS.

Mera crarti. Y crarTi o XoTina 6 30cepeauTHC HA TOMY, SIK
«Bubpani miciis i3 micTyBaHms 3 Apy3ami» M. [orons mpencras-
JIEHO TOJIbCHKOMY YHTAY€Bi, BUHAYUTH PONIb YKPATHCHKOT CKIaz10-
BOi YAaCTHHU B TPOLEC] iHTEpNpeTawii TBOpY, OKPECIUTH LIIIXH
(opMyBaHHS HOBOTO KaHOHY MPOYMTAHHA [Orons, BUBYATH KaH-
POBI MOKITHBOCTI TPaBENOTY B MIKKYIBTYPHOMY Jiano3si, 3a3Ha-
YUTH poib TBOPYOCTI [oromns B HbOMY.

Bukiaan ocHoBHoro marepiany. Peinteprperanis kimacuku
CTIOCTEPIracThCs B MEPEKiaax, afomTalisfX, MiKCEMIOTHIHOMY
mepekTami (LTIOCTpamifX, KOMIKCaX, CKpaHi3amifx), a TaKox
y KOMEHTapsiX Ta IHIIMX MapaTeKcToBUX Matepianax. Bizkpurrs
i peintepnperauis TBopyocti [orons BinOyBaeTbcs 3a 3aKOHOM,
1o iforo P. fIkobcoH Ha3BaB «TPOCTOPOBO-YACOBHM MOLIMPEHHSM
niteparyprux Mogenei» [16, c. 195]. Sk mucas SIxkobcoH, «Bixbip
KIACHKIB Ta iX iHTepHpeTanilo cyyacHnMu tedismuy [16, c. 196]

crocTepiraeMo y hopmi «IucKpeTHux ckaukipy [16, c. 195]: Bix-
POJDKEHHS, BIIKPUTTS, Mi3Hs ClaBa, HACTYIIHA KaHOHI3alis. Takum
YHHOM, TIpoTiec (JOPMYBAHHS, 4 TAKOK 3MIHHU KAHOHY BUCHHI OTIH-
CyBaB SIK BiIOIp TBOPIB, IO HANEXKATh 10 KUBUX XYTOXKHIX IIiH-
Hoctei» [16, ¢. 196], min KaHOHIYHUME TBOPAMH PO3YMIIOYH Ty
YACTHHY JITEPaTypHOI TPaMIlii, SKa B IO eToXy 30epirae cBOw
JKHUTTEBICTb. BracHe mpo SKUTTEBICTb 1 MOMYMAPHICTH TBOPUOCTI
M. Torons y mobebKoro unTada CBiTunTb BeIMKa MoTpeda akTyati-
3ailii KHATH, 1110 po3irykye i Busdae M. CoxeHs. [Tam’staeMo, 1mo
«Ommey 3°sBuBcst y 2011 p., HATOMICTb MOBHHH TEKCT MEPEKIamy
«Bubpamix mictpy Toroms —y 2015 p. [24]. «Omrcy mOIMHAETBCS
aBTobiorpadidHor0 HOTaTKOM: «B MeHe 30epircs CIMCOK KHH-
KOK, K1 o untaB y 1978 polti — Toxi 5 BXKe 3aKiHUMB YHIBEPCHTET
1 B KypcanTchkoMy Typroxkutky Lkomu odinepis 3amacy mormuHas
1moBeyopa ix macy. B 3amuci 3a ciueHb i motuii npucyTHi «Mep-
81 pymi» Torons, «Esreniit Ouneriny 1 «bopuc Tomynosy Ilym-
KiHa, <....> TOX Tepmuiil cix [0rons B MOEMY JKHTTI 3HAXOMKY
TPHAUATH POKIB TOMY. <....> Ti KHmkKH, mo 1 gntas y [lkomi, ne
51 3ycTpiBes 3 muchbMeHHNKOM 3 COpOUMHELb, PO3KIAAI0 32pa3 — K
KapTH — i MBIOCS HOBUMH 04uMay 25, c. 29]. CBoiM 3aBIaHHIM
nuchMeHHHK 13 [lonbIui BU3HAYA€ TOLTYK HOBOTO KAHOHY.

JlocnipxyBaHuid MOICHHUK € NPUKIATIOM CBIJONTBA Pererii
1HO3EMHOI JTiTepaTypH 3a JIONOMOTOI0 MApaTeKCTOBOTO Marepiay,
y ¢ynxuii sxoro «Omuey Buctymae. Omisaai0dn icTopiio pererntii
1HO3eMHOT0 Kiacuka, sknM € M. [oroib y mombehKiit JiTeparypi,
BApPTO JATH BIiITOBIIb HA MATAHHS TPO POJIb TIEPEKIAIB B iCTOpIi
CTPUIIMAk0YO] JiTepaTypH, TOOTO PO BYACHY IHOSBY 1 3aCBOEHHS
TepeKIaieHux TBOpiB.

BriuB IuHaMikd JiTepaTypHOTO Ipouecy Ha TMOsSBY Iepe-
KIaJiB y cucteMi Jiteparypu posrisgas I Esen-3oxap y Teopii
JiTepaTypy K MONICHCTEMH, 3a3HAYAT0UH, IO «IIepeKnaan 6epyTh
AKTHBHY Y4acTh Y MOJIEITIOBAHHI IIeHTpa momicuctemm» [18, ¢. 23].
[IponoBxyroun po3mymn P. fxoOcoHa, TocmiiHIK Ha3UBA€E Tepe-
K1aau cnocodoM BUPOOHMITBA HOBHX MOJENEH. YMOBOI 1f
TOro, MO0 mepeknaj 3’sSBUBCA y LEHTpi cuctemu, EBen-3oxap
BH3HAYAE KPU30BI, IEPEXiIHI CHTYAIIT B icTOpii TiTepaTypu, Kom
TNepeKIIaj y 3M03i 3anoBHUTH TeBeH BakyyM [18, c. 25]. Takuii
BaKyyM B YKpaiHCBKO-TIONBCHKOMY MIKKYIBTYPHOMY Jiajo3i, K
BBakac M. CBoxeHs, Mae 3amoBHuTH TBip M. Toroms. Jlo Bax-
JIMBUX YMOB BIAJIOTO BXOMKCHHS MEpeKiajy A0 CIPHAMAr0uoi
niteparypu I. EBen-30xap 3apaxoBye BuOip BilTOBIZHOTO KOy
nepeknany [18, ¢. 27]. ko Mu MaeMo CIIpaBy He 3 CaMUM Tepe-
KJIaJIoM TBOPY, @ 3 MKKYIBTYPHUM EPEKIAIOM, SKuM € «Omucy,
BapTO JIOTPUMYBATUCS JIOTTKH JOCIIIHUKA B MIIXOMI JI0 MIKKYIIb-
TypHoro mepekiagy. Tomy M. CBoxeHb BBaxae, O MPOCTOPO-
BUif, TeomoeTHyHmil [22], a came yKpaiHCBKMIl Koj TepeKmay
30aratuth po3yMinHs «BuOpanux miciby». [lofiOHe ocyyacHeHHs
KJIacuKa — JIOKJIa/IHUH KOMEHTap /10 il1e He BUAAHOTo TBOpY Oyne
3aMOPYKOI0 HOTO MPOUMTAHHS. 3ayBaXkuMO, II0 Tie Oyia He Tmepia
cpoda. M. CBoxeHb Harafye, 10 CydacHui yntad 1o0pe 3Hae
amict nmucra B. benincekoro 1o M. Torons, ane He 3Hae TBOpY,
o cnprynHuB Horo mossy. Tomy muct benincbkoro no [orond,
Ha 10 Ha TIOYaTKy KHHMTU 3BEPTAE yBATy MOJIbCHKHIl MHCHMEH-
HHK, ICHY€ Y CBIIOMOCTI UnTaya SK maparekct 0e3 Tekcry. Takum
pomom maparexcty JK. JKeHeTT Ha3uBaB TBOPH «3ary0JieHi, po ki
MH HE 3HAEMO HIY0T0, KpiM iX Ha3B. L[i Ha3BH, CTOAYH MOOMHHII,
0€3yMOBHO, Ja10Th MOKUBY PO3YMOBI <....>, TPOXH Oiblie, Hik
arato poOit, AKi AOCTYNHI CKPi3b 1 SIKi MOXKHA MPOYATATH Bid
noyarky 10 kinms» [19, c. 3-4]. Sk mume M. CBoxeHs, kHura
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[orons oxuBa€e 115 MOMAKA TINBKH TOI, KO HAETHCS MPO JTHCT
Beninchkoro, 1o «o0yproe 1 3BunyBauye» [19, c. 23].

Ockinbkn ToNbCbKUA 4uTaq [oroms Oy 3HaifoMuil Maibie
3 yciMa TBOpaMU IHCbMEHHUKA Yy IIEPEKIafax, MOKEMO TOBOPHTH
TIpO Te, IO Take 3HAHOMCTBO BiIOYMOCH B KUTbKOX BUMipax. [ oromnp
JUI TIONBCHKOTO YUTa4a — 1€ TIChbMEHHHK, AKuil 3Mamosas Pociii-
cbky immepito B «[leTepOyp3pKkix MOBICTSAX» 1 MPOBIHLIIO iMIe-
pii, Manopocito B moBicTsx «Bedopis Ha xytopi Oins JIMKaHbKI»
ta «Mupropony», Pocito sk mapceky jepxasy y «Houi mepen
piznBom», «PeBisopi», «MepTBEX aymax», mpaBociaBHy Pociio
TIONBCHKMI YUTAY MaB MO3HABATH, 3HAHOMJITINCH 13 PETITiHHAME
TPAKTaTAMU [ICbMEHHHKA. AJle TONOBHHM UMHOM, K 3a3HayaB
nepexianay 36irues [loarykenp, y cBiOMOCT] MONBCHKOTO YATaYa
OyB mpucyTHiit [orons — renianbhuii carupux [20, c. 9].

Jlo moyaTKoBHX cTIpo0 MO3HAHOMHTH MONBCHKOTO YATAYA 3 i
OJIHMM TPOSBOM TeHisl MUCbMEHHUKA, 3 INCKYPCOM MOpalicTa, Ii-
OOKMMH PEMITiifHAMI TIOITYKAMH HAJEKUTD HEBEIMUKA KHIDKEUKA
ToromeBux «MakcuM 1 iHBOKaIii», 1m0 mobaurma it y 1993 porti
[20]. 36ipka MmicTHa MopamizaTopchki aopu3mu 3 «PeBizopay,
«MepTBUX JyII», eHiCTOMAPHO] CIAALMHN THCbMEHHUKA, B TOMY
yncni 3 «Bubpanux dparMmentiBy. Y BeTymi BiloMuil nepekiajiay
1 aBropuTeTHHil 3HaBeub mpasocnas’s 3. [loaryxenp Haronomye
Ha THTHMHOCTI K Ba)XJIMBIH PHCI CTHIIO JIMCTIB TINCHMEHHIKA, 3a
JIOTIOMOT OO SIKOT [0roIb TIyKaB «IyXOBHOT CHIOPIIHEHOCTI 3 YuTa-
yeM, 0auuB Y HHOMY JIOMMHY TaKy XK C1aOKy i HENOCKOHANY, K
BiH cam» [20, c. 7]. IlpencraBnsioun ypuBKi 3 JOTENeEp HE3HA-
HOI KHUTH, aBTOP MEPEMOBH HATOJOLIYE, [0 YATA4 MA€ CIPABY
3 oN0BHOI0 KHuroto M. [orons, B sIKiii MMCbMEHHUK IParHyB MO
nmTHcA 3 yeieto Pociero posmymamu mpo TOKpALieHHs CBiTy, ane
KHUTa TIPHHECITa aBTOPOBI 0araro HEMPHEMHOCTEH Ta PO3YapyBaHb,
00 cyuacHHKIB «IparyBaB peniriiiuuii excras [orons, iputypana
fioro crokyTHs &epTBay [20, ¢. §], TOMY 1 pemenTy Mmoo moKpa-
LLEHHS CBITY 3a 3aKOHAMM XPHUCTHAHCTBA 3HABAJINCS CY4YaCHHKaM
Torons HenpuitasTHIMA. OIHAK TeNEpIMHIA MONIA Ha iCTOPI0
CTPUIHATTS [0roneBoi KHUIM OBOMTD, IO PO3IYMH MHChMEH-
HHKA TIPO BHIMPABJEHHS CBITY 3alOYaTKyBaJId MOPAli3aTOpCHKUil
HAIIPAM Y POCIHCBKIH JiTepaTypi, MUCbMEHHUKH, TIOYMHAIOYH BiJl
Toroms, cTam «MopaTbHEMH IPOpOKaMit cBOTO Hapoxy» [20, c. 8].

[otpely 3minn kanony M. CBOKEHD MEPEKIBAE B KATETOPIAX
npocTopy. KMo paHiIe B MOMBCHKIN JITEPATypi pOCiHChKa MPOBIH-
11is 3MaIbOBYBaacs sk Oia MyCTeNs, K Mara, 10 il KpecauTh Lap
y cTonui, fx, Hanpukiag, y «[loposi go Pocii» B TperTiii yacTuui
«[3aniB» A. MimkeBuya, To 3apa3 aBToOp TPaBEJOTY, AHATI3YIOUN
nianor bemucskoro 1 [orons, 3HAXOAUTH «CBOI» TOTOMIBCHKI MICL
Ha Mari Ykpainu, Haapykosaniii y «['aseti Bubopueit» [25, c. 22].

Sk 3a3naqae E. Prnbnmpka, «kareropii mpoctopy MOKyTh OyTH
HpHBa6HPIBHM AHATITHYHAM iHCprMeHTOM y IOCTIIKEHHI 3B’53-
KiB M HaI[lOHATBHOIO IIEHTHYHICTIO 1 anepaTypO}o» [23 c. 316],
CIIUIBHUM 1HCTPYMEHTapieM MIChbMEHHMLTBA, iCTOpii miTeparypu
i HamionansHoi Midonorii [23, ¢. 317]. M. Croxenb BupyIae
y TMOZIOPOXK JI0 Miclb KyIbTypHOI mam’ati Ha YkpaiHi, o Oyim
300paxeni [oronem y 1ukiax TBOpiB «Bedopu Ha XyTopi Oims
Jlixanbkny Ta «Mupropom.

Mapmpyr i croxer niTepaTypHo'i nozlopon(i M. CBoxens gact-
KOBO MOBTOPIOE MapIIPYT MOXOPOXKI CTOpl‘IHOl nasHuHE Bonomu-
mupa [ ‘UIAPOBCKOT0 0 YKPATHCBKHX CT 1 MICTEYOK, 300paKeHHX
y panHiit mpo3i [orons, mo cTaB ocHOBOIO crokeTy Tpasenory «Ha
pomune Torons: (w3 moe3nku mo Yxpaune)» [6]. HaromicTs moms-
CHKHI TIMCHMEHHHUK BECh Yac HArajlye YnTadesi, mo mnepedysac He
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TUIbKY Ha OaTbKiBIIKHI [oroms, ajne il B Mexkax 1aBHb0I Pociiichkoi
iMIIepii 1 po3MKPIOE CBIll KYNBTYpHUIT apean JBoMa JOJATKOBHMH
nyHKTamu: BinBiaye Kuis i 3aBepiye nogopox y Hixusi, e mice-
MeHHUK TepeOyBaB nosme, Hik y [letepOyp3i, Mocksi wi Prmi.
B roit ac, xomi B. T'inapoBcbkuii momopoxye [oroneBmmHo0
abo lerbManmuHO0, M. CBOKEHD TOBIZOMIISE YMTAYEB, IO OTHU-
HuBcs B Kosauuuni, kpaini 6apoko, THM caMuM ONPHITIOIHIOE Ba-
TIMBE ICTOPUYHE JUKEPENO CBOTO TBOpY. [HTepTeKcTyansHo «Omicy
M. CeoxeHs TOB’s3aHuit 13 Jpkepenamu 3 ictopii Ta reorpadii
Vrpainu: monerankom Epixa Jlscorn (1573-1594) ta «Omicom
Vrpaimu» [iiioma Jlepaccepa Jle bormnana (1660),mo migkpecioe,
OKpiM Ha3BH, 1 miRaronoBok «Jlitommc 2007 p.». Ane maryBaHHsS
BUKOHYE i iHITY (DYHKIIFO, YMII[yFOUd TBIP y CY4acHICTb, aBTOP
HATONOIIY€ Ha CY4acHOCTi MpodieM, 110 PO3msAaloThes. Sk Bkasye
aBTOP Y CTUCKY BUKOHCTAHUX Jkeper [25, ¢. 231], y monmbchKOMY
BUJAHHI 00M/IBI KHIKKH 00 €HAHO MiJ] CIIBHOK 0OKIAHHKOIO.
Xo4a TOIMbCHKOTO MHCbMEHHUKA BiJl (DPAHITy3bKOTO IHXKEHepa Bil-
JUISEOTH 90THPH cTOMITTSA, M. CBOKEHD i3 BISUHICTIO 3BEPTAETHCS
no bormana: «Buurento Binbrensme, TBOpIiO mepuux Mam Ykpa-
iHHM, CXIIIAI0 TONOBY 1 CKHUJAK Kamemoxay [25, c¢. 122]. Bmacue
[JL. ne bomnan y cBoeMy omuci Hasusae Ykpainy Kosauumnoro.
HonopoxHiit monenank M. CBOKEHS 3am03M4Ye 3i CTAPIIMX O~
CIB KOHIIEMIIiI0 YKpaiHu SK eBponei3oBaHoi epikaBu, MO 3HAX0-
muthest Ha mepexpecti. O. HOdepea 3a3nadae: «bomman omu i3
TIEPIINX BKJTFOYAE TEPUTOPiF0 YKpainu B reorpadiro €Bpormm. €Bpo-
HEHTPHYHICTD TOMIAAY dpaHIy3a € GakTopoM CIPUAHATTS Yipa-
iHN sIK TepexigHoro mpoctopy» [15, ¢. 91].

CumBoniyHo, mo CBOXeHb MOYHHAE CBOIO TIOXOPOXK HA YKpa-
iHy 3 TPUKYTHHKA TPBOX IMIIEPATOPIB, MICIS KOMMIIHBOTO CTHKY
KOpIOHIB TpbOX Aepikas: Pocilichkoi immepii, [Ipyccii i ABctpiii-
CBKO IMITepii, 10 3HAXOAUTHCS Ha TepuTopii Cine3bKoro BOEBOJ-
CTBA, 3B1KH TIOXOUTh HCHMEHHHUK.

Y crarti, npucBAYeHiN JKaHPOTBipHiH (yHKuii emirpadis
B «Onuci», MHOIO IOBELEHO, L0 TBIP € 3pa3KOM XKaHpY TPaBesory
[13]. Bapto 3BepHyTH yBary Ha aHpOBi MOMIIMBOCTI TPaBeJory
y BupilIeHHI mpobnemn, mo BuBdaethes. [lomopoxk i3 Katouip
10 Kuesa — Mupropoia — [Tontau — HixiHa mianopsakoByeTses
KOHKPETHIH MeTi — 3HaifTn kuury «Bubpannx micip» M. Toroms.
[lomyku nepeTBopuica Ha PO3LyMH IO iEHTHUHICTb [orond,
icropito Ykpainu, cydachicts [orond. Tpesenmictnka, Sk 3a3Haqae
B TeopetiuHiil po3siani T. [aBpuiis, € «30epiralbHEr0 mam’ sSTiy
[5, ¢. 9], ToMy B CTPYKTYpi TBOPY BaXIHBOIO € (yHKLs ONOBizaya.
OyHK1isS 0COOUCTICHOTO OKYMEHTa — JOHECTH YMTaYeBi CMHCI,
sKuit He oHece (ororpadis abo kuura, 60 kpaiHa [or BigpizHs-
eThes Biff 300paxeroro [oronem. [lomyku kaurn [orons — omuH 13
MOTHBIB T {i IPOYMTAHHSA Ta TIEPEKITAY.

JKanp TpaBenory BUMarae omucy Micud, e mepeOyBae mojo-
POKYFOUHHA, i 0cOOTIBOT POJTi aBTOPA TBOPY, KK MOCTAE SK IHCH-
MEHHHK, YATa4, TIOI0POXKYFOUHii, TPAHCYOPMAIIIFO TIOMIA/IB SKOTO
TI0/I0 OTIMCYBAHOT TEPHUTOPIT K «TyKOT — PIHOT 3eMJID» CIIOCTEPi-
raemMo B TekcTi. [lnmryun mpo Cxiz, MUCbMEHHUK BKUBAE HIIMH
KyJBTYpHHUI Ko, stkuil «Biiiise Cxin Bix 3axomy» [25, . 168], e
Jla€ BIMOBiNI HA mUTaHHs, un «Bubpaui Gparmentu» Oymu Besu-
KIM TBOPOM, aI1¢ HaroJIoIIye Ha HeoOXiTHOCTI HOTO MPOYNTATH.

BucnoBku, [lam’sTatoqn 1po Te, MO HATOHANBHIA TPOCTIP
KyNBTYpH — SBHIIE TMHAMITHe, 10 hopMmyeThes [8, ¢. 89], 3a3HaumMo
BAKIMBICTH MKKYJIBTYPHOTO JIiayiory B Horo (hopMyBaHHi. Y pesyib-
TaTi MPOBEIEHOT0 AOCTIKEHHS! BAPTO 3a3HAYMTH HAL[ETBIPHY POIb
YKpaiHCHKO-TIONBCHKOTO Jianory. YKpaiHChKHH KOI MDKKYIBTYpPHOTO
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TepeKIIay CTae 3anopykor po3yMiHHs «BuOpanux Micip i3 mc-
TyBaHHS 3 Apy3sami» M. [oronis, 60 Timbkn 3aBasKu xkepTBi [oroms
MoxiBa Teoauuest Pociiichkoi iMmepii, po MOMKITHUBICTb SIKOT CBOTO
qacy mucaB A. MinkeBnd. [lepcriekTiBor0 MofabImiX JOCTiIKeHb
Mae CTaTi THOIIe BUBYCHHS TBOPYMX CTOCYHKIB 1 Mapaneneil Mix
Muxomnoro Toromem i Bemkoto emirpaiero.
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interpretation.

Rozhdestvenska I. Ukrainian code of the Polish
reception “Selected Passages from Correspondence with
Friends” by Mykola Gogol

Summary. The article is devoted to the analysis
of mechanisms of the reception of “Selected Passages from
Correspondence with Friends” by Mykola Gogol in modern
Polish literary culture and the problem of the Ukrainian
component in the modern Polish reception of Gogol’s works.

The object of research is Marian Sworzen’s travelogue
“Description of the country of Gog” as a text that contributes
to the formation of a new reading of “Selected Passages from
Correspondence with Friends” by M. Gogol. The research was
conducted in the context of geopoetics, interpretation, intercultural
dialogue. Considerable attention is paid to the essence,
nature and characteristics of the Gogol’s image in the minds
of the Polish reader. Gogol for the Polish reader is known as
a writer who portrayed the Russian Empire in “St. Petersburg
Tales” and the province of the empire, Little Russia in the novels
“Evenings on a farm near Dykanka” and "Myrhorod”, Russia as
atsarist state in “The Night Before Christmas”, “Inspector”, “Dead
Souls”, Orthodox Russia Polish reader had to get acquainted with
the writer’s religious treatises. But mainly in the minds of Polish
readers was present Gogol — a genius satirist.

The novelty of the study is the problem of perception
of a literary work is considered from the point of view
of geopoetics. It is proved that that the spatial, geopoetic,
namely Ukrainian translation code will enrich the ability to
understand “Selected Fragments”. Itis proved that M. Sworzen’s
description fulfills a cultural task, actualizing the problem
of both Ukrainian-Russian and Ukrainian-Polish cultural
borders. These results suggest that the Ukrainian code
of intercultural translation becomes the key to understanding
Mykola Gogol’s “Selected Passages from Correspondence
with Friends”, because only thanks to Gogol's sacrifice is
the theodicy of the Russian Empire possible, about which
Adam Mickiewicz once wrote. The name of the travel diary is
understood as “Description of Gogol’s Ukraine”.

The prospect of further research should be a deeper study
of the creative relations and parallels between Nikolai Gogol
and the Great Emigration.

Key words: Gogol, geopoetics, interpretation, intercultural
dialogue, translation.
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